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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Albx.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Stein  way's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

iv.  STEINERT  &  SONS  CO.,  New  England  Representativ  s, 
162  Boylston  Street,  BosUn. 
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Seventeenth  Season,  1897-98. 


First  Rehearsal  and  Concert. 


Friday  Afternoon,  October  15,  at  2.30  o'clock. 


Saturday  Evening,  October  16,  at  8.00  o'clock. 


PROGRAMME, 


Johannes  Brahms      -  Academic  Festival  Overture,  Op.  80 


Ludwig  van  Beethoven       -       -       Symphony  No.  7,  in  A  major,  Op.  92 

I.    Poco  sostenuto  (A  major)    -----  4-4 

Vivace  (A  major)          --____  q.q 

II.    Allegretto  (A  minor)    ------  2-4 

III.  Presto  (F  major)            -          -          -          -          -          -  3-4 

Presto  meno  assai  (D  major)         -          -          -          -  3-4 

IV.  Allegro  con  brio  (A  major)            -  2-4 


Emmanuel  Chabrier  -       -        Rhapsody  for  Orchestra,  "Espana" 

(First  time  at  these  concerts.) 

Alexander  Glazounoff        -  Lyric  Poem  for  Orchestra,  Op.  1 

(First  time.) 


Richard  Wagner       -  The  Emperor's  March,  in  B-flat  major 
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L.  P.  Hollander  &  Co. 

MILLINERY,  ™,dn.o. 

We  are  prepared  to  show  our  Fall  Importations  of 

Ladies'  Hats  and  Bonnets, 
Turbans  and  Toques, 

For  Street,  Carriage,  and  Evening  Wear, 

.  Representing  the   choicest   designs   of   the   leading 
Paris  and  London  houses. 


On  First  Floor, 

LADIES'  and  MISSES'  ENGLISH  WALKING  HATS, 

MISSES'  and  CHILDREN'S  TRIMMED  HATS. 


202  to  212  BOYLSTON  ST.,   and   PARK  SQUARE. 


Orthopedic 
Shoes 


having   vari- 
ous    heights 
in  the   arch, 
to  fit  the   high,  low,    or   me- 
dium arched  foot  —  for  men 
and  women. 

The  most  eminent  surgeons  of  the  day  approve 
our  Orthopedic  Shoes  for  Chil-     pof  Women 
dren  and  Infants,  because  they     Cht\r\re>n 
shape  the  little  feet  as   nature     ^niiaren, 
meant  they  should  be.  lniantS. 

New  ideas  in  Women's  Shoes  made  on  Men's 
lasts  —  all  the  latest  styles  in  leather  that  fashion 
stamps  "the  vogue." 

.  THAYER,  McNEIL   &    HODGKINS, 
47  Temple  Place. 
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Academic  Festival  Overture,  in  C  minor,  Opus  80. 

Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

This  overture  was  written  by  Brahms  in  188 1  for  his  degree  of  Ph.D.  at 
the  University  of  Breslau.  It  is  built  up  on  themes  taken  from  students' 
songs  in  the  German  Commersbuch. 

It  begins,  without  slow  introduction,  with  the  strongly  marked  first 
theme,  which  is  given  out  by  the  strings,  bassoons,  horns  and  instruments 
of  percussion,  and  developed  at  a  considerable  length,  the  development 
being  interrupted  at  one  point  by  a  quieter  episode  in  the  strings.  A  first 
subsidiary  in  the  dominant  G  major  leads  to  an  episode  on  Friedrich  Sil- 
cher's  "  Wir  hatten  gebauet  ein  stattliches  Haus"  *  which  is  given  out  in  C 
major  by  the  brass  instruments  and  wood-wind  j  the  fine,  stately  effect  of 
the  high  trumpets  in  this  passage  is  peculiarly  noteworthy.  This  episode  is 
followed  by  some  transitional  passage-work  on  a  new  theme  in  C  major, 
leading  to  a  reminiscence  of  the  first  theme.  The  second  theme,  which 
might  be  called  a  new  and  somewhat  modified  version  of  the  first,  now 
enters  in  C  major,  and  is  extendedly  developed  in  the  strings  and  wood 
wind.  A  second  subsidiary  follows,  at  first  in  E  major,  then  in  G  major, 
and  a  very  short  conclusion-passage  in  triplets  in  the  wood-wind  brings  the 
first  part  of  the  overture  to  a  close. 

The  long  and  elaborate  free  fantasia  begins  with  an  episode  on  the 
Fuchs-Lied  "  Was  kommt  da  von  der  H'dh  '  f  "  in  the  bassoons,  clarinets, 
and  full  orchestra. 

The  third  part  begins  irregularly  with  the  first  subsidiary  in  the  key  of 

*  Friedrich  Silcher  was  born  at  Schnaith,  in  Wiirtemberg,  on  June  27,  1789,  and  died  at  Tubingen  on 
August  26,  i860.  He  studied  music  under  his  father,  and  later  under  Auberlen,  who  was  organist  at  Fell- 
bach,  near  Stuttgart.  He  lived  for  a  while  at  Schorndorf  and  Ludwigsburg,  and  then  moved  to  Stuttgart, 
where  he  supported  himself  by  teaching  mu$ic.  In  18 17  he  was  appointed  Music  Director  at  the  University 
of  Tubingen,  where  he  received  the  honorary  degree  of  Doctor  in  1852.  He  wrote  many  vocal  works,  and 
was  especially  noteworthy  as  one  of  the  foremost  promoters  of  the  German  Volkslied.  His  Sammlung 
deutscher  Voikslieder  is  a  classic.  Among  his  best  known  songs  are  the  familiar  Loreley  (  "  Ich  zveiss  nicht 
-was  soil  es  bedeuten"),  Aennchen  von  Tharau,  "  Zu  Strassburg  auf  der  Sc/ianz,"  and  "  Wir  hatten 
gebauet. ."  This  latter  is  a  sort  of  students'  hymn,  sung  in  German  universities  very  much  in  the  same  spirit 
that  "  Integer  vitae  "*  (Christian  Gottlieb  Fleming's  "  Lobet  den  Vater  "  )  is   in  ours.     The  words  are  :  — 

Wir  hatten  gebauet 

Ein  stattliches  Haus, 
Darin  auf  Gott  vertrauet 

Durch  Wetter,  Sturm,  und  Graus. 
(We  had  built  a  stately  house,  and  trusted  in  God  therein  through  ill  weather,  storm,  and  horror.) 

1/eadmlje 

Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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V.  Ballard  &  Sons, 

Importers  and  Designers  of 

LADIES'    TAILOR    FASHIONS 

Announcement. 
Autumn  and  Winter,  1897. 


Anticipating  a  large  demand  for  Tailor-made  Gar- 
ments, we  purchased  in  London  an  unusually  large 
quantity  of  cloths  for  the  season.  We  shall  be  pleased 
to  exhibit  the  new  goods,  feeling  assured  that  they 
will  be  considered  as  handsome  and  elegant  in  coloring 
and  design  as  any  that  have  been  shown  in  this  country. 


New  designs  in  Street  Qowns  and  Coats,  with 
braiding  and  fur  trimming.  Ulsters  and  Coaching 
Coats,  Golf  Costumes,  and  Cycle  Habits. 

The  Ballard  Riding  Habit,  etc. 

256   BOYLSTON  STREET, 

BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Go. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Oichestra. 
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the  sub  dominant,  F  minor,  the  regular  return  of  the  first  theme  at  the 
beginning  of  the  part  being  omitted.  After  this  the  third  part  is  developed 
very  much  on  the  lines  of  the  first,  with  a  somewhat  greater  elaboration  of 
the  "  Wir  hatten  gebauet"  episode  (still  in  the  tonic,  C  major),  and  some 
few  other  changes  in  detail.  The  coda  runs  wholly  on  "  Gaudeamus 
igitur"  which  is  given  out  fortissimo  in  C  major  by  the  full  orchestra,  with 
rushing  contrapuntal  figuration  in  the  strings. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  1  double-bassoon,  4  horns,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  bass-drum  and  cymbals,  triangle,  and  the 
usual  strings. 


Symphony  No.  7,  in  A  major,  Opus  92.      .     Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  1770  (?);  died  in  Vienna  on  March  26,  1827.) 

The  MS.  score  of  this  symphony  is  dated  May  13,  1812.  Its  first  public 
performance  was  in  the  large  hall  in  the  University  in  Vienna  on  Decem- 
ber 8,  18 13,  at  a  concert  gotten  up  for  the  benefit  of  the  soldiers  wounded 
at  Hanau  on  October  30.  It  was  played  under  the  composer's  direction, 
his  Wellington 's  Sieg,  oder  die  Schlacht  bei  Vittoria,  being  given  at  the  same 
concert.  It  was  a  special  occasion,  and  Salieri,  Spohr,  Mayseder,  Hum- 
mel, Romberg,  Moscheles,  and  other  musicians  of  almost  equal  note 
played  in  the  orchestra.  The  seventh  symphony  was  an  unqualified 
success. 

This  symphony  has  been  called  the  apotheosis  of  the  dance, —  a  term 
which  has  also  been  applied  to  Schubert's  great  symphony  in  C  major, — 
not  that  any  particularly  specialized  dance-forms  or  dance-rhythms  appear 
in  either,  but  that  each  one  of  the  four  movements  in  both  is  characterized 
by  a  rhythmic  simplicity,  vigor,  and  pertinacity  which  give  it  much  of  the 
dance  quality  in  a  general  way. 

The  first  movement  opens  with  an  introduction,  Poco  sostennto  in  A 
major  (4-4  time),  the  form  of  which  is  singularly  sharply  defined.  Against 
crashing  chords  of  the  full  orchestra,  the  oboe,  then  the  clarinets,  then  the 
horns,  then  the  bassoons,  give  out  a  strong,  simple  figure  which  is  forth- 
with worked  out  contrapuntally  against  alternate  ascending  scale-passages 

HEW  ENGLAND  CONSERVATORY  OF  MDSIC. 

Founded  in  1853  by  Dr.  EBEN    TOURJEE. 
GEORGE  W.  CHADWICK,  A.M.,  Musical  Director. 


School  year  1897-98  now  open.  Pupils  may  enter  at  any  time  during 
the  session. 

Special  attention  has  been  given  to  the  enlargement  and  development' of  the  depart- 
ment of  Harmony  and  Composition,  which  will  be  under  the  personal  supervision  of  the 
Director.  In  addition  to  the  very  efficient  staff  of  Pianoforte  teachers  who  have  for 
many  years  been  connected  with  the  institution,  this  department  has  been  strengthened 
by  the  services  of  Mr.  Carl  Baermann  (Royal  Bavarian  Professor)  and  Madame  Helen 
Hopekirk.  Other  important  additions  are  Mr.  J.  Wallace  Goodrich,  who  teaches 
Organ  and  Harmony,  and  Miss  S.  flaude  Thompson,  Voice  Culture. 

For  full  information,  call  at  the  institution  or  address 

FRANK    W.    HALE,  General  Manager, 

Franklin  Square,  Boston. 
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in  the  violins  and  basses.  Next  follows  a  more  melodious  second  theme 
in  C  major,  first  given  out  by  the  wood-wind  against  sustained  notes  and 
trills  in  the  violins,  then  by  the  strings  against  sustained  and  repeated 
notes  in  the  wood-wind.  Then  comes  some  more  working-out  of  the  initial 
figure  by  the  whole  orchestra  fortissimo  in  A  major,  followed  by  a  repeti- 
tion of  the  second  theme,  now  in  F  major.  A  short  coda  leads  over  to  the 
main  body  of  the  movement. 

The  main  body  of  the  movement,  Vivace  in  A  major  (6-8  time),  is  no- 
table for  the  almost  unceasing  persistency  of  the  rhythm  of  the  "  dotted 
triplet"  in  it.  The  light,  dancing  first  theme  is  given  out  m  piano  by  the 
wood-wind  and  horns,  accompanied  by  the  strings,  and  then  repeated  in 
fortissimo  by  the  full  orchestra.  The  second  theme,  so  like  the  first  in 
rhythm  as  hardly  to  be  distinguishable  from  it,  enters  piano  in  the  strings 
in  C-sharp  minor,  then  passes  through  E-flat  major  in  the  wood-wind  to 
E  major  in  the  full  orchestra,  ending  softly  in  C  major.  The  conclusion- 
theme  —  which,  like  the  second,  is  made  up  wholly  of  figures  taken  from 
the  first  —  enters  pianissimo  in  the  violins  over  a  diminished-7th  chord,  but 
soon  settles  down  into  the  key  of  E  major  (dominant  of  the  principal  key), 
in  which  the  first  part  of  the  movement  ends.  There  are  no  subsidiaries; 
the  first  part  is  repeated. 

The  free  fantasia  is  long  and  elaborately  worked  out.  The  third  part 
of  the  movement,  save  for  a  somewhat  more  extended  development  of  the 
first  theme,  bears  the  regular  relations  to  the  first  part ;  the  second  theme 
begins  in  A  minor,  and  the  conclusion-theme  in  A  major.  A  longish  coda, 
beginning  in  A-flat  major,  and  then  passing  through  C  major  and  F  major 
to  a  long  dominant  organ-point  in  A  major,  closes  the  movement. 

The  second  movement,  Allegretto  in  A  minor  (2-4  time),  begins  with  its 
solemn,  march-like  first  theme,  given  out  in  harmony  by  the  violas,  'celli, 
and  double-basses.  The  strongly  marked  rhythm  of  this  theme  persists 
almost  without  interruption  through  the  whole  movement.  When  the 
theme  has  been  thus  given  out  by  the  lower  strings,  it  passes  into  the 
second  violins,  while  the  violas  and  first  'celli  sing  a  more  cantabile  counter- 
theme  against  it.  Then  the  theme  is  taken  up  by  the  first  violins  and  the 
counter-theme  by  the  second  ;  lastly  the  theme  comes  fortissimo  in  the 
wood-wind  and  horns,  with  the  counter-theme  in  the  first  violins.  This 
development  of  theme  and  counter-theme  is  thus  in  the  form  of  a  canon, 


SIMPSONS 

NEW   STYLISH    GLOVES. 

Our  Annual  Exhibition  of  Novelties  in  Gloves 
now  open  for  inspection. 

LADIES',     HEN'S,    AND     CHILDREN'S    GLOVES, 

Complete  in  every  detail  to  meet  the  demands  of 
Boston's  most  critical  admirers  of  Artistic  Gloves. 

118  Tremont  Street.  48  and  50  Temple  Place, 
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the  rhythm  of  the  accompaniment  becoming  more  and  more  lively  with  the 
entrance  of  each  successive  voice.  Next  follows  a  melodious  second 
theme  in  A  major,  given  by  the  wood-wind  against  flowing  arpeggi  in  the 
first  violins,  the  basses  keeping  up  the  persistent  rhythm  of  the  first  theme. 
After  a  beautiful  modulation  to  C  major,  a  short  transition-passage  leads 
to  the  second  part  of  the  movement,  which  is  but  a  repetition  of  the 
counter-theme  in  the  flute,  oboe,  and  bassoon  in  octaves  against  the  first 
theme  in  the  basses  and  elaborate  figuration  in  the  other  strings,  followed 
by  a  short  fugato  on  the  same  theme,  and  then  by  the  second  theme  in  the 
tonic,  as  before.     A  short  coda  closes  the  movement. 

'  The  third  movement,  Presto  in  F  major  (3-4  time),  is  a  brilliant  scherzo 
with  trio,  Assai  meno  presto  in  D  major  (3-4  time).  This  scherzo  in  F 
major  is  noteworthy  for  the  tendency  the  harmony  has  to  fall  back  into  the 
principal  key  of  the  symphony,  A  major.  A  high  sustained  A  runs  through 
the  whole  trio.  The  trio  appears  twice,  and  is  even  hinted  at  in  the  short 
coda. 

The  fourth  movement,  Allegro  con  brio  in  A  major  (2-4  time),  is  a  furious 
rondo  on  two  themes.  Here,  too,  the  dance-like  character  of  the  symphony 
is  well  maintained,  though  opinions  have  varied  widely  as  to  precise  nature 
of  the  ideal  dance  which  the  music  indicates ;  some  critics  have  called  it  an 
idealized  "  Bauerntanz  "  or  "  Dance  of  Peasants"  —  an  idea  which  a  cer- 
tain English  authority  carried  still  farther  by  calling  it  a  "  Dance  of  Boors  " 
—  whereas  others  have  thought  to  find  more  native  nobility  in  the  music 
than  was  compatible  with  such  a  title,  one  even  going  so  far  as  to  suggest 
that  it  might  be  called  "  The  Dance  of  the  Corybantes  "  —  not  the  historic 
uproarious  High-Priests  of  Cybele,  but  the  noble  youths  limned  on  a  famous 
Greek  frieze,  armed  with  sword  and  shield,  dancing  round  the  cradle  of  the 
infant  Zeus. 

The  movement  begins  fortissimo  in  the  full  orchestra  with  a  brilliant  ex- 
position of  the  rushing  first  theme,  both  sections  of  which  are  repeated ;  a 
sort  of  coda,  or  concluding  passage,  to  this  theme  follows, —  much  as  a 
chorus  might  follow  upon  the  stanza  of  a  song, —  leading  to  some  brief  imi- 
tative contrapuntal  developments  on  a  figure  from  the  theme  itself,  after 
which  some  fiery  modulating  passage-work  leads  over  to  the  more  dainty 
second  theme  in  C-sharp  minor  (mediant  of  the  principal  key),  given  out 
piano  by  the  strings,  and  then  taken  up   by  the   wind  instruments.     This 
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theme,  generally  of  a  light,  tripping  character,  is  noteworthy  for  the  occa- 
sional strong  accents  (reinforced  by  the  full  orchestra)  that  come  on  the 
second  beat  of  the  measure.  Some  brilliant  crescendo  passage-work  for 
fuller  and  fuller  orchestra,  in  which  a  prominent  figure  from  the  first  theme 
returns  after  a  while  in  the  violins,  brings  the  first  part  of  the  movement  to 
a  close.  Here,  too,  there  is  a  repeat.  Next  come  some  long  and  elaborate 
developments  on  the  first  theme,  as  a  sort  of  free  fantasia  ;  though  it  should 
be  noted  that  the  theme  itself  returns  often  enough,  and  almost  in  its  in- 
tegrity, to  maintain  the  rondo  character  of  the  movement.  This  working- 
t>ut  debouches  at  last  into  a  return  of  the  first  theme  in  the  tonic,  A  major, 
with  which  return  the  third  part  of  the  movement  begins ;  this  third  part  is 
virtually  a  repetition  of  the  first,  save  that  the  second  theme  now  comes  in 
the  tonic  A  minor.  A  long  coda  is  appended,  beginning  with  an  extended 
progressive  working-up  of  the  prominent  figure  from  the  first  theme,  over  a 
bass  which  ends  by  assuming  the  character  of  a  "  moving  "  organ-point  on 
the  dominant  —  swaying  to  and  fro  between  the  notes  E  and  D-sharp, — 
after  which  the  concluding  passage  of  the  theme  is  worked  out  in  resound- 
ing fortissimo,  and  a  return  of  the  "  prominent  figure  "  ends  the  movement. 
The  instrumentation  of  this  finale  has  often  been  objected  to  on  the  ground 
of  the  prominence  of  the  singularly  monotonous  trumpet  parts,  the  trumpets 
playing  hardly  any  other  notes  than  A,  E,  and  D  (in  unison  or  octaves),  and 
nearly  always  fortissimo ;  yet  there  are  some  who  find  this  harping  upon  the 
open  notes  of  the  D-trumpet  —  its  G,  D,  and  C  —  by  no  means  so  objection- 
able, even  finely  in  character  with  the  style  and  spirit  of  the  movement. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 

The  score  is  dedicated  to  the  Reichsgraf  Moritz  von  Fries. 


ENTR'ACTE. 

EMMANUEL   CHABRIER. 

Alexis-Emmanuel  Chabrier  was  born  at  Ambert  (Puy-de-D6me), 
France,  on  January  18,  1841,  and  died  in  Paris  on  September  13,  1894. 
The  following  obituary  notice  appeared  in  Le  Menestrel  of  September  16, 
1894. 

"  Another  one  to  leave  us,  alas  !  before  his  time  ;  an  original,  well  gifted 
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artist,  full  of  sap  and  vigour,  a  Frenchman  in  his  soul,  in  mind  and  talent, 
and  one  of  whom  it  may  be  said  that  he  has  not  given  the  exact  measure 
of  his  worth. 

"  Poor  Chabrier,  shattered  by  premature  disease  and  hardly  continuing 
to  exist  morally,  was  yet  a  type  of  life,  intense  to  the  point  of  exuberance. 
The  fund  of  gayety,  good  humour,  overbrimming  Gallic  verve  that  was  in 
this  excellent  man,  this  great  artist  of  an  imagination  at  once  sound  and 
fantastic,  almost  passes  conception.  Only  they  who  knew  him  know  what 
he  was  in  this  respect.  He  was  no  dry  sarcastic  joker,  no  cold,  calculating 
wit,  no  skull-and-cross-bones  poseur,  such  as  one  sees  at  times,  but  a  sin- 
cerely joyous  being,  full  of  startling  buffooneries,  with  the  Rabelaisian  wit 
and  temperament,  who  thought,  like  the  cure  of  Meudon,  that  laughter  was 
the  special  property  of  Man.  Alas !  who  would  have  said  that  he,  still  so 
young,  would  in  a  measure  outlive  himself,  and  that  this  good  fellow,  this 
good  liver,  would  be  condemned  to  a  slow  and  sinister  end ! 

"  Chabrier  brought  at  times  these  qualities  of  verve  and  gayety  to  bear 
upon  his  music.  Who  does  not  remember  his  astonishing  Espana,  which 
is  assuredly  an  unique  product  in  French  art,  and  his  Joyeuse  Marche,  and 
again,  in  another  style,  certain  vocal  buffooneries,  such  as  the  Ballade  des 
gros  dindons  and  the  Pastorale  des  petits  co^hons  roses,  the  words  of  which 
were  furnished  him,  if  I  mistake  not,  by  one  of  the  most  winsome  poets  of 
our  time,  the  author  of  the  Romantiques,  Mr.  Edmond  Rostand  ?  This  did 
not  prevent  his  treating  even  these  madly  comical  things  seriously,  from 
the  musical  point  of  view.  He  took  his  art  seriously,  upon  the  whole,  and 
had  acquired  a  knowledge  and  experience  which,  added  to  genuine  inspira- 
tion,— •  more  poetic  perhaps  than  abundant,  but  often  of  exquisite  flavour 
and  ineffable  grace, —  made  him  an  artist  of  a  very  well-rounded,  vivacious, 
and  distinct  individuality. 

"  To  die  at  fifty-two !  This  is  too  soon  when  one  is  gifted  as  Chabrier 
was,  and  when  one  has  had  to  struggle  like  him  to  win  a  place  in  the  sun- 
light. A  lawyer's  son,  he  was  born  at  Ambert  on  the  18th  of  January 
1842,*  and,  in  obedience  to  his  father's  wishes,  came  to  study  law  in  Paris, 
got  his  Doctor's  degree,  and,  at  the  age  of  twenty,  entered  the  Ministere 
de  l'lnterieur  as  clerk.     One  can  imagine  what  a  torment  this  bureaucratic 

*This  date  of  Chabrier's  birth  is  a  year  later  than  the  one  given  by  me  at  the  head  of  this  sketch;  the 
date  January  18,  1841,  was  verified  by  Adolphe  Jullien  on  consulting  the  parish  register.  I  have  taken  the 
date  of  Chabrier's  death,  September  13,  1894,  from  an  obituary  notice  in  the  London  Musical  Times  of 
October  1,  1894;  i       given  elsewhere  as  September  15. —  W.  F.  A. 
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work  must  have  been  to  this  subtile  and  impulsive  creature,  thoroughly  im- 
bued with  artistic  ideas.  Neither  did  this  work  prevent  his  giving  himself 
up  ardently  to  the  study  of  music.  He  began  this  study  with  Th.  Semet, 
the  composer  of  Gil  Bias  and  la  Petite  Fadette ;  then  continued  with  Mr. 
Aristide  Hignard,  under  whose  direction  he  took  a  course  in  counterpoint 
and  fugue.  I  forget,  by  the  way,  who  his  pianoforte  teacher  was  ;  but 
Chabrier  was  certainly  the  most  astounding,  the  most  eccentric  and  pro- 
digious, I  will  not  say  pianist,  but  pianoforte  player  to  be  found  anywhere. 
.  u  It  was,  moreover,  this  talent,  or  rather,  this  faculty  as  a  pianist  that 
was  the  beginning  of  his  fortune.  He  had  made  himself  known  only  by  an 
operetta,  V  J&toile,  when  Mr.  Lamoureux  engaged  him  as  chef  de  chant  for 
his  concerts,  at  the  time  of  the  beginnings  of  his  great  Wagnerian  cam- 
paign. It  was  he  who  thus  prepared  the  performances  of  Lohengrin  and 
Tristan  and  Isolde,  and  it  was  at  the  Lamoureux  concerts  that  he  found  the 
opportunity  of  bringing  his  own  music  to  a  hearing,  beginning  with  Espana, 
the  prodigious  success  of  which  in  1883  will  be  remembered.  At  this  time 
Chabrier  had  sent  the  Ministere  about  its  business,  and,  like  every  musi- 
cian, dreamt  of  coming  out  as  a  dramatic  composer,  and  more  seriously 
than  he  had  been  able  to  do  at  the  Boufles  with  V  litoile.  It  was  then  that 
Gwendoline  began  to  be  talked  about,  an  opera  which  he  was  writing 
with  Mr.  Catulle  Mendes,  and  excerpts  from  which  he  also  gave  at  Mr. 
Lamoureux's  concerts.  The  performance  of  these  fragments  got  the  work 
accepted  at  la  Monnaie  in  Brussels.  But  there  began  Chabrier's  cruel 
vexations.  Gwendoline  was,  in  fact,  given  in  Brussels,  but  could  be  given 
only  once,  for  the  very  next  day  after  the  performance  Mr.  Verdhurt,  man- 
ager of  la  Monnaie,  found  himself  forced  to  suspend  payment.  Another 
disappointment  awaited  the  composer.  The  Ope'ra-Comique  had  oidered 
a  work  in  three  acts  of  him,  le  Roi  malgre  lui ;  this  was  given  a  year  after 
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Gwendoline,  and  eight  days  later  the  Ope'ra-Comique  became  a  prey  to  the 
flames.  .  .  .  Truly,  it  was  playing  in  hard  luck. 

"  And  yet,  though  le  Roi  malgre  lui,  a  pleasing  work,  was  unequal  and 
incomplete,  the  score  of  Gwendoline  was  an  exquisite  work,  full  of  colour,  of 
tenderness  and  poetry,  upon  the  fate  of  which  the  composer  must  have 
founded  real  and  solid  hopes  for  his  fame.  Indeed,  these  hopes  were  re- 
alized at  last :  Gwendoline  was  given  at  the  Ope'ra,  and  the  public  received 
it  with  acclamations ;  Chabrier,  already  cruelly  and  irremediably  stricken, 
could  hardly  enjoy  his  triumph,  and  it  is  certain  that  he  was  already  lost  to  art, 

"  Chabrier's  death  robs  French  musical  art  of  one  of  its  most  interest- 
ing, original,  and  distinguished  individualities.  The  composer  of  Gwendo- 
line, la  Sulamite,  and  Espana  was  a  noble  artist,  an  honour  to  his  country. 
Wagnerian  though  he  was,  from  the  theoretic  point  of  view,  Chabrier  was 
musically  of  French  essence,  and  it  may  be  said  that  he  never  sacrificed 
the  pure  traditions  of  the  national  art  to  the  frankly  modern  tendencies 
of  his  mind.  Form  and  matter  were  clear  and  logical  with  him,  full  of 
outspokenness  and  true  Gallic  blood. 

"  Here  is  a  list  of  his  works  which,  I  think,  is  very  nearly  complete  :  — 

"  L '  £toile,  operetta  in  three  acts,  Bouffes-Parisiens,  November  23,  1877  ; 

"  Une  Education  manqu'ee,  one  act,  Cercle  de  la  Presse,  May  1,  1879  ; 

"  Gwendoline,  opera  in  three  acts,  Brussels,  April,  1886,  Paris,  Decem- 
ber, 1893; 

"  Le  Roi  malgre"  lui,  three  acts,  Opera-Comique,  May  18,  1887. 

"Then,  outside  of  dramatic  works  :  Espana  (Lamoureux  concerts,  1883)  ; 
la  Sulamite,  mezzo-soprano  solo  with  female  chorus  (Lamoureux  concerts)  ; 
Habanera  (Association  Artistique,  Angers,  November  4,  1888);  Prelude  et 
Marche  franfaise  (id.,  ibid.) ;  Suite  pastorale  (id.,  ibid.) ;  Joyeuse  Marche 
(Lamoureux  concerts,  February  16,  1890)  ;  A  la  musique,  chorus  (Colonne 
concerts,  March  22,  189 1);  Marche  des  Cipayes ;  Dix  pieces  pittoresques,  for 
pianoforte  ;  romantic  waltzes  for  two  pianofortes ;  several  songs,  amongst 
which  are  the  Credo  d 'amour ;  Ballade  des  gros  dindons  ;  Pastorale  des  petits 
cochons  roses,  etc. 

"  Chabrier  leaves  unfinished  an  opera  in  three  acts,  Bristis,  ou  la  Fiancee 
de  Corinthe,  words  by  Mr.  Catulle  Mendes,  of  which  the  first  act  only  is 
written.  He  had  sketched  out,  I  am  told,  another  work,  les  Muscadins,  the 
libretto  of  which  Mr.  Jules  Claretie  had  taken  from  his  novel  of  the  same 
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title.  He  wrote  the  music  of  a  one-act  comic  opera,  le  Sabbat,  to  words 
by  Mr.  Armand  Silvestre.  I  will  only  cite  for  the  sake  of  its  going  on 
record  another  opera,  Jean  Hunyade,  the  words  by  Mr.  Henri  Fouquier, 
abandoned  long  ago,  and  a  sort  of  studio  caricature,  Vauvochard,  a  bur- 
lesque operetta  of  which  the  poet  Paul  Verlaine  had  sketched  the  libretto 
for  him. 

"Arthur  Pougin." 

To  this  sketch  I  need  add  only  the  following :  it  seems  indubitable  that 
Ghabrier  came  to  Paris  a  good  while  before  he  entered  the  ficole  de  Droit 
there,  for  he  was  educated  at  the  Lycee  Saint-Louis  and,  while  at  that 
institution,  took  pianoforte  lessons  of  £douard  Wolff.  Except  for  his  brief 
studies  under  Semet  and  Hignard,  he  was  self-taught  in  composition,  being 
an  ardent  student  of  the  scores  of  the  great  classic  and  modern  masters. 
It  was  the  temporary  success  of  his  V lltoile  and  une  Education  manquee  (in 
1877  and  1879)  that  seems  to  have  induced  him  to  quit  the  law,  and  make 
music  his  profession.  The  following  contemporary  notices  of  these  two 
early  works  will  be  read  not  without  interest ;  they  show  that,  even  at  the 
outset  of  his  career,  Chabrier  was  deemed  worthy  of  no  common  attention. 
The  first,  by  H.  Moreno,  appeared  in  Lc  Menestrel  of  December  2,  1877  : 

The  bouquet  of  our  operetta  composers,  already  so  rich,  has  just  been  augmented  by  a 
new  flower,  which  promises  to  be  not  the  least  brilliant  one.  Side  by  side  with  Jacques 
Offenbach,  the  ever-youthful  patriarch  of  light  music;  with  Johann  Strauss,  of  the  daz- 
zling palette  ;  with  Charles  Lecocq,  the  Auber  of  the  Renaissance;  with  Lacome,  so  full  of 
learned  dash  and  go;  with  Planquette,  whose  muse  is  such  an  accommodating  girl;  with 
Serpette,  a  Prix  de  Rome  man,  who  did  not  play  the  Joseph  when  the  Mrs.  Potiphar  of 
opera-bouffe  caught  him  by  his  academic  robe ;  with  Leon  Vasseur,  who  has  had  his  day, 
and  will  doubtless  have  it  again,  we  must  now  place  Emmanuel  Chabrier,  who,  for  his 
part,  is  trying  to  import  the  Wagnerian  note  into  operetta. 

The  new-comer  is,  in  fact,  a  disciple  and  passionate  admirer  of  the  Bayreuth  pontiff. 
Before  VEtoile,  he  professed  the  most  revolutionary  opinions  in  music,  and  was  willing  to 
swear  that,  if  ever  "  he  wrote  three  measures  that  could  be  understood  by  the  ignorant 
Crowd,  he  would  run  his  pen  through  his  body."  But  it  seems  that  the  young  musician,  in 
facing  the  little  stage  of  the  passage  Choiseul,  saw  that  he  must  put  some  water  into  his 
Rhine-wine ;  for  his  favourite  phrase  can  be  turned  against  him,  and  one  can  say  that 
there  are  surely  not  three  measures  in  V£toiU  which  can  not  be  understood  by  the  most 
ignorant  in  matters  musical.  He  has  taken  just  enough  of  Wagner  to  write  an  interesting 
score,  without  making  it  either  heavy  or  obscure. 

Yet,  from  the  first  chorus  of  entrance,  one  can  guess  at  Mr.  Chabrier's  preposses- 
sions and  tendencies.  At  the  words  :  "//  se  glisse,  il  se  fanjille^  there  are  already  some 
serpentine  designs  in  the  musical  web  that  are  quite  ambitious,  and,  moreover,  very  prettily 
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effective.  The  art  of  imitation  seems  to  have  kept  none  of  its  secrets  from  the  composer. 
If  one  of  the  characters  comes  out  from  the  pond,  in  which  he  has  just  taken  an  involun- 
tary bath,  the  orchestra  straightway  falls  a-sneezing;  if  he  has  to  depict  someone's  em- 
palement  on  a  pointed  rail,  the  flutes,  wedded  to  the  clarinets,  do  the  business  in  the  most 
exhilarating  fashion.  What  shall  I  say  of  the  charming  quartet  in  the  second  act,  where 
the  "  soupirs  amourenx  "  are  rendered  with  so  much  realism  ?  Here  the  composer  found 
himself,  by  the  way,  singularly  well  aided  by  his  two  winsome  interpreters:  Misses  Berthe 
Stuart  and  Luce.  To  which  of  the  two  shall  I  award  the  palm,  in  this  conflict  of  sighs? 
The  former  brings  more  poetry  to  bear  upon  it,  the  latter,  more  appetite. 

Let  us  cite  again  in  this  copious  scofe :  in  the  first  act,  the  very  spirited  rondo  of  the 
peddler,  the  song  of  the  Star  (like  the  one  in  Ta?inhauser),  Daubray's  comic  couplets: 
"Cefauteuil  qui  n'a  fair  de  rien"  ;  —  in  the  second  act,  the  brindisi  and  the  couplets  that 
follow,  a  very  scenic  terzet,  and,  above  all,  a  resplendent  finale,  the  grand  success  of 
which  was  all  but  knocked  in  the  head  by  an  awkward  claque ;  a  piece  of  that  length  is 
not  to  be  encored ;  —  in  the  third  act,  the  bouffe  duet  of  la  Chartreiise. 

Of  the  second  work  the  same  exuberant  critic  writes  as  follows,  in  Le 
Menestrel  of  May  4,  1879  : 

To  judge  by  the  impatience  of  the  audience,  the  great  event  of  the  evening  was  to  be 
the  operetta  by  Messrs.  Leterrier  and  Vanloo,  une  Education  manqule,  of  which  the  music 
was  from  the  pen  of  an  advanced  musician,  Mr.  Chabrier,  who  has  already  given  VEtoile  at 
the  Bouffes-Parisiens. 

Wit  and  science  are  not  wanting  in  this  little  musical  act ;  but  the  simplicity  befitting 
the  light,  even  very  light,  situation  in  the  libretto  demanded,  as  I  am  told,  a  less  compli- 
cated melodic  outline  than  the  one  which  Mr.  Chabrier  has  seen  fit  to  give  his  new  little 
score.  Nevertheless,  one  song  was  well  liked:  le  Petit  Vin  de  Roussilloji,  very  well  sung 
by  Mr.  Morlet,  of  the  Opera-Comique;  a  very  pretty  duet  by  Mr.  Morlet  and  Miss  Hading 
of  the  Renaissance,  to  whom  the  leading  part  in  the  work  was  confided,  and  the  final  duet, 
Eaisous-nous  petils,  petils,  the  waltz  rhythm  of  which  was  welcomed  with  numerous  bravos. 
The  composer  accompanied  his  work  at  the  pianoforte,  and  did  it  in  admirable  fashion. 

In  short,  I  suppose  we  can  only  reproach  Mr.  Chabrier  with  being  .  .  .  too  perfect  a 
musician. 

Of  the  Espana,  which  was  the  real  basis  of  Chabrier's  reputation,  the  fol- 
lowing notices  are  of  interest.  The  piece  was  first  announced  for  perform- 
ance in  these  terms  in  Le  Menestrel  of  October  28,  1883. 

.  .  .  Espana,  by  Mr.  Emmanuel  Chabrier,  one  of  the  most  richly  gifted  young  musicians 
of  the  new  school,  but  who  has  not  yet  often  had  an  opportunity  of  being  heard. 

After  the  first  performance,  Victor  Wilder,  the  leading  musical  critic  in 
Paris,  wrote  of  it  as  follows  in  Le  Menestrel  of  November  11  —  the  perform- 
ance having  been  under  Lamoureaux's  baton  at  the  Chateau  d'Eau  on  Sun- 
day afternoon,  November  4  : 

While  cultivating  classic  art  with  a  predilection  that  justifies  itself,  Mr.  Lamoureux  has 
taken  pains  in  his  first  concert  to  introduce  to  his  audience  a  composer  who  is  still  little 
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known,  but  will  succeed  in  making  a  fine  place  for  himself  in  the  pleiad  of  young  talents 
who  do  honour  to  our  French  school.  We  mean  Mr.  Emmanuel  Chabrier  and  his  instru- 
mental fantasia  entitled  Espaha.  This  composition,  written  on  popular  motives  of  jotas 
and  malaguehaSy  is  a  musical  picture  which  promises  us  a  master  colourist.  Mr.  Chabrier 
handles  the  orchestra  with  astonishing  skill,  and  no  one  knows  better  than  he  how  to 
make  effects  of  light  and  shade  start  forth  from  it.  In  this  piece  there  is  a  really  extraordi- 
nary expenditure  of  verve,  dazzling  the  ear  and  reviving,  by  the  power  of  sound  alone,  the 
whole  of  musical  Spain. 

After  the  third  performance,  "  by  request,"  on  January  20,  1884,  G.  Mor- 
sac  wrote  in  Le  Menestrel  of  the  27th  : 

.  .  .  The  new  work  by  Mr.  Chabrier,  Espana,  which  Mr.  Lamoureux  gave  us  at  the  be" 
ginning  of  the  season,  ended  the  concert.  The  young  composer  was  played  on  Sunday  for 
the  third  time  by  the  excellent  orchestra,  the  objective  point  of  all  French  musicians;  let 
us  add  that  his  work  is  worthy  of  this  honour :  written  on  the  now  free  and  lively,  now 
languishing  motives  of  Spanish  dances,  this  composition  is  absolutely  dazzling  in  its  fancy 
and  the  accumulation  of  different  rhythms  in  it.  There  is  in  it  an  astonishing  and  original 
verve,  which  marks  a  consummate  musician,  handling  the  orchestra  with  the  sureness  of  a 
master. 

The  disease  of  which  Chabrier  died  was  creeping  paralysis  of  the  brain. 
While  present  at  the  rehearsals  of  his  Gwendoline  at  the  Academie  de 
Musique  in  the  winter  of  1893-94,  he  seemed  hardly  conscious  that  it  was 
his  own  composition.  The  late  taking-up  of  this  masterpiece  by  the 
Paris  Academie  de  Musique  is  but  another  in  a  long  list  of  examples  of 
how  hard  it  is  for  a  French  musical  come-outer  to  be  recognized  as  a 
prophet  in  his  own  country.  The  work  had  already  been  given  with  great 
success  in  Carlsruhe,  under  Felix  Mottl,  in  1889,  and  in  Munich,  under 
Hermann  Levi,  in  1890.  Berlioz's  les  Troyens  —  including  la  Prise  de 
Troie  and  les  Troyens  a  Carthage — given  entire  in  Carlsruhe,  under  Mottl, 
in  1890,  has  not  yet  been  admitted  to  the  boards  of  the  Academie  de 
Musique !     Of  Gwendoline  I  shall  have  more  to  say  later  in  the  season. 


Rhapsody  for  Orchestra,  "  Espana 


Emmanuel  Chabrier. 


(Born  at  Ambert  (Puy-de-D6me),  France,  on  Jan.  18,  1841 ;  died  in  Paris  on 

Sept.  13,  1894.) 

This  composition  was  first  given  at  Lamoureux's  concerts  at  the  Chateau 
d'Eau  in  Paris  on  November  4,  1883.  Its  success  was  immediate  and 
overwhelming,  it  being  given  three  or  four  times  more,  "by  request,"  in 
the  course  of  the  season.     It  is  a  brilliant  fantasia,  perfectly  free  in  form, 
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on  original  Spanish  dance-tunes,  the  various  forms  of  Jota  and  the 
Malagueha  being  especially  prominent. 

The  Spanish  Jota,  according  to  Grove,  "  is  a  kind  of  waltz,  always  in 
three-time,  but  with  much  more  freedom  in  the  dancing  than  is  customary 
in  waltzes."  Major  Campion,  in  his  On  Foot  i?i  Spain,  says :  "It  is  danced 
in  couples,  each  pair  being  quite  independent  of  the  rest.  The  respective 
partners  face  each  other;  the  guitar  twangs,  the  spectators  accompany, 
with  a  whining,  nasal  drawling  refrain,  and  clapping  of  hands.  You  put 
your  arm  round  your  partner's  waist  for  a  few  bars,  take  a  waltz  round, 
stop,  and  give  her  a  fling  under  your  raised  arm.  Then  the  two  of  you 
dance,  backward  and  forward,  across  and  back,  whirl  round  and  chassez, 
and  do  some  nautch-wallah-ing,  accompanying  yourselves  with  castanets  or 
snapping  of  fingers  and  thumbs.  The  steps  are  a  matter  of  your  own 
particular  invention,  the  more  outrfc  the  better,  and  you  repeat  and  go  on 
till  one  of  you  tires  out."  Grove  goes  on  to  say :  "  Every  province  in  the 
North  has  its  own  Jota,  the  tune  and  style  of  which  have  existed  from  time 
immemorial.     Thus  there  is  a  Jota  Aragonesa  and  a  Jota  Navarra,  quite 

different  in  melody  and  accompaniment,  but  always  in  three-time 

The  Jota  is  much  played  in  the  North  of  Spain,  and  wherever  it  is  heard 
a  dance  is  sure  to  be  the  result." 

The  Malagueha  is  the  same  as  the  Fandango  or  Rondeha.  Dr.  Riemann 
says  of  it :  "A  Spanish  dance  in  3-8  time,  of  moderate  movement 
{allegretto),  with  accompaniment  of  guitar  and  castanets.  It  is  performed 
between  rhymed  verses,  during  the  singing  of  which  the  dance  stops." 
The  Castanet  rhythm  may  be  described  as  on  a  scheme  of  two  measures- 
3-8  time ;  the  first  of  each  couple  of  measures  consisting  Of  an  eighth,  four 
thirty-seconds,  and  an  eighth;  and  the  second,  of  four  thirty-seconds  and 
two  eighths. 

Chabrier's  rhapsody  is  so  entirely  free  in  form  and  development  as  to 
elude  technical  analysis.  It  is  to  be  noticed,  however,  that,  in  his  instru- 
mentation and  in  the  various  figures  of  the  accompaniment  of  his  selected 
dance-tunes,  he  has  done  everything  to  suggest,  in  a  somewhat  idealized 
and  potentized  form,  all  the  various  rhythmic  tricks  and  devices  of  Spanish 
guitar  playing.  The  piece  is  scored  for  2  flutes,  1  piccolo-flute,  2  oboes, 
2  clarinets,  4  bassoons,  4  horns,  2  trumpets,  2  cornets  a  pistons,  3  trom- 
bones, 1  bass-tuba,  1  pair  of  kettle-drums,  triangle,  tambourine,  bass-drum 
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and  cymbals,  2  harps,  and  the  usual  strings.     The  key  is  F-major.     The 
score  is  dedicated  to  Charles  Lamoureux. 


Lyric  Poem  for  Orchestra,  Opus  12 


Alexander  Glazounoff. 


I  have  been  unable  to  find  out  anything  about  Glazounoff,  except  that 
Cesar  Cui  speaks  of  him  as  being  a  composer  of  promise  of  the  younger 
Russian  school.  I  believe  he  is  about  thirty-five  years  of  age ;  he  lives  in 
St.  Petersburg. 

The  Poem  played  at  this  concert  is  an  Andantino  in  C-sharp  minor  and 
D-flat  major  (9-8  time),  based  on  two  rather  pastoral  melodies,  and  per- 
fectly freely  developed.  It  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, 1  harp,  and  the  usual  strings.  The  score  is  dedicated  to  Nicolas 
de  StcherbatchefT. 


The  Emperor's  March,  in  B-flat  major 


Richard  Wagner. 


(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 

This  work  was  written  in  commemoration  of  the  German  victories  in 
1870,  and  was  first  publicly  performed  in  Berlin  on  May  5,  187 1,  the  com- 
poser conducting  in  person. 

It  begins  fortissimo  with  the  first  theme,  given  out  by  the  full  orchestra. 
This  grandiose  announcement  of  the  majestic  theme  (which  is  only  eleven 
measures  long)  is  followed  by  one  of  those  passages  of  "  grand  orchestral 
noise"  which  may  be  regarded  as  among  Wagner's  most  original  inven- 
tions. This  effective  passage,  which  is  not  a  regular  fanfare,  but  sheer 
orchestral  turmoil  and  strife,  blossoming  out  at  one  point  into  a  resounding 
repetition  of  the  second  phrase  of  the  theme,  leads  after  a  hold  to  the 
entrance  of  the  second  theme.  The  first  four  measures  of  this  are  nothing 
but  a  solemn,  bell-like  tolling  of  the  lower  brass  instruments  and  kettle- 
drums on  the  tonic  and  dominant  of  the  key  of  B-flat  major ;  then  comes 
a  suave  melody  in  the  wood-wind,  which  leads  in  turn  to  the  first  phrase  of 
Luther's  "£in'  feste  Burg"  given  out  in  full  harmony  by  all  the  wind  for- 
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tissimo  against  crashing  chords  in  the  strings ;    the  harmonization  of  this 
phrase  of  the  familiar  choral  is  as  strikingly  effective  as  it  is  wholly  original 
and  new;  who  but  Wagner  would  ever  have  thought  of  beginning  " £m' 
feste  Burg"  in  B-flat  major  with  the  chord  of  G  minor? 

From  this  point  the  working-out  is  entirely  free,  and  seems  to  follow  a 
dramatic  rather  than  a  fixed  musical  plan.  The  music  grows  more  and 
more  stormy,  the  picture  of  war  and  battle  more  and  more  vivid,  until,  amid 
a  most  tumultuous  surging  of  the  orchestra,  the  brass  rings  out  again  with 
Luther's  choral.  The  victory  is  won,  and  a  furious  fanfare  leads  back  to 
the  final  return  of  the  first  theme,  given  out  with  the  fullest  force  of  the 
orchestra.  At  this  return  of  the  theme  Wagner  has  written  a  part  for  a 
large  chorus  in  unison,  to  the  following  words  :  — 

Heil  dem  Kaiser!     Konig  Wilhelm  ! 
Aller  Deutschen  Hort  und  Freiheitswehr  ! 
Hochste  der  Kronen, 
wie  ziert  dein  Haupt  sie  hehr ! 
Ruhmreich  gewonnen 
soil  Frieden  dir  lohnen  ! 
Der  neuergriinten  Eiche  gleich, 
erstand  durch  dich  das  deutsche  Reich  : 
Heil  seinen  Ahnen, 
seinen  Fahnen, 
die  dich  fuhrten,  die  wir  trugen, 
als  mit  dir  wir  Frankreich  schlugen ! 
Feind  zum  Trutz, 
Freund  zum  Schutz, 
allem  Volk  das  deutsche  Reich  zu  Heil  und  Nutz! 

Which  may  be  rendered  in  English  prose  as  follows  :  — 

Hail  to  the  Emperor!  King  William!  The  treasure  and  liberty-guardian  of  all 
Germans !  How  brightly  does  the  loftiest  of  crowns  adorn  thy  head !  Gloriously  won 
peace  shall  be  thy  reward !  Like  to  the  freshly  greening  oak-tree,  did  the  German  empire 
come  into  being  through  thee:  Hail  to  its  forbears,  to  its  banners,  who  led  thee,  which  we 
bore,  when  we,  with  thee,  struck  down  France !  A  terror  to  our  enemies,  a  guardian  to 
our  friends,  the  German  empire  is  safety  and  prosperity  to  the  whole  people  ! 

This  chorus  is,  however,  hardly  ever  sung,  the  march  being  musically 
complete  without  it.  This  march  is  scored  for  i  piccolo  flute,  2  flutes, 
3  oboes,  3  clarinets,  4  horns,  3  bassoons,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  triangle,  cymbals,  military  drum,  bass-drum, 
and  the  usual  strings. 


Jl?e  (TVsses  J-lolm^, 

Importers  and  Designers  of 
Q0U/9S,  jHats,  <?t<;., 

59  Beacoi?  Street. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


<?oat5  a  specialty, 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Chickering    Piano   is   distinctly   an   art    product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .    .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &    SONS, 


Burglars  Wanted. 

That  sounds  queer,  doesn't  it? 

But  every  time  you  buy  a  new  suit 
instead  of  having  your  old  one  Cleansed  or 
Dyed  at  LEWANDO'S,  you  burglarize  yourself 
to  the  extent  of  many  dollars. 

Here's  the  difference ! 
Tailor  prices,     -     $25  to  $75  per  suit. 


OUR  PRICES 


FOR  DYEING  OR 
CLEANSING 
AND  PRESSING, 


$2.50 


PER  SUIT. 

See  the  point  and 

difference  ? 


Blankets  and  Lace  Curtains,  Properly  Cleansed,  $1  per  pair. 

Cleansed  and   Dyei 
color  at  reasonable  prices. 


Women's  and  Children's  Clothing  Cleansed  and  Dyed  any 


All  work  returned  as  soon  as  you  want  it. 


Lewando's, 


FANCY  DYERS,    FRENCH  CLEANSERS, 
284  Boylston  Street,         17  Temple  Place. 

W.  L.  CROSBY,  rtanager. 

Cambridge,  1274  Massachusetts  Ave.     Roxbury,  2206  Washington  St.      New  York,  479  Fifth  Ave. 

Bundles  called  for  and  delivered  free  in  Boston  and  suburbs.      Telephones. 
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Second  Rehearsal  and  Concert. 

Friday  Afternoon,  October  22,  at  2.30  o'clock. 

Saturday  Evening,  October  23,  at  8.00  o'clock. 

PROGRAMME. 

Rimsky-Korsakoff         -------       Oster  Fest 

(First  time.) 

Gernsheim    --------  Concerto  for  Violin 

(First  time.) 

Schumann    --------       Symphony  No.  1 

Tchaikovsky         -------         Italian  Caprice 

(First  time.) 


SOLOIST, 
Mr.  I.  SCHNITZLER. 
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SANDERS  THEATRE,  CAHBRIDGE. 

™*  Boston 
Symphony  Orchestra 

Mr.  EMIL  PAUR,  Conductor. 


TEIN    CONCERTS. 

.  .  .  THURSDAY  EVENINGS,  . 
OCTOBER  28,  NOVEMBER  18,         DECEMBER  9, 

JANUARY  6,  JANUARY  27, 

FEBRUARY  10,  FEBRUARY  24,  MARCH  17, 

AP-RIL  7,  and  APRIL  28. 

AT   7.45   O'CLOCK. 


SOLO  ARTISTS. 

Mr.   FFRANGCON  DAVIES.         Mrs.  TITUS.  Miss  WOOD. 

Madame  SZUMOWSKA.  Mr.  SILOTI. 

Mr.  JONAS.  Mr.  KNEISEL.  Mr.  LOEFFLER. 

And  others,  to  be  announced. 


Subscription  tickets,  with  reserved  seats  for  the  series  of  ten  con- 
certs, $7.50,  on  sale  at  the  University  Book  Store,  Saturday  morning, 
October  23,  at  8  o'clock.  A-  limited  number  of  seats  have  been 
reserved  for  college  officers  and  invited  guests. 
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Tbe  Kpeisel  Quartet. 


FRANZ  KNEISEL,  First  Violin. 

LOUIS  SVECENSKI,  Viola. 


OTTO  ROTH,  Second  Violin. 

ALWIN  SCHROEDER,  Violoncello. 


THIRTEENTH    SEASON,    1897-98. 

.  ,   .  EIGHT   CONCERTS  .  .  . 

In  Association  Hall,  Boylston  and  Berkeley  Sts.      Monday  Evenings,  at  8  o'clock. 

OCTOBER  25,  NOVEMBER  22,  DECEMBER  6,  JANUARY  3,  JANUARY  31, 
FEBRUARY  28,  MARCH  14,  and  APRIL  11. 


.    .    .    ASSISTING    ARTISTS.    .    .    . 

Mrs.  Henschel,  Mrs.  Szumowska,  and  Mrs.  Hopekirk. 

Messrs.  Henschel,   Joseffy,    Rosenthal,   Arthur  Foote,   Carl  Faelten,    G-.  Proctor, 

and  members  of  the  Boston  Symphony  Orchestra. 


The  following  is  a  partial 
BEETHOVEN 
MOZART 
HAYDN 
SCHUBERT    . 
BRAHMS 
S MET AN A      . 
CESAR  FRANK 
VOLKMANN 
SVENDSEN  . 

BRAHMS 
TSCHAIKOWSKY 
HENSCHEL  . 
ARTHUR  FOOTE 


list  of  the  works  to  be  performed: 

String  Quartets,  op.  18,  No.  1;  59,  No  3;  95,  132. 

Quintet  in  G  minor. 

Quartets. 

Octet. 

Quartet  in  C  minor ;  Piano  Quartet  in  G  minor. 

Quartet  in  E  minor. 

Trio,  op.  1. 

Quartet  in  E  minor. 

Octet. 

NOVELTIES.     .     .    . 

Sonata  for  Clarinet  and  Piano,  in  E-flat. 

Quartet  in  F  major. 

Vocal  Quartets,  bp.  51. 

Quintet  for  Piano  and  Strings.    (MS.) 


SUBSCRIPTION  TICKETS,  with  Reserved  Seats  for  the  Series,  EIGHT  DOLLARS,  on 
sale  at  the  Box  Office,  Music  Hall,  MONDAY,  OCTOBER '18,  at  9  a.m. 

J.  SAUERQUELL,  Secretary. 

HARVARD    UNIVERSITY. 


.  .  TEN  CHAMBER  CONCERTS  .  . 


IN 


SANDERS    THEATRE, 

CAMBRIDGE. 


Tuesday    Evenings,    October    19,    November    2    and    30,    December    7, 
January  11,    February  1,   flarch  8  and  29,  April  12  and  26. 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by- 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass, 
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Th. 


Adamowski  Quartet 

AND 

Mme.  Szumowska 

WILL     GIVE     CONCERTS     IN     STEINERT 
HALL    DURING    THE    SEASON. 

For  details  see  later  announcements. 

THE 

ONDRICEIOSCHULZ 

QUARTET, 

CARLE  ONDR1CEK,  1st  Violin  FRITZ  ZAHX,  Viola 

CARL  BARLEBEN,  2d  Violin  LEO  SCHCLZ,  Violoncello 

Assisted  by 

flessrs.  flaas=Tapper,  C.  Stasny, 

and  others, 

w,bVvB  THREE    CONCERTS    IN    STEINERT    HALL. 

Programme  of  the  First  Concert,  Monday  Evening,  November  20. 

BEETHOVEN       ...         .  .  .         Quartet,  Op.  74,  E-flat  major 

SMETANA '.  Trio,  Op.  15 

(First  time.) 

MOZART      . Quartet,  D  major 

Later  programmes  will  include  the  Quartet,  E  major,  Dvorak ;  Quin- 
tet, Dobrzyriski ;   Sonata,  Klengel ;   Quartet,  Stenhammer,  etc. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $3.     Sale  opens  at  Steinert's, 
162  Boylston  Street,  Monday  morning,  October  25. 
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The  October  number  of  the  enlarged 

ilUSICAL    RECORD, 

edited  by  Philip  Hale,  contains  a  fine  list  of  contributors  and 

articles. 

J*OHN   F.  RUNCIMAN  (of  the  Saturday  Review,  London).    "Bayreutll,  1897." 

WILLIAM  F.  APTHORP.     "Symphony  Concert  Programmes." 

WILLIAM  J.  HENDERSON.    "  Music  in  New  York." 

WILLIAM  ARMSTRONG.    "Music  in  Chicago." 

M.  DE  NEVERS.    "  Melba's  Debut  at  Milan." 

PHILIP  HALE.    "  The  Worcester  Festival." 

HORATIO  W.  PARKER  writes  on  his  new  Oratorio,  "  St.  Christopher." 

VANCE  THOMPSON  contributes  an  original  poem. 

There  is  a  review  of  Tinel's  new  Oratorio  by  M.  KUFFERATH. 

The  October  number  also  contains  a  new  Heliotype  of  MELBA,  never 
before  published,  size  9x12  inches. 

10  cents 

At  all  news-stands.  Yearly  subscriptions  (One  Dollar  postpaid)  may  be 
sent  to  the  office  of  the  paper,  453  Washington  Street,  Boston. 

Mr.  ARTHUR  M.  CURRY 
announces   that   the  fourth   season   of  his 

SYMPHONY  ANALYSIS  CLASSES 
will   begin    about    November   the   fifteenth. 

The  object  of  these  classes  is  to  give  a  clearer  understanding  of  musical  works 
of  art,  the  lessons  being  in  the  form  of  lectures,  with  performance  on  the  piano  of 
the  works  analyzed. 

The  price  will  be  five  dollars  per  term  of  ten  lessons. 

A  class  for  the  study  of  the  Wagnerian  Drama  will  also  be  formed. 

ADDRESS,   360   BOYLSTON  STREET,   BOSTON. 

TWO  ORGAN  CONCERTS 

will  be  given  in  the  Shawmut  Congregational  Church,  corner  of  Tremont 
and  West  Brookline  Streets,  on  Thursday  evenings,  October  21  and  28,  at 
eight  p.m.,  by 

rir.   HENRY  H.  DUNHAM, 

Assisted  by  Hiss  Louise  Leimer,  Contralto;   fir.  flax  Heinrich,  Baritone; 
Hr.  Carl  Stasny,  Pianist;  Hr.  Alwin  Schroeder,  'Cellist. 

Subscription  price,  $2,  including  four  tickets  to  each  concert.  Single  tickets,  50 
cents.  Programs  and  tickets  may  be  obtained  by  addressing  Mr.  Dunham,  at  1 1 
Crawford  Street,  Roxbury,  or  from  the  Oliver  Ditson  Company,  453  Washington  Street. 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 


Music  Hall  Building, 


Boston 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 

Residence,  3    Parkman   Terrace,  Brookline. 


Miss  HARRIET  S.  WHITTIER. 


Vocal  Instruction 

and  Soloist. 

183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


BEINRICH  SGHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 

Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -     Jamaica  Plain. 


JUNIUS  I.  HILL, 


For  the  past  thirteen  years  Professor  of  Music  in  Wel- 
lesley  College  and  Director  of  the  Wellesley  College 
School  of  Music,  will  hereafter  devote  himself  entirely 
to  Private  Instruction  at  his  Studio  in  Boston', 
154  Tremont  Street. 

Specialties. —  The  Art  of  Piano-playing,  Organ. 
Harmony,  and  Voice  Culture.  Correspondence  so- 
licited.    Circulars  sent  on  application  to  any  address. 


ARNOLD  MOLDAUER 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  Specialty. 

383  BOYLSTON  STREET. 


THE    BOSTON 

CONCERT   AND    RECITAL  TRIO. 

Hiss  GERTRUDE  EDHANDS,  Contralto,    fir.  GEORGE  PROCTOR,  Pianist, 
fir.  ALEXANDER    BLAESS,    Violoncellist. 

Address  Music  Hall,  Boston. 
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Florence  Pierson-Hartiann 

(Contralto). 


In  CONCERTS,  ORATORIO,  and 
FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


Miss  ROSE  STEWART 


l 

Pupil  of 

MARCHESI. 


VOCAL   INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 


108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 


MABEL  A.  COWIE 


Graduate  Royal  Conservatory,  Leipzig. 


ROOM   7,  STEINERT  BUILDINC, 
BOSTON 

Piano,  Harmony,  German, 

Juvenile  Instruction  a  Specialty. 


ELIOT  HUBBARD, 


Tenor  Soloist  and 
Instruction  in  Singing. 

Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift 


Concert  and  Oratorio. 

Vocal   Instruction. 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Dr.  PERCY  GOETSCHIOS, 

Royal  Wurtemberg  Professor. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT   HALL,    Room  29, 

Wednesday  and   Saturday. 
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Miss  EMMA  GREBE, 


Miss  MARY  H.  HOW. 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


VOCAL  TEACHER, 
1 1 2  St.  Botolph  Street. 


Mr.  GEORGE  M.  NOWELL 


Pupil  of 

LESCHETIZKY 

FOR  THREE  AND  ONE-HALF  YEARS. 


In  addition  to  three  and  one-half  years 
with  Leschetizky,  Mr.  Nowell  has  had  ten 
years'  experience  in  teaching  the  method  of 
this  great  master. 

Address,  after  October  1,  STEINERT  HALL,  162 
Boylston  Street.     Office  hours  from  11  to  12  daily. 


Miss  MARY  A.  STOWELL, 


Pianist  and  Teacher  of  Piano 
and  Harmony. 

(Teacher  of  Piano  in  Wellesley  College.) 

The  Oxford,         Huntington  Avenue. 


Copley  Square  School  of  Music, 

Copley  Square  School  of  Languages, 
Literature,  and  Art. 

Pierce  Building,  Copley  Square. 


Katharine  Frances  Barnard, 

Principal. 

Willis  J.  Cuningham, 

Business  flanager. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty-four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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the  /EOLIAN 


.  AND  THE . 


SYMPHONY  CONCERTS 


By  means  of  an  >GOLIAN  the  programmes  rendered  each  week  by 
the  Symphony  Orchestra  can  be  repeated  at  home  as  frequently  as  desired. 

The  /COLIAN  is  an  orchestral  instrument,  designed  to  reproduce  all 
the  standard  works  with  effects  resembling"  those  of  a  full  orchestra.  All 
musicians  agree  that  highly  artistic  performances  may  be  given  upon  the 
/EOLIAN. 

The  manner  of  playing  the  instrument  is  intensely  fascinating:  it  may 
be  likened  to  conducting  an  orchestra.  The  notes,  while  sounded  auto- 
matically, are  controlled  in  a  simple  and  effective  way,  enabling  the  per- 
formeKto  interpret  the  score  according  to  his  own  conception,  just  as  the 
conductor  of  an  orchestra. 

It  is  not  at  all  difficult  to  master  the  instrument.  If  you  are  a  constant 
patron  of  high-class  concerts,  you  will  have  the  principal  knowledge 
required, —  that  is,  a  familiarity  with  the  music. 


THE  ^OLIANS  VARY  IN  PRICE  FROM  $210  to  $\,$00. 


JEoliatis  on  exhibition  daily  at  our  warerooms,  and  we  are 
always  glad  to  shotv  them.  Special  attention  is  also  called  to  the 
JERIOL  PIANO,  which  is  an  upright  piano,  played  in  the  same 
manner  as  the  uSZolian. 

M.  STEINERT  &  SONS  CO., 

STEINERT  HALL, 

162  BOYLSTON  STREET,  BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr»  HANS  VON  BULO W  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

*♦  1  SCHAHvO  Vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
.WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW   YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


:<** 
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SYAPHONY 
ORCHESTRA 


SEASON 
1897-98 
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mm 


GRAND  /  UPRIGHT 
PIANOFORTES 


•  •.NEW  STYLE  E... 

^SPECIAL  ATTENTION  is  respectfully  called  to  the  new 
Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co.  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank. 


INSPECTION 
RESPECTFULLY   INVITED. 


(Boston  and  General  New  England  Representatives) 

U6  Boylston  Street,  BOSTON. 


BOStOIl  ,       Music  Hall,  Boston. 

I 

Symphony  f 

"         .  T  SEVENTEENTH    SEASON, 

Orchestra  sqt-qs. 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


SECOND  REHEARSAL  AND  CONCERT 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  October  22, 

At    2.30    o'clock. 


Saturday  Evening,  October  23 

At    8    o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  "William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Sthinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma  :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg-,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Second  Rehearsal  and  Concert, 


Friday  Afternoon,  October  22,  at  2.30  o'clock. 


Saturday  Evening,  October  23,  at  8.00  o'clock. 


PROGRAMME. 

Nicolai  Rimsky-Korsakoff,  "  The  Russian  Easter,"  Overture  on  Themes  of 

the  Russian  Church,  Op.  36 

First  time  in  Boston.) 

Friedrich  Gernsheim      -       -        Concerto  for  Violin,  in  D  major,  Op.  42 

(First  time  in  Boston.) 

I.    Allegro  non  troppo  (D  major)       -  2-2 

II.    Andante  affettuoso  (F-sharp  minor)      -  4-4 

III.    Finale  :  Allegro  energico  e  con  brio   D  major)      -  2-4 

Robert  Schumann  -      Symphony  No.  1,  in  B-flat  major,  Op.  38 

I.    Andante  un  poco  maestoso  (B-flat  major;  -          -          4-4 

Allegro  molto  vivace  (B-flat  major)      -  2-4 

II.    Larghetto  (E-flat  major)        -          -  -          -          3-8 

III.  scherzo:  Molto  vivace  (T>  minor)  '  -  3-4 
Trio  I.:  Molto  piu  vivace  (D  major)  -  2-4 
Trio  II.  (B-flat  major)             -  3-4 

IV.  Allegro  animato  e  grazioso  (B-flat  major)  -          -          2-2 

Peter  Tchaikovsky  -       Italian  Capriccio,  for  Orchestra,  Op.  45 

(First  time  in  Boston.) 


Soloist,  Mr.  I.  SCHNITZLER. 
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L.  P.  Hollander  &  Co. 

MILLINERY,  Third  Floor. 

We  are  prepared  to  show  our  Fall  Importations  of 

Ladies'  Hats  and  Bonnets, 
Turbans  and  Toques, 

For  Street,  Carriage,  and  Evening  Wear, 

Representing  the   choicest   designs   of    the    leading 
Paris  and  London  houses. 


On  First  Floor, 

LADIES'  and  MISSES'  ENGLISH  WALKING  HATS, 

MISSES'  and  CHILDREN'S  TRIMMED  HATS. 


202  to  212  BOYLSTON  ST.,  and   PARK  SQUARE. 


As  Originators 

of  the 
Orthopedic   Shoe  for  men,  women,  and  children,  we 
believe  we  are  at  least  two   years  in  advance  of  all 
imitations. 

By  a  careful  study  of  the  various  shaped  arches  of 
the  foot,  we  have  evolved  a  great  variety  of  ideas  to 
suit  nature's  needs. 

The  proper  Orthopedic  Shoe  for  you,  may  not  do  at 
all  for  another  person.    You  may  lose  all  the  good  you 
expect  to  get  from  an  Orthopedic  Shoe  if  the  arch  is 
not  properly  graded  to  fit  your  foot. 

THAYER,  McNEIL   &    HODGKINS, 

47  Temple  Place. 
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"  The    Russian    Easter,"    Overture    on    Themes    of    the    Russian 
Church,  Opus'  36 Nicolai  Rimsky-Korsakoff. 

On  the  title-page  of  the  score  of  this  composition  is  printed  the  follow- 
ing "  Program  "  : 

Let  God  arise,  let  his  enemies  be  scattered :  let  them  also  that  hate  him  flee  before 
him. 

As  smoke  is  driven  away,  so  drive  them  away :  as  wax  melteth  before  the  fire,  so  let 
the  wicked  perish  at  the  presence  of  God. —  Psalm  LXVIL* 

And  when  the  Sabbath  was  past,  Mary  Magdalene,  and  Mary  the  mother  of  James, 
•and  Salome,  had  bought  sweet  spices,  that  they  might  come  and  anoint  him. 

And  very  early  in  the  morning,  the  first  day  of  the  week,  they  came  unto  the  sepulchre 
at  the  rising  of  the  sun. 

And  they  said  among  themselves,  Who  shall  roll  us  away  the  stone  from  the  door  of 
the  sepulchre? 

And  when  they  looked,  they  saw  that  the  stone  was  rolled  away :  for  it  was  very  great. 

And  entering  into  the  sepulchre,  they  saw  a  young  man  sitting  on  the  right  side, 
clothed  in  a  long  white  garment ;  and  they  were  affrighted. 

And  he  saith  unto  them,  He  not  affrighted.  Ye  seek  Jesus  of  Nazareth,  which  was 
crucified  :  he  is  risen. —  St.  Mark,  XVI. 

And  the  joyful  tidings  were  spread  abroad  all  over  the  world,  and  they  who  hated 
Him  fled  before  Him,  vanishing  like  smoke. 

"  Resurrexit !  "  sing  the  choirs  of  Angels  in  heaven,  to  the  sound  of  the  Archangels' 
trumpets  and  the  fluttering  of  the  wings  of  the  Seraphim.  "Resurrexit!"  sing  the 
priests  in  the  temples,  in  the  midst  of  clouds  of  incense,  by  the  light  of  innumerable 
candles,  to  the  chiming  of  triumphant  bells. 

This  overture  was  written  in  1888.  It  begins  with  a  slow  introduction, 
Lento  mystico  —  Maestoso  —  Andante  lugubre,  sempre  alia,  breve,  in  D  minor, 
in  which  an  ecclesiastical  theme  in  5-4  time  is  worked  out  in  alternation 
with  a  more  suave  phrase  in  2-2  time,  interrupted  at  times  by  flute  and 
harp  cadenzas. 

The  main  body  of  the  overture,  Allegro  agitato  in  D  minor  (2-2  time), 
begins  with  the  exposition  and  extended  development  of  the  first  theme, 
taken  from  the  ecclesiastical  melody  of  the  introduction,  first  in  the  strings 
and  clarinet,  then  in  fuller  and  fuller  orchestra.  This  is  followed  after 
a  while  by  the  announcement  of  a  second  theme,  Poco  piu  sostenuto  e  tran- 
quillo,   in  E  minor,  first  given  out  in   double  octaves  by  the  violins  and 

*  These  two  verses  are  printed  both  in  Russian  and  in  French  ;  it  is  noted  after  the  French  version  that 
it  is  made  from  the  translation  of  the  Septuagint  adopted  by  the  Russian  Church.  In  the  King  James  Bible 
this  Psalm  stands  as  LXVIII.— W.  F.  A. 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  prompting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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TAILOR   GOWNS,  COATS,   RIDING 
HABITS,  ETC. 

Street  Costume  Cloths 

Especial  attention  is  asked  to  our  line  of 
Venetians,  Meltons,  and  Vicunas   in  new 

shades  of  blue,  green,  brown,  plum,  dahlia, 
red,  gray,  etc. 

The  goods  are  in*  superb  qualities,  and  are 
most  suitable  for  tailor  street  gowns  and  jack- 
ets, whether  plain  or  trimmed  with  fur  and 
braid. 

Our  prices  have  not  advanced  with  the  new 
tariff. 

256   BOYLSTON  STREET, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS    AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition. ) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  BoWs,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 


ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS   REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 


(38) 


as  a  tutti  in  the  dominant,  A  major.  Then  follows  an  unaccompanied 
cadenza  for  the  solo  instrument,  leading  to  some  arpeggio  passage-work  for 
the  same  against  figures  from  the  first  theme  in  the  orchestra.  &  fortissimo 
orchestral  tutti  follows,  on  a  new  version  of  the  second  theme,  which  the 
solo  instrument  soon  takes  up  and  develops  in  double-stopping ;  more  fig- 
ural  passage-work  follows,  leading  to  a  resumption  of  the  second  theme  in 
the  shape  in  which  it  first  appeared,  but  now  beginning  in  F  minor.  A 
tutti  of  strong  passage-work  follows,  leading  up  to  a  short  coda  on  the  first 
theme,  with  which  the  movement  ends.  The  form  of  this  movement  is 
somewhat  defective :  the  first  part  may  be  said  to  end,  and  the  free  fan- 
tasia begin,  at  the  unaccompanied  cadenza ;  the  third  part  begins  with  the 
return  of  the  second  theme,  the  return  of  the  first  theme  being  reserved  for 
the  coda. 

The  second  movement,  Andante  affettuoso  in  F-sharp  minor  (4-4  time),  is 
a  romanza  on  two  themes,  the  first  in  F-sharp  minor  (44  time),  the  second 
in  F-sharp  major  (12-8  time).  The  development  of  both  of  these  is  simple, 
although  there  is  at  times  a  considerable  elaborateness  in  the  accompani- 
ment. A  striking  effect  is  produced  by  the  return  of  the  first  theme  after 
the  second,  as  an  orchestral  tutti,  with  the  melody  in  the  bass.  The  second 
theme  returns  once  more  at  the  end  as  coda. 

The  Finale,  Allegro  energico  e  con  brio  in  D  major  (2-4  time),  is  a  brilliant 
rondo  on  two  principal  and  two  subsidiary  themes,  worked  up  in  alternation, 
and  returning  ever  and  anon  in  true  rondo  fashion.  There  is  a  good  deal 
of  shifting  of  key,  especially  in  the  various  returns  of  the  first  theme.  The 
movement  ends  with  a  short  free  coda  in  6-8  time. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  is  dedicated  to  August  Wilhelmj. 


ENTR'ACTE. 

TCHAIKOVSKY   AND   RIMSKY-KORSAKOFF. 

Peter  Ilyitch  Tchaikovsky  was  born  at  Votkinsk,  in  the  government 
of  Viatka,  Russia,  on  December  25,  1840,  and  died  in  St.  Petersburg  on 
November  6,  1893.     Nicolai  Andreyevitch  Rimsky-Korsakoff  was  born 

English  Songs  for  Concert  and 
«£  Drawing=room.  «M 

The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White. 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.-  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  '  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 
Complete  lists  on  application.     To  be  had  from  all  leading  dealers  or  the  publishers. 

BOOSEY  &  CO.,  9  East  17th  St.,  New  York. 
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CORSETS 

8.  Place  de  2a  Madeleine 
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A 


WM.T.  SHEPHERD 

HAS    RETURNED 

FROM  EUROPE. 

Many  Beautiful  and  Interesting 

Souvenirs 

of  Foreign 

Travel. 

384A  BOYLSTON  STREET. 


PURE!  C^  DELICIOUS  I! 

BONBONS  *  CHOCOLATES. 

Large  Variety  of    FANCY   BOXES   Si.  BASKETS. 
suitable  for   PRESENTS. 


146  TREMONT  ST. 
BOSTON. 

MASS. 


(AN DIES  SENT  EVERYWHERE  BVMAILOR  EXPRESS. 
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at  Tikhvin  on  May  21/1844,  and  is  still  living  in  St.  Petersburg.  These 
two  composers  may  be  taken  as  famous  and  characteristic  representatives 
of  two,  upon  the  whole,  not  very  friendly  Russian  schools  :  the  former, 
of  the  moderate,  the  latter,  of  the  extreme  Slavic  type. 

Of  Tchaikovsky,  the  French  critic  and  musical  writer  Albert  Soubies 
writes  as  follows,  in  his  excellent  Precis  de  V Histoire  de  la  Musique  Russe 
(published  in   1893)  : 

"  In  critical  times  the  role  of  the  moderates  is  often  not  particularly  en- 
viable ;  the  '  come-outers '  are  not  sorry  to  be  unjust  to  them.  Thus  the 
critics  belonging  to  the  new  school  and  their  adherents  have  shown  them- 
selves, at  times,  severe  toward  two  Russian  musicians,  both  of  whom  were 
yet  prolific  and  well  gifted  :  Rubinstein  and  Tchaikovsky.  We  will  call 
them,  in  lack  of  another  term,  eclectics,  because,  without  being  unprogres- 
sive  or  retrograde,  they  confined  themselves  within  the  limits  of  no  program, 
and  have,  in  their  music,  reflected  influences  which  seemed  to  them  at  the 
time  salutary  and  beneficial. 

"  Mr.  Tchaikovsky's  fertility  is  almost  proverbial.  In  the  course  of  an 
existence  which  has  not  yet  sensibly  exceeded  two  score  and  ten,  he  has 
produced  an  enormous  number  of  works  in  every  branch  of  musical  art. 
Destined  for  the  magistrature  by  the  distinguished  family  from  which  he 
sprang,  it  was  only  after  very  complete  literary  and  legal  studies  that  he 
applied  himself  seriously  to  music,  in  which  he  was  not  long  in  making  a 
considerable  name  for  himself.  He  has  been  reproached,  and  with  a 
certain  acerbity,  with  a  little  indecision  in  resolution  ;  he  has  proceeded 
from  more  than  one  master  and  has  been  in  turn  under  the  influence  of 
several  schools.  Schumann  and  Mendelssohn  have  had  their  share  in  his 
pre-possessions,  no  less  than  Berlioz  and  Wagner. 

"Mr.  Tchaikovsky's  profound  knowledge,  the  suppleness  of  his  pen,  his 
remarkably  skilful  hand,  all  these  gifts  which  he  displays  at  times  with  too 
much  self-complacency,  without  care  for  measure  in  development,  have 
naturally  found  their  employment  in  orchestral  music  (marches,  symphonies, 
orchestral  suites,  symphonic  poems,  serenades)  and  in  chamber-music." 


Circulating  Library  of  Music 

OF 

The  Boston  Music  Co., 

G.  Schirmer,  Jr.,  Prop., 

26    WEST"    STREET. 

GROUND  FLOOR. 

Every  music  lover  who  enjoys  reading  music 
at  sight  should  subscribe. 

$1.50  entitles  the  subscriber  to  draw 
ten  pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 

The  library  embraces  a  wonderfully  fine  cboice 
of  music  for  pianoforte  solos,  four  hands,  two 
pianofortes,  pianoforte  and  violin  trios  and 
quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 

Depot  of  the  publications  of 
G.  Schirmer,  New  York. 


FAELTEN 

PIANOFORTE 

SCHOOL, 

CARL  FAELTEN,  Director. 

Superior  Instruction  for 

CHILDREN  and  ADULTS. 

In  addition  to  the  regular  courses  in  piano- 
forte, attention   is   called   to   the   following 

SPECIAL   FEATURES   Of  the   School:  — 

Classes  in  Fundamental  Training  and  Theory. 
Classes  in  Hand  Culture  and  Pianoforte  Tech- 
nics. Classes  in  Sight  Playing,  Ear  Training, 
Analyzing,  and  Memorizing.  Classes  in  En- 
semble Playing.  Classes  for  Training  of  Teach- 
ers of  Music. 

Prospectus  mailed  free  on  application. 
Steinert  Hall,    -    -    -    Boy Iston  and  Carver  Streets. 
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Cesar  Cui*  says  of  him,  in  his  La  Musique  en  Russie  (published  in 
1881): 

"  Tchaikovsky  ...  is  the  man  of  the  symphony  much  more  than  of 
vocal  music.  His  fancy,  liberated  from  the  shackles  of  text  and  declama- 
tion, takes  wider  and  freer  flight  in  the  instrumental  field.  There  rhythmic 
variety,  counterpoint,  imitations,  of  which  he  is  so  fond,  have  all  their 
reason  of  being,  whereas  the  clarity  that  vocal  music  needs  would  suffer 
from  too  frequent  employment  of  these  accessories.  Tchaikovsky's 
orchestral  music  is  distinguished  for  richness  of  themes  and  developments, 
of  harmony  and  instrumentation.  But  these  precious  gifts  are  not  all 
perfectly  balanced  in  him.  Thus  he  is  too  unfastidious  in  his  choice  of 
melodic  ideas,  amongst  which  one  is  shocked  to  find,  side  by  side  with 
truly  delicious  themes,  some  very  ordinary,  even  vulgar  melodies.  It  is 
sad,  too,  that  Tchaikovsky  lacks  depth  and  force.  He  is  fond  of  light, 
graceful,  pleasing  melodies ;  he  feels  at  home  in  a  sentimental  vein  that  is 
just  the  least  bit  monotonous.  There  is  prolixity  in  his  developments  ;  the 
connection  between  his  themes  is  at  times  too  summarily  established.  His 
mode  of  writing  is  not  sufficiently  chastened  ;  his  symphonic  style  some- 
times degenerates  into  a  dramatic  and  melodramatic  style. 

"Tchaikovsky's  harmony  is,  in  general,  fresh,  rich,  and  interesting,  but 
at  times  far-fetched  and  wanting  in  naturalness.  As  for  his  instrumenta- 
tion, it  is  very  beautiful,  of  great  vividness  of  coloring,  and  highly  effective. 
He  plays  with  the  tints  of  the  orchestra  with  admirable  ease. 

"  To  sum  up,  we  will  say  that  Tchaikovsky  is  a  musician  of  exceptional 
talent,  but  abuses  his  technical  facility ;  he  is  not  severe  enough  a  judge  of 
himself,  he  writes  too  much,  and  the  quantity  of  his  works  hurts  their  qual- 
ity.    And,  to  say  all,  what  we  should  have  liked  to  find  in  Tchaikovsky's 

*  Cesar  Antonovitch  Cui  was  born  at  Vilna  on  January  6,  1835.  His  education  was  begun  at  the 
Gymnasium  in  his-  native  town  ;  thence  he  went  to  the  School  of  Engineering  and  the  Academy  of  Engineer- 
ing in  St.  Petersburg ;  after  finishing  his  course  at  the  last,  he  was  appointed  successively  assistant  teacher, 
teacher,  adjunct  professor  and  professor  of  fortification  there.  His  Textbook  of  Field  Fortification  (3rd  ed., 
1880)  and  a  shorter  Outline  of  the  History  of  Fortification  are  generally  recognized  as  high  authorities  on  the 
subject.  Cui  had  been  interested  in  and  studied  music  from  a  child  ;  he  had  regular  theoretical  instruction 
from  Moniuszko,  and  studied  the  scores  of  the  great  masters  with  Balakireff.  In  1864-68  he  was  musical 
correspondent  of  the  St.  Petersburg  Gazette,  and  fought  bravely  for  the  cause  of  Schumann,  Berlioz,  and 
Liszt.  In  1878-79  he  published  a  series  of  articles  on  Music  in  Russia  in  the  Paris  Revue  et  Gazette  musicale. 
As  a  composer,  Cui  is  prominent  in  the  neo-Russian  school  together  with  Rimsky- Korsakoff,  Dargomyjsky, 
Moussorgsky,  and  others. 

Nature-shaped  Shoes 
and  Moccasettes 

FOR   CHILDREN. 

FOR    SALE    ONLY    AT 

HENRY  H.  TUTTLE  &  CO., 

435  Washington  Street,   =    =   Cor.  Winter  Street. 

(44) 


works  is  a  little  more  of  progress  beyond  himself  and  a  more  marked 
difference  between  the  composer's  last  works  and  those  of  his  debuts."  * 

After  studying  law  and  entering  the  government  service,  Tchaikovsky 
applied  himself  to  the  study  of  music  at  the  age  of  twenty-two,  entering  the 
St.  Petersburg  Conservatory,  then  recently  founded  by  Anton  Rubinstein. 
His  progress  was  exceedingly  rapid,  and  in  1865 — three  years  after  his 
entering  the  Conservatory  —  he  was  appointed  professor  of  harmony  at  the 
Conservatory  in  Moscow,  which  position  he  held  up  to  his  resignation  in 
1878.  After  this  he  devoted  himself  wholly  to  composition,  living  alter- 
nately in  St.  Petersburg,  Italy,  Switzerland,  etc.  During  a  great  part  of 
his  life  he,  with  Nicolai  Rubinstein,  was  energetically  active  in  furthering 
the  cause  of  musical  education  in  Russia.  In  1888-89  he  made  a  profes- 
sional trip  to  England,  where  he  conducted  many  of  his  own  works ;  and 
in  1890-91  made  a  similar  visit  to  Paris.  He  was  a  man  of  exceedingly 
wide  and  thorough  culture,  much  admired  and  beloved.  Arthur  Pougin 
gives  the  following  account  of  his  death,  in  Le  Menestrel  of  November  12, 
1893: 

"  I  am  told  that,  on  Saturday  evening,  the  artist  had  drunk  a  glass  of 
water  that  had  not  been  boiled,  while  dining  at  an  eating-house ;  on  Sun- 
day morning  symptoms  of  cholera  showed  themselves,  the  effects  of  which 
all  the  physicians'  efforts  failed  to  overcome ;  at  three  in  the  afternoon  he 
lost  consciousness,  and  on  Monday  at  three  in  the  morning  breathed  his 
last." 

The  feeling  in  Russia  of  the  new  school  men  toward  Rubinstein  and 
Tchaikovsky,  as  eclectics  and  "  too  German,"  is  very  like  that  of  the 
leaders  and  adherents  of  the  new  school  in  Denmark,  Sweden  and  Norway 

*  It  is  well  to  remember  that  Cui  wrote  this  before  the  appearance  of  Tchaikovsky's  "  Pathetic  "  sym- 
phony and  his  E-flat  minor  quartet. —  W.  F.  A. 

Boston,  Oct.  9,  1897. 
Messrs.  R.  H.  STEARNS  &  CO. 

Gentlemen, —  It  is  a  pleasure  to  tell  you  that 'I  really 
enjoy  wearing  the  pretty  Hats  you  made  me  for  "An 
American  Citizen."  They  please  me  far  more  than  those 
I  brought  from  abroad  this  summer,  as  is  evidenced 
from  the  fact  that  I  am  wearing  them  exclusively  in  the 
"Citizen." 

Thanking  you  for  the  courtesy  extended  to  me, 
I  am, 

Yours  sincerely, 

(Signed)     MAXINE    ELLIOTT. 
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toward  Niels  Gade.  The  Russian  come-outers  show  no  little  admiration 
and  reverence  for  Rubinstein  and  Tchaikovsky,  as  composers  of  genius, 
but  refuse  to  recognize  them  as  national  leaders ;  they  find  their  eclecti- 
cism incompatible  with  the  purely  Slavic  spirit  which,  in  their  eyes,  should 
mark  a  Russian  musician.  In  the  same  way,  Edvard  Grieg,  while  admir- 
ing Gade's  genius  with  no  little  warmth,  could  not  refrain  from  lamenting 
his  "too  timid  Scandinavianism." 

Of  the  new  Russian  school  Albert  Soubies  writes  as  follows  : 

"What  characterizes  this  new  school  is  that  it  was  formed  by  '  conscious ' 
artists,  who  had  meditated  much  on  all  musical  problems,  were  gifted  with 
a  very  wide-awake  critical  instinct,  and  with  whom  well-thought-out  and 
calculated  aesthetic  principles  generally  preceded  artistic  production.  The 
movement  started  by  them  may  be  compared  to  the  one  inaugurated  by 
Schumann  and  his  friends,  in  the  fermentation  of  ideas  for  which  the  mili- 
tant Neue  Zeitschrift  fur  Musik  was  distinguished  in  Leipzig. 

"  Note,  too,  that,  if  there  be  one  modern  German  master  who  has  deeply 
influenced  the  development  of  this  new  school,  that  one  is  precisely  Schu- 
mann. As  regards  Wagner,  .  .  .  the  young  Russian  musicians  have  main- 
tained an  independent  attitude ;  they  have  pursued  a  path  often  parallel  to 
his,  but' always  different;  what  they  have  sought  from  him  is  principally 
lessons  in  technique. 

"Messrs.  Balakireff  and  Cui  were  the  two  promoters  of  the  new  ideas; 
round  about  them  were  gradually  grouped  Messrs.  Rimsky-KorsakofT, 
Moussorgsky,  and  Borodin. 

"Without  relinquishing  their  own  individuality,  these  composers  had  cer- 
tain conceptions,  certain  tendencies  in  common.  For  instance,  they  re- 
solved to  bring  their  chief  efforts  to  bear  upon  the  opera.  As  far  as  re- 
gards the  symphony,  they  looked  upon  it  as  emancipated  henceforth, 
whereas  the  evolution  of  the  musical  drama  seemed  to  them  still  incom- 
plete. Hostile  to  Italian  music,  which  they  considered  superficial  and  too 
merely  fashionable,  objecting  to  the  composite  aspect  of  the  art  of  Meyer- 
beer and  Halevy,  they  agreed  with  Wagner  as  to  the  goal  to  be  striven 
after,  but  were  not  of  his  opinion  as  to  the  means  to  be  employed.  Here 
is  one  of  their  principal  axioms:  'dramatic  music  must  always  have  an  in- 
trinsic value,  as  absolute  music,  apart  from  the  text.'  This  single  point 
allows  us  to  measure  the  distance  which  separated  them  from  the  German 
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master,  to  whose  works  this  precept  evidently  does  not  apply.  Moreover, 
following  Wagner's  example,  the  Russian  masters  have  the  greatest  care 
for  expression,  for  unity  of  character;  like  him,  they  seek  musically  to 
realize  logical,  well-constructed,  self  consistent  characters;  but  they  reject 
the  principal  Wagnerian  methods,  especially  the  Leitmotiv. 

"  When  they  have  treated  national  subjects,  the  Russian  musicians  have 
attributed  great  importance  to  the  employment  of  Slavic  folk-songs ;  it 
may  be  said  that  they  have  constituted  them  one  of  the  bases  of  their  art. 
In  Russian  countries  these  songs  have  a  special  degree  of  brilliancy,  of 
suppleness,  an  often  exquisite  colouring,  a  profound  and  indefinable 
accent.  The  variety  of  times,  rhythms,  and  modes  adds  still  more  to 
their  value  and  richness.  Collections  of  these  artless  melodies  were  made 
long  ago.  One  of  the  oldest  is  that  made  by  Pratch  of  Prag,  the  second 
edition  of  which  is  in  two  volumes  and  comprises  a  hundred  and  forty- 
nine  airs.  It  was  from  this  collection,  by  the  way,  that  Beethoven  took 
the  themes  of  his  quartets  dedicated  to  count  Rasoumoffsky.  Not  content 
with  treating  songs  of  this  sort,  the  new  Slavic  composers  took  pains  to 
collect  them  together  and  edit  them.  Let  us  mention  the  collection  made 
by  Mr.  Balakireff  and,  above  all,  the  one  by  Mr.  Rimsky-Korsakoff. 

"  With  this  composer  we  will  begin  the  study  of  the  group  of  the  new 
school.  His  first  opera,  The  Maid  of  Pskov,  dates  back  to  1873  ;  that  is 
to  say,  it  came  hardly  later  than  Dargomyjsky's  Stone  Guest,  a  work, 
it  will  be  remembered,  the  orchestration  of  which  was  finished  by  Mr. 
Rimsky-Korsakoff. 

"  A  certain  inexperience  shows  itself  here  and  there  in  this  first  work  ; 
but  one  feels  in  it  nevertheless  a  very  interesting  musician's  nature,  which 
is  not  without  some  analogy  to  Glinka's.  A  keen  and  ingenious  harmon- 
ist, at  times  even  a  little  over-subtile,  Mr.  Rimsky-Korsakoff  often  attains 
to  the  pitch  of  grandeur,  for  instance,  in  the  second  act,  which  is  at  once 
the  shortest  and  the  best  in  the  work.  The  characters  are  moreover 
well  set  upon  their  feet,  and  the  composer  knows  how  to  give  them  a 
characteristic    physiognomy.     The   choruses   are    particularly  remarkable. 

"  Mr.  Rimsky-Korsakoff  has  also  written  for  the  stage  The  May  Night, 
an  opera  in  three  acts,  and  Snyegorutchka  {The  Snow  Girl),  a  fantastic 
opera  in  four  acts.     The  May  Night  seems  to  us  inferior  to  the  Snow  Girl, 
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the  music  of  which  is  delightful  and  a  very  marvel  of  freshness  and  purity. 
The  parts  of  the  Snow  Girl  and  of  the  Shepherd  are  exquisite  at  all  points, 
drawn  with  incomparable  lightness  of  touch.  The  entr'acte  before  the 
third  act  is  of  rare  value.  As  much  must  be  said  of  nearly  all  of  the  third 
act,  in  which  there  are  two  scenes  of  the  highest  order,  one  for  two 
characters,  the  other  for  three.  The  only  apparent  defect  of  the  work  is 
its  monotony ;  certain  developments  are  rather  long  and  insufficiently 
diversified. 


Symphony  No.  i,  in  B-flat  major,  Opus  38  . 


Robert  Schumann. 


(Born  at  Zwickau,  Saxony,  on  June  8,  18 10 ;  died  at  Endenich,  near  Bonn,  on 

July  29,  1856.) 

This  symphony  was  written  in  1841.  It  was  written  after  the  symphony 
in  D  minor,  but  performed  first  at  a  concert  given  by  Clara  Schumann 
at  the  Leipzig  Gewandhaus  on  March  31,  1841.  The  one  in  D  minor 
originally  entitled  Fine  symphonistische  Phantasie,  was  given  as  the  "  second 
symphony"  at  a  concert  in  the  same  place  on  December  6,  1841  ;  the 
original  version  of  the  work  now  known  as  Overture,  Scherzo,  and  Finale 
was  also  brought  out  at  this  concert.  But  neither  of  these  two  works  met 
with  as  much  success  as  the  first ;  that  had  been  rehearsed  aud  con- 
ducted in  the  most  masterly  way  by  Mendelssohn  ;  but  Mendelssohn 
moved  to  Berlin  before  December,  and  the  two  other  works  were  not  so 
well  given.  Schumann  thought  that  the  two  together  were  perhaps  too 
much  for  the  public.  The  result  was  that  he  published  only  the  B-flat 
symphony,  as  No.  1,  and  returned  the  two  others  to  his  portfolio.  A  re- 
vised version  of  the  D  minor  was  published  in  185 1  as  "  fourth  symphony, 
opus  120";  the  final  version  of  the  Overticre,  Scherzo,  and  Finale  (which 
Schumann  is  said  to  have  first  meant  to  call  a  Sin/onietta)  was  not  pub- 
lished until  1854,  although  this  version  was  completed  in  1845.  But  the 
success  of  the  B-flat  symphony  was  unquestioned  from  the  first.  The  work 
bears  no  descriptive  title,  but  Schumann  once  said  that,  while  writing  it,  he 
had  spring  in  his  mind,  and  even  once  thought  of  calling  it  a  "  spring 
symphony." 

The  first  movement  opens  with  an  introduction,  Andante  un  poco  maestoso 
in  B-flat  major  (4-4  time),  beginning  with  a  vigourous  phrase  in  the  horns 
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and  trumpets,  answered  with  enormous  power  by  the  full  orchestra.* 
Then  come  some  stormy  accents  in  the  basses,  with  full  chords  in  the 
brass  and  the  other  strings,  each  chord  being  echoed  a  quarter  of  a  beat 
later  by  the  wood-wind.  But  the  tempest  soon  calms  down  ;  bright  bird- 
like notes  in  the  flute  and  clarinet  over  a  waving  figure  in  the  violas  lead 
to  a  gradual  crescendo  ed  accelerando ;  this  ushers  in  the  main  body  of  the 
movement. 

The  Allegro  molto  vivace  in  B-flat  major  (2-4  time)  begins  immediately 
with  the  strong  and  brilliant  first  theme,  the  principal  figure  of  which  is 
taken  from  the  initial  horn  and  trumpet  call  of  the  introduction  (that  is, 
as  Schumann  originally  wrote  it :  five  B-flats,  G,  A,  B-flat).  The  construc- 
tion of  this  theme  is  perfectly  regular :  it  consists  of  four  four-measure 
sections,  the  first  and  third,  and  the  second  and  fourth,  of  which  corre- 
spond with  complete  accuracy.  The  first  phrase  (two  sections)  begins  on 
the  tonic  and  ends  on  the  dominant  ;  the  second  phrase  begins  on  the  sub- 
dominant  and  ends  on  the  tonic  ;  only  thus  could  the  perfect  correspond- 
ence between  the  two  phrases  be  preserved,  with  the  theme  closing  on  the 
tonic.  Yet  in  spite  of,  or  rather  because  of,  this  very  regularity,  the  im- 
mediate juxtaposition  of  the  dominant  and  sub-dominant  harmonies — the 
one  beginning  the  second  phrase,  the  other  closing  the  first  —  imparts  a 
certain  striking  tartness  to  the  whole  ;  seldom  has  happier  use  been  made 
of  an  intrinsically  harsh  cross-relation.  The  further  development  of  the 
theme  leads  after  a  while  to  a  modulation  to  the  key  of  C  major;  the 
horns  keep  repeating  the  note  C  for  four  measures  more,  indicating  that 
the  key  of  F  major  (dominant  of  the  principal  key)  is  coming, —  just  the 
key  in  which  the  second  theme  ought  to  appear.  Indeed,  the  second 
theme  does  come  now,  but,  to  our  surprise,  not  in  F  major.  This  theme, 
given  out  by  the  clarinets  and  bassoons  in  full  harmony,  is  in  no  definite 
tonality,  but  in  a  mode  which  savours  about  equally  of  A  minor  and  D 
minor.     The  second   section,   however,  ends  quite   distinctly  in  F  major 

*  A  quite  characteristic  anecdote  is  connected  with  this  opening  phrase,  showing  how  unfamiliar  Schumann 
was  at  the  time  with  the  technique  of  orchestral  instruments.  This  phrase  (five  D's,  B-flat,  C,  D  —  that  is,  in 
the  B-flat  horns  and  trumpets,  five  E's,  C,  D,  E)  was  originally  written  a  third  lower,  thus  giving  the  brass 
instruments  the  following  impossible  series  of  notes  to  play  :  five  C's,  A,  B-natural,  C  (producing  the  effect:, 
five  B-flats,  G,  A,  B-flat).  Now  A  and  B-natural  are  stopped  notes  on  the  plain  horn  (if  pretty  good  ones) 
producing  a  curious  buzzing  tone  ;  and  they  do  not  exist  in  the  scale  of  the  plain  trumpet  at  all.  The  effect 
of  this  pompous  passage  at  the  first  rehearsal  can  better  be  imagined  than  described  ;  no  one  present,  least  of 
all  Schumann,  could  keep  from  laughing.  Schumann,  probably  by  Mendelssohn's  advice,  changed  it  then 
and  there. 
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(and  with  parallel  5ths  between  treble  and  bass,  too  —  but  they  sound  as 
smooth  as  oil).  The  further  development  of  the  theme  adheres  to  F  major, 
and  leads  to  some  crescendo  subsidiary  passage-work,  after  which  the  con- 
clusion-theme (exactly  in  the  rhythm  of  the  first  theme)  sets  in  and  brings 
the  first  part  of  the  movement  to  a  close.     This  first  part  is  repeated. 

The  free  fantasia  is  long  and  very  elaborate  in  its  working-out.  The  be- 
ginning of  the  third  part  of  the  movement  is  strikingly  dramatic  and  origi- 
nal. The  free  fantasia  ends  with  a  strong  crescendo  climax,  which  leads 
immediately  to  the  first  theme  in  the  tonic  at  the  beginning  of  the  third 
part.  But  the  first  theme  does  not  now  return  in  the  shape  it  assumed  at 
the  beginning  of  the  Allegro,  but  in  the  broader,  more  impressive  version  in 
which  it  was  heard  at  the  opening  of  the  Andante  introduction.  After  this 
grand  outburst,  the  development  proceeds  as  in  the  first  part  of  the  move- 
ment, only  now  in  the  tonic.  The  remainder  of  the  third  part  bears  the 
regular  relations  to  the  first,  up  to  where  the  conclusion-theme  should  make 
its  appearance;  but  now  a  long  and  brilliant  coda  begins,  Animato poco  a 
poco  stringendo,  on  a  wholly  new  theme  of  suave,  rather  folk-song  character ; 
it  comes  in  full  harmony  in  the  strings,  and  is  developed  until  the  horns 
and  trumpets  strike  in  once  more  with  their  original  call  (now  in  two-part 
harmony),  leading  to  a  brilliant,  martial  close  to  the  movement. 

The  second  movement,  Larghetto  in  E-flat  major  (3-8  time),  is  in  a  free 
application  of  the  rondo-form.  A  beautiful  romanza-like  cantilena  is  devel- 
oped by  the  violins  in  octaves,  accompanied  by  the  other  strings,  the  wood- 
wind and  horns  entering  toward  the  end  to  add  richness  to  the  colouring. 
Then  follows  a  more  nervous  second  theme,  in  C  major,  the  successive 
phrases  of  which  are  given  out  by  the  wood-wind  and  violins  alternately. 
Then  the  cantabile  first  theme  is  repeated  in  the  dominant  (B-flat  major)  by 
the  'celli  against  a  rustling  accompaniment  in  the  second  violins  and  violas, 
and  soft  syncopated  chords  in  the  first  violins  and  wood-wind.  Some  pas- 
sage-work on  a  new  episodic  theme  leads  to  a  third  appearance  of  the  first 
theme  now  sung  in  the  tonic  (E-flat  major)  by  the  oboe  and  horn  in 
octaves,  accompanied  in  full  harmony  by  the  clarinets  and  bassoons,  with 
more  elaborate  figural  passages  in  the  strings.  A  brief  coda,  near  the  close 
of  which  some  solemn  harmonies  in  the  trombones  and  bassoons  produce  a 
very  impressive  effect,  closes  the  movement  with  a  half-cadence  to  G  major 
(closing  on  tne  dominant  D  major  chord) ;  it  is  thus  enchained  with  the 
next-following  movement. 


The  BEST 
^>    Only, 


Styles  UNSURPASSED. 
UMBRELLAS 

N£WESn^lAT£Sti 


412-^1  -SECi  £^412 

WashingtonSt       j^        m      w       w~  WashingtonSt,^ 


(C2; 


The  third  movement,  Scherzo :  Molto  vivace  in  D  minor  (3-4  time) 
begins  somewhat  oddly  in  respect  to  tonality.  As  has  been  said,  the  pre- 
ceding movement  ended  with  a  half-cadence  in  the  key  of  G  major; 
accordingly,  the  Scherzo  begins  in  G  —  not,  however,  in  G  major,  as  was 
to  have  been  expected,  but  in  G  minor.  But,  as  the  theme  develops,  one 
finds  that  this  G  minor  harmony  is  not  really  that  of  the  tonic,  as  the  ear  at 
first  took  it  to  be,  but  that  of  the  sub-dominant ;  the  real  key  is  D  minor. 
The  first  Trio,  Molto  piu  vivace  in  D  major  (2-4  time),  brings  some  deli- 
cious interplay  of  harmony  between  the  strings  and  wind ;  it  is  developed 
at  considerable  length,  and  followed  by  a  repetition  of  the  Scherzo.  Then 
comes  a  second  Trio  in  B-flat  major  (rapid  3-4  time),  which  consists  of  imi- 
tative contrapuntal  work  on  an  ascending  and  descending  scale-passage. 
A  second  repetition  or"  the  Scherzo  follows,  after  which  a  short  coda,  in  the 
rhythm  of  the  first  Trio,  closes  the  movement.* 

The  fourth  movement,  Allegro  animate  e  grazioso  in  B-flat  major  (2-2 
time),  begins  with  an  impressive  fortissimo  exposition  by  the  full  orchestra 
of  a  figure,  the  full  thematic  import  of  which  will  appear  later.  After  a 
long  hold,  the  first  theme  enters,  the  cheerfullest,  blithest  dancing  melody, 
and  is  worked  up  by  the  strings  and  wood-wind.  Soon  an  equally  bright 
and  tripping  second  theme  comes  in  in  G  major;  in  its  second  phrase  we 
recognize  the  grand  initial  figure  of  the  full  orchestra  at  the  beginning  of 
the  movement,  now  given  out  in  stern  octaves  by  the  strings.  Both  themes 
are  then  worked  up  alternately  until  the  repeat  at  the  end  of  the  first  part 
of  the  movement  is  reached.  The  free  fantasia  opens  softly  and  myste- 
riously ;  soon  the  trombones  thunder  forth  the  rhythm  of  the  first  theme  of 
the  first  movement,  and  a  long  series  of  imitations  on  the  principal  figure 
of  the  first  theme  of  the  Finale  follows,  leading  to  some  soft  horn-calls  and 
a  florid  flute  cadenza,  after  which  the  third  part  of  the  movement  begins 
and  is  carried  through  quite  regularly.  The  movement  ends  with  a  brill- 
iant dramatic  coda. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  a  set  of  3  kettle-drums,  triangle  (in  the 
first  movement),  and  the  usual  strings.  The  score  is  dedicated  to  Fried- 
rich  August,  King  of  Saxony. 

*The  rhythm  of  this  first  Trio  is  liable  to  produce  a  curious  hallucination  upon  the  ear.  One  seems  to 
hear  in  it  the  rhythm  of  the  first  theme  of  the  first  A  llegro,  although  it  is  not  really  the  same. 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  genuine 
Cremona  violins  by  Joseph  Guarnerius,  one 
at  $4,000  and  one  at  $1,500. 

F.  A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

t=*m  rf-iT  a  Tx»>a  Corner  Temple  Place  and 
»  X  .  C/IjAIK  »,  Washington  Street. 
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Miss  M.  F.  FISK, 


44  Temple  Place, 


Has  received  from  London  and  Paris  a  large  line  of  Fash  = 
ionable  Gloves,  and  from  Paris  a  most  correct  assortment 
of  Fashionable  Veils. 


MILLINERY. 

Miss  M.  E.  Ford, 

149  A  Tremont  St.,  Boston, 

Has  opened  her  rooms  with  a  choice  assort- 
ment of  Fall  and  Winter  ^ Goods. 
Personal  attention  given  to  Mourning. 
Take  Elevator. 


AFTER  THE  CONCERT 
GO  TO 

165  Tremont  Street,  Room  3, 

and  hear  the 

.  .  REGINA  .  . 

MUSIC    BOX. 

Murray,  Blanchard,  Young  &  Co., 

New  England  Agents. 


EXCLUSIVE    DESIGNS   IN 

ART  NEEDLEWORK. 

STAHPED  GOODS 
AND  MATERIALS 

FOR   ALL    THE    LATEST   STYLES    IN 
EMBROIDERY. 

WALTER    H.    EDDY, 


23  Winter  Street. 


Near  Music  Hall  entrance. 
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Italia^  Capriccio,  for  Orchestra,  Opus  45     .     Peter  Tchaikovsky. 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Ural  district,  Russia,  on  April  25,  1840 ; 

died  in  St.  Petersburg  on  Nov.  6,  1893.) 

This  fanciful  composition  opens  with  a  slow  introduction,  Andante  un 
poco  rubato  (6-8  time),  in  A  minor.  A  loud  trumpet-call  on  notes  belong- 
ing to  the  dominant  chord  precedes  some  strong  introductory  harmonies 
in  various  groups  of  wind  instruments ;  then  the  horns,  trumpets,  bassoons, 
trombones,  and  tuba  begin  a  curiously  rhythmic  accompaniment  —  some- 
•what  in  the  Italian  style  —  over  which  the  violins,  violas,  and  'celli  unfold 
a  broad  melody  of  rather  mournful  character. 

After  some  imitative  passage-work  on  figures  from  this  melody  in  the 
wood-wind,  over  a  close  tremolo  in  the  higher  strings,  the  melody  is  re- 
peated by  the  English-horn  and  bassoon  over  a  string  accompaniment. 
The  movement  now  changes  to  Pochissimo  piu  mosso,  and  a  new  theme  in 
A  major  is  gradually  developed  by  various  wind  instruments  in  turn  over 
a. pizzicato  bass.  The  development  goes  on  in  crescendo  for  fuller  and  fuller 
orchestra,  and  with  more  and  more  elaborate  figuration,  until  we  come  to 
an  Allegro  moderato  in  D-flat  major  (4-4  time)  —  beginning,  however,  in 
E-flat  major  —  in  which  the  flutes  and  violins  sing  a  curious,  rather  gypsy- 
like melody  over  a  string  accompaniment  of  the  Italian  cabaletta  sort, 
against  strong  arpeggio  horn-calls,  the  key  soon  jumping,  rather  than 
modulating,  to  D-flat  major  j  in  this  key  all  the  strings,  except  the  double- 
basses,  sing  a  new  cantilena  in  octaves  against  a  strongly  rhythmic  accom- 
paniment in  other  parts  of  the  orchestra.  The  extended  development  of 
this  theme  leads  to  a  return  of  the  original  Andante,  treated  much  as  at 
first,  and  leading  in  a  pianissimo  chromatic  passage  in  the  first  violins  and 
violas  over  to  the  main  body  of  the  composition.  This  Presto  in  A  minor 
(6-8  time)  is  a  rushing  saltarello,  worked  up.  with  great  vivacity,  inter- 
rupted at  one  time  by  a  resounding  return  of  the  second  theme  {Allegro 
moderato)  of  the  introduction,  in  B-flat  major,  and  ending  with  a  Prestissimo 
in  2-4  time. 

This  capriccio  is  scored  for  3  flutes  (of  which  the  third  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  1  English-horn,  2  bassoons,  4 
horns,  2  cornets  a  pistons,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3 
kettle-drums,  Glockenspiel,  triangle,  tambourine,  bass-drum  and  cymbals, 
1  harp,  and  the  usual  strings.  The  score  is  dedicated  to  Charles  Davi- 
"  doff. 
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Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
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Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
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<?oat5  a  specialty. 


fliss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con= 
gestion,  falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 


(55) 


■l<  ■■  tgmi 


The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and   Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS, 


"The  Good  Dye  Young." 

That  is,  they  do  not  leave  a  garment  until  it  is  worn  out  before  taking 
it  to  LEWANDO'S  to  be  Dyed  or  Cleansed  to  look  like  new,  if  the 
material  is  not  worn  out.  This  year  dresses  can  be  made  over,  because 
skirts  and  sleeves  are  smaller. 

The  colors  we  dye  are  often  faster  and  better  than  original,  and 
^^r==5^^  we  have  the  latest  French  samples  of 

^^  ANbpT^S.  color.    Feather  work  of  all  kinds. 

Lewando's, 

FANCY  DYERS, 

FRENCH  CLEANSERS, 

284  Boylston  Street, 
17  TemplePIace. 

W.  L.  CROSBY,  Hanager. 
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Cambridge,  1274  Massachusetts  Ave.     Roxbury,  2206  Washington  St.      New  York,  479  Fifth  Ave. 


Jiwndl.es  called  for  and  delivered  free  in  JSoston  and  suburbs.      Telephones. 
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Third  Rehearsal  and  Concert 


Friday  Afternoon,  October  29,  at  2.30  o'clock. 

Saturday  Evening,  October  30,  at  8.00  o'clock. 


PROGRAMME. 

Richard  Strauss        -        Symphonic  Poem,  "  Also  spracht  Zarathustra" 
F.David  -       -  -  Aria,  "La  Perle  du  Bresil" 

Brahms    --------  Symphony  No.  3 

Mozart,      Recitative  and  Aria,  "  Non  parentar,"  from  "The  Magic  Flute  " 
Weber     -       -       -       -       -       -       -    "  Invitation  to  the  Dance " 

Arranged  for  Orchestra  by  FELIX  WEINGARTNER. 


SOLOIST, 

Mrs.   MARIAN    TITUS. 
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SANDERS  THEATRE,  CAHBRIDQE. 

The  Boston 

Symphony  Orchestra 

Mr.  EMIL  PAUR,  Conductor. 


TEN    CONCERTS. 

.  .  ,  THURSDAY  EVENINGS,  .  .  . 
OCTOBER  28,  NOVEMBER  18,         DECEMBER  9, 

JANUARY  6,  JANUARY  27, 

FEBRUARY  10,  FEBRUARY  24,  MARCH  17, 

APRIL  7,  and  APRIL  28. 

AT   7.45   O'CLOCK. 


SOLO  ARTISTS. 

Mr.   FFRANGCON  DAVIES.         Mrs.  TITUS.  Miss  WOOD. 

Madame  SZUMOWSKA.  Mr.  SILOTI. 

Mr.  JONAS.  Mr.  KNEISEL.  Mr.  LOEFFLER. 

And  others,  to  be  announ    ed. 


First  Concert,  Thursday,  October  28,  at  7.45  p.m. 

Programme. 

BRAHMS Tragic  Overture,  Op.  81 

DAVID Aria,  -'La  Perle  du'Bresil" 

BEETHOVEN Symphony  No.  7,  in  A  major,  Op.  92 

MOZART     .         Recitative  and  Aria,  "  Non  parentar,"  from  "  The  Magic  Flute  " 

CHABRIER Rhapsody  for  Orchestra.  "  Espafia  " 

(First  time  at  these  concerts.) 

Soloist,  rirs.   MARIAN   TITUS. 


Subscription  tickets,  with  reserved  seats  for  the  series  of  ten  con- 
certs, $7.50,  on  sale  at  the  University  Book  Store,  Saturday  morning, 
October  23,  at  8  o'clock.  A  limited  number  of  seats  have  been 
reserved  for  college  officers  and  invited  guests. 
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Tbe  Krjeisel  Quartet. 

FRANZ  KNEISEL,  First  Violin.  OTTO  ROTH,  Second  Violin. 

LOUIS  SVECENSKI,  Viola.  ALWIN  SCHROEDER,  Violoncello. 


THIRTEENTH    SEASON,    1897-98. 

.  .  .  EIGHT  CONCERTS  .  .  . 

In  Association  Hall,  Boylston  and  Berkeley  Sts.      Monday  Evenings,  at  8  o'clock. 

OCTOBER  25,  NOVEMBER  22,  DECEMBER  6,  JANUARY  3,  JANUARY  31, 
FEBRUARY  28,  MARCH  14,  and  APRIL  11. 


.    .    .    ASSISTING    ARTISTS.    . 
Mr^.   BbnBGHXL,  Mrs.  SZUMOWSKA,  and  Mrs.   HOPBKIBK. 
-  "  llKX.SCHEL,    JOSEFFY,     ROSENTHAL,     Altl'lll'K    FOOTS,     CABX    KvKl.lKN,     (J.    PROCTOK, 

and  members  of  the  Boston  Symphony  Orchestra. 


PROGRAnriE. 

First  Concert,  Monday  Evening,  October  25,  at  8. 

J.  Haydn     .......         <  Hiartet  in  D  major,  Op.  50,  No.  6 

(  First  time  at  these  concerts.) 

L.  van  Beethoven     .  Quintet  in  E-riat,  for  Piano,  Oboe,  Clarinet,  Horn, 

and  Bassoon. 
1  nst  time  at  these  concerts.) 

P.  I.  TSCHAIKOWSKY Quartet  in  F  major,  Op.  22 

(First  time  at  these  concerts.) 

ASSISTING : 

Mme.  Helen  Hopekikk,  Piano;  Messrs.  A.  Weiss,  Oboe;  L.  Pourtau,  Clarinet; 
A.  Hackebarth,  Horn;  and  H.  Litre,  Bassoon. 


SUBSCRIPTION  TICKETS,  with  Reserved  Seats  for  the  Series,  EIGHT  DOLLARS,  now 
on  sale  ;it  the  Pox  Office,  Music  Hall. 

.1     SAUERQUELL,  Secretary. 

harvard  university. 


..CHAMBER  CONCERTS.. 


IN 


Sanders  Theatre,       =  Cambridge. 

Tuesday  Evenings,  November  2  and   30,  December  7,  January   11, 
February   1 ,   Harch  8  and  29,  April  1  2  and  26. 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Second  Concert,  November  2. 

KNEISEL    QUARTET. 

Brahms  Quartet  in  C  minor,  Op.  51 

SCHUBERT        .         .         .       Variations  from  the  Posthumous  Quartet  in  D  minor 
Dvorak Quartet  in  F  major  (American) 

These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  or  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  S).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass. 
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Th. 


Adamowski  Quartet 


AND 


Mme.  Szumowska 

WILL     GIVE     CONCERTS     IN     STEINERT 
HALL    DURING    THE    SEASON. 

For  details  see  later  announcements. 

THE 

ONDRICEK*SCHULZ 

QUARTET, 

KAREL  ONDR1CEK,  1st  Violin  FRITZ  ZAHN,  Viola 

CARL  BARLEBEN,  2d  Violin  LEO   SCHULZ,  Violoncello 

Assisted  by 

Frau  riaas=Tapper,  fir.  C.  Stasny, 

and  others, 

w,bVve  THREE    CONCERTS    IN    STEINERT    HALL. 


Programme  of  the  First  Concert,  Monday  Evening,  November  20. 

BEETHOVEN Quartet,  Op.  74,  E-flat  major 

SMETANA Trio,  Op.  15 

(First  time.) 

MOZART Quartet,  D  major 

Later  programmes  will  include  the  Quartet,  E  major,  Dvorak ;  Quin- 
tet, Dobrzyriski ;   Sonata,  Klengel ;   Quartet,  Stenhammer,  etc. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $3.     Sale  opens  at  Steinert's, 
162  Boylston  Street,  Monday  morning,  October  25. 
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The  October  number  of  the  enlarged 

flUSICAL    RECORD, 

edited  by  Philip  Hale,  contains  a  fine  list  of  contributors  and 

articles. 

JOHN   F.  RUNCIMAN  (of  the  Saturday  Review,  London).    "Bayreutll,  1897." 

WILLIAM  F.  APTHORP.     "  Symphony  Concert  Programmes." 

WILLIAM  J.  HENDERSON.    "  Music  in  New  York." 

WILLIAM  ARMSTRONG.    "Music  in  Chicago." 

M.  DE  NEVERS.    "  Melba's  Debut  at  Milan." 

PHILIP  HALE.    "  The  Worcester  Festival." 

HORATIO  W.  PARKER  writes  on  his  new  Oratorio,  "  St.  Christopher." 

VANCE  THOMPSON  contributes  an  original  poem. 

There  is  a  review  of  Tinel's  new  Oratorio  by  M.  KUFFERATH. 

The  October  number  also  contains  a  new  Heliotype  of  MELBA,  never 
before  published,  size  9x12  inches. 

10  cents 

At   all  news-stands.     Yearly  subscriptions  (One  Dollar  postpaid)  may  be 
sent  to  the  office  of  the  paper,  453  Washington  Street,  Boston. 

Mr.  ARTHUR  M.  CURRY 
announces    that    the  fourth    season   of  his 

SYMPHONY  ANALYSIS  CLASSES 
will    begin    about    November    the   fifteenth. 

The  object  of  these  classes  is  to  give  a  clearer  understanding  of  musical  works 
of  art,  the  lessons  being  in  the  form  of  lectures,  with  performance  on  the  piano  of 
the  works  analyzed. 

The  price  will  be  five  dollars  per  term  of  ten  lessons. 

A  class  for  the  study  of  the  Wagnerian  Drama  will  also  be  formed. 

ADDRESS,   360   BOYLSTON  STREET,   BOSTON. 

STEINERT  A  Series  of 

HALL.  Three  Song  Recitals. 

fir.  flax  Heinrich. 

First  Recital,  Tuesday,  November  2,  at  8.15  p.m. 

Single  reserved  seats,  $1.50;  for  the  series,  $4.    Now  on  sale  at  Steinert 
Hall,  162  Boylston  Street. 
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Th- 


Adamowski  Quartet 

AND 

Mme.  Szumowska 

WILL     GIVE     CONCERTS     IN     STEINERT 
HALL    DURING    THE    SEASON. 

For  details  see  later  announcements. 

THE 

ONDRICEK*SCHULZ 

QUARTET, 

KAREL  ONDR1CEK,  1st  Violin  FRITZ  ZAHX,  Viola 

CARL  BARLEBEN,  2d  Violin  LEO  SCHCLZ,  Violoncello 

Assisted  by 

Frau  flaas=Tapper,  fir.  C.  Stasny, 

and  others, 

w,hVvB  THREE    CONCERTS    IN    STEINERT    HALL. 


Programme  of  the  First  Concert,  Monday  Evening,  November  29. 

BEETHOVEN Quartet,  Op.  74,  E-flat  major 

SMETANA Trio,  Op.  15 

(First  time.) 

MOZART Quartet,  D  major 

Later  programmes  will  include  the  Quartet,  E  major,  Dvorak ;  Quin- 
tet, Dobrzyriski ;   Sonata,  Klengel ;  Quartet,  Stenhammer,  etc. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $3.     Sale  opens  at  Steinert's, 
162  Boylston  Street,  Monday  morning,  October  25. 
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The  October  number  of  the  enlarged 


& 


riUSICAL    RECORD, 

edited  by  Philip  Hale,  contains  a  fine  list  of  contributors  and 

articles. 

JOHN   F.  RUXCIMAX  (of  the  Saturday  Review,  London).    "Bayreutll,  1897." 

WILLIAM  F.  APTHORP.     "Symphony  Concert  Programmes." 

WILLIAM  J.  HENDERSON.    "  Music  in  New  York." 

WILLIAM  ARMSTRONG.    "Music  in  Chicago." 

M.  DE  NEVERS.    "  Melba's  Debut  at  Milan." 

PHILIP  HALE.    "The  Worcester  Festival." 

HORATIO  W.  PARKER  writes  on  his  new  Oratorio,  "  St.  Christopher." 

VANCE  THOMPSON  contributes  an  original  poem. 

There  is  a  review  of  Tinel's  new  Oratorio  by  M.   KUFFERATH. 
The  October  number  also  contains  a  new  Heliotype  of  MELBA,  never 
before  published,  size  9x12  inches. 

10  cents 

At   all  news-stands.     Yearly  subscriptions  (One  Dollar  postpaid)  may  be 
sent  to  the  office  of  the  paper,  453  Washington  Street,  Boston. 

Mr.  ARTHUR  M.  CURRY 
announces    that    the  fourth    season    of  his 

SYMPHONY  ANALYSIS  CLASSES 
will    begin    about    November   the    fifteenth. 

The  object  of  these  classes  is  to  give  a  clearer  understanding  of  musical  works 
of  art,  the  lessons  being  in  the  form  of  lectures,  with  performance  on  the  piano  of 
the  works  analyzed. 

The  price  will  be  five  dollars  per  term  of  ten  lessons. 

A  class  for  the  study  of  the  Wagnerian  Drama  will  also  be  formed. 

ADDRESS,   360   BOYLSTON  STREET,   BOSTON. 

STEINERT  A  Series  of 

HALL.  Three  Song  Recitals. 

fir.  flax  Heinrich. 

First  Recital,  Tuesday,  November  2,  at  8.15  p.m. 

Single  reserved  seats,  $1.50;  for  the  series,  $4.    Now  on  sale  at  Steinert 
Hall,  162  Boylston  Street. 
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Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 

1 1 2  St.  Botolph  Street. 


Mr.  GEORGE  M.  NOWELL, 

Pupil  of 

LESCHETIZKY 

FOR  THREE  AND  ONE-HALF  YEARS. 


In  addition  to  three  and  one-half  years 
with  Leschetizky,  Mr.  Nowell  has  had  ten 
years'  experience  in  teaching  the  method  of 
this  great  master. 

Address,  after  October  1,  STEINERT  HALL,  162 
Boylston  Street.     Office  hours  from  n  to  12  daily. 


Miss  MARY  A.  STOWELL 


Pianist  and  Teacher  of  Piano 
and   Harmony. 

(Teacher  of  Piano  in  Wellesley  College.) 

The  Oxford,  Huntington  Avenue. 


Copley  Square  School  of  Music, 

Copley  Square  School  of  Languages, 
Literature,  and  Art. 

Pierce  Building,  Copley  Square. 


Katharine  Frances  Barnard, 

Principal. 

Willis  J.  Cuningham, 

Business  flanager. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEINWAY. 


Grand  Pianos 

^*     J^*     ^**     ^*         II    ^         ^*     S^1*     i^1     t£T* 

Upright  Form 

£~^\  TEINWAY    &    SONS  desire  to  make  formal  announcement  of  a 

^^^      most  important  invention  in  upright  piano  building;   namely,  the 

/      application  to  their  upright    instruments    of   the    principles    of 

^^  their  grand  piano  construction.     Heretofore  the  term  "  upright  grand  " 

has  signified  merely  a  large  upright  piano,  but  Steinway  &  Sons'  recent 

patents  justify  them   in   stating   that    their   invention    gives   the  word    a 

new  meaning ;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 

HARDHAN,     DI  A  NO^     GABLER, 
BRAUriULLER,  I    I/\l  1\/^  PEASE, 

The  /EOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


m 


nbe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGKN  D  ALBKR  1  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

)  <&<& 

I 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P  ♦  1  SCHAIlvO  Vv  SK Y  l  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW   YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453-463   WASHINGTON   ST.,    BOSTON. 


PRoGRHttAE 


GRAND  /  UPRIGHT 
PIANOFORTES 


NEW    SHALL   GRAND,    STYLE    D. 

17SPECIAL  ATTENTION  is  respectfully  called  to  the  new 
Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co.  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank. 


VMZ? 


(Boston  and  General  New  England  Representatives) 


INSPECTION 
RESPECTFULLY   INVITED. 


146  Boylston  Street,  BOSTON. 


BOStOn  .       Music  Hall,  Boston. 

Symphony  f 

*^  A  SEVENTEENTH    SEASON, 

Orchestra  897-98 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


THIRD  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  October  29, 

At    2.30    o'clock. 


Saturday  Evening,  October  30, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 


BY    APPOINTMENT    TO 


HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Stbinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer.  

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have-on  account  of  his  eminent  merit  in  the  domain  of 
musx,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

iVI   STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Third  Rehearsal  and  Concert. 


Friday  Afternoon,  October  29,  at  2.30  o'clock. 


Saturday  Evening,  October  30,  at  8.00  o'clock, 


PROGRAMME. 


Johannes  Brahms       -  Symphony  No.  3,  in  F  major,  Op.  90 

I.  Allegro  con  brio  (F  major)            -  6-4 

II.  Andante  (C  major)       ------  4-4 

III.  Poco  Allegretto  (C  minor)  -         -         -         -         -  3-8 

IV.  Allegro  (F  minor)         ------  2-2 


Wolfgang  Amadeus  Mozart,      -     Recitative,  "Non  paventar,"  and  Aria, 

"  Infelice,"  from  "  11  Flanto  magico  " 


Richard  Strauss,        Symphonic  Poem,  "Thus  spake  Zarathustra,"  Op.  30 

(First  time  in  Boston.) 

Felicien  David, 

Bird  Song,  "  Charmant  oiseau,"  from  "La  Perle  du  Bresil " 


Karl  Maria  von  Weber        -  "  Invitation  to  the,Dance,"  Op.  65 

Arranged  for  Orchestra  by  FELIX  WEINGARTNER. 


Soloist,  Mrs.   MARIAN    TITUS. 
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L.  P.  HOLLANDER  &  CO. 

Ladies'  Jackets  and  Wraps. 

We  are  showing  some  splendid  values  in  FINE  READY-MADE 
GARMENTS,  that  in  beauty  of  design  and  perfection  of  workmanship 
equal  the  highest  grade  of  order  work. 

COATS,  handsomely  trimmed  with  fur,    .         .         .         $35 
VELVET  COATS,  plain  and  trimmed,  very  rich  effects, 

$37.50,  $45,  and  $50 
CLOTH  CAPES,  imported  and  beautifully  trimmed,       $25 

FURS. 

FUR  TRIMMED  AND  FUR  LINED  CAPES,        $50 
FUR  NECK  PIECES,  -        -        -        -         $6  to  $25 

SEAL  AND    PERSIAN    COATS    AND    CAPES, 

to  order  and  ready-made,  at  Very  Reasonable  Prices. 


202  to  212  BOYLSTON  ST.,   and   PARK   SQUARE. 


Tlia    At*rfi          -may  be  low'  high'  or  me~ 

1  llC    im.rC'll           dium, —  as    Nature    happens 
^        ,g            «^                to    provide ;     but    unnatural 
IYT    TlIP     ■    OOT   causes  often  conspire  to  in- 
terrupt Nature's  work. 
Hence  we  have  the  foot  that  does  not  conform  to 
Nature's  laws,  often  resulting  in  the  broken  arch. 

Orthopedic  Shoes 

must  of  necessity  present  various  shapes  in  the  arch,  to 
meet  varying  needs.     As   originators,   we  have  taken 
ample  time    to    study  and  perfect    Orthopedic  Shoes 
for  women  and  children.     Our  methods  and  our  styles 
of  graded  arches  have  the  endorsement  of  the  most 
eminent  surgeons  of  the  day. 

THAYER,  McNEIL   &    HODGKINS, 

47  Temple  Place. 
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Symphony  No.  3,  in  F  major,  Opus  90     ...     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 

This  symphony  appeared  in  1884.  The  first  movement,  Allegro  con  brio 
in  F  major  (6  4  time),  has,  like  the  whole  of  Schumann's  symphony  No.  2, 
in  C  major,  opus  61,  the  peculiarity  of  a  frequently  recurring  phrase  of  evi- 
dent thematic  significance,  although  it  is  not  one  of  the  regular  themes  of 
the  movement.  Yet  with  this  difference,  that  the  theme  in  Schumann's 
symphony  is  to  be  regarded  as  a  sort  of  musical  motto  to  the  whole  work, 
whereas  this  one  of  Brahms's  is  plainly  the  counter-theme  of  the  first  theme 
of  the  movement.  The  main  body  of  the  movement  begins  immediately, 
and  without  introduction,  with  the  announcement  of  this  phrase  in  the  wind 
instruments  in  full  harmony,  followed  by  the  announcement  of  the  real  first 
theme  by  the  violins  in  octaves,  over  harmony  in  the  violas,  'celli,  and 
trombones,  with  the  counter-theme  as  a  bass  in  the  double-basses  and 
double-bassoon.  Now  the  striking  peculiarity  of  this  juxtaposition  of 
theme  and  counter-theme,  which  would  otherwise  have  little  to  attract  the 
attention,  is  that  the  one  is  in  F  minor,  while  the  other  is  in  F  major. 
The  first  figure  of  the  theme  runs  on  the  notes  of  the  chord  of  F  major  (F, 
C,  A,  F,  C  in  descending,  with  a  short  passing  G) ;  the  phrase  which  con- 
stitutes the  counter-theme  is  F,  A-flat,  F,  in  ascending.  Thus  the  A-natural 
in  the  first  measure  of  the  upper  voice  makes  a  rank  cross-relation  with 
the  A-flat  in  the  second  measure  of  the  bass !  *  This  cross-relation,  right 
at  the  beginning  of  a  movement  and  as  an  essential  factor  of  the  conjunc- 
tion of  two  themes,  has  been  much  commented  on.  That  Brahms  has  been 
in  no  wise  mealy-mouthed  about  it  is  sufficiently  evident  from  the  sforzando 
marks  in  the  bass,  which  bring  it  into  all  possible  prominence.  It  seems 
to  me  that  it  can  only  be  explained  on  the  supposition  of  some  underlying 
dramatic  principle  in  the  movement,  such  as  the  bringing  together  of  two 
opposing  forces, —  Light  and  Darkness,  Good  and  Evil,  or  perhaps  only- 
Major  and  Minor, —  for  on  purely  musical  grounds  the  thing  has  no  sense 

*  It  is  true  that  this  cross-relation  also  occurs  in  the  initial  announcement  of  the  counter-theme  itself. 
The  flutes,  oboes,  and  third  horn  have  the  melodic  progression  F,  A-flat ;  but  the  first  chord  is  that  of  F  major, 
with  an  A-natural  in  a  middle  voice,  after  which  the  A-flat  in  the  upper  voice  comes  in  as  undeniably 
"  querstdndigV  But  the  rankness  of  this  cross-relation  is  here  sufficiently  toned  down  by  the  second  chord 
(the  one  containing  the  A-flat)  beiDg  an  inversion  of  the  diminished  7th.  In  the  first  two  measures  of  the  com- 
bined appearance  of  theme  and  counter-theme,  however,  no  such  harmonic  palliation  is  to  be  found,  and  the 
cross-relation  stands  out  as  frankly  as  possible. 

Headackz 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
zing  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  -  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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giving 


MAKER    OF 

TAILOR   GOWNS,  COATS,  RIDING 
HABITS,   ETC. 

Street  Costume  Cloths 

Especial  attention  is  asked  to  our  line  of 
Venetians,  Meltons,   and  Vicunas   in   new 

shades  of  blue,  green,  brown,  plum,  dahlia, 
red,  gray,  etc. 

The  goods  are  in  superb  qualities,  and  are 
most  suitable  for  tailor  street  gowns  and  jack- 
ets, whether  plain  or  trimmed  with  fur  and 
braid. 

Our  prices  have  not  advanced  with  the  new 
tariff. 

256   BOYLSTON  STREET, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB  THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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nor  meaning.  The  first  theme  starts  in  passionately  and  joyously,  in  the 
exuberance  of  musical  life ;  the  counter-theme  comes  in  darkly  and  for- 
biddingly, like  Iago's 

.  .  .  O,  you  are  well-tun'd  now  ! 

But  I'll  set  down  the  pegs  that  make  this  music, 

As  honest  as  I  am, 

the  idea  being  still  further  carried  out  by  the  second  phrase  of  the  theme 
suddenly  shifting  to  the  chord  of  D-flat  major,  where  the  A-flat  of  the 
counter-theme  is  quite  at  home.  The  first  theme  is  briefly  developed, 
wi'thout  our  hearing  anything  more  from  the  dread  counter-theme ;  but  in 
the  ensuing  subsidiary  passage  it  returns  again  (A,  C,  A  in  the  bass ;  F, 
A-flat,  F  in  the  violins ;  and  the  same  later  on  in  the  bass),  and  gives  the 
dominant  coloring  of  the  situation  ;  the  counter-theme  seems  to  be  getting 
the  upper  hand  !  But  soon  a  truce  is  cried  to  the  conflict :  a  modulation 
to  A  major  brings  in  the  melodious  second  theme,  sung  by  the  clarinet 
against  an  accompanying  phrase  in  the  bassoon,  over  a  double  drone-bass 
in  the  lower  strings.  Then  the  violas  and  oboe  (later  the  violas  and  flute) 
take  up  the  melody,  the  strings  coming  in  at  the  close  with  a  brief  antithet- 
ical phrase.  All  this  second  theme  has  been  in  9-4  time  ;  its  character  is 
wholly  cheerful  and  sunny.  But  immediately  with  the  beginning  of  the 
concluding  period  and  a  return  to  6-4  time  the  oboe  once  more  brings 
back  the  grim  counter-theme  (A,  C,  A),  and  the  passage-work  assumes  a 
more  serious  and  even  violent  character  up  to  the  repeat  at  the  end  of  the 
first  part  of  the  movement. 

The  middle  part,  or  free  fantasia,  is  not  very  long,  but  is  quite  elab- 
orate, both  first  and  second  themes  coming  in  for  their  share  of  the  work- 
ing-out, and  the  grim  counter-theme  being  made  the  subject  of  some  new 
melodic  developments  in  the  horn  and  oboe. 

The  third  part  of  the  movement  begins  with  a  twice  repeated  rean- 
nouncement  of  the  counter-theme  in  full  harmony  (F,  A-flat,  F  in  the  wood- 
wind, horns,  trumpets,  and  strings ;  and  the  same  repeated  in  the  trumpets, 
horns,  trombones,  and  bassoons),  making  way  for  the  announcement  of 
both  theme  and  counter-theme  together,  as  at  the  beginning  of  the  move- 
ment. The  development  is  very  similar  to  that  in  the  first  part,  save  that 
the  9-4  second  theme  now  comes  in  D  major.  The  long  and  elaborate 
coda  begins  with  a  strong  reassertion  of  the  first  theme  in  F  major  over 
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the  dread  counter-theme  in  the  bass ;  only  now,  in  its  last  tussle  for  the 
supremacy,  the  latter  seems  to  try  subtile  finesse  instead  of  open  violence. 
It  now  appears,  not  as  F,  A-flat,  F,  making  its  old  harsh  cross-relation 
with  the  theme,  but  as  C,  E-flat,  C,  thus  softening  the  harmony.  But  this 
time  the  theme  itself  gains  the  upper  hand,  the  last  attempt  of  the  counter- 
theme  being  silenced  by  an  uprising  of  all  the  strings  to  proclaim  the 
joyous  theme,  which  then  sinks  back  to  pianissimo,  victorious,  if  exhausted 
by  the  battle. 

The  second  movement,  Andante  in  C  major  (4-4  time),  opens  with  a 
quiet,  simple  theme,  played  in  four-part  harmony  by  the  clarinets  and 
bassoons,  the  flutes  and  horns  coming  in  to  enrich  the  coloring  toward  the 
end  of  each  phrase,  and  the  last  measures  of  the  several  phrases  being 
freely  echoed  by  the  violas  and  'celli,  also  playing  in  four  parts.  A  cer- 
tain melodic  resemblance  has  often  been  noticed  between  this  theme 
and  the  prayer  in  Herold's  Zampa,  a  resemblance,  however,  which  does 
not  hold  good  beyond  the  first  half  measure.  The  theme  is  simply  de- 
veloped, in  the  manner  just  described,  for  twenty-three  measures  ;  it  is 
followed  by  a  shorter  variation  for  all  the  strings,  wood-wind,  and  horns, 
after  which  a  short  transitional  passage  in  the  strings  leads  over  to  the 
second  theme,  a  melody  in  which  we  find  the  characteristically  Brahmsish 
alternation  of  triplets  with  groups  of  even  notes,  sung  in  octaves,  alter- 
nately by  the  clarinet  and  bassoon,  and  the  oboe  and  horn.  This  melody 
is  essentially  in  A  minor  and  D  minor,  but  the  accompanying  plain  har- 
mony in  the  strings  has  little  to  do  with  either  of  these  keys.  The  an- 
tithesis of  this  theme,  alternately  in  the  strings  and  wind,  is  frankly  in  D 
major,  and  is  followed  by  some  exceedingly  weird  transitional  harmonies 
which  lead  back  to  the  return  of  the  first  theme  in  the  dominant  (G  major) 
in  a  new  and  more  elaborate  figural  variation.  'The  development  continues 
long  on  this  theme,  it  returning  at  last  in  the  tonic  in  a  variation  that  is 
based  upon  its  original  shape.  An  episode  of  cantilena  in  the  first  and 
second  violins  leads  to  a  return  of  the  weird  harmonies  mentioned  above. 
Then  comes  a  short  coda  on  fragments  of  the  first  theme,  first  in  the  clari- 
nets and  bassoons,  then  in  solemn  harmonies  in  the  brass,  soft  rising  ar- 
peggj  in  the  oboe  and  flute  leading  to  the  closing  chords. 

The  third  movement,  Poco  Allegretto  in  C  minor  (3-8  time),  opens  with 
a  cantabile  theme  in  the  'celli,  to  a  waving  arpeggio  accompaniment  in  the 
violins  and  violas,  a  bass  in  the  double-basses  pizzicati,  and  sustained  har- 
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monies  in  the  flutes.  The  theme  is  then  taken  up  by  the  first  violins,  to  a 
similar  accompaniment,  the  clarinets  and  bassoons  adding  their  coloring  as 
a  background.  The  antithesis  of  the  theme  appears  in  the  shape  of  contra- 
puntal passages  between  the  'celli  and  first  violins,  to  the  same  accompani- 
ment. Then  the  theme  is  taken  up  again  by  the  flute,  oboe,  and  horn  in 
octaves,  the  accompaniment  growing  more  and  more  elaborate.  A  change 
to  A-flat  major  brings  in  the  second  theme,  a  succession  of  the  weirdest 
harmonies  in  the  wood-wind  over  a  syncopated  bass  in  the  'celli,  the  other 
strings  coming  in  later  with  accompanying  arpeggj.  The  antithesis  of  this 
theme  is  a  more  flowing,  melodious  passage  in  full  harmony  in  the  strings. 
The  weird  thesis  returns  once  more  in  the  wind,  and  a  brief  premonitory 
transitional  passage  leads  to  the  return  of  the  first  theme  in  the  tonic 
(C  minor),  sung  by  the  horn,  then  by  the  oboe,  to  a  similar  accompaniment 
to  that  at  its  first  appearance  ;  the  antithesis  now  falls  to  the  bassoon  and 
oboe,  and  is  developed  to  a  free  episode,  after  which  the  thesis  comes  in 
for  the  last  time  in  the  first  violins  and  'celli  in  double  octaves,  and  a  short 
free  coda  closes  the  movement.  This  is  really  a  second  slow  movement, 
a  sort  of  romanza,  there  being  nothing  in  the  symphony  to  correspond  to 
the  usual  scherzo. 

The  fourth  movement,  Allegro  in  F  minor  (2-2  time),  begins  with  the  an- 
nouncement of  its  first  theme  piano  e  sotto  voce,  by  all  the  strings  and  the 
bassoons  in  octaves,  a  melody  of  distinctly  Hungarian  character. 

After  this  simple  exposition,  the  theme  is  then  taken  up  in  3ds  and  6ths 
by  the  flutes,  clarinets,  and  bassoons  over  alternate  rising  arpeggj  in  the 
'celli  and  violas  and  a  pizzicato  bass.  Two  soft  E-flats  in  the  trombones 
introduce  the  second  theme,  pianissimo  in  A-flat  major,  a  more  solemn, 
march-like  theme,  given  out  in  full  harmony  by  the  strings  and  wind.  It 
is  followed  by  a  subsidiary  passage  in  which  a  new,  more  lively  theme  is 
worked  up  by  the  full  orchestra  (but  without  trombones)  with  occasional 
hints  at  the  first  theme  in  the  original  key  of  F  minor,  and  leads  to  the 
third  theme,  a  buoyant,  joyous  melody  in  which  we  again  recognize  the 
"  Brahms  triplet,"  given  out  first  by  the  'celli  and  horn,  then  by  the  first 
violins  and  wood-wind,  to  an  accompaniment  with  running  contrapuntal 
bass  in  the  strings.  This  theme  is  developed  in  climax,  ending  in  fortissimo 
with  a  hint  at  the  first  theme,  and  followed  by  another  subsidiary  passage 
on  a  new,  wildly  energetic  theme  in  syncopated  rhythm.  The  development 
of  this  last,  with  occasional  hints  at  the  first  theme,  brings  the  first  part  of 
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the  movement  to  a  close.  A  very  short  transitional  passage  on  fragments 
from  the  first  theme  leads  to  a  return  of  the  same  in  the  tonic  F  minor  in 
the  wood-wind  over  a  pizzicato  accompaniment  in  the  strings.  The  part  of 
the  movement  we  are  now  entering  upon  is,  in  its'  main  constructive  out- 
lines, a  repetition  of  the  first  part ;  yet  it  is  full  of  divergencies  in  detail 
and  the  writing  is  infinitely  more  elaborate :  it  partakes  both  of  the  charac- 
ter of  a  "  third  part "  and  of  a  free  fantasia.  It  leads  to  a  long  coda,  be- 
ginning, after  some  soft,  mysterious  transitional  work,  with  a  return  of  the 
,  first  theme  in  F  minor,  in  the  flutes,  clarinets,  and  bassoons  in  3ds  and 
6ths  over  rising  arpeggj  in  the  strings,  leading  to  a  change  to  Un  fioco  sos- 
tenuto  in  which  an  augmentation  of  the  theme  in  the  oboes  over  sustained 
harmonies  in  the  horns  and  trumpets  and  rustling  arpeggj  in  the  muted 
strings  leads  suddenly  to  the  most  unexpected  outburst  into  F  major.  The 
rustling  of  the  strings  continues ;  various  instruments  call  to  and  answer 
one  another  on  scraps  of  the  first  theme,  when  all  of  a  sudden  the  oboe, 
then  the  horn,  bring  back  the  grim  counter-theme  (B-flat,  D-flat,  B-flat) 
from  the  first  movement.  This  is  followed  by  a  soft  return  of  the  solemn 
second  theme  in  the  trombones  and  wind,  the  strings  keeping  up  their 
gentle  rustling  to  the  end.  The  harmony  soon  falls  into  reminiscences  of 
the  old  struggle  between  major  and  minor  in  the  first  movement ;  scraps 
of  the  first  theme  of  the  finale  itself  keep  sounding  in  the  bassoon  and 
'celli,  as  the  flutes  and  oboes  make  one  last,  dying  attempt  to  reinstate  the 
old  grim  F,  A-flat,  F  of  the  counter-theme ;  but  it  is  of  no  avail,  the  major 
mode  establishes  itself  for  good  and  all  as  the  strings  in  tremolo  softly 
hover  down  over  the  sustained  harmonies  in  the  wind  with  what  seems 
like  the  redeemed  and  disembodied  spirit  of  the  original  first  theme  of  the 
first  movement.  The  ending  of  this  finale  is  one  of  the  most  highly  poetic 
I  know  of  in  all  orchestral  music :  the  dramaiic  significance  the  last 
themes  have  acquired  during  the  first  movement  imparts  an  indescribable 
atmosphere  of  pathos  to  it  all.  It  is,  however,  really  only  the  ghost  of  the 
first  theme  of  the  first  movement  that  thus  returns  at  the  close ;  for  unfort- 
unately, either  intentionally  or  by  miscalculation,  Brahms  has  so  written  it 
that  it  is  perceptible  only  to  the  eye,  but  is  not  to  be  detected  by  even 
the  most  carefully  intent  ear.  The  theme  is  so  veiled  in  the  tremolo  of  the 
muted  strings  that  its  melodic  outline  is  evanescent,  and  no  one  would 
notice  it,  save  in  the  printed  score. 
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This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  1 
double-bassoon,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums, 
and  the  usual  strings. 

Recitative,  "  Non  paventar"   and   Aria,  " Infelice"    from    "II  Flauto 
magico  " Wolfgang  Amadeus  Mozart. 

(Born  in  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 
Die  Zauberflote,  grand  opera  in  two  acts,  the  text  by  Emanuel  Schika- 
neder,  the  music  by  Mozart,  was  first  given  under  the  composer's  direction 
at  the  Theater  an  der  Wieden  in  Vienna  on  September  30,  1791.  The 
subject  runs  on  the  mysteries  of  Freemasonry,  and  the  libretto  is  probably 
wholly  comprehensible  only  to  members  of  the  Masonic  order.  It  is  the 
one  great  opera  Mozart  wrote  to  a  German  text,  and  was  his  last  opera. 
It  was  not  particularly  well  received  at  first,  but  soon  became  popular  and 
made  its  way  all  over  the  musical  world  ;  it  is  one  of  the  exceedingly  few 
instances  on  record  of  an  opera's  holding  the  stage  well  by  the  force  of  its 
music  alone,  and  in  spite  of  a  poor  and  generally  incomprehensible  libretto. 
The  score  is  noteworthy  for  covering  well-nigh  the  entire  field  of  vocal 
music,  as  it  was  known  in  the  composer's  day,  from  the  simple  song 
(Strophenlied)  and  light  opera  buffa  to  grand  tragic  opera,  the  oratorio,  and 
the  figured  choral.  The  opera  was  first  given  in  Berlin  on  May  12,  1794; 
in  Hamburg  on  November  19  of  the  same  year;  in  Leipzig,  in  1809;  in 
Dresden,  on  October  27,  18 18.  A  pasticcio  arrangement,  with  intercalated 
music  from  some  of  Mozart's  other  operas,  by  Ludwig  Wenzel  Lachnith, 
to  a  new  text  by  Morel  de  Chedeville,  was  brought  out  under  the  title  of 
les  Mysteres  d '/sis  at  the  Academie  de  Musique  in  Paris  on  August  20, 
1801  j  whether  the  contumelious  punning  nickname  of  les  Miseres  d'ici  by 
which  this  "  infamous  pasticcio  "  was  currently  known  in  Paris  years  after- 
ward was  Berlioz's  invention,  or  not,  I  have  been  unable  to  find  out.  The 
opera  was  given  according  to  Mozart's  original  score,  but  with  a  new  text 
by  Nuitter  and  Beaumont,  at  the  Theatre-Lyrique  in  Paris,  as  la  Fldte 
enchant^e,  on  February  23,  1865.  It  was  first  given  in  London  in  Italian, 
as  il  Flauto  magico,  at  the  King's  Theatre  on  June  6,  181 1  ;  in  German,  at 
Covent  Garden  on  May  27,  1833  ;  and  in  English,  as  The  Magic  Flute,  at 
Drury  Lane  on  March  10,  1838.  Its  first  performance  in  the  United 
States  was  in  Italian,  in  New  York  on  November  21,  1859. 
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The  recitative  and  aria  sung  at  this  concert  are  in  the  part  of  Astrafi- 
ammante,  "  Queen  of  the  Night."  The  part  is  written  in  an  exceptionally 
high  register  for  soprano  acuto,  and  was  long  famous  as  one  of  the  most 
brilliant  and  difficult  bravura  soprano  parts  in  all  lyric  drama.  The  voice- 
part  in  the  present  aria  repeatedly  touches  C  and  D,  and  at  one  time  runs 
up  to  F-natural.  The  aria  stands  in  the  score  as  No.  5  in  Act  I.  The 
Italian  text  is  as  follows  : 

ASTRAFIAMMANTE. 

(Recitative) 

Non  paventar,  amabil  figlio :  nota  m'  e  1'  innocenza  tua,  la  tua  pietade :  a  te,  saggio 
garzone,  a  te  conviene  di  madre  oppressa  alleviar  le  pene. 

(Aria.) 

» 

Infelice  sconsolata, 

Qui  sospiro  notte  e  di. 
Ahi !  la  figlia  sventurata 
L'  empio  mostro  mi  rapi. 

Le  voci  tremanti, 

I  palpiti,  i  pianti, 

Le  vane  difese, 

Le  strida,  le  offese 
Ancor  mi  sonano  d'  intorno  al  cor. 
Oh  ciel !  oh  ciel !  la  misera  grido  ; 
A  difenderti,  Pamina,  ahi !  la  madre  non  basto. 

Va !  ritorla  al  rapitore, 

Tu  mi  puoi  render  la  figlia ! 
E  se  torni  vincitore, 

Gran  mercede  a  te  daro ! 


Boston,  Oct.  9,  1897. 


Messrs.  R.  H.  STEARNS  &  CO. 


Ge7itlemen, —  It  is  a  pleasure  to  tell  you  that  I  really 
enjoy  wearing  the  pretty  Hats  you  made  me  for  "An 
American  Citizen."  They  please  me  far  more  than  those 
I  brought  from  abroad  this  summer,  as  is  evidenced 
from  the  fact  that  I  am  wearing  them  exclusively  in  the 
"  Citizen." 

Thanking  you  for  the  courtesy  extended  to  me, 
I  am> 

Yours  sincerely, 

[Signed)     MAXINE    ELLIOTT. 
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The  English  prose  of  which  is : 

Queen  of  the  Night  {Recitative):  —  Do  not  fear,  lovely  son:  thy  innocence  is 
known  to  me,  and  thy  compassion:  it  is  for  thee,  prudent  youth,  to  lighten  a  grief -stricken 
mother's  woes. 

{Aria): — Unhappy,  disconsolate,  here  I  sigh  night  and  day.  Alas!  the  inhuman 
monster  has  stolen  my  hapless  daughter  from  me.  The  trembling  voice,  the  palpitations, 
the  sobs,  the  vain  defence,  the  screams,  the  injuries,  still  sound  around  my  heart.  Oh, 
heaven !  Oh,  heaven !  cried  the  poor  wretch ;  to  defend  thee,  Pamina,  alas !  thy  mother 
was  powerless. 

Go,  take  her  back  from  her  ravisher ;  thou  canst  give  me  back  my  daughter !  And 
shouldst  thou  return  victorious,  I  will  give  thee  great  reward  ! 

The  recitative  is  Allegro  maestoso  in  B-flat  major  (4-4  time)  and  is  brill- 
iantly accompanied.  The  aria  begins  Largo  in  G  minor  (3-4  time),  and 
ends  with  an  Allegro  moderate  movement  in  B-flat  major  (4-4  time).  The 
orchestral  part  is  scored  for  2  oboes,  2  bassoons,  2  horns,  and  the  usual 
strings. 

ENTR'ACTE. 

RICHARD   STRAUSS. 

Richard  Strauss  was  born  in  Munich  on  June  11,  1864.  His  father, 
Franz  Strauss,  was  royal  chamber  musician  and  a  noted  horn-player.  The 
young  Richard  studied  under  Kapellmeister  W.  Meyer,  in  his  native  city, 
and  first  attracted  public  attention  with  his  F  minor  symphony,  which  was 
produced  under  Hermann  Levi  in  188 1,  he  being  only  seventeen  at  the 
time.  This  early  work  seems  to  be  the  only  one  of  a  trio  of  symphonies 
that  has  lived ;  the  story  of  his  writing  it  is  this.  Strauss  was  talking  one 
day  with  two  other  young  musicians,  pupils  at  the  Hochschule,  and  sug- 
gested that  each  one  of  the  three  should  write  a  symphony ;  after  a  little 
discussion,  this  was  agreed  upon,  and  the  three  symphonies  were  accord- 
ingly written.  One  of  the  three  young  musicians  was  our  own  Horatio  W. 
Parker ;  perhaps  he  can  find  his  symphony  somewhere  in  his  portfolio ;  or 
has  he  burnt  it  up  ?  Public  attention  was  still  more  widely  called  to 
Strauss  by  Hans  von  Billow's  playing  a  serenade  of  his  (opus  7)  for  thir- 
teen instruments  wherever  he  gave  concerts  with  the  Meiningen  Orchestra, 
of  which  he  was  conductor  at  the  time.  In  1885  von  Bulow  attracted  him 
to  Meiningen,  where  he  was  appointed  ducal  court   music   director;   but 
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already  in  1886  he  threw  up  the  position  to  return  to  Munich  as  third 
Kapellmeister  at  the  Court  Opera  there,  and  in  1889  went  to  Weimar  as 
court  Kapellmeister  with  Eduard  Lassen.  He  enjoys  a  very  high  reputation 
as  an  orchestral  conductor. 

As  a  composer,  Strauss  represents  the  very  latest  and  newest  direction 
of  German  musical  thought ;  he  may  be  called  the  extremist  of  extremists. 
His  technical  mastery  of  the  orchestra  is  enormous,  and  he  has  followed 
Berlioz  and  Wagner  in  the  direction  of  a  lavish  employment  of  orchestral 
material  in  very  full  scores.  His  general  style  of  orchestration  is  more 
like  Wagner's  than  like  any  of  the  more  modern  French  and  Russian 
masters  of  instrumentation ;  though  he  has  of  late  years  shown  a  fondness 
for  elaborate  ornamentation  in  orchestral  writing  that  goes  far  beyond 
Wagner  and  reminds  one  more  of  the  French  and  Belgians.  Like  the 
French,  too,  he  has  followed  Liszt  in  his  predilection  for  the  symphonic 
poem,  though  his  opera,  Guntram,  of  which  he  wrote  both  text  and  music, 
is  distinctly  Wagnerian.  He  also  evinces  much  of  Wagner's  fondness  for 
polyphonic  writing  in  general.  He  is  no  relation  of  the  famous  Vienna 
family,  the  "Waltz  Kings." 

Strauss  has  produced  the  following  works  : 

Sonata  for  pianoforte,  opus  5. 

Sonata  for  pianoforte  and  violoncello,  opus  6. 

Serenade  for  13  instruments,  opus  7. 

Concerto  for  violin  and  orchestra,  opus  8. 

"  Stimmungsbilder  "  for  pianoforte,  opus  9. 

Concerto  for  horn  and  orchestra,  opus  11. 

Symphony  in  F  minor,  opus  12  (1881)  ;  given  by  the  Boston  Symphony 
Orchestra,  under  Mr.  Paur,  on  November  4,  1893. 

Quartet  for  pianoforte  and  strings,  in  C  minor,  opus  13. 

"Wanderers  Sturmlied,"  for  6-part  mixed  chorus  and  orchestra. 

Symphonic  Poem,  "Aus  Italien,"  opus  16;  given  by  the  B.  S.  O.,  under 
Mr.  Gericke,  on  December  22,  1888. 

Symphonic  Poem,  "Don  Juan,"  opus  20  (1889);  given  by  the  B.  S.  O., 
under  Mr.  Nikisch,  on  October  31,  189 1. 

Symphonic  Poem,  "Tod  und  Verklarung,"  opus  24  (1890);  given  by  the 
B.  S.  O.,  under  Mr.  Paur,  on  February  6,  1897. 

Symphonic  Poem,  "Macbeth"  (1891). 
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"  Guntram,"  opera  in  3  acts,  opus  25   (Musicians'  Festival  at  Weimar 
1894;  Royal  Court  Opera  in  Munich,  April  20, 
Acts  I.  and  II.  given  by  the  B.  S.  O.,  under  Mr. 
1895. 

Symphonic  Poem,  "Till  Eulenspiegels  lustige  Streiche,"  opus  28  (1895); 
given  by  the  B.  S.  O.,  under  Mr.  Paur,  on  February  22,  1896. 

Symphonic   Poem,  "Also    sprach  Zarathustra,"  opus  30  (1896);  given 
by  the  B.  S.  O.,  under  Mr.  Paur,  on  October  30,  1897. 


Symphonic  Poem, 


"  Thus  spake  Zarathustra,"  Opus  30. 

Richard  Strauss. 


The  full  title  of  this  latest  work  by  Richard  Strauss  is:  "Also  sprach 
Zarathustra"  Tondichtung  (frei  nach  Friedr.  Nietzsche)  fiir  g?-osses  Orchester, 
von  Richard  Strauss,  Op.  30.  On  a  fly-leaf  of  the  full  score  is  printed  the 
following : 

Zarathustra's  Preface  (Friedrich  Nietzsche). 

When  Zarathustra  was  thirty  years  old,  he  left  his  home  and  the  sea  of  his  home  and 
went  to  the  mountains.  Here  he  enjoyed  his  mind  and  his  solitude,  and  did  not  tire  of  it 
for  ten  years.  But  at  last  his  heart  was  changed  —  and  one  morning  he  rose  with  the 
dawn,  stood  before  the  sun,  and  spoke  thus  to  him  : 

"  Thou  great  star  1  What  were  thy  happiness,  if  thou  hadst  not  him  whom  thou  dost 
illumine !  For  ten  years  hast  thou  come  here  up  to  my  cave :  thou  wouldst  have  had 
enough  of  thy  light  and  of  this  road,  without  me,  my  eagle,  and  my  serpent. 

"  But  we  awaited  thee  every  morning,  relieved  thee  of  thy  superfluity,  and  blessed  thee 
therefor. 

"See!  I  am  tired  of  my  wisdom,  like  the  bee  which  has  gathered  too  much  honey;  I 
need  hands  that  stretch  out. 

"  I  would  make  gifts  and  divide,  till  the  wise  among  men  have  once  more  grown  glad 
of  their  folly,  and  the  poor,  once  more,  of  their  riches.  For  this  I  must  descend  to  the 
depths  :  as  thou  dost  of  evenings,  when  thou  goest  behind  the  sea  and  bringest  light  even 
to  the  lower  world,  thou  over-rich  star  ! 

"  Like  thee,  I  must  go  doion,*  as  men  call  it,  to  them  to  whom  I  would  descend.  So 
bless  me,  then,  thou  quiet  eye,  that  canst  see  an  over-great  happiness  without  envy. 

"  Bless  thy  beaker,  which  would  fain  overflow,  that  the  water  may  flow  golden  out  there- 
from and  bear  the  reflection  of  thy  ecstasy  everywhere ! 

"See!  This  beaker  would  fain  become  empty  again,  and  Zarathustra  would  fain  be- 
come a  man  again." 

—  Thus  began  Zarathustra's  downfall. 

*The  German  word  is  untergehen  ;  literally,  to  go  below.  It  means  both  "to  perish"  and  "  to  set  "  (as 
the  sun  sets). —  W.  F.  A. 
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Taking  this  quotation  from  Friedrich  Nietzsche's,  "  Also  sprach  Zara- 
thustra"*  as  his  poetic  text,  Strauss  has  illustrated  it  musically  in  his  own 
way.  As  the  composition  is  absolutely  free  in  form  and  development,  a 
technical  analysis  of  it  is  out  of  the  question.  Perhaps  it  were  best,  too, 
not  to  attempt  a  metaphysico-romantic  analysis  of  the  work,  but  leave  this 
to  the  listener's  imagination,  after  putting  before  him  the  composer's 
preface.  It  will  be  well,  however,  to  give  some  new  sub-captions  which 
Strauss  has  put  at  various  points  in  the  score. 

Just  after  the  first  great  fortissimo  outburst  of  the  full  orchestra  and 
organ  on  the  C  major  chord  stands:  " Von  den  Hinterweltlern  —  Of 
the  Dwellers  in  the  Rear  World."  t  This  stands  over  the  beginning  of 
the  tremulous  pianissimo  chromatic  passage  in  the  'celli  and  double-basses. 

Farther  on,  at  the  beginning  of  the  chromatic  cantilena  of  the  'celli  and 
violins,  stands:  " das  Grablied  —  the  Grave  Song." 

Over  the  beginning  of  the  fugued  passage,  Lento  assai  in  C  major  (4-4 
time),  beginning  pianissimo  in  the  double-basses  and  'celli,  stands  :  "  Von 
der  Wissenschaft  —  Of  Science."  Where  the  whirling  counter-subject 
comes  over  the  subject  in  E  minor,  in  the  basses  and  trombone,  stands : 
"Der  Genesende  —  The  Convalescent." 

Much  farther  on,  over  the  beginning  of  the  waltz-theme  in  C  major, 
where  the  trills  in  flutes  and  clarinets  come  in,  stands  :  "das  Tanzlied  — 
the  Dance  Song." 

Strauss  began  the  work  on  February  4,  and  completed  the  score  on  Au- 
gust 24,  1896. 

This  composition  is  scored  for  1  piccolo-flute,  3  flutes  (the  third  of  which 
is  interchangeable  with  a  second  piccolo),  3  oboes,  1  English-horn,  1  E-flat 
clarinet,  2  ordinary  clarinets,  1  bass  clarinet,  3  bassoons,  1  double-bassoon, 
6  horns,  4  trumpets,  3  trombones,  2  bass-tubas,  1  pair  of  kettle-drums, 
bass-drum,  cymbals,  triangle,  Glockenspiel,  1  low  bell,  2  harps,  the  usual 
strings,  and  organ.     The  score  bears  no  dedication. 

*  The  name  of  Zarathustra  is  of  Nietzsche's  invention  ;  it  is  a  fanciful  variant  of  Zoroaster. 

t  Vorwelt  (fore-world) means  the  primeval  world;  Hinterwelt  (hind-world)  —  a  neologism  of  Nietzsche's 
—  naturally  means  just  the  opposite. 
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Bird  Song,  "  Charmant  oiseau,"  from  "  La  Perle  du  Bresil." 

Felicien  David. 

(Born  at  Cadenet,  France,  on  April  13,  1810;  died  at  Saint  Germain-en-Laye 

on  Aug.  29,  1876.) 

La  Perle  du  Bresil,  lyric  drama  in  three  acts,  the  text  by  Gabriel  and 

Sylvain    Saint-fitienne,  the   music  by   Felicien   David,  was  first  given   at 

the  Theatre-Lyrique  in  Paris  on  November  22,  185 1.     The  story  of  this 

opera  presents  many  points  of  analogy  with  that  of  Meyerbeer's  V Afri- 

cai?ie.     It  was   David's  first  work  for  the   stage.     The  part  of  Zora,  the 

Brazilian    heroine,  was  first  sung  by    Mile  Duez,  a  pupil  of  the  famous 

Mme  Damoreau-Cinti,  and  afterwards  with  great  success  by  Mme  Miolan- 

Carvalho.     The  song  sung  at  this  concert  is  in  the  part  of  Zora,  and  comes 

at  the  beginning  of  the  third  act.     It  is  an  Andante  in  G  major  (6-8  time). 

The  original  text  is  as  follows : 

Zora. 

Charmant  oiseau  qui,  sous  l'ombrage, 

fitale  a  nos  yeux  eblouis 
Les  couleurs  de  son  beau  plumage, 

Mele  d'azur  et  de  rubis  ! 
Quand  sur  la  tige,  a  fleur  doree, 

II  se  balance,  tout  joyeux, 
Son  aile  brille,  diapree, 

Ainsi  qu'un  prisme  radieux. 
Qu'il  est  joli 
Le  mysoli. 

Quand  sur  sa  couche  de  ramee, 

Que  berce  la  brise  en  passant, 
Repose  sa  compagne  aimee, 

Au  baiser  doux  et  caressant, 
Le  plaisir,  fleur  epanouie, 

Dore  et  parfume  tous  ses  jours; 
Et  doucement  coule  sa  vie, 

Au  sein  des  plus  tendres  amours. 
Qu'il  est  joli 
Le  mysoli. 

The  English  prose  of  this  is : 

Zora. —  Charming  bird,  which  beneath  the  shade  spreads  out  before  our  dazzled  eyes 
the  colours  of  its  fine  plumage,  mingled  with  azure  and  rubies !  It  swings  joyfully,  its 
diapered  wing  glistens  like  a  radiant  prism.     How  pretty  is  the  mysoli. 

When,  on  its  bed  of  green  branches,  rocked  by  the  passing  breeze,  its  loved  mate  rests, 
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sweet  and  caressing  to  the  kiss,  pleasure,  full  blown  flower,  gilds  and  perfumes  all  its 
days ;  and  its  life  flows  softly  on,  in  the  bosom  of  the  tenderest  loves.  How  pretty  is  the 
mysoli. 

"  Invitation  to  the  Dance,"  Opus  65     .     .     Karl  Maria  von  Weber. 

(Born  at  Eutin  on  (probably)  Dec.  18,  1786;  died  in  London  on  June  4,  1826.) 

Scored  for  Orchestra  by  Felix  Weingartner. 

(Born  at  Zara,  Dalmatia,  on  June  2,  1863 ;  still  living.) 
Aufforderung  zum  Tanz,  Rondo  brilliant  for  Pianoforte,  in  D-flat  major, 
opus  65,  was  written  in  1819.  It  was  long  popular  in  concert-rooms,  but 
has  rather  fallen  into  neglect,  in  its  original  shape,  of  late  years.  Many- 
arrangements  have  been  made  of  it,  of  which  the  most  important  are  as 
follows : 

I.  For  pianoforte  solo,  by  Adolph  Henselt.  This  follows  Weber's 
original  pretty  closely,  but  the  pianoforte  is  treated  in  a  larger,  more 
modern  style  than  his. 

II.  For  grand  Orchestra,  by  Hector  Berlioz.  This  arrangement  was 
made  for  insertion  into  Der  Freischiitz  at  the  performances  of  that  opera 
under  Berlioz's  direction  at  the  Academie  Royale  de  Musique  in  Paris  in 
1841,  the  rules  of  the  Academie  not  allowing  operas  without  ballet  to  be 
given  there. 

III.  For  2  Pianofortes,  8  hands,  by  Otto  Dresel.  This  admirable 
arrangement  follows  Weber's  text  closely :  it  used  to  be  very  popular  in 
Boston  in  the  sixties,  played  by  the  arranger,  Mr.  B.  J.  Lang,  Mr.  Hugo 
Leonhard,  and  Mr.  J.  C.  D.  Parker.  It  is  one  of  the  best  and  clearest 
pieces  of  eight-hand  writing  known. 

IV.  For  Pianoforte  solo,  with  arabesques  for  concert  performance,  by 
Karl  Tausig.  This  arrangement  departs  from  the  original  in  many 
places  in  the  harmony,  and  also  in  the  figuration  of  certain  passages. 
Tausig  has  overloaded  Weber's  simple  piece  with  the  most  lavish 
embroidery.     The  Moderate  coda  is  omitted. 

V.  For  grand  Orchestra,  by  Felix  Weingartner. 
Weingartner  has  prefaced  his  orchestral  version  as  follows : 

He  who  translates  a  poet's  work  into  a  foreign  language  and  merely  transfers  it,  word 
by  word,  into  the  other  idiom,  will  at  most  stay  true  to  the  sense,  but  will  wipe  out  the 
poetic  afflatus  of  the  original. 

He  who  arranges  an  instrumental  work  for  another  instrument,  or  group  of  instru- 
ments, and  merely  copies  the  notes  of  one  part  into  another,  will  do  something  superflu- 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  genuine 
Cremona  violins  by  Joseph  Guarnerius,  one 
at  $4,000  and  one  at  $1,500. 

F.   A.  OLIVER,  25  Winter  St  , 

ROOMS  7,   8,   and  9. 
Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 


Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CKEAM  SODAS 
in  the  city  are  always  enjoyed. 

fiST*  rT,ATT?>a  Corner  Temple  Place  and 
R3  J.  .  %^*^iA.±*%  ts>9  Washington  Street. 
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Miss  M.  F.  FISK, 


44  Temple  Place, 


Has  received  from  London  and  Paris  a  large  line  of  Fash= 
ionable  Gloves,  and  from  Paris  a  most  correct  assortment 
of  Fashionable  Veils. 


MILLINERY. 

Miss  M.  E.  Ford, 

149  A  Tremont  St.,  Boston, 

Has  opened  her  rooms  with  a  choice  assort- 
ment of  Fall  and  Winter  Goods. 
Personal  attention  given  to  Mourning. 
Take  Elevator. 

AFTER  THE  CONCERT 
GO  TO 

165  Tremont  Street,  Room3, 

and  hear  the 

.  .  REGINA  .  . 

MUSIC    BOX. 
Murray,  Blanchard,  Young  &  Co., 

New  England  Agents. 


Copley  Square  School  of 
Music, 

Copley  Square  School  of 

Languages,  Literature, 

and  Art. 

PIERCE   BUILDING, 
COPLEY  SQUARE. 


Thorough  instruction  according  to  the 
methods  of  the  best  conservatories. 


.  SEND  FOR  PROSPECTUS. 


KATHARINE  FRANCES  BARNARD,  Principal. 


EXCLUSIVE    DESIGNS   IN 

ART  NEEDLEWORK. 

STAHPED  GOODS 
AND  MATERIALS 

FOR   ALL   THE   LATEST   STYLES    IN 
EMBROIDERY. 

WALTER   n.    EDDY, 


23  Winter  Street. 


Near  Music  Hall  entrance. 
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ous ;  for  the  original  will  always  be  far  better  than  the  transcription,  and  the  latter  pur- 
poseless. 

In  both  cases  the  transcription  must  be  so  done  that  it  can  itself  lay  claim  to  the  worth 
and  character  of  the  original,  and  also  find  its  complete  reason  of  being  independently  of 
the  latter.  In  a  word,  it  will  be  necessary  poetically  to  translate  (umzudichten)  the  origi- 
nal work  in  a  manner  corresponding  to  the  new  word-language  or  tone-language.  A  brill- 
iant example  herefor  are  Franz  Liszt's  transcriptions  and  arrangements  of  every  sort. 

When  I  was  studying  the  score  of  Berlioz's  instrumentation  of  the  "  Invitation  to  the 
Dance,"  for  purposes  of  performance,  it  struck  me  at  once  that  the  great  master  of  the  art 
of  instrumentation  had  this  time  far  undervalued  the  executive  capacity  of  his  orchestra 
in  every  direction.  First,  he  transposes  the  whole  piece  from  the  distinguished  D-flat  to 
D-natural  major,  which  key  sounds  in  this  case  foisonless  and  common.  The  reason  is 
easy  to  see.  Many  of  Weber's  pianoforte  passages  are  difficult  for  the  orchestra  in  D-flat, 
but  easy  and  convenient  to  play  in  D-natural.  But  Weber  wrote  these  passages  for  the 
pianoforte,  and  not  for  the  orchestra;  they  must  therefore  not  be  copied  off  note  for  note, 
if  an  orchestration  of  them  is  undertaken,  but  must  be  so  transformed  that  they  can  be 
well  played  by  the  respective  instruments  in  the  original  key;  and  the  new  passages  must 
likewise  appear  as  well  adapted  to  the  nature  of  the  orchestra  as  the  corresponding  ones 
in  Weber's  original  are  to  that  of  the  pianoforte. 

Moreover,  Berlioz  has  written  the  piece  for  orchestra  simply  as  it  stands,  without  any 
alteration ;  that  is,  has  achieved  the  possibility  of  nothing  more  than  a  more  sonorous  in- 
terpretation than  the  pianoforte  can  compass.  '  The  so  manifoldly  complex  and  expressive 
apparatus  of  the  orchestra,  however,  directly  challenges  us  to  bring  Weber's  themes, 
which  stand  side  by  side  over  and  over  again,  into  a  more  intimate  relation  to  one  another, 
to  let  the  separate  motives  "invite"  one  another  "to  the  dance,"  until  they  all  whirl  to- 
gether in  an  artistically  graceful  measure ;  that  is,  to  treat  Weber's  entirely  homophonic 
piece  polyphonically,  while  completely  preserving  the  melody,  and  work  it  up  to  a  climax 
in  a  combination  of  all  its  motives. 

The  bewitching  thematic  relation  of  the  first  and  second  themes  (in  contrapuntal  com- 
bination) forced  itself  at  once  upon  my  notice  while  I  was  reading  the  Berlioz  score.  But 
herewith  came  also  the  inner  necessity  and  justification  of  re-orchestrating  Weber's  piano- 
forte piece  on  completely  different  principles  from  those  that  guided  Berlioz.  By  retain- 
ing and  logically  further  developing  this  and  other  combinations,  the  broadening-out  at 
the  close,  for  the  sake  of  presenting  all  the  themes  simultaneously,  the  filling-out  of  the 
pause  before  the  postlude,  and  the  slight  harmonic  changes  are  completely  justified. 

The  little  cadenza  before  the  Allegro  is  my  addition.  Liszt  always  played  a  cadenza  at 
this  place,  as  he  himself  told  me.  Tausig  has  published  one  in  print.  Whoever  sees 
nothing  more  than  a  sacrilege  against  Weber  in  the  few  measures,  which  to  a  certain  ex- 
tent lift  the  veil  which  still  hides  from  us  the  shining  picture  of  the  ensuing  movement,  let 
me  most  kindly  leave  it  to  him  to  erase  them. 

This  arrangement  is  scored  for  i  piccolo-flute,  2  flutes,  3  oboes,  1  E-flat 
clarinet,  2  clarinets,  3  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass- 
tuba,  a  set  of  3  kettle-drums,  Glockenspiel,  triangle,  cymbals,  tambourine, 
castanets,  harp,  and  the  usual  strings.  The  score  is  dedicated  to  the 
Royal  Orchestra  in  Berlin. 


Importers  apd  Desi§i}er$  of 
Qou/ijs,  flats,  <?tc, 

59  Bea^or?  Street 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


<5oat$  a  specialty. 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano    is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING    &    SONS,     =     -     -     BOSTON. 


^v^^ 


A  Beautiful  Woman 


^ANfco 


that  will  please  your  fancy. 

LEWANDO'S, 


Needs  no  painting,  but  how  about 
her  faded  dresses  ?  How  about  any 
woman's  dresses  when  the  colors 
have  gone,  leaving  a  good  foundation 
of  unworn  fabrics  ?  To  throw  them 
away  on  that  account  would  be  like 
throwing  away  a  pair  of  shoes  be- 
cause the  polish  came  off ! 

Have  them  dyed  a  fresh  new  color 
We  have  the  latest  Parisian  color  book. 


FANCY  DYERS, 
FRENCH  CLEANSERS, 
FINE   LAUNDERERS, 


W.  L.  CROSBY,  Hanager. 

17  Temple  Place.  284  Boylston  Street. 

Cambridge,  1274  Massachusetts  Ave.     Roxburv,  2206  Washington  St.      New  York,  479  Fifth  Ave. 
Bundles  called  for  and  delivered  free  in  Boston  and  suburbs.      Telephones. 
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Fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  5,  at  2.30  o'clock. 

Saturday  Evening,  November  6,  at  8.00  o'clock. 


PROGRAMME. 


Haydn         _________       Symphony 


Beethoven    ------        Overture,  "  Leonore  No.  2  " 


Mozart     -  Four  Movements  from  Serenade  No.  7  (Haffner) 

Violin  Obligate  Mr.  FRANZ  KNEISEL. 


Schumann    ------    Overture,  Scherzo,  and  Finale 


(89) 


HARVARD    UNIVERSITY. 

.  .CHAMBER  CONCERTS  . . 


.    .    .    IN    .    . 


Sanders  Theatre,       =  Cambridge. 

Tuesday  Evenings,  November  2  and   30,  December  7,  January  11, 
February  1,   flarch  8  and  29,  April  12  and  26. 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Second  Concert,  Tuesday,  November  2,  at  7.45. 

KNEISEL    QUARTET. 

Brahms Quartet  in  C  minor,  Op.  51 

Schubert        .         .         .       Variations  from  the  Posthumous  Quartet  in  D  minor 
Dvorak Quartet  in  F  major  (American) 


"  The  auditorium  was  a  surprise  in  the  perfectness  of  its  adaptability  to  chamber 
music.  Nothing  was  lost :  every  shade  in  tone  color  was  clearly  heard,  every  phrase 
came  out  with  charming  distinctness,  the  finest  pianissimo  was  heard  with  beautiful  effect, 
and  the  acoustics  were  faultless  generally.  It  is  rare,  indeed,  that  such  fine  playing  and 
such  favorable  opportunities  for  its  hearing  are  found  in  combination." — Boston  Herald, 
Wednesday,  Oct.  20,  1897. 

These  concerts  are  supplementary  to  a  course  of  lectures  given  to  students  by 
Professor  John  K.  Paine,  on  the  Chamber  Music  of  Beethoven  and  other  modern 
masters  (Music  8).  The  lectures  are  distinct  from  the  concerts,  which  are  devoted 
wholly  to  musical  performance. 

Season  tickets,  with  reserved  seats,  price  $7.00,  now  on  sale  at  the  University 
Book  Store,  Cambridge. 

Address  all  business  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass. 

Fifth  Series. 

HISS    ORVIS'S    CONCERTS    for    Young   People, 

AT  CHICKERINQ   HALL, 

On  four  Saturday  mornings,  at  n. 

Nov.  27,  Dec.  11,  Jan.  1  and  15. 

Mr.  L.  C.  Elson  will  present  such  interesting  matter  as  will  give  a  clear 
idea  of  the  music  to  be  performed.  The  EICHBERG  STRING  QUAR- 
TET, MR.  FOOTE,  MRS.  MARSH,  MiSS  COLEMAN,  MISS  DOWNER, 
BESSIE  BELL  COLLIER,  and  others  will  assist. 

Subscription  list,  season  tickets  at  $3,  and  circulars,  at  Miles  & 

Thompson's. 
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BOSTON    riUSIC   HALL. 


f  Every  evening  at  8.15. 
Week  commencing  November  8.  1  Wednesday  and  Saturday  matinees 

(  at  2.15. 

Direct  from  their  great  triumphs  at  the  Metropolitan  Opera 
House,  New  York,  the  famous 

Banda  Rossa 

(Sixty  Artists) 

DI   SAN  SEVERO. 

Haestro  Eugenio  Sorrentino,  Conductor. 

Pronounced  by  the  critics  of  the  New  York  press  "  the 
greatest  band  brought  here  for  many  years,"  also  "  a  model 
for  all  of  our  local  bands,"  "a  revelation  in  concert  music," 
"  the  finest  ensemble  ever  heard  in  this  country  in  any  band," 
and  many  other  flattering  tributes. 


Assisted  by 

Mme.  Margaret  von  Vahsel,  Soprano,  and  little 
Carlotta  Stubenrauch, the  wonderful  child  Violinist. 


Presenting  programmes  of  the  greatest  interest,  and  includ- 
ing many  novelties  and  arrangements  never  before  heard  at 
band  concerts  in  America. 


Popular  prices,  50c,  75c,  and  $1.00. 

Seats  on  sale  Thursday,  November  4,  at  Box  Office. 
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STEINERT   HALL,  November  18, 

Thursday  Evening,  at  eight  o'clock. 

Miss  Harriet  S.  Whittier,  soprano, 

AND 

Mr.  John  C.  Manning,  Pianist, 


IN    A    RECITAL    OF 


SONGS  AND   PIANOFORTE  COMPOSITIONS. 

Reserved  seats,  $i,  at  M.  Steinert  &  Sons. 


riASON    &    HAHLIN    PIANO    USED 


THE 

ONDRICEKsSCHULZ 

QUARTET, 

KAREL  ONDRICEK,  1st  Violin  FRITZ   ZAHN,  Viola 

CARL  BARLEBEN,  2d  Violin  LEO  SCHULZ,  Violoncello 

Assisted  by 

Frail  Maas-Tapper,  Mr.  Carl  Baermann,  Mr.  G.  Stasny, 

and  others, 

wlhVvE  THREE    CONCERTS    IN    STEINERT    HALL. 


Programme  of  the  First  Concert,  Monday  Evening,  November  20. 

BEETHOVEN Quartet,  Op.  74,  E-flat  major 

SMETANA Trio,  Op.  15 

(First  time.) 

MOZART Quartet,  D  major 

Later  programmes  will  include  the  Quartet,  E  major,  Dvorak ;  Quin- 
tet, Dobrzyriski ;   Sonata,  Klengel ;  Quartet,  Stenhammer,  etc. 

Subscription  tickets,  with  reserved  seats  for  the  series,  $3.     Sale  opens  at  Steinert's, 
162  Boylston  Street,  Monday  morning,  October  25. 
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JUST    PUBLISHED. 

The  November  number  of  the  enlarged 

flUSICAL    RECORD, 


edited  by  Philip  Hale,  with  a  fine  table  of  contents. 

ANENT   COMIC    OPERA.     B.   E.  Woolf. 
"PERSONAL"   CONDUCTORS.     W.   F.  Apthorp. 
THE   BIRMINGHAM    FESTIVAL.     J.  F.  Runciman. 
MUSIC    IN    NEW    YORK.     W.  J.  Henderson. 
ANTOINETTE    SZUMOWSKA.     Philip  Hale. 
MUSIC    IN    CHICAGO.     William  Armstrong. 
A    MUSICAL    KING.     Henry  Haynie. 
CONCERTS    IN    BOSTON.     The  Editor. 

Book  reviews,  the  record  of  the  month,  notes  and  comments. 

The  November  number  also  contains  a  new  and  beautiful  portrait  of 
Mme.  Szumowska,  music  by  Paderewski,  and  many  other  interesting 
features. 

10  cents 

At  all  news-stands  or  of  the  Oliver  Ditson  Company.  Yearly  subscriptions 
(One  Dollar  postpaid)  may  be  sent  to  the  offices  of  the  paper,  90  and  91 
Equitable   Building,   Boston. 

STEIINBRT    HAUL. 

SONG   RECITAL   BY 

Mr.  STEPHEN  TOWNSEND, 

Assisted  by  Miss  GERTRUDE  MILLER,  Soprano,  and 
fir.  JOHN  C.  MANNING,  Pianist. 

THURSDAY,  NOVEMBER  4,  AT  8.15  P.M. 

Reserved  Seats  for  sale  at  Steinert's,  162  Boylston  Street. 

STEINERT  A  Series  of 

HALL.  Three  Song  Recitals. 

fir.  flax  Heinrich. 

First  Recital,  Tuesday,  November  2,  at  8.15  p.m. 

Single  reserved  seats,  $1.50;  for  the  series,  $4.    Now  on  sale  at  Steinert 
Hall,  162  Boylston  Street. 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston 


Gertrude  Franklin  Salisbury, 


Vocal   I  nstruction, 

149  A  Tremont  Street. 
Residence,  3    Parkman    Terrace,  Brookline. 


Vocal  Instruction 

Miss  HARRIET  S.  WHITTIER,        l83  Huntingto^Avenue0  01S 

165  Tremont  Street,  Room   14,  Tuesday 
and  Friday  mornings. 


HEINRICH  SCHUEGKER,         *  ■-?  nr„ber  ot< new  ,and  rcTd 

MM«mi*»«w»«    wvuvuv         »»)  hand  £rarci  Harps  for  sale  and  to  let. 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 

Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 

Mfi    GUSTAV      01  KOBE  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

38  Wyman  Street,     -     -     Jamaica  Plain. 

JUNIUS  W.  HILL  The  Art  of  Piano-playing. 

(Leipsic),  Organ  and  Musical  Theory. 

Late  Professor  of  rlusic  studio, 

in  Wellesley  College.  154  Tremont  Street,  Boston. 

VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

...        ,  „  e       u       r»   u  Sight  Reading  with  Pianists 

Member  of  Boston  Symphony  Orchestra  &  ° 

a  Specialty. 
383  BOYLSTON   STREET. 


ARNOLD  MOLDAUER, 


and  the  Adamowski  Quartet. 


Vocal  Instruction. 

Miss  GERTRUDE  EDMANDS,  No.  ieo  boylston  street. 


ROOM   7. 
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Florence  Pierron-Bartiann 

(Contralto). 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


In  CONCERTS,  ORATORIO,  and 

FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


VOCAL   INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 


MABEL  A.  COWIE 


Graduate  Royal  Conservatory,  Leipzig. 


ROOM  7,  STEINERT  BUILDING, 
BOSTON 

Piano,  Harmony,  German. 

Juvenile  Instruction  a  Specialty. 


ELIOT  HUBBARD, 


Tenor  Soloist  and 
Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift, 


Concert  and  Oratorio. 

Vocal   Instruction, 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor, 

STEINERT   HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"  Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT   HALL,   Room  29, 

Wednesday  and   Saturday. 
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Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


Miss  MARY  H.  HOW, 


VOCAL  TEACHER, 
1 1 2  St.  Botolph  Street. 


Mr.  GEORGE  M.  NOWELL 


In  addition   to  three  and  one-half  years 
with  Leschetizky,  Mr.  Nowell  has  had  ten 
pUpil  0f  years'  experience  in  teaching  the  method  of 

LESCHETIZKY  this  great  master. 

Address,  after  October  1,  STEINERT  HALL,  162 
FOR  THREE  AND  ONE-HALF  YEARS.         Boylston  Street.     Office  hours  from  11  to  12  daily. 

Pianist  and  Teacher  of  Piano 

Miss  MARY  A.  STOWELL,         „  hanfdp.  Ha™n^u  > 

t  (Teacher  of  Piano  m  Wellesley  College.) 

The  Oxford,         Huntington  Avenue. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty  =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEIN  WAY. 


Grand  Pianos 

t£r*     8^*     &&     S&*         li^l        ^5*     6^*     ^*     t£T* 

Upright  Form 


TEINWAY  &  SONS  desire  to  make  formal  announcement  of  a 
most  important  invention  in  upright  piano  building;  namely,  the 
application  to  their  upright  instruments  of  the  principles  of 
their  grand  piano  construction.  Heretofore  the  term  "  upright  grand  " 
has  signified  merely  a  large  upright  piano,  but  Steinway  &  Sons'  recent 
patents  justify  them  in  stating  that  their  invention  gives  the  word  a 
new  meaning ;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 

BRAUHULLER,  1    l/\llV/0  PEASE, 

The  /EOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGKN  D  ALBERT :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr»  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.'  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P»  T7SCrlAIK.O  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW   YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON   ST.,    BOSTON. 


PRoGRH/V\E 


GRAND /UPRIGHT 
PIANOFORTES 


NEW    SHALL   GRAND,    STYLE  AA. 

^SPECIAL  ATTENTION  is  respectfully  called  to  the  new 
Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co*  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank* 


INSPECTION 
RESPECTFULLY  INVITED 


(Boston  and  General  New  England  Representatives) 

146  Boylston  Street,  BOSTON. 


BOStOn  ,       Music   Hall,  Boston. 

Symphony  s 

"  A         SEVENTEENTH    SEASON, 

Orchestra  ^-qs. 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


FOURTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  November  5, 

At    2.30    o'clock. 


Saturday  Evening,  November  6, 

At    8    o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT  TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OP  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  L,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  "William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 

Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  CSBCilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111   East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli.  Neue  Rosen-Strasse,  20-24,  Hamburg1,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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The  order  of  the  programme  will  be  changed.  The 
Mozart  selection  will  be  played  as  the  second  number,  and 
the  Beethoven  selection  as  the  third  number. 


Seventeenth  Season,  1897-98. 


Fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  5,  at  2.30  o'clock. 

Saturday  Evening,  November  6,  at  8.00  o'clock. 


PROGRAMME. 


Josef  Haydn     -      Symphony  in  C  major,  "l'Ours,"  Op.  66  (Andre,  No.  2) 

I.    Vivace  assai  (C  major)         _____  3-4 

II.    Allegretto  (F  major)  ------  2-4 

III.  Menuetto  :  Un  poco  Allegretto  (C  major)  -          -  3-4 
Trio  (C  major)     -------  3-4 

IV.  Finale  :  Vivace  assai  (C  major)    ...-.--  2-4 

Lndwig  van  Beethoven      -       Overture  to  "  Leouore,"  No.  2,  in  C  major, 

Op.  72 

Wolfgang  Amadeus  Mozart        -    Four  Movements  from  Serenade  No.  7, 

in  D  major,  "  Haffner  " 

Cadenzas  by  B.  Paur. 

(Violin  Solo  by  Mr.  FRANZ  KNEISEL.) 

Adagio  (D  major)  ------  4-4 

Allegro  assai  (D  major)  -  3-8 

Andante  (G  major)  _____  3_4 

Menuetto  (G  minor)         -  -  -  -  -      .     3-4 

Trio  (G  major)         __---_  3-4 

Rondo:  Allegro  (G  major)       -  2-4 

Robert  Schumann      -  Overture,  Scherzo,  and  Finale,  Op.  52 

I.    Ouverture  :  Andante  con  moto  (E  minor)  -  -  4-4 

Allegro  (E  major)     -  2-2 

II.    Scherzo  :  Vivo  (C-sharp  minor)  -  6-8 

Trio:  L'  istesso  tempo  (D-flat  major)  -  -  2-4 

III.    Finale :  Allegro  molto  vivace  (E  major)  -  -  2-2 


There  will  be  no  Public  Rehearsal  and  Concert  next  week. 

(99) 


L.  P.  HOLLANDER  &  CO 


Third  Floor. 


HILLINERY, 

BONNETS,    HATS,    TOQUES. 

A  very  extensive  assortment  of  winter  designs,  suitable  for 

all  occasions. 


On  First  Floor, 

Ladies'  English  Walking  Hats,  "Toreadors," 

In  severe  styles,  to  go  with  Tailor  Gowns. 

GOLFING,  CYCLING, 

and  OUT-DOORS  SPORTS   HATS. 


202  to  212  B0YLST0N  ST.,   and   PARK  SQUARE. 


A  Wet  Weather  ?srz 

iir       |i     •                      rvt                   self-appar- 

Walking  Shoe. ;  a  a 

O                                     glance —  ex- 
tra height  in  the  leg — double  sole — practically  waterproof. 
Made    on    men's    lasts,  having  the   graceful   outside 
swing  to   the  sole.     In  dark  Russet  and  Tan,  because 
in  wet  weather  there  is  no  color  to  rub  off  to  disfigure 
the  skirts. 

For  Women,  $6. 

THAYER,  McNEIL   &    HODGKINS, 

47  Temple  Place. 
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ture  No.  2  may  long  seek  its  fellow ;  it  was  as  new  a  development  in  over- 
ture writing  as  the  Eroica  symphony  itself  was  in  symphonic  composition. 
After  the  first  performances  of  the  opera,  it  was  pronounced  by  critics  to 
be  too  long,  and  by  the  orchestra,  inordinately  difficult  for  the  strings. 
Beethoven  evidently  saw  the  justice  of  the  first  criticism,  for  he  remodelled 
it  afterwards  and  turned  it  into  the  now  universally  familiar  No.  3. 

The  step  taken  by  Beethoven  in  passing  from  the  No.  2  to  the  No.  3  was 
one  of  the  most  significant  and  interesting  in  his  whole  career.  It  shows 
a  departure  from  the  field  of  what  may  be  called  "  academic  "  musical  de- 
velopment in  overture  writing,  to  enter  upon  the  domain  of  essentially  dra- 
matic development.  In  one  respect  the  No.  3  is  more  symphonic  in  form 
than  its  predecessor ;  it  has  a  tolerably  regular  third  part,  which  the  No.  2 
has  not ;  but  in  all  other  respects  the  later  work  is  infinitely  more  dra- 
matic. The  extended  development  of  the  several  themes  in  the  No.  2  is 
much  curtailed  ;  then  the  enormously  long  free  fantasia,  with  its  elaborate 
contrapuntal  working-out  of  the  thematic  material,  is  not  only  shortened, 
but  its  character  entirely  changed,  a  wholly  new,  simpler,  and  more  essen- 
tially dramatic  principle  of  working-out  being  substituted  for  the  old  con- 
trapuntal one.  In  the  dramatic  episode  of  the  trumpet-calls,  Beethoven 
returns  to  certain  developments  on  his  principal  theme  between  the  calls 
in  the  No.  2  ;  in  the  No.  3  he  cancels  all  this,  and  takes  some  measures 
bodily  out  from  the  "  Song  of  Thanksgiving "  in  the  scene  in  the  opera 
where  the  trumpet  calls  occur,  returning  to  his  first  theme  only  after  the 
episode  is  over.  In  a  word,  in  his  more  condensed  and  dramatically 
treated  No.  3,  Beethoven  entered  upon  that  path  of  dramatic  expression 
and  form  in  his  overture  writing,  which  he  pursued  still  farther  in  his  over- 

LETTER  OF  AUTHORITY 

Is  now  printed  on  the  title  page,  under  the  composer's  portrait,  of  all  instrumental  com- 
positions by 

C.  CHAniNADE. 

V  The  only  edition  of  my  compositions  authorized  for  sale  by  me  in  the  United  States  of 
America  must  bear  my  signature.     (Signed)  C.  Chaminade." 

Among  her  latest  songs  and  pianoforte  pieces  are  the  following :  — 

SONGS.  PIANO   PIECES. 

English  <and  French  wobds.  Vert  Galant,  Op.  85.                       Ballade,  Op.  86. 

Alone,     April,     My  Heart  Sings,     Once  More.  Six  Pieces  Humoristiques,  Op.  87. 

French  words  only.  Reveil,      Sous  Bois,     Inquietude,     Autrefois, 

Couplets  Bachiques,       Nuit  d'Ete,  Consolation,       Norw^gienne. 
Fleur  du  Matin,       Espoir. 

Several  new  Piano  Duets  have  been  recently  added.  Complete  Catalogue  on  application. 

1 

B005EY  &  CO.,  9  East  17th  St.,  New  York. 
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Ladies'  Foreign  Underwear. 


During  the  summer  we  had  a  special  representative  in  Europe 
to  secure  not  only  the  most  exclusive  novelties,  but  the  most 
popular  effects  in  the  French  underwear  line.  These  choice 
selections,  consisting  in  part  of 

Matinees,  Negligees,  Silk  Skirts,  etc., 

are  now  on  exhibit  and  sale.     Trousseaux  are  a  specialty  with  us. 

The  Celebrated   LeOtV    CorsetS 


are    the   very   latest   fashion,    perfectly   modelled,  hygienic,    and   of  the    most   unique 
design.     They  can  be  obtained  in  Boston  only  of  the  agents,  Messrs. 


Boston,  Mass. 


WM.T.SHEPHERD 

HAS   RETURNED 

FROM  EUROPE. 

Many  Beautiful  and  Interesting 

Souvenirs 
of  Foreign 

Travel. 


384  a  BOYLSTON  STREET. 


PURE!  ^DELICIOUS!! 

BONBONS  -  CHOCOLATES. 

L*r*  Variety  of   FANCY  BOXES  &  BASKETS. 
suitable  for    PRESENTS. 


146  TREMONT  ST. 
BOSTON. 

MASS. 


CANDIES  SENT  EVERYWHERE  ctHAILor  EXPRESS 
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tures  to  Coriolan  and  Egmont,  the  former  of  which,  although  bearing  an 
earlier  opus  number  than  the  Leonore  overtures,  was  not  written  until  1807, 
and  the  latter  of  which  was  written  in  18 10.  So  the  Leonore  No.  2  may- 
stand  as  the  first  (and  almost  the  last)  of  Beethoven's  great  "academic" 
overtures,  as  marking  the  point  from  which  he  set  out  for  conquest  in  more 
dramatic  and  emotional  domains. 

The  overture  begins  with  a  slow  introduction,  Adagio  in  C  major  (3-4 
time),  the  strings  and  wood-wind  making  two  beginnings  at  a  dimin- 
ishing descending  scale  in  octaves  against  repeated  G's  in  the  horns, 
trumpets,  and  kettle-drums.  This  scale,  beginning  on  high  G,  passes 
down  through  the  compass  of  an  octave  and  ends  on  F-sharp,  against 
which  the  bassoons  come  in  with  a  sighing  upward  figure  that  immediately 
establishes  the  distant  tonality  of  B  minor.  Here  we  have  the  "  auda- 
cious "  Beethoven  all  over :  beginning  a  composition  as  plainly  as  can 
be  in  C  major,  and  finding  himself  well  established  in  B  minor  with  the 
sixth  measure !  But  he  does  not  stop  there  long ;  with  a  brilliant  change 
of  harmony,  aiming  apparently  back  toward  C  minor,  he  suddenly  lands 
by  a  deceptive  cadence  in  the  key  of  A-flat  major,  in  which  the  clarinets, 
bassoons,  and  horns  now  come  in  with  a  slow  cantilena  from  Florestan's 
air,  "In  des Jugends  Friihlingstagen  (In  the  spring  days  of  youth),"  in  the 
second  act  (prison  scene)  of  the  opera.  Then  follow  some  dark,  myste- 
rious harmonies  in  the  strings  (to  which  the  flute  is  added  later  on)  on 
a  figure  from  the  opening  measures  of  this  theme,  leading  at  last  to 
B  major  and  a  dialogue  on  a  rising  arpeggio  figure  between  the  first 
violins  and  first  flute,  then  between  the  violins  and  basses,  fragments  of 
the  foregoing  mournful  melody  coming  in  in  the  bassoons  and  other  wind 


Circulating  Library  of  Music 

OF 

The  Boston  Music  Co., 

G.  Schirmer,  Jr.,  Prop., 

26   WEST   STREET. 

GROUND  FLOOR. 

Every  music  lover  who  enjoys  reading  music 
at  sight  should  subscribe. 

$  1 .50  entitles  the  subscriber  to  draw 
ten  pieces  a  week  for  one  month. 
$3.00  for  three  months. 
$5.00  for  six  months. 

$8.00  for  one  year. 

The  library  embraces  a  wonderfully  fine  choice 
of  music  for  pianoforte  solos,  four  hands,  two 
pianofortes,  pianoforte  and  violin  trios  and 
quartets. 

CIRCULAR  WILL  BE  SENT  ON  APPLICATION. 

Depot  of  the  publications  of 
G.  Schirmer,  New  York. 


FAELTEN 

PIANOFORTE 

SCHOOL, 

CARL  FAELTEN,  Director. 

Superior  -Instruction  for 

CHILDREN  and  ADULTS. 

In  addition  to  the  regular  courses  in  piano- 
forte, attention   is  called   to   the   following 

SPECIAL  FEATURES  Of  the   School:  — 

Classes  in  Fundamental  Training  and  Theory. 
Classes  in  Hand  Culture  and  Pianoforte  Tech- 
nics. Classes  in  Sight  Playing,  Ear  Training, 
Analyzing,  and  Memorizing.  Classes  in  En- 
semble PI  ay  ing .  Clas  ses  f  or  Training  of  Teach  - 
ers  of  Music. 

Prospectus  mailed  free  on  application. 
Steinert  Hall,    -    -    -    Boy  Iston  and  Carver  Streets. 
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instruments,  the  development  proceeding  in  gradual  crescendo  until  the 
whole  orchestra  launches  forth  in  fortissimo  upon  the  chord  of  A-flat 
major,  against  which  the  first  violins  and  violas  play  rapid  ascending  and 
descending  scale-passages.  This  grand  outburst  is  repeated  after  a  meas- 
ure of  silence,  and  then  grand  staccato  chords  of  the  full  orchestra  lead 
back  to  the  key  of  C  major,  and  the  wood-wind  proceeds  softly  with  some 
figural  variations  on  figures  from  the  Florestan-theme,*  twice  interrupted 
by  a  return  of  the  heaving  arpeggio  figure  in  the  basses.  Then  all  dies 
away,  and  a  swelled  and  diminished  sighing  figure  in  the  basses  leads  over 
to  the  main  body  of  the  overture. 

The  main  body  of  the  overture,  Allegro  in  C  major  (2-2  time),  begins 
pianissimo  with  a  simple  announcement  of  the  thesis  of  the  first  theme  (not 
taken  from  the  body  of  the  opera)  by  the  'celli  and  some  developments  of 
its  initial  figure  in  crescendo  climax  by  the  violi/ns  against  a  fuller  and  fuller 
background  of  sustained  harmony  in  the  wind  (less  effectively  scored  and 
with  somewhat  less  of  rhythmic  vivacity  than  in  the  overture  No.  3) ;  then 
the  entire  orchestra  launches  itself  in  fortissimo  upon  the  first  theme,  which 
now  appears  in  its  complete  shape.  With  a  sudden  return  to  pia?w,  the 
'celli  and  then  the  first  and  second  violins  in  octaves  develop  the  second 
part  (antithesis)  of  the  theme,  leading  once  more  to  a  fortissimo  of  the  full 
orchestra.  The  key  has  been  steadily  C  major ;  but  now,  with  a  sudden 
downward  rush  of  the  strings  and  wind,  comes  an  equally  sudden  skip  to 
B  minor, —  almost  exactly  like  the  one  in  the  sixth  measure  of  the  slow  In- 
troduction,—  and  the  first  two  measures  of  the  thesis  of  the  first  theme  are 

*  What  I  have  here  called  a  figural  variation  on  the  Florestan-theme  is  so  changed  in  the  overture  No.  3 
as  to  constitute  an  entirely  new  theme,  and  one,  too,  which  plays  a  very  prominent  and  important  part  in 
the  free  fantasia  of  that  overture.     In  this  overture,  No.  2,  it  does  not  appear  at  all. 


Women's  shoes  made  on  men's 

shaped  lasts. 

EXCLUSIVE    STYLES. 

HENRY  H.  TUTTLE  &  CO., 

435  Washington  Street,   =    -  Cor.  Winter  Street. 
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still  further  worked  up,  leading  to  a  first  subsidiary  in  E  major,  the  sharply 
marked  rhythm  of  which  is  emphasized  by  alternate  accents  in  different 
parts  of  the  orchestra.  Almost  the  whole  of  this  subsidiary  theme  is  cut 
out  in  the  overture  No.  3,  although  Beethoven  afterward  used  something 
very  like  it  as  one  of  the  themes  in  his  overture  to  Coriolan.  Then 
comes  the  second  theme  in  E  major  in  the  oboe  and  'celli,  against  arpeggj 
in  the  violins  and  violas.  This  theme  is  borrowed  (if  in  an  altered  shape) 
from  the  Florestan  melody,  already  heard  in  the  Introduction.  Beethoven 
still  further  altered  it,  and  greatly  improved  it,  in  the  overture  No.  3.  This 
theme  is  briefly  developed,  and  leads  to  a  conclusion-passage,  in  which  some 
further  imitative  developments  on  the  first  theme  lead  up  to  the  resounding 
conclusion-theme  (double  fortissimo)  in  E  major,  a  passage  in  persistent 
syncopation,  which  ends  the  first  part  of  the  overture. 

Now  begins  the  long  and  elaborate  free  fantasia  which,  as  has  been  said, 
differs  utterly  from  that  in  the  overture  No.  3.*  First  comes  a  working-out 
of  the  thesis  of  the  first  theme  in  imitative  counterpoint;  then  comes  the 
second  theme,  in  F  major,  then  in  C  minor,  and  the  persistent  work  on 
the  thesis  of  the  first  theme  goes  on  again  at  great  length,  scraps  from 

*I  have  already  noted  that,  in  the  overture  No.  3,  Beethoven  makes  play  with  a  wholly  new  theme,  de- 
rived from  a  figural  variation  of  the  Florestan-melody.     There  is  nothing  of  this  in  the  overture  No.  2. 


Boston,  Oct.  9,  1897. 
Messrs.  R.  H.  STEARNS  &  CO. 

Gentlemen, —  It  is  a  pleasure  to  tell  you  that  I  really 
enjoy  wearing  the  pretty  Hats  you  made  me  for  "An 
American  Citizen."  They  please  me  far  more  than  those 
I  brought  from  abroad  this  summer,  as  is  evidenced 
from  the  fact  that  I  am  wearing  them  exclusively  in  the 
"Citizen." 

Thanking  you  for  the  courtesy  extended  to  me, 
I  am, 

Yours  sincerely, 

{Signed)     MAXINE    ELLIOTT- 
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the  lively  antithesis  of  the  same  theme  being  scattered  over  the  score  con- 
trapuntally.  Here  a  long  climax  begins,  ending  in  a  furious  rushing  to 
and  fro  in  all  the  strings,  flutes,  and  bassoons,  against  long-held  C's  in  the 
wood-wind  and  brass,  leading  to  the  famous  trumpet-call.  This  trumpet- 
call  is  here  in  E-flat  major,  and  wholly  different  from  the  more  familiar  one 
in  B-flat  major  in  the  overture  No.  3.  Its  first  announcement  is  followed 
by  a  short  return  of  the  imitative  working-out  of  the  thesis  of  the  first  theme 
(not  by  the  "  Song  of  Thanksgiving,"  as  in  the  No.  3)  ;  the  second  trumpet 
blast  is  followed  by  some  soft,  mysterious  harmonies  in  the  strings,  inter- 
rupted by  pianissimo  suggestions  of  the  rhythm  of  the  first  subsidiary  in  the 
bassoons  and  horns  (this  rhythm,  by  the  way,  is  particularly  prominent  in 
the  accompaniment  to  the  "  Song  of  Thanksgiving  "  in  the  overture  No.  3). 
Then  come  seven  measures  of  Adagio,  in  which  the  Florestan-melody  of 
the  Introduction  returns  once  more  in  the  wood  wind  and  horns,  while 
the  kettle-drums  keep  up  the  just-mentioned  rhythm  on  the  tonic  and 
dominant  of  the  key  (C  major) ;  the  melody  is  left  unfinished,  with  one 
foot  in  the  air,  as  it  were,  the  violins  softly  taking  up  the  last  figure  of  the 
flute,  oboe,  and  bassoon,  twice  repeating  it,  and  then  developing  it  into  the 
furious  rush  of  strings  which  immediately  precedes  the  Coda.  This  famous 
passage  is  here  by  no  means  so  fully  developed  as  it  was  afterwards  in 
the  No.  3  \  it  is  only  ten  measures  long,  being  twenty  measures  long  in  the 

later  overture. 

The  Coda,  Presto  in  C  major  (2-2  time),  begins  in  double  fortissimo  on  a 

diminution  of  the  thesis  of  the  first  theme,  the  effectiveness  of  which  is  as 

nothing,  when  compared  to  the  broader  form  in  which  the  figure  appears  at 

the  corresponding  point  in  the  No.  3.     The  rest  of  this  Coda  is  virtually 


the  same  as  in  No.  3,  except  that  we  miss  the  famous  ascending  chromatic 
crescendo  of  the  latter,  with  its  ensuing  last  appearance  of  the  first  theme  in 
a  new  and  still  more  brilliant  shape.  Neither  do  we  hear  the  famous  con- 
cluding roll  of  kettle-drums  with  which  the  latter  overture  closes. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the  usual 
strings. 


Four  Movements   from    Serenade   No.    7,   in    D   major   ("Haffner- 
Serenade  ") •     •     Wolfgang  Amadeus  Mozart. 

(Born  in  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

The  original  title  of  this  serenade  is :  "  Serenade  No.  7  fur  2  Violinen, 
Viola,  Bass,  2  Oboen  (2  Floteri),  2  Fagotte,  2  Horner  und  2  Trompeten" 
It  was  composed  at  Salzburg  for  the  wedding  of  Elizabeth  Haffner,  which 
took  place  on  July  21,  1776.  It  comprises  eight  movements,  as  follows: 
1°  Allegro  maestoso  (D  major,  4-4),  Allegro  molto  (D  major,  2-2)  ;  11°  An- 
dante (G  major,  3-4)  ;  IIP  Menicetto  (G  minor,  3-4)  and  Trio  (G  major, 
3-4;  IV*  Rondo:  Allegro  (G  major,  2-4);  V°  Menuetto  galante  (D 
major,  3-4)  and  Trio  (D  minor,  3-4);  VI0  Andante  (A  major,  2-4);  VII° 
Menuetto  (D  major,  3-4),  with  Trio  into.  (G  major,  3-4)  and  Trio  2do. 
(D  major,  3-4);  VIII°  Adagio  (D  major,  4-4),  Allegro  assai  (D  major, 
3-8).     In  several  of  these  movements  there  is  a  part  for  solo  violin. 
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In  Haydn's  and  Mozart's  day  composers  were  fond  of  writing  works  in 
several  movements,  generally  of  rather  a  light  character,  for  a  small  or- 
chestra. Such  compositions,  which  may  be  regarded  as  having  sprung 
from  the  older  Suite  and  Partita  of  Bach's  and  Handel's  time,  went  by  va- 
rious names,  such  as  Serenade,  Notturno,  Cassation,  Divertimento,  etc. 
They  differed  from  the  older  suite  in  that  all  the  movements  were  not  in 
the  same  key  and  that  the  older  dance-forms  (Gavotte,  Sarabande,  Passa- 
caglia,  Courante,  Bourree,  Branle,  Gigue,  etc.)  seldom  appeared  in  them. 
They  were  often  written  for  special  occasions,  like  balls,  suppers,  wed- 
dings, private  concerts,  and  birthdays.  Sometimes  they  were  intended 
as  actual  serenades,  to  be  played  in  the  open  air. 

In  Stainer  and  Barrett's  Dictionary  of  Musical  Terms  we  find,  under  the 
caption  Serenade,  the  following :  "  Originally  a  vocal  or  instrumental 
composition  for  use  in  the  open  air  at  night,  generally  of  a  quiet,  soothing 
character.  The  term  in  its  Italian  form,  serenata,  came  to  be  applied 
afterwards  to  a  cantata  having  a  pastoral  subject,  and  in  our  own  days  has 
been  applied  to  a  work  of  large  proportions  in  the  form,  to  some  extent,  of 
a  symphony.     Serenades  were  sometimes  called  Standchen  (Ger.)." 

It  is  highly  probable  that  compositions  of  this  description  were  not  in- 
tended to  oe  played  continuously,  or  with  only  such  short  waits  between  the 
separate  movements  as  are  customary  in  symphonies  or  concertos;  upon 
the  whole,  they  were  not  strictly  concert  music,  but  intended  to  be  given 
at  festive  gatherings.  It  is  most  likely  that  the  several  movements  were 
intended  to  be  played  separately,  with  long  intervals  for  conversation,  feast- 
ing or  other  amusements  between.     Only  in  this  way  can  the  extreme  length 
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of  some  Serenades  be  accounted  for;  for  we  find  no  instances  of  concert 
compositions  of  such  length  in  other  forms  in  Mozart's  and  Haydn's  day. 

The  one  given  at  this  concert  is  the  best  known  of  the  many  Mozart 
wrote,  and  is  indeed  almost  the  only  one  that  has  held  its  own  in  the 
modern  concert  repertory.  It  stands,  together  with  many  of  the  older  con- 
certed instrumental  suites,  in  a  measure  on  the  dividing  line  between  orches- 
tral and  chamber  music ;  nowadays  the  string-parts  are  played,  as  in  sym- 
phonies, by  all  the  strings  ;  but  in  Mozart's  day  they  were  doubtless  played 
by  far  smaller  masses  of  instruments,  and  often  probably  by  single  instru- 
ments without  doubling. 

The  movements  played  at  this  concert  are  the  8th,  Adagio  in  D  major 
(4-4  time),  followed  by  Allegro  assai  in  D  major  (3-8  time);  the  2nd,  An- 
dante in  G  major  (3-4  time) ;   the  3rd,  Menuetto,  in  G  minor  (3-4  time), 

with  Trio  in  G  major;  and  the  4th,  Rondo  :  Allegro  in  G  major  (2-4  time). 
The  first-named  of  these  movements  is  scored  for  2  oboes,  2  bassoons, 
2  horns,  2  trumpets,  and  the  usual  strings ;  the  three  others  are  scored  for 
2  flutes,  2  bassoons,  2  horns,  violin  solo,  and  the  usual  strings,  there  being 
two  viola  parts  in  the  Minuet. 


Overture,  Scherzo,  and  Finale,  Op.  52 


Robert  Schumann. 


(Born  at  Zwickau,  Saxony,  on  June  8,  1810;  died  at  Endenich,  near  Bonn, 

on  July  29,  1856.) 

This  work  was  written  in  1841,  and  produced  in  public  —  together  with 

the  first  symphony,  in  B-flat  major  —  at  a  concert  given  by  Mme  Clara 

Schumann  at  the  Gewandhaus,  in  Leipzig,  on  December  6  of  that  year. 

But,  as  it  did  not  please  the  audience  nearly  so  well  as  the  symphony  did, 
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Schumann  withdrew  it  after  this  first  performance,  and  it  lay  for  years  in 
his  portfolio  until  he  remodelled  the  Finale  in  1845.  It  was  not  published, 
by  Kistner  in  Leipzig,  until  1854.  The  composer's  original  intention  was 
to  call  it  a  Sinfonietta ;  but  he  substituted  the  present  title  before  the  first 
performance,  in  184 1.  It  is,  in  fact,  a  short  symphony  without  a  slow 
movement. 

The  first  movement,  or  Overture,  begins  with  a  slow  introduction  {An- 
dante con  moto,  in  E  minor,  4-4  time),  which  is  devoted  chiefly  to  the  work- 
ing-up  of  a  single  figure  in  imitative  counterpoint.  It  soon  leads  into  the 
main  body  of  the  movement  {Allegro,  in  E  major,  2-2  time).     This  begins 

immediately  with  the  first  theme,  a  characteristically  Schumannesque  mo- 
tive, each  phrase  of  which  begins  with  a  sort  of  sigh  in  the  strings  and 
wind  instruments,  and  continues  on  a  light,  dancing  figure  in  the 
strings. 

This  first  theme  is  developed  at  some  length,  and  then  repeated  with 
somewhat  fuller  orchestration.  It  is  followed  by  a  restless  staccato  figure 
in  the  strings,  which  is  soon  seen  to  be  an  accompaniment  in  free  contrap- 
punto  ostinato,  over  which  the  clarinet  and  other  wooden  wind  instruments 
soon  sing  the  long-drawn  cantilena  of  the  second  theme.  This  second 
theme  begins  in  G-sharp  minor,  then  modulates  to  B  major,  and  finally  to 
D  major;  it  is  then  followed  by  a  subsidiary  theme,  in  which  we  at  once 
recognize  the  figure  treated  imitatively  in  the  slow  introduction  and  still 
another  figure  from  the  same,  not  yet  mentioned. 

These  first  and  second  figures  from  the  introduction  are  worked  up  in 
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imitative  counterpoint  for  some  time ;  then  comes  a  sudden  pause  in  the 
whole  orchestra,  and  the  melodious,  smoothly-flowing  conclusion-theme  sets 
in  in  B  major,  growing  more  lively  and  dance-like  as  it  swells  horn  piano  to 
forte,  and  ending  with  the  "  sigh  "  with  which  the  first  theme  began.  Here 
the  first  part  of  the  movement  ends,  and  there  is  no  repeat ;  but  the  "  sigh  " 
is,  as  might  be  suspected,  a  signal  for  the  first  theme  itself  to  return. 

The  free  fantasia  accordingly  begins  with  this  return  of  the  first  theme. 
One  can  indeed  hardly  call  it  a  free  fantasia,  so  very  short  is  it;  but,  short 
as  it  is,  it  is  real  working-out,  and  three  separate  figures — the  "sigh,"  the 
dancing  figure  from  the  first  theme,  and  a  figure  from  the  introduction  — 
are  treated  in  a  way  that,  were  it  only  longer  continued,  would  be  very 
elaborate.  But  the  third  part  of  the  movement  soon  begins,  and  is  carried 
through  in  almost  exact  reproduction  of  the  first  part, —  due  allowance 
being  made  for  the  regular  differences  of  key. 

The  coda  begins  just  as  the  short  free  fantasia  did,  with  a  return  of  the 
first  theme ;  but  it  soon  devotes  itself  to  a  more  and  more  brilliant  and 
almost  Weberish  working-up  of  the  conclusion-theme, —  Schumann  did  not 
call  the  movement  an  "  overture  "  for  nothing !  —  in  a  way  that  reminds 
one  more  of  the  theatre  than  is  usual  with  the  most  untheatrical  of  all 
composers.  The  whole  movement,  although  perfect  in  form,  in  spite  of 
its  exceedingly  short  free  fantasia,  is  light,  buoyant,  and  often  almost 
playful  in  .character,  with  moments  in  it  that  remind  one  not  a  little  of 
Schubert  in  his  lighter,  theatrical  vein. 

The  second  movement,  or  Scherzo  (  Vivo,  in  C-sharp  minor,  6-8  time),  re- 
minds one  not  a  little  of  the  last  movement  in  the  composer's  Kreisleriana  ; 
no  doubt  the  minor  mode  and  the  persistency  with  which  the  rhythm  of  the 
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dotted-triplet  is  kept  up  have  a  good  deal  to  do  with  this  resemblance.  It 
is  one  of  the  lightest  and  brightest  of  Schumann's  scherzos,  with  a  twice 
recurring  trio  in  D-flat  major.  There  is,  however,  an  element  of  novelty 
in  the  form  ;  for,  after  the  second  appearance  of  the  trio  (/'  Istesso  tempo,  in 
2-4  time),  the  scherzo  is  not  repeated  again,  but  a  short  coda  is  appended,  in 
the*  rhythm  of  the  trio,  the  original  dotted-triplet  (6-8)  rhythm  of  the 
scherzo  being  only  hinted  at  now  and  then  in  the  'celli,  until  the  whole  or- 
chestra unites  on  it  once  more  for  a  single  measure,  and  the  movement 
suddenly  ends. 

The  third  movement,  or  Finale  {Allegro  molto  vivace,  in  E  major,  2-2 
time),  is,  like  the  Overture,  in  the  sonata-form.  The  first  theme  begins 
fugally,  and  is  followed  by  a  more  melodious  second  theme  (still  in  the 
tonic,  however),  and  this  by  a  contrapuntally  treated  subsidiary ;  then  there 
is  a  more  strenuous  conclusion-theme  (in  the  dominant)  which  brings  the 
first  part  of  the  movement  to  a  close.  This  part  is  then  repeated.  Then 
there  is  a  long  and  exceedingly  elaborate  free  fantasia,  in  which  the  com- 
poser hammers  away  at  the  working-out  of  certain  figures  with  characteris- 
tic pertinacity  and  energy,  and  a  third  part  which  bears  regular  relations 
to  the  first.     A  long  and  brilliant  coda  closes  the  movement. 

Although  the  application  of  the  sonata-form  is  quite  evident,  the  move- 
ment has  none  the  less  distinctly  the  true  character  of  a  finale ;  no  rondo 
could  move  forward  more  joyously,  nor  with  a  more  definite  striving  toward 
a  fixed  goal  than  it  does. 

The  work  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2  horns, 
2  trumpets,  1  pair  of  kettle-drums,  and  strings,  with  3  trombones  "  ad  libi- 
tum "  added  in  the  Finale.     The  score  is  dedicated  to  Johann  J.  Verhulst. 


Importers  ai)d  Designers  of 
Qou/ijs,  flats,  ^tc, 

59  Bea^oty  Street. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


<^oat$  a  specialty. 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  ivithout  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270  BOYLSTON  STREET. 
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cms 

The  Artistic  Standard 
of  the  World. 


The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS,     -     -     -     BOSTON. 


A  Beautiful  Woman 

Needs  no  painting,  but  how  about 
her  faded  dresses  ?  How  about  any 
woman's  dresses  when  the  colors 
have  gone,  leaving  a  good  foundation 
of  unworn  fabrics?  To  throw  them 
away  on  that  account  would  be  like 
throwing  away  a  pair  of  shoes  be- 
cause the  polish  came  off ! 

Have  them  dyed  a  fresh  new  color 
We  have  the  latest  Parisian  color  book. 


that  will  please  your  fancv. 

LEWANDO'S, 


FANCY  DYERS, 
FRENCH  CLEANSERS, 
FINE   LAUNDERERS, 


W.  L.  CROSBY,  Hanager. 

17  Temple  Place.  284  Boylston  Street. 

Cambridge,  1274  Massachusetts  Ave.     Roxbury,  2206  Washington  St.      New  York,  479  Fifth  Ave. 
Bundles  called  for  and  delivered  free  in  Boston  and  suburbs.      Telephones. 
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Fifth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  19,  at  2.30  o'clock. 


Saturday  Evening,  November  20,  at  8.00  o'clock. 


PROGRAMME. 

Mozart     -  -        Symphony  in  D  major,  No.  7,  Op.  22 

(without  Menuet) 

Paderewski       -  -  Concerto  for  Pianoforte 

Dvorak    -  -  Suite  in  D  major,  Op.  39 

Auber      --_,._  _  Overture,  "  Carlo  Broschi " 


SOLOIST, 


Mr.  ALBERTO   JONAS. 
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-^Cecilia 

Concerts,  December  2, 

January  13, 
March  3, 
April  27. 

A   SEASON   OF  UNUSUAL   BRILLIANCY. 
Applications  for  Associate  Membership  may  be  left  at  Music  Hall. 


FRANCIS   A.  SHOVE, 

Secretary. 


HARVARD    UNIVERSITY. 

Chamber  Concerts  ,n  Sarn±£Jleatre 


Cambridge. 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Third  Concert,  November  30. 

Mr.  CAMJL  BAERMA.NN,  Pianist, 
and  Soloists  from  the  Boston  Symphony  Orchestra, 

Mozart       Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  E-flat.  Op.  108  (Kochel,  452\ 

Beethoven Sonata  Appassionata  for  Piano,  F  minor,  Op.  57. 

Hummel       Septet  for  Piano,  Flute,  Oboe,  Horn,  Viola,  Violoncello,  and  Contra-bass,  D  minor, 
Op.  74. 

Season  tickets,  with   reserved   seats,  now  on  sale  at  the  University  Book   Store, 
Cambridge.     Address  all  business  communications  to 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass. 

Fifth  Series. 

HISS    ORVIS'S    CONCERTS    for    Young   People, 

AT  CHICKERING   HALL, 

On  four  Saturday  mornings,  at  n. 

Nov.  27,  Dec.  n,  Jan.  i  and  15. 

Mr.  L.  C.  Elson  will  present  such  interesting:  matter  as  will  give  a  clear 
idea  of  the  music  to  be  performed.  The  EICHBERG  STRING  QUAR- 
TET, MR.  FOOTE,  MRS.  MARSH,  MISS  COLEMAN,  MiSS  DOWNER, 
BESSIE  BELL  COLLIER,  and  others  will  assist. 

Subscription  list,  season  tickets  at  $3 ,  and  circulars,  at  Miles  &  Thompson's. 
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BOSTON    flUSIC   HALL. 


f  Every  evening  at  8.15. 
Week  commencing  November  8.  1  Wednesday  and  Saturday  matinees 

(  at  2.15. 

Direct  from  their  great  triumphs  at  the  Metropolitan  Opera 
House,  New  York,  the  famous 

Banda  Rpssa 

(Sixty  Artists.)  Di  San  Severe 

riaestro  Eugenio  Sorrentino,  Conductor. 

Pronounced  by  the  critics  of  the  New  York  press  "  the 
greatest  band  brought  here  for  many  years,"  also  "a  model 
for  all  of  our  local  bands,"  "a  revelation  in  concert  music," 
"  the  finest  ensemble  ever  heard  in  this  country  in  any  band." 


Assisted  by 
Mme.  Margaret  von  Vahsel,  Soprano,  and  little  Carlotta  Stubenrauch, 

the  wonderful  child  Violinist. 


Presenting  programmes  of  the  greatest  interest,  and  includ- 
ing many, novelties  and  arrangements  never  before  heard  at 
band  concerts  in  America. 


Programme  for  First  Concert,  November  8. 

Part  I. 


OVERTURE.    "  William  Tell," 
SERENADE, 


"  MEFISTOFELE."    {  *•  f^al^6  ^  R°manCe-  } 


Part  II. 

AIR. 

Mme.  Maegaeete  von  Vahsel. 
FANTASIA  ON  GARIBALDI'S  HYMN.     (For  Bombardino.)     . 


"  CAVALLERIA  RUSTIC  AN  A 


"  { 


a.  Prelude.    Siciliana. 

b.  Duet  (Santuzza  and  Turiddu).    Finale. 

Part  III. 


VIOLIN  SOLO.    Ballade  and  Polonaise, 

Carlotta  Stubenrauch. 

«  n  a  t? ivrwxr  »     ( a.  Prelude.    Habanera.    Toreador's  Song. ) 
uakmh^.        { 6.  Air  (Carmen).    Duet.    Finale.  } 

CANZONE  POPULARE. 


Rossini 
Schubert 

.    Boito 


,    Sorrentino 
Mascagni 

Vieuxtemps 
Bizet 


Change  of  programme  at  every  concert. 

Tickets,  50c,  75c,  and  $1 .00.   Seats  now  on  sale  at  Box  Office. 
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KNEISEL  QUARTET. 


SECOND   CONCERT, 

Monday  Evening,  November  22. 


PROGRAfl. 

MOZART Quartet  in  C  major 

BRAHMS     ....  Sonata  for  Piano  and  Clarinet  in  E-flat 

First  time. 

GRIEG         ........         Quartet  in  G  minor 

By  request. 


ASSISTING  ARTISTS: 
Mr.  CARL    FAELTEN.  Mr.    LEON    POURTAU. 

Miss  Lena  Little  and  Mrs.  Emil  Paur 

WILL  GIVE 

TWO   RECITALS  at  STEINERT  HALL, 

Tuesday  Evening,  November  30.         Monday  Evening,  December  13. 

Mr.  C.  M.  LOEFFLER,  assisting. 

Tickets  with  reserved  seats,  $1.50,  are  now  on  sale  at  Steinert  Hall,  162  Boylston 
Street,  and  at  Herrick's,  Copley  Square. 

The  programmes  for  these  Recitals  will  include  songs  by  C.  M.  Loeffler,  which  will 
have,  in  addition  to  the  piano,  viola  accompaniment  played  by  the  composer. 
2w 

STEINERT    HALL. 

MME. 

HELEN  HOPEKIRK 

will    play   Schumann's    Etudes    Symphoniques    and    Beethoven's     " Moonlight" 
Sonata  at  her  Recital  on  Tuesday  Evening,  the  16th. 

AH    seats    reserved    at    $1.00.      Tickets    may    be    had    at    the   Hall,    at    Mr. 
Hen  i<  It's,  and  at  Messrs.  Oliver  Dilsoa  Company,  453  Washington  Street. 
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JUST    PUBLISHED. 

The  November  number  of  the  enlarged 

riUSICAL    RECORD, 

.     edited  by  Philip  Hale,  with  a  fine  table  of  contents. 

ANENT   COMIC   OPERA.     B.  E.  Woolf. 
"PERSONAL"   CONDUCTORS.     W.  F.  Apthorp. 
THE   BIRMINGHAM    FESTIVAL.     J.   F.  Runciman. 
MUSIC    IN    NEW    YORK.     W.  J.  Henderson. 
ANTOINETTE   SZUMOWSKA.     Philip  Hale. 
MUSIC    IN    CHICAGO.     William  Armstrong. 
A    MUSICAL    KING.     Henry  Haynie. 
CONCERTS    IN    BOSTON.     The  Editor. 

Book  reviews,  the  record  of  the  month,  notes  and  comments. 

The  November  number  also  contains  a  new  and  beautiful  portrait  of 
Mme.  Szumowska,  music  by  Paderewski,  and  many  other  interesting 
features. 

10  cents 

At  all  news-stands  or  of  the  Oliver  Ditson  Company.  Yearly  subscriptions 
(One  Dollar  postpaid)  may  be  sent  to  the  offices  of  the  paper,  90  and  91 
Equitable  Building,   Boston. 

ASSOCIATION    HALIv. 

Boylston  and  Berkeley  Streets. 

Three  Concerts  on  the  evenings  of  November  24, 
January  11,  and  flarch  16 

BY    THE 

BOSTON   STRING   QUARTET. 

Isidor  Schnitzler,  1st  Violin.  Henry  Heindl,  Viola. 

Jacques  Hoffman,  2d  Violin.  Carl  Barth,  'Cello. 

ASSISTED    BY 

Miss   ALICE    CUMINGS,  Pianist. 

Quartet,  Op.  18,  No.  i Beethoven 

Trio,  Op.  63,  No.  1 .    R.  Schumann 

Quartet,  No.  3,  B-flat  major       .  .         .         .  .         .      Mozart 

First  Concert, 
Wednesday  evening,  November  24, 

AT   8   O'CLOCK. 

Season  tickets  for  the  three  concerts,  $2.50.    Single  tickets,  $1.00.     For 

sale  at  Schirmer's. 

Mason  &  Hamlin  Pianoforte  used. 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston, 


Gertrude  Franklin  Salisbury, 


Vocal   I  nstruction, 

149  A  Tremont  Street. 

Residence,  3    Parkman   Terrace,  Brookline. 


Vocal  Instruction 

USS   HARRIET    S.    WHITTIER,  l83  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 


and  Friday  mornings. 


HEINRICH  SCHUECKER,         * la/?  THber  °\ new  rd  r,cow 

1  hand  Erard  Harps  for  sale  and  to  let 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Mr.  EDGAR  A.  BARRELL 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 

Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 

MTi    uUSIAV     blKUDIl  Highest  references  as  Violin  Soloist 

(Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

38  Wyman  Street,     -    -    Jamaica  Plain. 

Mr.  JUNIUS  W.  HILL  The  Art  of  Piano-playing. 

(Leipsic),  Organ  and  flusical  Theory. 

Late  Professor  of  nusic  studio, 

in  WellesJey  College.  154  Tremont  Street,  Boston. 


VIOLIN    SOLOIST    and    TEACHER. 
Ensemble  Practice  and 

_,     .        ._,  e       ,        r\   u    *  Sight  Reading  with  Pianists 

Member  of  Boston  Symphony  Orchestra  &  & 

a  Specialty. 
383  BOYLSTON  STREET. 


ARNOLD  MOLDAUER, 

and  the  Adamowski  Quartet 


Vocal  Instruction. 

Miss  GERTRUDE  EDMANDS,  no.  .ieo  boylston  street. 


ROOM  7. 
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Florence  Pierron-Hartmann 

(Contralto). 


In  CONCERTS,  ORATORIO,  and 

FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 


MABEL  A.  COWIE 


Graduate  Royal  Conservatory,  Leipzig. 


ROOM  7,  STEINERT  BUILDING, 
BOSTON 

Piano,  Harmony,  German. 

Juvenile  Instruction  a  Specialty. 


ELIOT  HDBBARD, 


Tenor  Soloist  and 
Instructor  of  Singing, 

Pierce  Building,  Copley  Square. 


Miss  Bertba  Wesselhoeft  Swift. 


Concert  and  Oratorio. 

Vocal   Instruction, 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT  [SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and   Saturday. 
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Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 

112  St.  Botolph  Street. 


Mr.  GEORGE  M.  NOWELL, 


Pupil  of 

LESCHETIZKY 


In  addition  to  three  and  one-half  years 
with  Leschetizky,  Mr.  Nowell  has  had  ten 
years'  experience  in  teaching  the  method  of 
this  great  master. 


Address,  after  October  1,  STEINERT  HALL,  162 
FOR  THREE  AND  ONE-HALF  YEARS.         Boylston  Street.     Office  hours  from  11  to  12  daily. 


Miss  MARY  A.  STOWELL, 


Pianist  and  Teacher  of  Piano 
and   Harmony. 

(Teacher  of  Piano  in  Wellesley  College.) 

The  Oxford,         Huntington  Avenue. 


Mr.  Cbarles  Moerenhont, 

Pupil  of  Ysaye, 


Instructor  of  Violin. 

Open  for  concert  engagements. 
17   RUTLAND   SQUARE. 


The  Boston  Symphony  Orchestra  Programme . 

For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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ST  EI  IN  WAV. 

Grand  Pianos 

6^*     ^*f     ^*     ^*        Il^i       f^r*     t£r*     $£?*    t£p* 

Upright  Form 

^""^^  TEIN WAY    &    SONS  desire  to  make  formal  announcement  of  a 

^^W      most  important  invention  in  upright  piano  building;   namely,  the 

/      application  to  their  upright    instruments    of    the    principles    of 

their  grand  piano  construction.     Heretofore  the  term  "  upright  grand  " 

has  signified  merely  a  large  upright  piano,  but  Steinway  &   Sons'  recent 

patents  justify  them   in   stating   that    their   invention    gives    the  word    a 

new  meaning ;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  6n  Sons, 

162  Boylston  Street,  cor.  Carver  Street,*  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 

HARDHAN,      Of  A  MOQ     QABLER, 

BRAUflULLER,  1    I/\ll  VfO  PEASE, 

The  >EOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


W— „a 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P»  I  SCHAIKO  Vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOHS: 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW   YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON   ST.,    BOSTON. 


PR5GRHAAE 


W4 

Ws«      mam     C5. 

m>~»      *"^     •-*+> 


GRAND /UPRIGHT 
PIANOFORTES 


NEW   SHALL   GRAND,    STYLE  AA. 

17 SPECIAL  ATTENTION  is  respectfully  called  to  the  new 
Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co,  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank. 


^^^a^/Q^^g^0\ 


INSPECTION 
RESPECTFULLY  INVITED 


(Boston  and  General  New  England  Representatives) 

146  Boylston  Street,  BOSTON. 


BOStOn  ,      Music  Hall,  Boston. 

i 
Symphony  I 

~  T         SEVENTEENTH    SEASON, 

Orchestra  is97-98. 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


FIFTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM    F.    APTHORP. 


Friday  Afternoon,  November  19, 

At    2.30    o'clock. 


Saturday  Evening,  November  20, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 

THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 

Mr.  William  Stbinway  the  order  of  Thb  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
tritia  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  it 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ceecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 
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Seventeenth  Season,  1897-98. 


Fifth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  19,  at  2.30  o'clock. 


Saturday  Evening,  November  20,  at  8.00  o'clock 


PROGRAMME. 

Wolfgang  Amadeus  Mozart    -     Symphony  No.  46,  in  D  major,  "  without 

Minuet" 

(Breitkopf  &  Hartel  First  Edition,  No.  1.) 

I.    Adagio  (D  major)         ____--  4-4 

Allegro  (D  major)        ------  4-4 

II.    Andante  (G  major)       ------  6-8 

III.    Finale :  Presto  (D  major)     -----  2-4 


Ignaz  Jan  Paderewski 


Concerto  for  Pianoforte,  in  A  minor,  Op.  17 


I.    Allegro  (A  minor)        - 
II.    Romanza :  Andante  (C  major) 
III.    Allegro  molto  vivace  (A  major)  - 


3-4 
2-4 
2-4 


Antonm  Dvorak 


Suite  in  D  major,  Op.  3$ 


I.    Praeludium  (Pastorale) :  Allegro  moderato  (D  major),  4-4 

II.    Polka :  Allegretto  grazioso  (D  minor)  -         -         2-4 

Trio :  Poco  piu  mosso  (D  major)  -  2-4 

III.  Menuett  (Sousedska) :  Allegro  giusto  (B-flat  major),   3-4 

IV.  Romanze :  Andante  con  moto  (G  major)      -         -         9-8 
V.    Finale  (Furiant):  Presto  (D  minor)      -  3-4 


vH 


Daniel -Francois-Esprit  Auber  - 


Overture  to  "  Carlo  Broschi 


Soloist,  Mr.  ALBERTO   JONAS. 


The  Pianoforte  is  a  Stein  way. 
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more  in  jubilant  fortissimo.  This  leads  to  the  second  theme,  which  the 
wooden  wind  instruments  sing  against  ornamental  arpeggj  on  the  piano- 
forte, until  at  last  the  solo  instrument  takes  hold  of  it  itself  in  working-out 
fashion.  Soon  a  third,  more  cantabile  theme  appears  in  the  pianoforte 
alone  in  A  major.  From  this  point  the  working-out  grows  more  and  more 
elaborate.  The  movement  is  written  in  a  very  free  modification  of  the 
sonata-form,  to  which  the  frequent  appearances  of  the  first  theme  in  the 
orchestral  tuttis  impart  something  of  a  rondo  character. 

The  second  movement  {andante,  in  C  major)  is  a  most  graceful  romanza5 
of  which  the  pianoforte  alternates  with  the  orchestra  in  playing  the 
lovely  melody,  and  then  gives  itself  up  more  and  more  to  weaving  or- 
namental passages  around  the  almost  purely  orchestral  development  of 
the  theme. 

The  third  movement  {allegro  molto  vivace,  in  A  major)  is  a  brilliant  rondo, 
the  principal  theme  of  which  has  a  markedly  Slavic  accent.  In  strong  con- 
trast to  this  piquant,  rollicking  theme  is  a  stately,  almost  hymn-like  second 
theme,  first  announced  in  F-sharp  major  by  the  wind  instruments,  and 
again  with  still  more  pomp  by  the  pianoforte  and  wind  in  A  major  towards 
the  close  of  the  movement.  This  second  theme,  however,  plays  but  a 
small  part  in  the  working-out,  which  runs  almost  constantly  on  char- 
acteristic fragments  of  the  first  theme. 

It  is  worthy  of  note  throughout  this  concerto  how  largely  ornamental 
the  pianoforte  part  is.  Although  the  work  was  written  by  a  pianist,  by  far 
the  greater  part  of  its  musical  structure  and  development  is  confided  to  the 
orchestra,  and  comparatively  little  to  the  pianoforte.  By  this  is  not  meant 
that  the  pianoforte  is  not  almost  constantly  doing  something,  but  that  the 
bulk  of  what  it  does  is  more  in  the  way  of  ornamental  passage-work  than 
anything  else.  In  this  the  composer  has  followed  the  lead  of  Liszt  rather 
than  that  of  Chopin  and  the  older  concerto  writers.  But  his  manner  of 
treating  the  pianoforte  is  eminently  that  of  a  pianist.     He  invariably  gives 


English  Songs  for  Concert  and 
«£  Drawing=room.  *£ 

The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White. 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 
Complete  lists  on  application.     To  be  had  from  all  leading  dealers  or  the  publishers. 

BOOSEY  &  CO.,  9  East  17th  St.,  New  York. 
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it  that  to  do  which  it  can  do  best,  and  generally  that  which  it  alone  can  do. 
It  is  especially  noteworthy  how  he  has  kept  clear  of  one  marked  tendency 
of  modern  concerto  writers, —  and  one  which  Liszt  himself  evinced  on  more 
than  one  occasion, —  to  try  to  make  the  pianoforte  vie  with  the  orchestra 
in  doing  things  which  the  latter  can  do  far  better  and  more  easily  than  it 
can.  There  is  hardly  an  instance  in  the  whole  concerto  of  the  pianoforte's 
trying  to  do  anything  in  the  same  spirit  and  in  the  same  way  that  the 
orchestra  does  it. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  1  piccolo-flute, 
2  oboes  (of  which  one  is  interchangeable  with  English-horn),  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the 
usual  strings.     The  score  is  dedicated  to  Theodor  Leschetitzky. 


ENTR'ACTE. 

PADEREWSKI. 

Ignaz  Jan  Paderewski  was  born  in  Podolia,  in  Russian  Poland,  on 
November  6,  i860.  His  father  was  an  ardent  patriot,  who  fell  under 
government  suspicion  and  was  exiled  to  Siberia  in  1863  ;  he  was,  how- 
ever, allowed  to  return  to  his  native  town  after  a  few  years  of  exile,  but 
with  broken  spirit  and  his  life  ruined.  He  was  not  in  any  way  musical,  his 
son  Ignaz  inheriting  his  musical  talent  from  his  mother,  who  died  too  soon 
to  superintend  his  education. 

Paderewski  gave  evidence  of  an  ardent  love  for  music  very  early  in  life ; 
he  had  "den  Trejf"  (the  sense  for  absolute  pitch)  by  nature;  and,  as  a 
child,  showed  a  remarkably  delicate  perception  of  beauty  of  tone-colour. 
His  first  instruction  on  the  pianoforte  was  very  irregular,  got  from  a  village 
fiddler,  then  from  an  old  country  pianoforte  teacher,  who  came  'out  to  his 
father's  farm  once  a  month  to  give  him  a  lesson.     It  was  not  until   1872, 
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he  being  then  twelve,  that  he  went  to  Warsaw  for  regular  instruction  ;  here 
he  began  to  study  the  pianoforte  under  Nathalie  Janotha  and  harmony 
under  Roguski.  He  also  found  in  the  library  of  the  Warsaw  Conserva- 
tory many  scores  by  composers  of  the  classic  and  romantic  schools,  which 
he  studied  eagerly  by  himself.  But  a  great  deal  was  lacking  in  his 
early  musical  training,  and  when  in  1876  he  set  out  on  his  first  concert 
tour  through  Russia,  being  then  sixteen,  his  technique  was  far  from  well 
developed.  Not  a  little  of  the  music  he  played  was  too  difficult  for  him,, 
and  he  often  found  himself  forced  to  substitute  improvisation  for  the 
more  difficult  passages  he  came  across.  The  following  anecdote  is  told 
of  him  by  Mr.  Henry  T.  Finck,  who  had  it  from  Mme  Szumowska- 
Adamowska,  Paderewski's  favourite  pupil. 

He  had  announced  a  concert  at  a  certain  small  town,  but,  on  arriving,  found  that  no 
piano  was  to  be  had  tor  love  'or  money.  Finally,  he  ascertained  that  a  general  living 
some  miles  away  had  a  piano.  The  general  was  perfectly  willing,  on  being  applied  to,  to 
lend  his  instrument ;  but  when  the  pianist  tried  it,  he  found,  to  his  dismay,  that  it  was  so 
badly  out  of  repair  that  some  of  the  hammers  would  stick  to  the  strings  instead  of  falling 
back.  However,  it  was  too  late  to  back  out.  The  audience  was  assembling,  and  in  this 
emergency  a  bright  thought  occurred  to  the  pianist.  He  sent  for  a  switch,  and  engaged 
an  attendant  to  whip  down  the  refractory  hammers  whenever  necessary.  So  bang  went 
the  chords,  and  swish  went  the  whip,  and  the  audience  liked  this  improvised  duo  more, 
perhaps,  than  it  would  have  enjoyed  the  promised  piano  solo. 

After  this  first  concert  tour,  Paderewski  returned  to  Warsaw,  where  he 
continued  his  musical  study  at  the  Conservatory.  In  two  years  he  was 
sufficiently  advanced  to  be  appointed  professor.  In  1879  ne  married  a 
young  Polish  girl,  who  died  after  one  year  of  marriage, —  a  year  of  extreme 
poverty  and  privation.  After  this  sad  loss  Paderewski  began  to  take  his 
musical  studies  more  in  earnest  than  ever,  and  to  work  harder.  He  went 
to  Berlin  where  he  studied  composition  under  Friedrich  Kiel,  and  the 
pianoforte  under  Professor  Urban  of  Kullak's  Academy.  In  1883  he 
accepted  the  position  of  professor  at  the  Conservatory  in  Strassburg,  teach- 
ing pianoforte,  harmony,  and  counterpoint. 
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I  think  it  was  not  until  1886  or  1887  that  he  began  to  be  seriously  dis- 
satisfied with  his  position.  As  he  once  told  me  himself,  since  his  first  boy- 
ish tour  in  Russia  he  had  no  idea  of  becoming  a  concert  pianist.  If  he 
had  an  ambition  beyond  making  a  decent  living  by  music  teaching,  it  was 
in  the  direction  of  original  composition  rather  than  of  performance.  In 
Strassburg  he  met  the  famous  Polish  actress,  Mme  Modjeska,  with  whom 
and  whose  husband,  Count  Bozenta-Chlapowski,  he  soon  formed  a  close 
intimacy.  ■  Whether  it  was  by  her  advice  or  not  that  he  finally  threw  up  his 
position  at  the  Strassburg  Conservatory  to  go  to  Vienna,  I  do  not  know. 
But  about  1886  or  1887  he  went  to  the  Austrian  capital  to  put  himself 
under  the  instruction  of  Theodor  Leschetitzky,  who  soon  saw  that  he  was 
capable  of  great  things.  Under  Leschetitzky's  tuition  he  was  surprisingly 
quick  in  developing  the  enormous  pianoforte  technique  for  which  he  has 
since  been  famous. 

Still  he  did  not  immediately  take  his  place  among  the  world's  great 
virtuosi  after  leaving  Leschetitzky's  hands.  His  debut  in  Vienna  did  not 
amount  to  much  more  than  a  succes  d'estime;  he  was  enthusiastically 
received  in  Paris,  but  his  first  reception  in  London  (in  the  spring  of  1890) 
was  cold,  and  he  was  pretty  severely  criticised.  The  Academy  of  May  17, 
1890,  spoke  as  follows  of  his  first  appearance  : 

M.  Paderewski,  a  Polish  pianist,  who  comes  to  us  from  Paris  with  a  great  reputation, 
gave  the  first  of  four  recitals  at  St.  James's  Hall  on  Friday  afternoon,  May  9.  If  this 
artist  did  himself  full  justice  on  this  occasion,  we  cannot  understand  the  fuss  that  has  been 
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made  of  him.  He  has  good  technique,  but  there  are  many  pianists  now  before  the  public 
of  which  this  can  be  said.  M.  Paderewski  played  Schumann's  "Fantasia,"  Op.  17,  in  a 
noisy  and  jerky  manner.  In  some  pieces  by  Chopin  he  tried  to  display  his  individuality 
at  the  expense  of  the  composer;  the  "Nocturne"  in  B  (Op.  62,  No.  1),  was,  however* 
beautifully  rendered.  With  his  own  compositions  he  was  naturally  more  successful ;  but 
they  are  more  showy  than  solid.  He  ended  with  Rubinstein  and  Liszt.  He  is  a 
virtuose  player,  but  apparently  not  of  the  highest  order.  He  has  strong  fingers,  and,  at 
times,  makes  tyrannous  use  of  them.  Not  satisfied  with  this,  he  makes  liberal  use  of  the 
soft  pedal  in  soft  passages,  so  as  to  produce  striking  effects  of  contrast..  If  M.  Pa- 
derewski will  only  give  up  trying  to  astonish,  he  may  please  ;  for  he  certainly  feels  what 
he  plays.  He  ought  to  interpret  the  great  masters  with  the  simplicity  and  reverence 
which  become  all  true  artists. 

The  following  criticism  appeared  in  the  Athenceum  of  the  same  date  : 

The  Polish  pianist  M.  Paderewski  certainly  succeeded  in  astonishing  the  small  audi- 
ence that  assembled  on  the  occasion  of  his  first  appearance  in  England  on  Friday  last 
week,  and  if  amateurs  are  still  attracted  by  meretricious  sensationalism  in  pianoforte 
playing  his  remaining  recitals  will  be  more  largely  attended.  There  was  nothing  remark- 
able in  his  programme.  Mendelssohn's  Prelude  and  Fugue  in  e  minor,  Schumann's 
"Fantasia"  in  c,  Op.  17,  studies  and  pieces  by  Chopin,  and  trifles  from  his  own  pen 
made  up  the  bulk  of  the  scheme.  M.  Paderewski  appears  to  imagine  that  effect  in  piano- 
forte playing  is  chiefly  to  be  gained  by  violent  contrasts.  At  times  he  pounded  the 
instrument  until  music  degenerated  into  mere  noise ;  while  at  others  he  evinced  a  com- 
mand of  the  pianissimo  not  exceeded  by  any  living  pianist.  But  almost  everything  he  did 
was  marred  by  exaggerations,  which  more  or  less  obscured  the  composer's  meaning.  The 
worst  to  suffer  in  this  respect  was  Schumann,  whose  beautiful  and  romantic  fantasia  was 
rendered  in  a  style  that  made  the  music  at  times  unrecognizable.  The  Polish  executant 
has  striking  gifts ;  but  he  is  certainly  not  a  model  pianist,  and  his  playing  gives  as  much 
pain  as  pleasure  to  listeners  of  refined  tastes. 

All  this  sounded  cool  enough  after  the  pianist's  triumphs  in  Paris ;  but 
the  London  critics  were  not  long  in  coming  round.  After  the  second  re- 
cital, J.  S.  Sherlock  wrote  in  the  Academy  of  May  24  (the  notice  in  the 
issue  of  May  17,  although  probably  written  by  him,  was  not  signed)  as 
follows  : 
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M.  Paderewski  gave  his  second  recital  at  St.  James's  Hall  on  Tuesday  afternoon.  We 
may  at  once  say  that  the  pianist  made  a  far  more  satisfactory  impression  than  at  his  first 
recital.  In  the  Schubert  Menuet  in  B  minor  there  were  traces  of  affectation ;  and  in 
Liszt's  transcription  of  the  March  from  Schubert's  Divertissement  a  la  Hongroise 
for  four  hands,  the  noise  was  somewhat  unpleasant.  But  in  Bach's  Chromatic  Fan- 
tasia and  Fugue,  Beethoven's  Sonata  in  D  (Op.  28),  and  Chopin's  Ballade  in  F  minor 
and  Nocturne  in  C  minor,  he  displayed  all  the  qualities  of  a  great  artist.  The  technique 
was  finished,  the  tone  pure  and  "full  and  (with  one  exception  in  the  Bach  Fugue)  never 
hard;  and  the  readings  were  of  marked  interest.  The  interpretation  of  the  Chopin 
pieces  was  poetical  to  a  high  degree,  and  the  performance  of  the  Nocturne  reminded  one 
strongly  of  Rubinstein.  M.  Paderewski  was  not  in  good  form  last  week,  and  had  we 
heard  him  only  that  once  we  should  scarcely  have  believed  any  one  who  had  written 
as  we  now  write  about  him. 

The  stately  Athenceum,  too,  fell  into  line,  printing  in  its  issue  of  May 
24: 

M.  Paderewski  created  a  far  more  favourable  impression  at  his  second  recital  on  Tues- 
day afternoon  than  he  did  on  the  occasion  of  his  first  appearance.  There  was  very  little 
exaggeration  and  much  intelligence  in  his  reading  of  Bach's  "  Chromatic  Fantasia  and 
Fugue  "  and  Beethoven's  Sonata  in  d,  Op.  28 ;  in  Chopin's  Etude  in  F,  Op.  25,  Ballade  in 
F  minor,  and  Nocturne  in  c  minor  he  played  exquisitely,  the  general  character  of  the  in- 
terpretation recalling  that  of  Rubinstein  in"  the  same  pieces.  Here  for  the  first  time  we 
were  enabled  to  agree  with  the  eulogy  bestowed  upon  the  Polish  artist  by  Parisian  critics. 
It  is  only  fair  to  add  that  at  the  previous  recital  M.  Paderewski  may  have  been  unfavour- 
ably influenced  by  the  sparse  attendance  and  the  inferior  pianoforte  on  which  he  played. 
On  Tuesday  there  was  a  marked  improvement  in  both»matters. 

His  own  A  minor  concerto,  which  he  had  played  shortly  before  with 
Lamoureux  in  Paris,  and  gave  soon  afterwards  with  Mr.  HenschePs  orches- 
tra in  London,  was  spoken  of  with  respect  in  both  cities,  if  hardly  with  ad- 
miration ;  it  was  generally  agreed  that  the  first  movement  was  the  best  part 
of  the  work.  When  he  played  his  Polish  Fantasia  in  Paris  some  years 
later,  opinion  was  more  divided.  One  critic,  who  had  been  refused  five 
thousand  francs  by  the  artist,  was  particularly  severe  on  it ;  others  recog- 


BERNHARDT  GERMANTOWN 

has  the  genuine  zephyr  finish,  a  feature  not  thoroughly 
obtained  in  any  other  brand. 
All  colors  dyed  in  Germany. 

Corsets,  Worsteds,  Yarns,  Small  Wares. 
ISAAC  D.  ALLEN  &  CO., 

Next  to  Chandler  &  Co.  21    WINTER    ST. 
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ESTABLISHED   1780. 


WALTER  BAKER  &  CO.'S 

Breakfast  Cocoa 

PURE,  DELICIOUS,  NUTRITIOUS. 

Costs   Less  ttian   ONE   CENT  a   Cup. 


[Trade-Mark.] 

"  Walter  Baker  &  Company,  of  Dorchester,  Mass.,  U.  S.  A.,  have 
given  years  of  study  to  the  skilful  preparation  of  cocoa  and  chocolate, 
and  have  devised  machinery  and  systems  peculiar  to  their  methods  of 
treatment,  whereby  the  purity,  palatability,  and  highest  nutrient 
characteristics  are  retained.  Their  preparations  are  known  the  world 
over  and  have  received  the  highest  endorsements  from  the  medical 
practitioner,  the  nurse,  and  the  intelligent  housekeeper  and  caterer." — 
Dietetic  a?id  Hygienic  Gazette. 

BE  SURE  THAT  YOU  GET  THE  GENUINE  ARTICLE,  MADE  BY 

WaltCr   Baker  &   CO.  Ltd.,  Dorchester,  Mass. 
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nized  it  as  a  brilliant  work  in  its  way.     But  his  reputation  as  a  pianist  was 
^established  almost  beyond  dispute. 

Paderewski's  successes  in  this  country,  in  1891-92  and  1895-96,  are  too 
recent  and  well  known  to  call  for  further  comment  here ;  though  it  may  be 
well  to  remember  that  he  was  received  rather  grudgingly  at  first  in  New 
York  by  the  critical  press, —  much  as  he  had  been  before  in  London, — 
although  the  enthusiasm  of  the  public  seems  to  have  shown  itself  from  the 
beginning.  According  to  Mr.  Henry  T.  Finck,  of  the  Evening  Post,  who 
was  his  warm  admirer  from  the  start,  a  writer  in  a  musical  paper  summed 
up  the  situation  in  these  words : 

Paderewski,  the  pianist,  came  and  did  not  conquer  at  once.  .  .  .  The  press  all  the  week 
was  a  study.  Praise  was  given,  but  grudgingly,  and  the  fatal  comparison  of  names  was 
instituted.  If  Paderewski  had  only  had  Joseffy's  hair,  Rosenthal's  appetite,  RummePs 
laugh,  Rubinstein's  powers  of  perspiration,  Pachmann's  grin,  why,  then  Paderewski  would 
have  been  a  great  pianist,  etc. 

But  the  New  York  critics  came  round  at  last,  as  the  London  critics  had 
before  them.  Of  course,  no  artist  is  ever  quite  indiscutable,  as  the  French 
say,  and  Paderewski  is  still  discussed.  But,  from  Mr.  Henry  T.  Finck, 
who  dubs  him  the  greatest  pianist  that  ever  lived,  to  Mr.  Philip  Hale,  who 
views  him  perhaps  more  coolly  than  most  of  his  confreres  on  the  press,  all 
agree  that  he  is  an  artist  eminently  worth  discussing  \  and  the  discussion 
in  general  is  less  about  his  positive  greatness  than  about  how  great  he  is, 
compared  with  men  like  D'Albert,  Rosenthal,  and  one  or  two  others.  He 
certainly  is  the  most  successful  pianist  with  the  general  public  that  has 
appeared  for  years.  It  should  be  remembered,  too,  that  his  concert  cam- 
paigns have  been  attended  with  one  terrible  drawback  :  a  nervous  affection 
of  the  arms,  which  seems  to  partake  at  once  of  the  nature  of  rheumatism 
and  something  akin  to  what  is  known  as  writers'  cramp, —  other  cases  of 
"pianists'  cramp"  have  been  known, —  making  playing  at  times  exceed- 
ingly painful,  at  others  physically  impossible. 


C.  A.  CAMPBELL  k  CO. 

COAL. 

59  CONGRESS  ST.,  BOSTON. 


Telephone  299. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 
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I  think  it  was  in  1894  that  Paderewski  wrote  an  opera, —  I  believe  on  a 
Polish  subject, —  which  has  not  yet  been  brought  out.  When  not  engaged 
on  concert  tours,  he  now  divides  his  time  between  three  places :  his  apart- 
ments in  the  avenue  Victor  Hugo  in  Paris,  a  villa  he  bought  some  years 
ago  near  Aix-les-Bains  in  Savoie,  and  a  farm  purchased  by  him  in  the 
neighborhood  of  Warsaw,  near  the  estate  of  the  de  Reszke  brothers,  with 
whom  he  is  on  terms  of  intimate  friendship.  » 


Suite  in  D  major,  Opus  39  Antonin  Dvorak. 

(Born  at  Nelahozeves  (Miihlhausen),  Bohemia,  on  Sept.  8,  1841 ;  still  living.) 

This  composition  is  in  five  movements ;  in  spite  of  the  generally  con- 
trapuntal character  of  the  first  of  these,  the  work  belongs  distinctly  to  the 
class  of  modern  orchestral  suites,  rather  than  to  that  of  the  old  suites  de 
pieces.  The  movements  are  not  all  in  the  same  key,  and  the  older  dance- 
forms  are  conspicuous  by  their  absence.  In  their  stead  Dvorak  has 
brought  in  three  characteristically  Slavic  dance-forms  r  the  Polka  (second 
movement),  the  Sousedska,  or  Styrienne  (third  movement),  and  the  Fu- 
riant,  a  rushing  kind  of  Slavic  scherzo  (last  movement). 

The  first  movement,  Praeludium  (Pastorale)  :  Allegro  moderate  in  I> 
major  (4-4  time),  contains  the  free  contrapuntal  working-up  of  a  single 
theme,  the  harmony  being  distinguished  for  frequent  organ-points,  now  in 
the  lower,  now  in  the  middle,  now  in  the  upper  voice.  The  movement  is- 
scored  for  2  oboes,  2  bassoons,  2  horns,  and  the  usual  strings. 

The  second  movement,  Polka :  Allegretto  grazioso  in  D  minor  (2-4  time), 
is  in  the  regular  form  of  first  part  and  trio,  with  a  return  of  the  first  part,. 


Headquarters  for  the  sale  and 
rental  of  the  Clavier, 

355   BOYLSTON   STREET, 

BOSTON,  MASS. 

A.  D.  JEWETT    Manager. 
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The  Virgil  School 

OF  BOSTON 

takes  pleasure  in  announcing  that 
November  1,  1897,  and  after, 

Miss  ELSA   LOTHNER 

will  be  added  to  the  faculty  of  the- 
school. 

Miss  Lothner  is  a  graduate  of 
the  Royal  Conservatory  of 
Stockholm,  has  taken  a  thorough 
course  in  the  Virgil  flethod  of 
piano  instruction  at  the  Virgil 
Clavier  School  of  Boston,  and 
received  the  teacher's  certificate 
from  the  Virgil  Piano  School  of 
New  York. 
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that  is  found  commonly  applied  in  the  Minuet,  the  March,  and  other 
dance-forms.  The  Trio  is  marked  Poco  piu  mosso  in  D  major.  This 
movement  is  scored  for  the  same  orchestra  as  the  preceding  one. 

The  third  movement,  Menuet  (Sousedska)  :  Allegro  giusto  in  B-flat  major 
(3-4  time),  presents  the  regular  development  of  a  single  theme,  without 
trio.  The  Styrienne  rhythm,  with  its  frequent  accents  on  the  second  beat 
of  the  measure,  is  noticeable  throughout  \  it  is  much  the  rhythm  of  what  is 
known  in  this  country  as  the  polka-mazurka.  This  movement  is  scored  for 
2  flutes,  2  clarinets,  2  bassoons,  and  the  usual  strings. 

The  fourth  movement,  Romanze  ;  Andante  con  moto  in  G  major  (9-8  time), 
begins  with  a  free  introduction,  in  which  a  scrap  of  pastoral  melody  is 
repeated  in  Meliboean  imitations  by  various  wooden  wind  instruments  to  a 
triplet  accompaniment  in  the  strings ;  then  the  principal  theme  of  the 
movement  is  taken  up  and  developed  continuously  to  the  end.  This  move- 
ment is  scored  for  2  flutes,  2  oboes,  1  English-horn,  2  bassoons,  2  horns, 
and  the  usual  strings.  The  composer  has  indicated  that  the  English-horn 
part  may  also  be  played  on  a  basset-horn,  or  alto-clarinet. 

The  fifth  movement,  Finale  (Furiant)  :  Presto  in  D  minor  (3-4  time,) 
presents  the  alternate  working-out  of  two  contrasted  themes,  the  first  in  the 
minor,  the  second  in  the  major,  with  one  or  two  subsidiaries.  The  contrast 
between  the  two  principal  themes  is  more  one  of  mode  and  rhythm  than 
of  anything  else,  for  they  are  both  based  on  the  same  figure.  But  in  the 
second  the  characteristic  Czechish  syncopations  are  often  very  prominent. 
This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score 
of  the  suite  bears  no  dedication. 
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Sixth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  26,  at  2.30  o'clock. 

Saturday  Evening,  November  27,  at  8.00  o'clock, 


Brahms 


PROGRAMME. 


Serenade 


Tschaikowsky 


Aria,  "  Jeanne  d'Arc  " 


Mrs.  H.  H.  A.  Beich 


Symphony 


Wagner 


Aria  from  "  Rienzi ,r 


Berlioz  - 


Selections  from  "The  Damnation  of  Faust  * 


SOLOIST, 

Miss  GERTRUDE   MAY   STEIN. 
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The  Cecilia. 


B.  J.  LANG,  Conductor. 


BOSTON    MUSIC    HALL. 

December  2.     "  ODYSSEUS "  .     .    . 


Max  Bruch 


OTHER    WORKS    TO    BE    GIVEN    DURING    THE    SEASON. 

"  The  Pilgrimage  to  Kevlaar  "  Humperdinck 

"  The  Swan  and  Skylark  " 

"  Song  of  Fate  " 

"  Pilgrimage  of  the  Rose  " 

tl  Golden  Legend  " 

Concerts  January  13,  flarch  3,  April  27. 


Goring  Thomas 

Brahms 

Schumann 

Sullivan 


Associate  members  pay  fifteen  dollars,  and  receive  four  reserved  seat 
tickets  for  each  of  the  four  concerts.  Applications  will  be  received  at  Music 
Hall,  where  seats  may  be  selected. 

FRANCIS    A.   SHOVE,  Secretary. 

HARVARD    UNIVERSITY. 

Chamber  Concerts  ,n  8SSSri5S11^ 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Third  Concert,  November  30. 

Mr.  CAKZ  BAERMANN,  Pianist, 
and  Soloists  from  the  Boston  Symphony  Orchestra, 

Mozart       Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  E-flat,  Op.  108  (Kochel,  452  V 

Beethoven Sonata  Appassionata  for  Piano,  F  minor,  Op.  57. 

Hummel      Septet  for  Piano,  Flute,  Oboe,  Horn,  Viola,  Violoncello,  and  Contra-bass,  D 'minor, 
Op.  74. 

Season  tickets,  with   reserved  seats,  now  on  sale  at  the  University  Book   Store, 
Cambridge.     Address  all  business  communications  to 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass. 

Fifth  Series. 

HISS    ORVIS'S    CONCERTS    for    Young   People, 

AT  CH1CKERING   HALL, 

On  four  Saturday  mornings,  at  n. 

Nov.  27,  Dec.  u,  Jan.  i  and  15. 

Mr.  L.  C.  Elson  will  present  such  interesting  matter  as  will  give  a  clear 
idea  of  the  music  to  be  performed.  The  EICHBERG  STRING  QUAR- 
TET, MR.  FOOTE,  MRS.  MARSH,  MISS  COLEMAN,  MISS  DOWNER, 
BESSIE  BELL  COLLIER,  and  MRS.  ALICE   BATES  RICE  will  assist. 

Subscription  list,  season  tickets  at  $},  and  circulars,  at  Miles  &  Thompson's 
and  Schirmer's. 
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MUSIC    HALL. 


TUESDAY    EVENING,  NOVEMBER  23. 

SATURDAY    AFTERNOON,  NOVEMBER  27. 

Only  appearances  in  Boston  this  season  of  the  renowned 

Prima  Donna, 

Mme.  Marcella  Sembrich, 

ASSISTED    BY 

Mr.  WILLIAM   LAVIN,  Tenor, 

Signor  EMIL  DE  QOGORZA,  Baritone, 

AND 

50  — GRAND  ORCHESTRA  — 50 

Signor  BEVIGNANI,  Conductor. 


PROGRAMME    OF    FIRST    CONCERT 

FIRST   PART. 
L    OVERTURE,  "Rienzi" 

;.    PROLOGUE  from  "Pagliacci" 

M.    HE   GOGORZA. 

I.    a.  MELODIA  CANONE.    (Strings  only) 

(First  time  in  Boston.) 
6.  SEVILLANA 

L    GRAND  ARIA,  "II  Seraglio" 

Mme.  Sembrich. 
>.    ROMANZA,  "  Cielo  e  mar "  (Gioconda)        ...... 

Mr.  Lavin. 
P.     "RATCLIFF'S   DREAM" 

'.     RECITATIVE  AND  ARIA,    '  Norma  " 

Mme.  Sembrich. 

Intermission,  ten  minutes. 


SECOND  PART. 


OVERTURE,  "Mignon''      .... 

!.  "  SERENADE  DE  DON  JUAN  " 

M.  DE  GOGORZA. 

>.    LIEDER. 

a.  "Nussbaum"      ...... 

b.  "Forelle"  ...  ... 

c.  "Ich  liebe  dich" 

Mme.  Sembrich. 
:.    ROMANZA,  "Ah,  non  credea"  (Mignon)     . 

.    GRAND  MARCH.  "La  Reine  de  Saba"      . 


Wagner 

Leoncavallo 

Serrao 

Massenet 

Mozart 

Ponchielli 

Mascagni 

Bellini 


Thomas 
Tschaikowsky 

Schumann 

Schubert 

Forster 

Thomas 

Gounod 


Reserved  seats,  $2.50,  $2,  $1.50,  and  $1 
Box  Office,  Saturday  morning,  November  20. 


Sale  of  tickets  opens  at 


Steinway  Pianos  used  exclusively.     Direction  Mr.  H.  M.  Hirschbergr. 
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STEINERT   HALL. 

Three  Concerts  on  the  evenings  of  November  29,  February  8,  and  March  31, 

BY    THE 

ONDRICEK-SCHULZ    QUARTET, 

ASSISTED   BY 

Frau   Maas-Tapper,   Mr.  C.   Baermann,  and   Mr.  C.   Stasny. 

Season  tickets  for  the  three  concerts,  $3.    Single  tickets,  $1.50.    For  sale  at  Steinert  Hall. 

The  Kneisel  Quartet. 

FRANZ  KNEISEL,  First  Violin.  OTTO  ROTH,  Second  Violin. 

LOUIS  SVECENSKI,  Viola.  ALWIN  SCHROEDER,  Violoncello. 


Second  Concert,  Monday  Evening  November  22. 

PROGRAn. 

MOZART     .  .  .  .  .  .  .  .  Quartet  in  C  major 

BRAHMS     ....  Sonata  for  Piano  and  Clarinet  in  E-flat 

First  time. 

GRIEG         .  .  .  .  .  .  .         Quartet  in  G  minor 

By  request. 

Assisting  Artists:  Mr.  CARL  FAELTEN,  Mr.  LEON  POURTAU. 

1 "         !■"■■■—■    "—■■  ■       ■     'HI ■!■■■ ■■.!■!!  .-HI II       ■■       I..      I  ■  ■■ 

Miss  Lena  Little  and  Mrs.  Emil  Paur 

WILL  GIVE 

TWO   RECITALS  at  STEINERT  HALL, 

Tuesday  Evening,  November  30.         Monday  Evening,  December  13. 

Mr.  C.  M.  LOEFFLER,  assisting. 

Tickets  with  reserved  seats,  #1.50,  are  now  on  sale  at  Steinert  Hall,  162  Boylston 
Street,  and  at  Herrick's,  Copley  Square. 

The  programmes  for  these  Recitals  will  include  songs  by  C.  M.  Loeffler,  which  will 
have,  in  addition  to  the  piano,  viola  accompaniment  played  by  the  composer. 

2w 

STEINERT  HALL. 

rir.  GEORGE   RIDDLE,  in  Six  Readings 

From  SHAKSPEARE,  HUGO,  BULWER,  with  orchestral  accompaniment, 
SHERIDAN,  firs.  SUTHERLAND,  and  miscellaneous  selections. 

EVENINGS :  Tuesday,  November  23 ;  Monday,  December  6 ;  Wednesday,  December  8, —  at  8. 
AFTERNOONS:  Saturdays,  November  27,  December  4  and  11,  at  3- 

Course  tickets,  $2.50  and  $2.00.    Single  tickets,  50  cents.    Boxes,  $10. 

Sale  of  Course  Tickets  will  begin  at  Steinert  Hall,  Thursday  morning,  November  18. 

Advance  orders  by  mail  will  be  filled  in  the  order  of  their  receipt. 
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JUST    PUBLISHED. 

The  November  number  of  the  enlarged 

flUSICAL    RECORD, 

edited  by  Philip  Hale,  with  a  fine  table  of  contents. 

ANENT   COMIC    OPERA.     B.   E.  Woolf. 
"PERSONAL"   CONDUCTORS.     W.   F.  Apthorp. 
THE   BIRMINGHAM    FESTIVAL.     J.  F.  Runciman. 
MUSIC    IN    NEW    YORK.     W.  J.  Henderson. 
ANTOINETTE    SZUMOWSKA.     Philip  Hale. 
MUSIC    IN    CHICAGO.     William  Armstrong. 
A    MUSICAL    KING.     Henry  Haynie. 
CONCERTS    IN    BOSTON.     The  Editor. 

Book  reviews,  the  record  of  the  month,  notes  and  comments. 

The  November  number  also  contains  a  new  and  beautiful  portrait  of 
Mme.  Szumowska,  music  by  Paderewski,  and  many  other  interesting- 
features. 

10  cents 

At  all  news-stands  or  of  the  Oliver  Ditson  Company.  Yearly  subscriptions 
(One  Dollar  postpaid)  may  be  sent  to  the  offices  of  the  paper,  90  and  91 
Equitable  Building,  Boston. 

ASSOCIATION    HAI^I,. 

Boylston  and  Berkeley  Streets. 

Three  Concerts  on  the  evenings  of  November  24, 
January  11,  and  flarch  16 

BY    THE 

BOSTON   STRING   QUARTET. 

Isidor  Schnitzler.  1st  Violin.  Henry  Heindl    Viola 

Jacques  Hoffman,  2d  Violin. Carl  Barth,  'Cello. 

First  Concert, 
Wednesday  evening,  November  24, 

AT   8   O'CLOCK. 

Miss  ALICE  A.  CUMMINGS,  Pianist, 

ASSISTING. 
Quartet,  Op.  18,  No.  i Beethoven 

Trio,  Op.  63,  No.  1 .    R.  Schumann 

Quartet,  No.  3,  B-flat  major Mozart 

Season  tickets  for  the  three  concerts,  $2.50.    Single  tickets,  $1.00.    For 

sale  at  Schirmer's. 

Mason  &  Hamlin  Pianoforte  used.  2w 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston 


Gertrude  Franklin  Salisbury, 


Vocal    I  nstruction, 

149  A  Tremont  Street. 

Residence,  3    Parkman    Terrace,  Brookline. 


Vocal  Instruction 

NiSS   HARRIET    S.    WHITTIER,  x83  Huntington  Avenue 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

BEIHRICH  SGHDECKER.         A  l*%e  n^er  °\ new  ,and  ««■*■ 

1  hand  Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 

Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GUSTAY  STROBE 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
(Member  of  Bo.ton  Symphony  Orchestra),  and  Ensemble  Player. 

38  Wyman  Street,    -    -    Jamaica  Plain. 

Mr.  JUNIUS  W.  HILL  The  Art  of  Piano-playing. 

(Leipsk),  Organ  and  flusical  Theory. 

Late  Professor  of  Husic  studio, 

in  Wellesley  College.  \54  Tremont  Street,  Boston. 

VIOLIN    SOLOIST    and   TEACHER. 
Ensemble  Practice  and 


ARNOLD  MOLDAUER, 


•    ■  ,L         _       .        -.    .  Sight  Reading  with  Pianists 

Member  of  Boston  Symphony  Orchestra  ®  ° 

, .  _  a  Specialty, 

and  the  Adamowsk,  Quartet.  ^   BO YLSTO  N    STREET. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STF 

Member  of  Boston  Symphony  Orchestra.  Room  4. 


Mr.  ALEXANDER  BLAESS, 


(158, 


Florence  Pierron-Hartmann 

(Contralto). 


In  CONCERTS,  ORATORIO,  and 

FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 


MABEL  A.  GOWIE 


Graduate  Royal  Conservatory,  Leipzig. 


ROOM  7,  STEINERT  BUILDING, 
BOSTON. 

Piano,  Harmony,  German. 

Juvenile  Instruction  a  Specialty. 


ELIOT  HUBBARD, 


Tenor  Soloist  and 
Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 


Miss  Bertha  Wesselhoeft  Swift 


Concert  and  Oratorio. 

Vocal   Instruction, 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Dr.  PERCY  GOETSCHIOS, 

Royal  Wurtemberg  Professor, 

STEINERT  HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 
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Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 


Room  60. 


Miss  MARY  H.  HOW.  ll2  St>  botolph  street. 


Mr.  Charles  Moerenbont, 

Pupil  of  Ysaye, 


Instructor  of  Violin. 

Open  for  concert  engagements. 
17   RUTLAND  SQUARE. 


i 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 

dollars.     Bound  copies   of   the    Programme  for  the  entire  season  can  be 

had  at  the  same  price  by  applying  before  the  last  concert.     Address  all 

communications  to 

F.  R.  COMEE,  /lusic  Hall,  Boston. 
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THE  /EOLIAN 


AND  THE . 


SYMPHONY  CONCERTS 


By  means  of  an  >EOLIAN  the  programmes  rendered  each  week  by 
the  Symphony  Orchestra  can  be  repeated  at  home  as  frequently  as  desired. 

The  >EOLIAN  is  an  orchestral  instrument,  designed  to  reproduce  all 
the  standard  works  with  effects'  resembling  those  of  a  full  orchestra.  All 
musicians  agree  that  highly  artistic  performances  may  be  given  upon  the 
vCOLIAN. 

The  manner  of  playing  the  instrument  is  intensely  fascinating :  it  may 
be  likened  to  conducting  an  orchestra.  The  notes,  while  sounded  auto- 
matically, are  controlled  in  a  simple  and  effective  way,  enabling  the  per- 
former to  interpret  the  score  according  to  his  own  conception,  just  as  the 
conductor  of  an  orchestra. 

It  is  not  at  all  difficult  to  master  the  instrument.  If  you  are  a  constant 
patron  of  high-class  concerts,  you  will  have  the  principal  knowledge 
required, —  that  is,  a  familiarity  with  the  music. 


THE  ^EOLIANS  VARY  IN  PRICE  FROM  $210  to  $1,?00. 


JEolians  on  exhibition  daily  at  our  warerooms,  and  we  are 
always  glad  ta  show  them.  Special  attention  is  also  called  to  the 
JERIOL  PIANO,  which  is  an  upright  piano,  played  in  the  same 
manner  as  the  JEolian. 

M.  STEINERT  &  SONS  CO., 

STEINERT  HALL, 

162  BOYLSTON  STREET,  BOSTON. 


nfe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

* 

Dr.  HANS  VON  BULOW  :  Their  sound  aAd  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P»  TSCHAJKO  Vv  SIv  I  :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON   ST.,    BOSTON. 


\  L 


/ 


X. 


fffWT      iS 


. 


n 


I 


=U^ 


./ 


BOSTON 


K^  5 


SEASON 
1897-98 


SYAPttONY 
ORCHESTRS 


/ , 


v 


PRSGRSftrtE  W 


GRAND /UPRIGHT 
PIANOFORTES 


;^n 


NEW   SHALL   GRAND,    STYLE  AA. 

gSPECIAL  ATTENTION  is  respectfully  called  to  the  new 
'Li  Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co.  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank. 


^^^W^^$^^ 


(Boston  and  General  New  England  Representatives) 


INSPECTION 
RESPECTFULLY  INVITED. 


146  Boylston  Street,  BOSTON. 


BOStOn  ,      Music   Hall,  Boston. 

1 

Symphony  s 

.  T         SEVENTEENTH    SEASON, 

Orchestra  i897-98. 

EMIL   PAUR,   Conductor. 


PROGRAMME 


OF    THE 


SIXTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  November  26, 

At    2.30    o'clock. 


Saturday  Evening,  November  27, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  i» 
the  translation  of  his  diploma :  — 

The  Royal  Academy  0/  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111   East  14th  St.,  New  York. 

EUROPEAN  DEPOTS : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STE1NERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Sixth  Rehearsal  and  Concert. 


Friday  Afternoon,  November  26,  at  2.30  o'clock. 

Saturday  Evening,  November  27,  at  8.00  o'clock, 


PROGRAMME. 


Johannes  Brahms        -  Serenade  No.  1,  in  D  major,  Op.  II 

Allegro  molto  (D  major)      -----  2-2 

Adagio  non  troppo  (B-flat  major)  -  2-4 

Menuetto  I.  (G  major)  -----  3-4 

Menuetto  II.  (G-  minor)        -----  3-4 

Rondo  :  Allegro  (D  major)  -----  2-4 


Peter  Tchaikovsky    -     Recitative,  "  Ja,  so  will's  Gott ! "  and  Aria,  "  Lebt 

wohl,  ihr  Berge,"  from  "Die  Jungfrau  von 
Orleans  " 


Antonin  Dvorak  -       Symphony  No.  5,  in  E  minor,  "  From  the  New 

World,"  Op.  95 

I.  Adagio  (E  minor)         ------  4-8 

Allegro  molto  (E  minor)      -----  2-4 

II.    Largo  (D-flat  major)  ------  4-4 

III.  Scherzo :  Molto  vivace  (E  minor)         -  3-4 

IV.  Allegro  con  fuoco  (E  minor)        -  4-4 


Richard  Wagner  -    Scena,  "Gerechter  Gott!  "  and  Aria,  "In  seiner 

Blithe,"  from  "Rienzi" 


ia.  Minnet  of  Will-o'-the-Wisps )  »        .,  m,     ~ 
b  Waltz  of  Svlnhs  V  from  '  The  Damnatlon 

d..  waltz  01  byipns  >     of  Faugt  „  Q    u 

c.  Rakoczy  March  J 


Soloist,  Miss    GERTRUDE    MAY    STEIN. 
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L.  P.  HOLLANDER  &  CO. 


LADIES'  FURS. 

Our  large  importations,  together  with  the  special  designs  made  for  us 
by  the  best  furriers  on  this  side  of  the  water,  enable  us  to  show  a  line  of 
novelties  unequalled  in  this  country,  from  which  to  take  orders  or  sell 
ready-made. 

We  are  offering  some 

Special  Bargains  in 
Collarettes  and  Neck  Pieces 

At  prices  ranging  from  $12.50  to  $25. 


202  to  212  BOYLSTON  ST.,   and  PARK  SQUARE. 


¥     •       \     A       ¥\       _                           Women's    Shoes 

Light,  Dressy,  j. «;-  -a 

/y            |          ^       "j                           there     is     nothing 

LOf  K  oOlC.  •  •  <Jui*  s\s*tisfr! 

as  rrencn  finished 
Kid  —  hence  we  use  it  in  these    broad    soles,  low  heel 
(made  on  men's  shaped  lasts). 

Women's  Shoes,  $6. 

With  a  cork  sole  that  ensures  absolute  dryness  and 
warmth.      Withal  they  are  dressy  and  light.      An  ideal 
winter  boot  for  women. 

THAYER,  McNEIL   &    HODGKINS, 

47  Temple  Place. 

• 
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Serenade  No.  i,  in  D  major,  Opus  ii    .     .     .     .     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833 ;  died  in  Vienna  on  April  3,  1897.) 

The  first  movement,  Allegro  molto  in  D  major  (2-2  time),  opens  with  the 
bare  5th  D-A  softly  held  by  the  violas  and  'celli,  over  which  double  organ- 
point  the  horn  sketches  out  the  first  theme,  answered  by  the  clarinet  over 
the  double  organ-point  A-E.  The  theme  works  up  in  crescendo  in  fuller 
and  fuller  scoring;  after  which  a  subsidiary  passage  leads  to  its  return  in 
jortissimo  and  its  more  complete  development.  The  second  theme  enters 
piano  ed  espressivo  in  the  dominant,  A  major,  the  melody  beginning  in  the 
first  violins  and  bassoon  in  octaves,  then  passing  into  the  first  and  second 
violins  in  octaves ;  this  theme  is  noteworthy  for  its  frequent  shiftings  from 
even  to  triple  time  and  back  again.  A  more  brilliant  conclusion-theme 
follows  forte  in  the  dominant  —  the  triplet  is  here,  too,  a  prominent  rhyth- 
mic feature  —  and  is  worked  up  energetically  till  the  close  of  the  first  part 
of  the  movement,  which  is  repeated. 

The  free  fantasia  is  long  and  full  of  elaborate  passage-work.  The  third 
part  of  the  movement  is  the  regular  reproduction  of  the  first,  with  some 
differences  in  matters  of  detail,  the  second  and  conclusion-themes  coming 
in  the  tonic.  There  is  a  longish  coda  on  the  first  theme,  gradually  dimin- 
ishing to  pianissimo. 

The  third  movement,  Adagio  non  troppo  in  B-flat  major  (2-4  time),  is  in 
the  sonata-form.  It  begins  softly  with  the  exposition  of  the  first  theme  — 
in  which  the  rhythm  of  the  double-dotted  eighth  and  thirty-second  is  pretty 
persistent  —  in  the  lower  strings  and  bassoons,  the  development  being  car- 
ried on  by  various  groups  of  instruments.     A  more  smoothly  flowing  sec- 


Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;   and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 
BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER    OF 

TAILOR   GOWNS,  COATS,   RIDING)  J 
HABITS,    GOLF   COSTUMES,    ETC. 

COSTUME  CLOTHS 

in  Venetians,  Meltons,  Vicunas,  and  Homespuns. 

JACKETINGS, 

all  shades,  in  Kerseys,  Cheviots,  and  Coverts. 

RIDING  HABIT  CLOTHS 

in  smooth  elastics.     Fabrics  that  do  not  show  the 
dust,  and  will  last  for  years. 

LYONS  VELVET  JACKETS 

made  in  special  designs. 

256   BOYLSTON  STREET, 

BOSTON. 


THE  BALLARD  RIDING  HABIT. 


25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Cenuine  Vienna  Ices. 


Oak  Grove  Creamery  Co. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk:  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 


N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

^    (Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

■  />I|!|M     Old    Violins,    Violas,    'Cellos, 
^liil^T  Artist  Italian    Strings,    Silver 
^ilillll  G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony"  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Roam  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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ond  theme  in  3rds  follows,  also  in  the  tonic,  the  development  leading  at 
last  to  the  key  of  D  minor ;  after  which  a  sudden  modulation  ushers  in  a 
more  passionate  subsidiary  in  the  dominant,  F  major, —  first  in  the  horn 
solo,  then  in  other  instruments.  A  lighter  conclusion-theme  follows  in  the 
strings  and  wood-wind,  leading  over  to  the  working-out,  which  is  pretty 
elaborate.  The  third  part  of  the  movement  is  tolerably  regular,  though 
the  treatment  is  decidedly  more  elaborate  in  the  way  of  figural  ornamenta- 
tion.    There  is  a  brief  coda. 

The  fourth  movement  consists  of  two  very  simple  little  Minuets  :  the  first, 
in  G  major,  scored  for  only  i  flute,  2  clarinets,  1  bassoon  and  'celli ;  the 
second,  in  G  minor,  scored  for  2  clarinets,  first  violins,  violas,  and  'celli. 
There  is  no  direction  in  the  score  for  the  first  minuet  to  be  repeated  after 
the  second. 

The  fifth  movement,  Rondo  :  Allegro  in  D  major  (2-4  time),  is  a  brill- 
iantly worked-out  rondo  on  two  principal  themes,  each  one  of  which  has  its 
subsidiary. 

This  serenade  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score 
bears  no  dedication. 


Recitative,  "Ja,  so  will's  Gott!"  and  Aria,  "Lebt  wohl,  ihr  Berge," 
from  "  Die  Jungfrau  von  Orleans."     Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,   in  the  government  of  Viatka.  Russia,  on  Dec.  25,    1840;    died   on 

Nov.  6,  1893,  m  St.  Petersburg.) 

The  Maid  of  Orleans,  Russian  opera  in  four  acts,  the  music  by  Tchaikov- 
sky, was  brought  out  in  St.  Petersburg  on  February  23,  1881.  The  aria 
sung  at  this  concert  is  in  the  part  of  Jeanne  d'Arc.  The  German  text  is  as 
follows : 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Founded  in  1853  by  Dr.  EBEN    TOURJEE. 

GEORGE    W.  CHADWICK,  Musical  Director. 


Second  Term  now  open.    Pupils  may  enter  at  any  time  during  the  session. 

THE   CHORAL   CLASS,  under  the  direction  of  fir.  Chadwick,  is  open  to  all 
students  of  the  Conservatory. 

The  ORCHESTRA  is  open  to  students  of  the  school  of  Violin  and  Orchestral 
Instruments. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon 

For  full  information,  call  at  the  institution  or   address 

FRANK    W.   HALE,  General  Manager, 

Franklin  Square,  Boston 
(1G7) 


Johanna. 

Recitative. 

Ja,  so  will's  Gott !     Ich  muss  gehorchen  dem  gottlichen  Befehle  der  Madonna.     Allein 
wesshalb  fuhl'  ich  im  Herzen  Angst  ?     Was  bebet  so,  was  zittert  meine  Seele.  .  .  . 

Aria. 
Lebt  wohl,  ihr  Berge,  ihr  geliebten  Trif  ten  ! 
Ihr  traulich  stillen  Thaler,  lebet  wohl ! 
Johanna  wird  jetzt  nicht  mehr  auf  euch  wandeln, 
Euch  saget  sie  auf  ewig:  lebet  wohl ! 
Ihr  Wiesen  all',  ihr  schattenreichen  Baume, 
Ach,  ohne  mich  wohl  griint  ihr  frohlich  fort ! 
Ach,  lebet  wohl,  ihr  Grotten,  kiihle  Brunnen, 
Johanna  geht  und  nimmer  kehrt  sie  wieder,  .... 
Ihr  Platze  all'  von  meinen  stillen  Freuden, 
Euch  lass'  ich  hinter  mir  auf  immerdar ! 
Ihr  Lammer  all',  zerstreut  such  auf  den  Haiden, 
Denn  hirtenlos  verbleibt  jetzt  eure  Schaar  ! 
Denn  andre  Heerde  geh'  ich  jetzt  zu  weiden 
Dort  auf  dem  blut'gen  Felde  der  Gefahr. 
An  mich  ist  so  der  Gottesruf  ergangen, 
Mich  treibt  nicht  eitles,  irdisches  Verlangen  ! 
Madonna  !     Dir  off  en  ist  ja  meine  Seele  ! 
Du  siehst  sie  beben,  siehst  sie  leiden ! 
Lebt  wohl,  ihr  Berge,  etc.* 

The  English  prose  of  which  is  : 

Joan. 

Recitative. 

Yes,  God  wills  it  so !     I  must  obey  the  divine  command  of  the  Madonna.     Only,  where 
fore  do  I  feel  anxiety  in  my  heart  ?     Why  does  my  soul  shudder  so  and  tremble.  .  .  . 

*The  German  text  of  this  aria  is  much  condensed,  if  not  very  much  altered,  from  Schiller's  original. 
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Aria. 

Farewell,  ye  mountains,  ye  beloved  pastures  !  Ye  friendly  quiet  valleys,  farewell !  Joan 
will  now  nevermore  roam  over  you,  she  says  to  you  forever :  fare  ye  well !  All  ye  mead- 
ows, ye  trees  rich  in  shade,  alas,  without  me  ye  will  blithely  keep  on  greening  !  Ah,  fare- 
well, ye  grots,  cool  springs,  Joan  goes,  and  never  shall  return.  ...  Ye  places  all  of  my 
still  joys,  I  leave  you  behind  me  forever !  All  ye  lambs,  scatter  yourselves  over  the  leas, 
for  your  flock  remains  now  shepherdless  !  For  I  go  now  to  pasture  other  flocks,  there  on 
the  bloody  field  of  danger.  So  has  the  divine  call  come  to  me,  'tis  not  vain,  earthly  yearn- 
ing that  drives  me  on !  Madonna  !  My  soul  is  open  before  thee  !  Thou  seest  it  shudder, 
seest  it  suffer  !     Farewell,  ye  mountains,  etc. 

The  Recitative  is  Andante  non  troppo  (4-4  time) ;  the  Aria,  A?idantino  alia 
breve  in  D  minor  (2-2  time). 


Symphony  No.  5,  in  E  minor,  "  From  the  New  World,"  Opus  95. 

Antonin  Dvorak. 

(Bom  at  Nelahozeves  (Muhlhausen),  near  Kralup,  Bohemia,  on  Sept.  8,  1841  ; 

still  living.) 

This  symphony  was  written  in  the  summer  of  1893,  shortly  after  Dr. 
Dvorak's  arrival  in  this  country.  Its  thematic  material  is  made  up  largely 
of  Negro  melodies  from  the  Southern  plantations. 

The  first  movement  opens  with  a  short  slow  introduction,  Adagio  in  E 
minor  (4-8  time),  based  on  figures  from  themes  used  later  in  the  symphony. 
It  begins  pianissimo  in  the  lower  strings,  answered  by  the  wood-wind  ;  then 
comes  a  sudden  fortissimo,  in  which  a  throbbing  figure  in  all  the  strings  in 
unison  and  octaves  is  answered  by  the  kettle-drums  and  short  chords  in 
the  wood- wind  and  horns;  after  this  some  piano  developments  for  fuller 
and  fuller  orchestra  lead  in  brief  climax  to  the  main  body  of  the  move- 
ment. 

The  main  body  of  the  movement,  Allegro  molto  in  E  minor  (2-4  time), 
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begins  with  a  strong  assertion  of  the  first  theme,  the  first  member  being 
given  out  by  two  horns  in  unison,  the  second  by  the  wood-wind  in  3rds. 
This  theme  is  developed  at  considerable  length,  some  figures  being  sub- 
jected to  rhythmic  and  figural  modifications  which  at  times  give  it  the  air 
of  a  new  subsidiary  melody.  After  a  while  the  second  theme  appears  in 
the  relative  G  major,  given  out  first  by  the  flute,  then  taken  up  by  the  violins 
in  octaves ;  the  development  is  far  less  extended  than  that  of  the  first 
theme,  and  soon  leads  to  the  traditional  repeat  at  the  end  of  the  first  part 
of  the  movement.  Both  the  first  and  second  themes  have  a  marked  Negro 
accent. 

The  free  fantasia  is  by  no  means  long  nor  very  elaborate ;  after  a  con- 
cise working-out  of  the  thematic  material  exposed  in  the  first  part,  it  leads 
over  to  the  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part.  This  is  a  sufficiently  regular  reproduction  of  the  first,  with  some 
changes  of  key,  and  leads  to  a  short,  brilliant  coda,  which  runs  mainly  on 
the  first  theme. 

The  second  movement,  Largo  in  D-flat  major  (4-4  time),  opens  with  some 
mysterious  pianissimo  harmonies  in  the  brass  and  lower  wood- wind,  after 
which  the  melodious  principal  theme  is  sung  by  the  English-horn  over  an 
harmonic  accompaniment  in  the  muted  strings.  The  development  is  quite 
extended,  the  theme  appearing  at  last  in  two  muted  horns.  Then  comes  a 
change  to  C-sharp  minor  (enharmonic  of  the  tonic  in  the  minor  mode)  Un 
poco  piu  mosso,  and  a  short  transitional  passage  on  a  subsidiary  theme  in 
the  flute  and  oboe  leads  to  the  entrance  of  the  long-drawn  cantilena  of  the 
second  theme,  in  the  wood-wind  over  a. pizzicato  contrapuntal  bass.  The 
development  of  this  theme,  alternating  with  its  introductory  subsidiary, 
takes  up  the  whole  middle  part  of  the  movement.  A  return  to  the  original 
key  and  tempo  brings  back  the  first  theme  in  the  English-horn,  the  brief 
development  having  this  time  much  the  character  of  a  reminiscent  coda. 
The  movement  closes  pianissimo  with  a  four-part  chord  in  the  double-basses 
alone. 
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The  third  movement,  Scherzo  :  Molto  vivace  in  E  minor  (3-4  time),  is  in 
the  regular  form  of  scherzo  and  trio,  with  the  novelty,  however,  of  each  of 
these  two  divisions  being  based  upon  two  separate  themes.  The  first  theme 
of  the  Scherzo  (in  E  minor)  generally  appears  in  canonical  imitation  ;  the 
second  theme  (j>oco  sostenuio  in  E  major)  is  a  more  cantabile  melo4y.  The 
first  theme  of  the  trio  (in  C  major)  and  the  second  (in  the  same  key)  are 
both  of  a  lively  dance-like  character.  Just  before  the  trio,  and  also  in  the 
coda  that  follows  the  repetition  of  the  scherzo,  the  first  theme  of  the  first 
movement  makes  its  reappearance. 

The  fourth  movement,  Allegro  con  fuoco  in  E  minor  (4-4  time),  is  some- 
what unconventional  in  form,  although  conventional  formal  traits  are  not 
undiscoverable  in  it.  After  seven  measures  of  fortissimo  preluding  in  the 
strings,  followed  by  two  measures  of  full  orchestra,  two  horns  and  two 
trumpets  in  unison  give  out  the  first  theme  fortissimo  against  crashing 
staccato  chords  in  the  rest  of  the  orchestra  —  a  style  of  scoring  that  vividly 
recalls  Niels  Gade,  by  the  way.  The  development  follows,  at  first  in  the 
strings,  then  in  the  full  orchestra,  with  the  melody  in  the  first  violins  and 
wood-wind.  Next  comes  a  subsidiary  in  rushing  passage-work  for  the 
full  orchestra,  still  in  fortissimo,  which  soon  leads  to  the  entrance  of  the 
second  theme,  a  more  cantabile  melody,  given  out  by  the  clarinet  and 
further  developed  by  the  first  violins,  in  G  major.  This,  in  turn,  is  fol- 
lowed by  a  strong  second  subsidiary,  fortissimo  in  G  major,  for  the  full 
orchestra.  A  quaint  conclusion-theme  in  E  minor — in  the  strings,  with 
little  counter-calls  in  the  clarinets  and  bassoons  in  octaves,  and  loud  notes 
on  all  the  horns  —  closes  the  division  diminuendo.  So  far  we  have  had 
what  is  to  all  intents  and  purposes  the  first  part  of  a  regular  sonata  move- 
ment :  first  and  second  themes,  each  followed  in  turn  by  its  subsidiary,  and 
conclusion-theme. 

Now  comes  the  working-out.  But  almost  at  the  very  beginning  of  this 
comes  a  light  little  episodic  theme,  not  heard  before,  sung  in  3rds  by  the 
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flutes  and  oboes  against  waving  harmonies  in  the  strings.  This  new  theme 
is  briefly  worked  out  in  alternation  with  phrases  from  the  first  theme  (in 
the  horns),  this  not  much  more  than  tentative  development  being  followed 
by  still  another  episodic  theme  in  F  major,  given  out  and  briefly  developed 
by  the  flutes  and  clarinet  over  figural  counterpoint  in  the  'celli,  based  on 
the  first  theme.  The  development  continues  in  more  and  more  energetic 
passage-work,  hints  at  the  new  theme  and  at  last  at  the  first  theme  of  the 
first  movement  coming  in  fortissimo  in  the  brass.  The  climax  waxes 
stronger  and  stronger,  the  first  theme  of  the  movement  gradually  gaining 
the  supremacy,  until  it  bursts  forth  again  in  its  original  shape  in  the  tonic, 
E  minor,  in  all  the  trombones  and  tuba  in  octaves,  against  a  double-fortis- 
simo of  the  rest  of  the  orchestra.  Here  the  working-out  properly  ends  and 
the  third  part  of  the  movement  begins. 

But  this  third  part  is  pretty  irregular;  it  is  a  singularly  stunted  reproduc- 
tion of  the  first.  The  development  of  the  first  theme  is  considerably  cur- 
tailed, and  soon  falls  into  the  frei-phantasierend  vein,  as  it  dies  away  to 
double-pianissimo  in  the  strings ;  the  subsidiary  is  omitted,  and  the  second 
theme  follows  next  in  E  major,  the  melody  in  the  first  violins,  then  in  the 
'celli,  then  in  the  violins  and  higher  wood-wind.  Some  new  developments 
on  the  second  subsidiary  follow,  leading,  not  to  the  conclusion-theme,  but 
to  the  coda,  in  which  allusions  to  the  first  theme  of  the  first  movement 
become  plainer  and  plainer.     Indeed  the  whole  tumultuous  coda  may  be 
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said  to  be  based  on  a  conjunction  of  the  first  theme  of  the  first  movement 
with  the  first  theme  of  the  finale. 

This  symphony  is  scored  for  2  flutes  (one  of  which  is  interchangeable 
with  piccolo),  2  oboes  (one  of  which  is  interchangeable  with  English-horn), 
2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1 
pair  of  kettle-drums,  cymbals,  and  the  usual  strings.  The  score  bears  no 
dedication. 


SCENA,  ,"  GERECHTER     GOTT  !  "     AND     ARIA,     "  In     SEINER    BLUTHE,"     FROM 

"Rienzi" Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813 ;  died  in  Venice  on  Feb.  13,  1883.) 

Rienzi,  der  Letzte  der  Tribunen,  grand  opera  in  five  acts,  the  text  and 
music  by  Richard  Wagner,  was  first  given  under  the  composer's  direction 
at  the  Court  Opera  in  Dresden  on  October  20,  1842.  The  subject  was 
suggested  to  Wagner  by  reading  Bulwer's  novel  in  Dresden  in  1837.  He 
began  his  sketch  of  the  text  in  Riga  in  the  autumn  of  that  year,  and  fin- 
ished the  libretto  in  the  summer  of  1838.  He  began  writing  the  music 
almost  immediately,  and  completed  the  first  two  acts  in  Riga  and  Mittau 
in  the  spring  of  1839.  The  remainder  of  the  music  of  the  opera  was 
written  in  Paris.  Wagner,  from  the  first,  had  intended  the  work  for  the 
Acade'mie  de  Musique  in  Paris ;  when  the  score  was  completed,  he  offered 
it  to  that  institution,  but  it  was  refused;  he  then  offered  it  to  the  The'atre 
de  la  Renaissance,*  but  with  no  better  success.  In  1841  he  sent  the  score 
to    Dresden,    where   it   was   at   once  accepted  by  the  Court  Opera;  this 

*  Not  the  present  house  of  that  name,  on  the  corner  of  the  boulevard  Saint-Martin  and  the  rue  de  Bondy, 
but  the  older  theatre  (now  changed  into  a  bank),  once  better  known  as  the  Theatre-Italien,  or  Salle- Ventadour. 
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acceptance  was  the  cause  of  his  returning  to  Germany.  The  music  of  the 
opera  was  modelled  on  the  general  lines  of  French  grand-opera,  in  emula- 
tion of  the  style  of  Spontini,  Meyerbeer,  and  Halevy.  But  few  distinctly 
Wagnerish  traits  are  to  be  found  in  it,  though  the  characteristic  Wagner 
energy  shows  itself  on  nearly  every  page. 

The  situation  of  the  scene  sung  at  this  concert  is,  briefly,  this  :  Adrian© 
Colonna,  a  young  Roman  nobleman,  is  in  love  with,  and  beloved  by,  Ri- 
enzi's  sister,  Irene ;  Rienzi  has  been  chosen  Tribune  of  the  People,  and 
his  assassination  has  been  attempted  by  the  Colonna-Orsini  faction ;  the 
recreant  nobles,  have  been  pardoned,  but  have  again  banded  together 
against  the  Tribune  ;  civil  war  is  imminent ;  Adriano,  whose  father,  Ste- 
fano  Colonna,  is  one  of  the  chiefs  of  the  noble  faction,  is  torn  with  conflict- 
ing feelings  of  loyalty  to  his  father  (whose  head  is  forfeit,  if  the  nobles  are 
vanquished)  and  love  for  Irene,  Rienzi's  sister.     The  original  text  is  as 

follows  * :  — 

Adriano  {tritt  auf). 

Scena. 
Gerechter  Gott,  so  ist's  entschieden  schon  ! 
Nach  Waff  en  schreit  das  Volk, —  kein  Traum  ist's  mehr  ! 
O  Erde,  nimm  mich  Jammervollen  auf ! 
Wo  giebt's  ein  Schicksal,  das  dem  meinen  gleicht  ? 
Wer  Hess  mich  dir  verfallen,  finst're  Macht? 
Rienzi,  Unheilvoller,  welch'  ein  Loos 
Beschwurst  du  auf  diess  unglucksel'ge  Haupt! 
Wohin  wend'  ich  die  irren  Schritte  ? 
Wohin  diess  Schwert,  des  Ritters  Zier  ? 
Wend'  ich's  auf  dich,  Irenens  Bruder  .  .  . 
Zieh'  ich's  auf  meines  Vaters  Haupt?  — 
(Er  lasst  sick  erschopft  auf  einer  umgestiirzten  Saule  nieder.) 

*  The  passage  in  brackets  is  omitted  at  this  concert. 
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Aria. 

In  seiner  Bluthe  bleicht  mein  Leben, 

Dahin  ist  all'  mein  Ritterthum ; 

Der  Thaten  Hoffnung  ist  verloren, 

Mein  Haupt  kront  nimmer  Gliick  und  Ruhm. 

Mit  trubem  Flor  umhiillet  sich 

Mein  Stern  im  ersten  Jugendglanz  ; 

Durch  diist're  Gluthen  dringet  selbst 

Der  schonsten  Liebe  Strahl  in's  Herz. — 
{Man  hort  Signale  geben  von  der  Sturmglocke.) 

Wo  bin  ich  ?     Ha,  wo  war  ich  jetzt  ?  — 

Die  Glocke  — !     Gott,  es  wird  zu  spat ! 

Was  nun  beginnen  !  —  Ha,  nur  Ein's  ! 

Hinaus  zum  Vater  will  ich  flieh'n  ; 

[Versohnung  gliickt  vielleicht  dem  Sohne. 

Er  muss  mich  horen,  denn  sein'  Knie 

Umfassend  sterbe  willig  ich.] 

Auch  der  Tribun  wird  milde  sein ; 

Zum  Frieden  wandl'  ich  gliih'nden  Hass  ! 
Du  Gnadengott,  zu  dir  fleh'  ich, 
Der  Lieb'  in  jeder  Brust  entflammt: 
Mit  Kraft  und  Segen  riiste  mich, 
Versohnung  sei  mein  heilig  Amt! 


{Er  eilt  ab.) 


The  English  prose  of  which  is 


Adrian o  {Enters) : 

Scena. 

Just  God,  so  'tis  already  decided  !  The  people  cry  for  arms, —  'tis  no  longer  a  dream  ! 
O  Earth,  engulf  me,  lamentable  one  !  Where  is  a  fate  that's  like  to  mine  ?  tWho  let  me 
fall  thy  victim,  dark  Power?  Rienzi,  thou  disastrous  one,  what  a  fate  didst  thou  conjure 
upon  this  hapless  head!  Whither  shall  I  wend  my  wandering  steps?  Whither  this 
sword,  the  knight's  adornment  ?  Shall  I  turn  it  toward  thee,  Irene's  brother  .  .  .  Shall  I 
draw  it  against  my  father's  head  ?  — 

{He  falls  exhausted  upon  an  overturned  column.) 


C.  A.  CAMPBELL  &  CO. 

COAL. 

59  CONGRESS  ST.,  BOSTON. 


Telephone  299. 
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Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 


Aria. 

My  life  fades  in  its  blossom,  all  my  knighthood  is  gone ;  the  hope  of  deeds  is  lost, 
happiness  and  fame  shall  never  crown  my  head.  My  star  shrouds  itself  in  murky  crape  in 
its  first  brightness  of  youth  ;  through  sombre  glows  even  the  ray  of  the  beautifullest  love 
pierces  me  to  the  heart. —  {Tocsin  signals  are  heard)  Where  am  I?  Ha!  where  was  I 
but  now? — The  tocsin —  !  God,  'tis  soon  too  late!  What  shall  I  do  ! —  Ha!  only  one 
thing!  I  will  flee  outside  the  walls  to  my  father;  [perhaps  his  son  will  succeed  in  recon- 
ciliation. He  must  hear  me,  for  I  will  die  willingly,  grasping  his  knees.]  The  Tribune, 
too,  will  be  merciful ;  I  will  turn  glowing  hatred  to  peace  !  Thou  God  of  mercy,  to  Thee 
I  pray,  who  inflamest  every  bosom  with  love :  arm  me  with  strength  and  blessing,  let  rec- 
onciliation be  my  sacred  office  !     \He  hurries  off.) 

The  introductory  scena  is  marked  Molto  agitato  (2-2  time);  the  aria  is 
in  two  parts :  Andante  in  G  major  (4-4  time),  and  Allegro  in  F  minor  and 
Bflat  major  (22  time),  followed  by  Maestoso  in  G  major  (4-4  time)  and 
Vivace  in  G  major  (2-2  time).  The  orchestral  part  is  scored  for  full 
modern  grand  orchestra,  with  a  bell  in  low  D-flat.* 


Minuet    of   Will-o'-the-Wisps,   Waltz   of    Sylphs,    Rakoczy    March, 
from  "The  Damnation  of  Faust,"  Opus  24     .     Hector  Berlioz. 

(Born  at  la  Cote-Saint- Andre  (Isere),  France,  on  Dec.  11,  1803;  died  in  Paris  on 

March  9,  1869 ) 

La  Damnation  de  Faust,  legend  in  four  parts,  was  first  given  at  an  after- 
noon concert,  conducted  by  the  composer,  at  the  Opera-Comique  in  Paris 
in  1846.     The  work  was  a  dismal  failure  at  first,  which  failure,  coming  as 

*  After  the  publication  of  the  first  edition  of  the  pianoforte  score  of  Riettzi,  Wagner  made  many  cuts  in 
the  work.  The  opera  was  originally  intended  for  the  Paris  Academie  de  Musique,  and  its  length  calculated  on 
the  opera-going  habits  of  the  Parisian  public ;  when  it  was  first  given  in  Dresden,  it  was  found  far  too  long 
for  a  German  opera-evening,  and  was  given  in  two  parts,  the  first  and  second  acts  on  one  evening,  and  the 
third,  fourth,  and  fifth  on  the  next.  Wagner's  subsequent  cuts  reduced  it  to  a  normal  opera-evening's  length. 
Some  of  these  cuts  affect  this  aria ;  the  most  important  of  them  is  the  omission  of  the  closing  Vivace  move- 
ment. 


Headquarters  for  the  sale  and 
rental  of  the  Clavier, 

355   BOYLSTON   STREET, 

BOSTON,  MASS. 

A.  D.  JEWETT    Manager. 
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The  Virgil  School 

OF   BOSTON 

takes  pleasure  in  announcing  that 
November  1,  1897,  and  after, 

Miss  ELSA   LOTHNER 

will  be  added  to  the  faculty  of  the 
school. 

Miss  Lothner  is  a  graduate  of 
the  Royal  Conservatory  of 
Stockholm,  has  taken  a  thorough 
course  in  the  Virgil  flethod  of 
piano  instruction  at  the  Virgil 
Clavier  School  of  Boston,  and 
received  the  teacher's  certificate 
from  the  Virgil  Piano  School  of 
New  York. 
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BREAD-MAKER. 


S.  S.  PIERCB  CO. 


TREMONT   AND    BEACON    STS., 

COPLEY   SQUARE,      

CENTRAL   WHARF, 


BOSTON. 
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it  did  after  the  immediate  success  of  his  Rotnio  et  Juliette  symphony,  was 
one  of  the  bitterest  disappointments  of  Berlioz's  life.  The  work,  however, 
soon  made  its  way  in  Vienna  and  other  parts  of  Germany,  and  not  long 
after  Berlioz's  death  became  very  popular  in  France.  It  is  now  unques- 
tionably his  most  popular  work  all  over  the  musical  world. 

The  Minuet  of  Will-o'-the-wisps  is  supposed  to  be  a  sort  of  instrumental 
serenade,  given  by  ignes  fatui  under  Marguerite's  window  one  night  by 
Mephisto's  command. 

The  movement,  Moderato  in  D  major  (3-4  time),  begins  with  a  flickering 
minuet  theme,  given  out  in  full  harmony  by  the  wood-wind  and  brass  (with- 
out trombones).  The  orchestration  is  remarkable  for  its  simultaneous  sug- 
gestion of  light  and  darkness,  or  rather  of  bright,  flickering  light  against 
a  dark  background,  with  its  combination  of  the  high  tones  of  the  piccolo- 
flutes  and  the  low  ones  of  the  bass-clarinet  and  horns.  The  minuet  is  de- 
veloped at  some  length  by  the  strings  and  wind,  the  latter  playing  the  more 
prominent  part.  There  is  also  a  shorter  Trio  in  D  minor,  in  which  a 
cantabile  melody  in  the  strings  is  accompanied  by  continual  light-flicker- 
ings  in  the  higher  wood-wind.  Ever  and  anon  come  great  fire-flashes  in 
the  full  orchestra,  an  effect  produced  by  sudden  crescendos  from  piano  to 
fortissimo  in  all  the  strings  (in  tremolo)  and  brass,  ending  in  a  shriek  of  the 
higher  wood- wind.  The  return  of  the  minuet,  after  the  trio,  is  much  cur- 
tailed, and  leads  to  a  rushing  Presto  in  D  major  (2-2  time),  in  which  the  flute, 
piccolos,  and  oboes  whistle  a  burlesque  of  Mephisto's  own  serenade  to  Mar- 
guerite, accompanied  by  low  chords  in  the  clarinets  and  a  pizzicato  in  the 
strings.  After  this  rollicking,  madcap  movement,  the  minuet  theme  returns 
twice  more,  until  its  light  is  suddenly  blown  out  and  the  whole  ends  in  a 
dying  flicker  of  the  first  violins. 

This  minuet  is  scored  for  1  flute,  2  piccolo-flutes,  2  oboes,  2  clarinets,  1 
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bass-clarinet,  4  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  2 
pairs  of  kettle-drums,  triangle,  cymbals,  and  the  usual  strings. 

The  Waltz  of  Sylphs,  Allegro,  mouvement  de  Valse,  in  D  major  ($-%  time), 
is  a  short  orchestral  movement  during  which  the  sylphs  dance  away 
through  the  air  after  singing,  at  Me'phisto's  command,  the  praises  of 
Marguerite's  beauty  and  loveliness  to  the  sleeping  Faust  on  the  banks  of 
the  Elbe. 

The  whole  movement  is  taken  up  with  the  development  of  a  dainty  waltz 
melody  by  the  first  violins,  over  a  persistent  drone-bass  on  the  tonic  in  the 
'celli  and  double-basses  and  light,  breezy  puffs  on  the  second  and  third 
beats  of  the  measure  in  the  second  violins  and  violas.  Through  it  all  come 
little  scintillations  in  the  wood-wind  and  harps.  This  waltz  is  one  of  the 
most  delicate  bits  of  orchestral  gossamer.  It  is  scored  for  1  piccolo-flute, 
2  flutes,  2  clarinets,  2  harps,  1  pair  of  kettle-drums,  and  the  usual  strings. 
The  harps  play  almost  constantly  in  harmonics. 


Waltz  of  Sylphs,  from  "The  Damnation  of  Faust,"  Opus  24. 

Hector  Berlioz. 

The  Waltz  of  Sylphs,  Allegro,  mouvement  de  Valse,  in  D  major  (3-8  time), 
is  a  short  orchestral  movement  during  which  the  sylphs  dance  away 
through  the  air  after  singing,  at  Mephisto's  command,  the  praises  of 
Marguerite's  beauty  and  loveliness  to  the  sleeping  Faust  on  the  banks  of 
the  Elbe. 

The  whole  movement  is  taken  up  with  the  development  of  a  dainty 
waltz  melody  by  the  first  violins,  over  a  persistent  drone-bass  on  the  tonic 
in  the  'celli  and  double-basses  and  light,  breezy  puffs  on  the  second  and 
third  beats  of  the  measure  in  the  second  violins  and  violas.     Through  it  all 


old  violins. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Mcolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,   and  9. 
Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 


Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 
dT1     PT.ATTJ'a    Corner  Temple  Place  and 


Washington  Street. 
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Miss  M,  F.  FISK, 
44  Temple  Place, 


Has  received  from  London  and  Paris  a  large  line  of  Fash- 
ionable Gloves,  and  from  Paris  a  most  correct  assortment 
of  Fashionable  Veils. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS   AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

165  Tremont  Street,  Room  3 

..  REGINA.. 

MUSIC    BOX. 
Murray,  Blanchard,  Young  &  Co., 

New  England  Agents. 


Mons.  Leon  Jancey, 

Du  Theatre  National  de  I'Odeon, 

Professor  of  Diction  and  Lyric  Declamation 

OFFICIER  D'ACADEMIE. 

Studio,  3  Rue  Ampere,     .    .     .    Paris. 

Mons.  JANCEY  has  gained  pre-eminence  in 
Paris  as  an  instructor,  his  art  giving  the  singer 
finish  in  pose,  gesture,  facial  expression,  intona- 
tion, and  dramatic  action.  Letters  from  Massenet, 
Mme.  La  Grange,  Mme.  Viardot,  Sbeigha,  Traba- 
delo,  and  Juliani  (having  placed  their  pupils  under 
his  care)  earnestly  indorse  his  work.  Mons.  Jancey 
will  be  at  the  COPLEY  SQUARE  SCHOOL  OF 
MUSIC,  PIERCE  BUILDING,  on  SATURDAY, 
November  20  (until  his  return  to  Paris  on  January  1). 
Private  lessons,  also  class  work.  Circulars  on  ap- 
plication. 


Choice   Designs  for  Art 
Needlework. 


STAMPED  NOVELTIES  SUITABLE    FOR 
GIFTS,  FAIRS,  OR  HOME  DECORATION. 


WALTER  H.    EDDY,    23    Winter    Street, 


Near  Music  Hall  Entrance. 
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come  little  scintillations  in  the  wood-wind  and  harps.  This  waltz  is  one 
of  the  most  delicate  bits  of  orchestral  gossamer.  It  is  scored  for  i  piccolo- 
flute,  2  flutes,  2  clarinets,  2  harps,  1  pair  of  kettle-drums,  and  the  usual 
strings.     The  harps  play  almost  constantly  in  harmonics. 


Rakoczy  March,  from  "The  Damnation  of  Faust,"  Opus  24. 

Hector  Berlioz. 

The.  Rakoczy  March  is  the  most  famous  of  Hungarian  national  airs,  and 
is  supposed  to  have  been  written  by  Rakoczy  Ferencz,  a  Transylvanian 
prince  who  made  an  unsuccessful  attempt  to  withstand  the  power  of  Aus- 
tria about  the  beginning  of  the  eighteenth  century.  It  is  a  great  favorite 
both  in  Hungary  and  in  other  parts  of  the  Austrian  Empire,  although  its 
public  performance  there  has  often  been  prohibited  by  the  government  on 
account  of  its  revolutionary  associations. 

There  have  been  several  versions  of  the  march  made  by  modern  com- 
posers, one  of  the  best  known  being  Berlioz's.  Berlioz  wrote  it  in  1846  on 
the  night  before  leaving  Vienna  for  Buda-Pesth,  at  which  latter  place  it  was 
first  publicly  performed  under  the  composer's  own  direction  ;  he  afterwards 
included  it  in  his  dramatic  legend  la  Damnation  de  Faust,  a  great  deal  of 
which  he  wrote  while  on  the  same  trip  through  Austria  and  Hungary.  The 
march  begins  with  Rakoczy's  tune,  announced  piano  in  the  wood-wind  to  a 
pizzicato  accompaniment  in  the  strings ;  after  the  theme  has  been  carried 
through,  very  much  in  its  original  shape,  its  first  phrase  is  then  worked  out 
dramatically  in  a  strong  crescendo  climax,  interrupted  every  now  and  then 
by  strokes  on  the  bass-drum  simulating  distant  cannon-shots.  A  brilliant 
fortissimo  coda  brings  the  piece  to  a  close. 


Importers  ai)d  Desi§9er$  of 
(jouvijs,  j^ats,  <?t<;., 

59  Beacop  Street. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


<5oat5  a  specialty, 


Hiss  Gaffney, 

Hygienic  Treatment  of   Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Ht  ad  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano    is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano -Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.    .    .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &    SONS,     -     =     =     BOSTON. 


LEWANDO'S 


FEATHERS 


Curled,  Cleansed,  Dyed,  Remade,  Restored. 
Boas  made  from  Small  Feathers. 
Feather  Work  of  All  Kinds. 

LeWcHldo'Sa   Fancy  Dyers,  French  Cleansers,  Fine  Launderers. 

W.  L.  Crosby,  Manager.  17  Temple  Place,  284  Boylston  Street. 

Teams.         Telephones. 


(184) 


Seventh  Rehearsal  and  Concert. 


Friday  Afternoon,  December  3,  at  2.30  o'clock. 

Saturday  Evening,  December  4,  at  8.00  o'clock. 


PROGRAMME. 


E.  A.  MacDowell       _______       Indian  Suite 


E.  A.  MacDowell       -  Concerto  for  Pianoforte,  No.  2 


Beethoven         _______        Symphony  No.  5 


SOLOIST, 
Mr.  E.  A.  MacDOWELL, 
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ASSOCIATION    HALL. 

Boylston  and  Berkeley  Streets. 

Tuesday  Evening,  December  14,  at  8. 

SONG   RECITAL.         I 

MR.  AND  MRS.  GEORG         I 

HENSCHEL. 

.  .  .  PROGRAMME.  ...  1 

1.  DUET.  .  .  .     • Padre  Martini 

Mr.  and  Mrs.  HENSCHEL. 

2.  a.  Serenata  from  "  Agrippina."  ....... 

b.  Aria  from  "  Almira."  ........ 

c.  Busslied  (Song  of  Penitence).  .  .  .  .  .  .  .  .  Beethoven 

Mr.  HENSCHEL. 

3.  a.  Cavatina,  "  Spiagge  amate."  .  .  .  .  .  .  .  .  Gluck 

b.  Arietta,  "La  Calandrina."    .........        Tomelli 

c.  Song,  "Margoton."      .........  Old  French 

Mrs.  HENSCHEL. 

4.  SONGS,    a.  "  Ganymed."  ' 

b.  "  Der  Doppelganger."      ....... 

c.  "  Auferstehen "  ^Resurrection).    (Op.  57,  No.  3,  new.)      .  .  .     Henschel 

Mr.  HENSCHEL. 

5.  SONGS,    a.  "  Kennst  du  das  Land."  ........  Liszt 

b.  "  Auftrage."  ........  Schumann 

c.  "  Junge  Liebe."      .........       Brahms 

Mrs.  HENSCHEL. 

6.  DUET  from  "The  Taming  of  the  Shrew."     .......  Goetz 

Mr.  and  Mrs.  HENSCHEL. 

7.  BALLAD,     a.  "  The  Ruined  Mill."      .  .  .  .  .  .  .  Loewe 

SONG.  b.  "  Ich  grolle  nicht." Schumann 

Mr.  HENSCHEL. 

8.  SONGS,    a.  "  Steht  ein  Haselstrauch." 

b.  "Essingtso  siiss."  ........    Henschel 

c.  "  Tausendschon."    (Op.  56,  new. )  ..... 

Mrs.  HENSCHEL. 

9.  DUET  from  "  Le  Nouveau  Seigneur  de  Village."     .....  Boieldieu 

Mr.  and  Mrs.  HENSCHEL. 

TICKETS   WITH    RESERVED  SEATS,  $1.00  AND   $1.50.    SALE  OPENS 
AT  BOX  OFFICE,    MUSIC   HALL,    MONDAY,    DECEMBER   6. 

direction,  L.  H.  MUDGETT, 

HENRY  WOLFSOHN  .  manager. 

MUSICAL  BUREAU. 
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HANDEL  and  HAYDN  SOCIETY 

EIGHTY-THIRD    SEASON 

Hr.  CARL  ZERRAHN,  Conductor 

BOSTON    MUSIC   HALL 


FOUR  ORATORIO   CONCERTS 

SUNDAY,  DECEMBER  19,  and 
MONDAY,  DECEMBER   20 

The  Messiah 

MONDAY,  FEBRUARY  7 

Arminius 

EASTER   SUNDAY,  APRIL  10 

I  The  Redemption 

THE  GREAT  CHORUS   OF  THE  SOCIETY 
PLAYERS   FROM   THE   SYMPHONY  ORCHESTRA 
EMINENT  SOLO   SINGERS 


Season  tickets,  covering  either  performance  of  the  Messiah,  Arminius, 
and  The  Redemption,  $6,  $4.50,  $3. 

Sale  opens  at  Music  Hall,  Thursday,  December  9. 

Single  ticket  sale  for  the  Messiah  performances  opens  at  Music  Hall, 
Monday,  December  13. 

If  you  would  like  to  receive  by  mail  the  announcements  of  the  Society 
in  regard  to  works,  dates,  singers,  and  sales  of  tickets,  please  send  name 
and  address  to 

STEPHEN  R.  DOW,   Secretary,  15   Music  Hall  Building. 
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HARVARD    UNIVERSITY. 

Chamber  Concerts  In  SacambZgiatre' 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Third  Concert,  November  30. 

Mr.  CARZ,  BABJtMANN,  Pianist, 
and  Soloists  from  the  Boston  Symphony  Orchestra. 

Mozart       Quintet  for  Piano,  Oboe,  Clarinet,  Horn,  and  Bassoon,  E-flat,  Op.  108  (Kochel,  452). 

Beethoven Sonata  Appassionata  for  Piano,  F  minor,  Op.  57. 

Hummel       Septet  for  Piano,  Flute,  Oboe,  Horn,  Viola,  Violoncello,  and  Contra-bass,  D  minor, 
Op.  74. 

Season  tickets,   with   reserved   seats,  now  on  sale  at  the  University  Book   Store, 
Cambridge.     Orders  for  single  tickets  received  by 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass. 

Miss  Lena  Little  an»  Mrs.  Emil  Paur 

WILL  GIVE 

TWO   RECITALS  at  STEINERT  HALL, 

Tuesday  Evening,  November  30.         Monday  Evening,  December  13. 

Mr.  C.  M.  LOEFFLER,  assisting. 

Tickets  with  reserved  seats,  $1.50,  are  now  on  sale  at  Steinert  Hall,  162  Boylston 

Street,  and  at  Herrick's,  Copley  Square. 

The  programmes  for  these  Recitals  will  include  songs  by  C.  M.  Loeffler,  which  will 

have,  in  addition  to  the  piano,  viola  accompaniment  played  by  the  composer. 

2w 

STEINERT     HALL.  I 

Pianoforte  Recital  by 

Mr.  FELIX  FOX, 

Thursday    Evening,    December   2,    at   8.15. 

Tickets  for  sale  at  Steinert's,  Boylston  Street,  and  Herrick's. 
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Two  Grand 
Organ  Recitals 


BY 


Alexandre  Guilmant, 


JJ 


At  "Mission  Church, 

1545  Tremont  Street,    .     .     Roxbury. 

Evening  of  Wednesday,  December  8,  at  8, 
Afternoon  of  Thursday,  December  9,  at  3. 

Tickets,  $1.00, 

Are  now  on   sale  at  M.  Steinert  &  Son's, 
162   Boylston  Street. 

ASSOCIATION    HALL. 

Tbe  Kpeisel  Quartet. 

Third  Concert,  Monday  Evening,  December  6. 

PROGRAMME. 
Brahms Quartet  in  C  minor,  Op.  51,  No.  i 

(First  time  at  these  concerts  ) 
Beethoven        .         .        .        .        .         .      Sonata  in  A  major,  for  Piano  and  Violoncello 

Schumann Quintet  for  Piano  and  Strings,  in  E-flat  major 

Assisting  Artist,  Mr.  RAFAEL  JOSEFFY. 
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STEINERT   HALL. 

Three  Concerts  on  the  evenings  of  November  29,  February  8,  and  March  31, 

BY    THE 

ONDRICEK-SCHULZ    QUARTET,  J 

ASSISTED   BY 

Frau   Maas-Tapper,   Mr.  C.   Baermann,  and   Mr.  C.   Stasny* 

Season  tickets  for  the  three  concerts,  $3.    Single  tickets,  $1.50.    For  sale  at  Steinert  Hall. 

Mrs.  MARSH'S  CONCERT. 

The  Kneisel  Quartet 
and  Hr.  Arthur  Wellington,  assisting. 

ASSOCIATION    HALL,    FRIDAY    EVENING,   DECEMBER  3, 

AT    8.15. 

Pianoforte  Pieces,  Songs,  and   the  Schumann  Quintet. 
TICKETS  AT  MILES  &  THOMPSON'S,  WEST  STREET. 

MUSICAL    INSTRUCTION. 


Instruction  in    Singing,. 

Mr.  NORMAN  McLEOD, 

Music  Hall  Building,  Boston. 

Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremont  street.       '] 

Residence,  3    Parkman   Terrace,  Brookline. 

Vocal  Instruction 

MISS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEINRICfl  SCHDECKER,  A  lar^e  number  of  new  and  second 

uunuuuu   uuiiuiiviiuii,  hand  Erard  Harps  for  sale  and  to  let# 

32  Westland  Avenue,   Bostoi 
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Mr.  EDGAR  A,  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Plaver. 


38  Wyman  Street, 


Jamaica  Plain. 


Mr.  JUNIUS  I.  HILL 


(Leipsic), 

Late  Professor  of  Husic 

in  Wellesley  College. 


The  Art  of  Piano=playing, 
Organ  and  Husical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER, 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 
Sight  Reading  with  Pianists 

a  Specialty. 
399  BOYLSTON   STREET. 


GEORGE  W.  PROCTOR, 


Solo   Pianist   and    Teacher, 

STEINERT    BUILDING, 

Boston,  Mass. 


Florence  Pierron-Hartmann 

(Contralto). 


In  CONCERTS,  ORATORIO,  and 
FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St.,. 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 


(191) 


ROOM  7,  STEINERT  BUILDING, 
BOSTON. 


MABEL  A.  COWIE,  p. 

Graduate  Royal  Conservatory,  Leipzig.         112,110,    fiarmOIiy,    beriliail 

Juvenile  Instruction  a  Specialty. 


Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing, 

^___ Pierce  Building,  Copley  Square. 


Concert  and  Oratorio. 

Miss  Bertha  Wesselhoeft  Swift.       p    VoRcal  Instruction- 

Fierce  Building, 

Room  63.        COPLEY  SQUARE. 

Teacher  of  Violin,     - 

MISS   IlMMA   (iKfjDEi,  Pierce  Building,  Copley  Square. 

Room  60. 


Miss  LAURA  WEBSTER 


Teacher  of  the  Violoncello  and 
5  Ensemble  Playing, 


Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 
112  St.  Botolph  Street. 


Mr.  Gbarles  Moerenhont, 

Pupil  of  Ysaye, 


Instructor  of  Violin, 

Open  for  concert  engagements. 
17   RUTLAND   SQUARE. 


The  Boston  Symphony  Orchestra  Programnn 

For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthori 


Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  tw 
dollars.     Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.     Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Bost 
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' 


the  yEOLIAN 


AND  THE . 


SYMPHONY  CONCERTS 


By  means  of  an  vCOLIAN  the  programmes  rendered  each  week  by 
the  Symphony  Orchestra  can  be  repeated  at  home  as  frequently  as  desired. 

The  iCOLIAN  is  an  orchestral  instrument,  designed  to  reproduce  all 
the  standard  works  with  effects  resembling  those  of  a  full  orchestra.  All 
musicians  agree  that  highly  artistic  performances  may  be  given  upon  the 
/COLIAN. 

The  manner  of  playing  the  instrument  is  intensely  fascinating :  it  may 
be  likened  to  conducting  an  orchestra.  The  notes,  while  sounded  auto- 
matically, are  controlled  in  a  simple  and  effective  way,  enabling  the  per- 
former to  interpret  the  score  according-  to  his  own  conception,  just  as  tlie 
conductor  of  an  orchestra. 

It  is  not  at  all  difficult  to  master  the  instrument.  If  you  are  a  constant 
patron  of  high-class  conce  ts,  you  will  have  the  principal  knowledge 
required, —  that  is,  a  familiarity  with  the  music. 


THE  /EOLIANS  VARY  IN  PRICE  FROM  $210  to  Jl.JOO. 


JEolians  on  exhibition  daily  at  our  warerooms,  and  we  are 
ilways  glad  to  show  them.  Speciol  attention  is  also  called  to  the 
JERIOL  PIANO,  which  is  an  upright  piano,  played  in  the  same 
manner  as  the  JEolian. 

I  M.  STEINERT  &  SONS  CO., 

STEINERT  HALL,  i 

162  B0YLST0N  STREET,  BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN     D  ALBERT,  t.  From  fullest  conviction   I  declare  them  to  be  the 

best  instruments  of  America. 

« 

Dr.    HANS     VON     BULOW:    Their  sound  and  touch  are  mor 

thetic  to  my  ears  and  hands  than  all  others  of  ntry.     I  dec".. 

the  absolutely  best  in  America. 

ALFRED    GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P.    1  SCHAIKO  Vv  SK.  I  t   Combines    with    great   volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WArREROOflS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   Hanager 


SOLE    AGENTS, 
453«463   WASHINGTON   ST.,    BOS 


TWi 


PRSGRHftME 


mm 


& 


■Si 


«^»  mmy      C-*» 


Hftam  t  ^rnitlin 

GRAND /UPRIGHT 
PIANOFORTES 


NEW   SHALL   GRAND,    STYLE  AA. 

gSPECIAL  ATTENTION  is  respectfully  called  to  the  new 
""  Upright  and  Baby  Grand  pianofortes  just  introduced  by 
Mason  &  Hamlin  Co*  These  instruments  embody  impor- 
tant improvements  in  construction,  which  render  them  artistic 
pianos  of  the  foremost  rank* 


^^ 


(Boston  and  General  New  England  Representatives) 

respe'S^OTv.ted.  146  Boylstoti  Street,  BOSTON. 


BOStOn  Music  Hall,  Boston. 

i 
Symphony  f 

•^  A  SEVENTEENTH    SEASON, 

Orchestra  1 897-98. 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


SEVENTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  December  3, 

At    2.30    o'clock. 


Saturday  Evening,  December  4, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 

His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 

THE  DUKE  OF  EDINBURGH. 

His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 

Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  it 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Panli.  Neue  Rosen-Strasse,  20-24.  Hamburg",  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Seventh  Rehearsal  and  Concert. 


Friday  Afternoon,  December  3,  at  2.30  o'clock. 

Saturday  Evening,  December  4,  at  8.00  o'clock. 


PROGRAMME. 


Edward  MacDowell     -       -       Suite  No.  2,  in  E  minor,  "  Indian,"  Op.  48 

I.    Legend  :  Not  fast ;  -with  much  dignity  and  character 

(E  minor)  --------  2-2 

Twice  as  fast ;  with  decision  (E  minor)    -  -  2-2 

II.    Love-Song  :  Not  fast ;  tenderly  (A  major)     -  -  6-8 

III.  In  War-time  :  With  rough  vigor,  almost  savagely  (D 

minor)        --_-___-  2-4 

IV.  Dirge :  Dirge-like,  mournfully  (G  minor)        -  -  4-4 
V.    Village  Festival:  Swift  and  light  (E  major)            -  2-4 


Edward  MacDowell    -    Concerto  for  Pianoforte,  No.  2,  in  D  minor,  Op.  23 

I.    Larghetto  calmato  (D  minor)        -  -  -  -  6-8 

II.    Presto  giocoso  (B-flat  major)        -  2-4 

III.    Largo  (D  minor)  -------  3-4 

Molto  Allegro  (D  major)      -----  3.4 


Ludwig  van  Beethoven        -       -      Symphony  No.  5,  in  C  minor,  Op.  67 

I.    Allegro  con  brio  (C  minor)  -----  2-4 

II.    Andante  con  moto  (A-fiat  major)  -  3-8 

III.  Allegro  (C  minor)  -  -  -  -  -  -  3-4 

Trio  (C  major)       -------  3_4 

IV.  Allegro  (C  major)  ______  4.4 


Soloist,  Mr.  EDWARD   MacDOWELL. 


The  Pianoforte  is  a  Steinway. 
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L.  P.  HOLLANDER  &  CO. 


LADIES'  FURS. 

Our  large  importations,  together  with  the  special  designs  made  for  us 
by  the  best  furriers  on  this  side  of  the  water,  enable  us  to  show  a  line  of 
novelties  unequalled  in  this  country,  from  which  to  take  orders  or  sell 
ready-made. 

We  are  offering  some 

Special  Bargains  in 
Collarettes  and  Neck  Pieces 

At  prices  ranging  from  $12.50  to  $25. 


202  to  212  BOYLSTON  ST.,  and  PARK  SQUARE. 


1 

Skating  Boots 

In  dark  tan  leather,  practically  waterproof, 
high    cut,   giving    support  to  the  ankles.      Made  on 
our  men's  shape  lasts  with  broad  soles  and  heels. 

Price,  $6. 

Thayer,  HcNeil  &  Hodgkins, 

47  Temple  Place. 
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Suite  No.  2,  in  E  minor,  "Indian,"  Opus  48      Edward  MacDowell. 
(Born  in  New  York  on  Dec.  18,  1861  ;  still  living.) 

On  the  fly-leaf  of  the  orchestral  score  of  this  suite  is  printed  the  fol- 
lowing : 

The  thematic  material  of  this  Work  has  been  suggested  for  the  most  part 
by  Melodies  of  the  North  American  Indians.  Their  occasional  similarity 
to  northern  European  themes  seems  to  the  author  a  direct  testimony  in 
corroboration  of  Thorfinnkarlsefin's  Saga. 

If  separate  titles  for  the  different  movements  are  desired,  they  should  be 
arranged  as  follows  : 

I.  Legend. 

II.  Love-Song. 
III.  In  War-time. 
IV.  Dirge. 

V.  Village  Festival. 

The  first  movement,  Legend  :  Not  fast.  With  much  dignity  and  char- 
acter* in  E  minor  (2-2  time),  opens  with  the  unaccompanied  announcement 
of  its  principal  theme,  the  thesis  fortissimo  by  three  horns  in  unison,  the 
antithesis  pianissimo  by  one  horn  con  sordino.  The  theme  is  then  taken  up 
by  other  instruments  and  briefly  developed  in  a  free  preluding  way,  leading 
to  the  main  body  of  the  movement,  Twice  as  fast.  With  Decision,  in  E 
minor  (2-2  time). 

Beneath  high  trills  in  the  violins,  the  clarinets,  bassoons,  and  lower 
strings  pizzicati  announce  the  theme  in  short  staccato  chords.  Although 
not  identical  with  the  form  in  which  the  theme  appeared  in  the  slow  intro- 
duction, this  theme  is  evidently  derived  from  it  by  melodic  and  rhythmic 
variation.     It  is  forthwith  worked  out  in  crescendo  passage-work,  swelling 

*The  indications  at  the  head  of  the  several  movements  in  this  score  are  invariably  in  three  languages: 
German,  English,  and  French.     The  expression-marks  are  generally  in  Italian. 


Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 

For  sale  by  all  Druggists. 
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DESIGNER    OF 

TAILOR     GOWNS,     COATS, 
RIDING    HABITS,    ETC.... 

Just  received 

A  fresh  invoice  of 

Costume  Cloths, 

Smooth  and  rough  effects,  in 
new  shades  of  Gray,  Helio- 
trope, Green,  Blue,  and  Red. 
The  proper  goods  for  fur  and 
braid  trimmed  costumes. 

256   BOYLSTON   STREET, 

BOSTON. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Go. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 


N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition. ) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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to  fortissimo,  then  diminishing  again  to  pianissimo,  until  it  appears  in  C 
major  in  a  new  rhythmic  variation  in  the  strings  as  the  second  theme  of 
the  movement.  After  it  has  been  duly  developed  in  this  more  cantabile 
shape,  it  reappears  in  a  diminution  of  its  first  form  —  say,  as  conclusion- 
theme —  and  the  working-out  begins  almost  immediately.  The  remainder 
of  the  movement  is  taken  up  with  the  working-out  of  the  two  more  promi- 
nent forms  (first  and  second)  of  this  one  theme. 

The  second  movement,  Love-Song:  Not  fast.  Tenderly  in  A  major  (6-8 
time),  consists  of  the  working-up  of  one  principal  theme-given  out  imme- 
diately by  the  wood-wind  —  in  alternation  and  conjunction  with  two  sub- 
sidiary phrases  —  the  one,  a  sort  of  suave  echoing  response  from  the 
strings  to  the  several  phrases  of  the  principal  theme,  the  other,  a  more  in- 
dependent melody  (first  given  out  in  D  minor  by  the  wood-wind)  which 
almost  assumes  the  importance  of  a  second  theme.  In  the  principal  theme 
the  "Scotch  snap"  rhythm  is  particularly  prominent.  The  form  of  this 
movement  is  perfectly  free,  but  none  the  less  well-balanced  and  coherent. 

The  third  movement,  In  War-time:  With  rough  vigour,  almost  savagely, 
in  D  minor  (2-4  time),  begins  with  the  extended  announcement  of  its  prin- 
cipal theme  by  two  unaccompanied  flutes  in  unison.  These  sixteen  meas- 
ures of  theme  are  immediately  answered  by  eight  measures  of  subsidiary, 
similarly  given  out  by  two  clarinets  in  unison  without  accompaniment. 
The  thematic  material  having  been  thus  baldly  presented,  the  remainder 
of  the  movement  is  devoted  to  its  elaborate  working-out  in  a  form  which 
has  the  chief  characteristics  of  the  rondo.  Toward  the  end  the  rhythm 
changes  frequently  from  2-4  to  6-&  and  back  again. 

The  fourth  movement,  Dirge :  Dirge-like,  mournfully,  in  G  minor  (4-4 
time),  opens  with  the  mournful  principal  theme,  given  out  by  the  muted 
violins  in  unison  (soon  reinforced  by  the  violas)  against  repetitions  of  the 
tonic  note  (G)  by  the  piccolo-flute,  flutes,  and  two  muted  horns  (one  on 
the  stage,  the  other  behind  the  scenes),  with  occasional  full  harmony  in 
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various  groups  of  wind  instruments.  The  intimate  relation  between  this 
theme  and  that  of  the  first  movement  is  not  to  be  overlooked.  It  is 
answered  by  the  horn  behind  the  scenes  over  full  harmony  in  the  lower 
strings,  the  passage  closing  with  a  quaint  concluding  phrase  of  the  oboe. 
The  dramatic  development  and  working-out  of  this  one  theme  fills  the 
movement,  which  is  short. 

The  fifth  movement,  Village  Festival :  Swift  and  light,  in  E  major  (2-4 
time),  presents  an  elaborate  working-out  of  several  related  themes,  all  of 
which  are  more  or  less  directly  derived  from  that  of  the  first  movement. 
Lively  dance-rhythms  abound ;  the  whole  movement  presents  a  strikingly 
brilliant  picture  of  the  liveliness  and  varied  incidents  of  a  village  merry- 
making. 

This  suite  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, bass-drum  and  cymbals,  and  the  usual  strings,  a  third  kettle-drum 
being  added  in  the  last  movement.  The  score  is  dedicated  to  the  Boston 
Symphony  Orchestra  and  its  Leader,  Mr.  Emil  Paur. 


Concerto  for  Pianoforte,  No.  2,  in  D  minor,  Opus  23. 

Edward  MacDowell. 

(Born  in  New  York  on  Dec.  18,  1861 ;  still  living  in  New  York.) 

The  first  movement,  Larghetto  calmato  in  D  minor  (6-8  time),  is  based 
upon  two  principal  themes,  with  one  subsidiary,  the  two  former  presenting 
considerable  similarity  in  character.  The  movement  opens  with  what, 
from  formal  considerations,  I  will  call  its  second  theme,  softly  given  out  in 
harmony  by  the  strings ;  this  brief  exposition  is  answered  by  some  chro- 
matic harmonies  in  the  lower  wood-wind  and  horn,  and  more  thematically 
by  the  trombones.  Next  follows  a  brilliant  introductory  cadenza  for  the 
solo  instrument,  leading  to  a  return  of  the  theme  in  the  flutes  and  clari- 
nets. All  this  is  by  way  of  prelude.  Now  the  tempo  changes  to  Poco  piu 
mosso  e  con  passione  and  the  movement  begins  in  earnest.  The  pianoforte 
exposes  the  first  theme,  at  first  alone,  then  accompanied  by  the  strings; 
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a  short  intermediate  subsidiary  passage  leads  to  a  return  of  the  theme  in 
the  solo  instrument,  now  with  a  more  elaborate  accompaniment  in  the 
wood-wind  over  a  pizzicato  bass.  Some  brief  passage-work  (still  thematic 
in  character)  leads  to  the  appearance  of  the  second  theme,  in  the  relative 
F  major,  developed  by  the  strings  and  wood-wind,  and  soon  figurally  em- 
broidered by  the  pianoforte.  With  a  change  from  6  8  to  3-4  time  comes 
the  subsidiary  theme  in  the  horns  and  trombones,  against  running  passage- 
work  in  the  pianoforte ;  this  leads  to  the  working-out,  which  is  tolerably 
long  and  elaborate,  carried  on  almost  entirely  by«the  orchestra  against 
brilliant  passage-work  in  the  solo  instrument.  The  return  of  the  first 
theme  comes  in  D  major,  in  the  pianoforte  over  a  pizzicato  bass,  but  soon 
merges  into  some  fresh  working-out  of  the  two  principal  themes  —  or  char- 
acteristic figures  from  them  —  together.  A  brief  coda  brings  the  move- 
ment to  a  pianissimo  close  in  D  major.  Although  this  movement  is  really 
the  slow  movement  of  the  concerto,  it  presents  an  evident,  if  rather  free, 
application  of  the  sonata-form  —  with  slow  thematic  introduction  and  a 
defective  third  part. 

The  second  movement,  Presto  giocoso  in  B-flat  major  (2-4  time),  is  a 
brilliant  rondo  on  three  themes.  After  some  little  orchestral  preluding, 
the  pianoforte  takes  up  the  nimbly  running  and  skipping  first  theme  and 
develops  it  at  some  length,  accompanied  by  the  orchestra,  passing  sugges- 
tions of  the  second  theme  coming  now  and  then  from  the  horns  and  from 
the  clarinets  and  bassoons ;  but  the  development  of  the  first  theme  goes 
on  in  spite  of  these  for  some  time  longer,  until  the  second  theme,  with  its 
effective  syncopations,  bursts  forth  fortissimo  as  an  orchestral  tutti.  This 
second  theme  is  in  the  tonic,  and  is  soon  taken  up  by  the  pianoforte. 
A  joyous  third  theme,  still  in  the  tonic,  soon  follows  in  the  solo  instru- 
ment. The  three  themes  having  thus  been  presented  in  succession,  the 
working-out  now  follows,  in  true  rondo  style,  the  movement  ending  with 
a  short  coda  after  the  return  of  the  second  theme. 
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The  third  movement  opens  with  a  slow  introduction,  Largo  in  D  minor 
(3-4  time),  in  which  reminiscences  of  the  principal  theme  of  the  first  move- 
ment alternate  with  hints  at  the  new  theme  soon  to  come.  The  main  body 
of  the  movement,  Molto  Allegro  in  D  major  (3-4  time),  is,  like  the  second, 
based  on  three  contrasted  themes.  The  first  is  announced  and  partly  de- 
veloped by  the  wood-wind,  over  trills  and  rising  scales  in  the  pianoforte, 
then  taken  op  by  the  solo  instrument  and  briefly  worked  up  by  it  and  the 
orchestra,  at  last  by  all  the  brass.  The  second  theme  is  given  out  in  F 
major  by  the  pianoforte  over  a  string  accompaniment,  and  is  followed  by 
some  passage-work  on  figures  from  the  first  theme.  The  third  theme  enters 
fortissimo  in  B  minor  as  an  orchestral  tutti  (its  second  phrase  recalls  one  of 
the  themes  of  the  first  movement  a  little),  and  is  soon  worked  up  with 
figural  embroidery  in  the  pianoforte.  From  this  point  onward,  the  move- 
ment is  devoted  mainly  to  the  working-out  of  the  thematic  material  thus 
presented,  though  with  sufficiently  frequent  returns  of  the  themes  in  their 
original  shape. 

The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle- 
drums, and  the  usual  strings.     The  score  bears  no  dedication. 


ENTR'ACTE. 

DISCREPANCIES. 

Artists  are  an  ever-fascinating  study ;  they  are  so  full  of  the  unexpected. 
Take  an  artist  who  is  worth  his  salt,  and  you  never  get  to  the  end  of  him. 
Study  his  works,  examine  his  life,  draw  up  a  list  of  his  various  qualities  and 
traits,  establish  their  mutual  relations  as  well  as  your  critical  insight  will 
permit,  in  a  word,  do  your  best  to  "  foot  him  up  "  as  accurately  and  com- 
*  pletely  as  possible,  so  that  you  think  you  know  him  through  and  through  ; 
do  all  this,  I  say,  and  the  very  next  thing  he  does  is  quite  as  likely  to  sur- 
prise you  as  not. 

You  see,  a  man  may  be  this  or  that  to  a  conspicuous,  even  to  an  exorbi- 
tant degree ;  but  he  is  never  this  nor  that  all  through.  His  most  prepon- 
derant trait  has  its  limit  somewhere  short  of  his  circumference,  and  is 
supplemented,  if  not  counterbalanced,  by  another  less  prominent  one.     And 
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you  can  never  tell  which  of  the  two  will  come  to  the  surface  at  any  given 
moment.  And,  if  this  is  true  of  all  men,  it  is  doubly  true  of  artists,  espe- 
cially of  artists  whose  mental  balance  is  to  a  certain  extent  disturbed  by 
genius. 

Note,  too,  that  an  artist's  most  prominent,  most  conspicuous  trait,  need 
by  no  means  be  really  his  predominant  one  \  its  value  in  the  sum  total  of 
the  man  may  be  but  slight.  It  may  owe  its  conspicuousness  mainly  to  the 
fact  that  it  differentiates  him  most  from  his  contemporaries,  and  so  seems 
peculiar  to  him.  An  artist's  name  may  thus  become  a  byword  for  a  certain 
mental  quality  which,  if  to  a  certain  extent  characteristic  and  distinctive, 
may  really  play  no  very  important  and  decisive  part  in  his  general  artistic 
make-up  and  point  of  view.  Still  it  is  probably  the  one  by  which  he  will  be 
best  known  to  the  world  at  large,  though  he  himself  may  not  be  very  clearly 
conscious  of  possessing  it.  When  criticism  throws  it  in  his  face,  he  is 
astonished.  When  he  detects  it  in  a  fellow-craftsman,  he  may  feel  like 
throwing  it  in  his  face  without  thought  of  its  returning  to  him,  boomerang- 
wise,  as  a  ///  guoque. 

It  may  happen  that  what  the  world  at  large  takes  for  this  or  that  artist's 
most  conspicuous  trait  is  really  but  superficial,  after  all.  It  may  be  like 
the  type-setter's  blackened  and  grimy  hands,  which  the  casual  observer 
sees  and  comments  on,  without  thinking  how  much  more  intrinsic  a  part 
of  the  man  is  his  skill  in  setting  type.  The  grimy  hands  are  but  an  acci- 
dent of  his  craft.  It  is  worth  remembering,  too,  that  when  the  conspicuous- 
ness of  a  certain  trait  in  an  artist  has  resulted  in  its  catching  the  general 
eye,  the  world  will,  as  if  by  common  consent,  tend  to  exaggerate  not  only 
its  relative  value  in  the  sum  total  of  his  individuality,  but  even  its  conspic- 
uousness. The  particular  trait  by  which  an  artist  has  become  best  known 
to  the  world  runs  a  risk  of  being  underscored,  until  people  in  general  read 
it  in  large  capitals,  and  the  man's  name  suggests  nothing  else  to  them  when 
ihey  hear  it  mentioned. 

I  have  said  that  the  most  conspicuous  trait  in  an  artist  may  very  well  be, 
after  all,  merely  a  superficial  one ;  it  were  perhaps  nearer  the  truth  to  say 
that  it  will  most  probably  be  only  a  superficial  one ;  for  it  is  the  surface  of 
men  and  things  that  first  catches  the  casual  glance,  and  the  majority  of 
people  have  nothing  more  than  a  casual  glance  to  bestow  upon  any  man  or 
anything.  And  it  is  this  false  valuation  of  superficialities,  this  identifying 
of  artists  with  qualities  which  really  play  but  an  unimportant  part  in  the  sum 
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total  of  their  productivity,  that  is  for  much  in  the  way  they  have  of  surpris- 
ing us  when  we  think  to  have  footed  them  up  with  exhaustive  accuracy. 

It  was  thought  a  good  joke,  for  instance,  when  Wagner  said,  after  listen- 
ing to  an  act  of  Goldmark's  Konigin  von  Saba,  "  It  is  curious  to  me  how 
heavily  these  young  fellows  score  nowadays  !  "  What !  people  said,  Wagner, 
of  all  men  in  the  world,  complaining  of  over-ponderous  orchestration  !  But 
the  remark,  even  apart  from  its  having  a  possible  humorous  side,  was  per- 
fectly natural ;  the  habitual  fulness  of  Wagner's  scoring  has  been,  from  the 
beginning,  vastly  exaggerated  in  the  popular  mind  ;  there  was  no  real  dis- 
crepancy nor  inconsistency  in  his  finding  Goldmark's  a  thought  over-heavy. 

French  literary  criticism  gave  a  shout  of  derision  when  fimile  Zola  wrote 
of  his  friend  Daudet's  Numa  Roumestan  (I  quote  from  memory)  :  "  I  have 
been  charged  with  coarseness  and  a  love  for  the  horrible  myself,  as  my 
readers  are  probably  aware  ;  but  surely  I  have  never  been  guilty  of  such  an 
unmitigated  horror  as  Daudet  has  here,  in  his  picture  of  the  consumptive 
young  girl's  love  for  the  tambourin  I"  Well,  that  is  where  Zola's  famed 
coarseness  of  mental  fibre  found  its  limit ;  there  his  delicacy  began.  The 
man  who  could  cast  Gervaise  into  the  mire,  and,  so  to  speak,  trample  upon 
her,  could  not  stand  Daudet's  more  psychically  brutal  treatment  of  a  far 
different  heroine. 

Mr.  Owen  Wistar  once  wrote  a  magazine  article  on  Wagner  and  Brahms, 
as  crowning  examples  of  two  utterly  divergent  tendencies  in  music ;  which 
tendencies  he  characterized  as  the  contrapuntal  or  polyphonic,  and  the 
dramatic.  He  seemed  quite  to  have  forgotten  that  Wagner's  habitual 
musical  style  was  as  essentially  polyphonic  as  that  of  any  composer  of  his 
day.  It  was  almost  like  the  late  Richard  Grant  White's  taking  the  "flute 
in  D  "  as  an  example  of  a  transposing  instrument. 
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Swinburne  once  called  Tennyson  "  coarse."  Was  this  mere  talking  for 
effect,  pour  ipater  la  galeriet  Perhaps  it  may  have  been,  but  not  neces- 
sarily so.  What  the  world  at  large  seems  to  have  agreed  upon  calling  Swin- 
burne's "coarseness"  may  not  really  be  coarse  at  all ;  and,  even  admitting 
it  as  coarseness,  one  can  surmise  that  it  found  its  limit  somewhere,  and  was 
supplemented  by  a  delicacy  that  did  not  coincide  with  Tennyson's. 

The  late  Paul  Verlaine  may  be  set  down  as  a  very  shocking  person 
indeed,  with  perceptions  —  even  artistic  perceptions — inured  to  many  sorts 
of  horror ;  but  what  other  poet  has  his  exquisite  delicacy  of  color-sense,  his 
super-keenness  of  perception  of  the  music  of  syllables  and  rhythm  ? 

Berlioz,  a  very  subtile  though  not  always  a  sound  harmonist,  objected 
like  a  mere  school-master,  a  very  pedant,  to  some  of  Wagner's  harmony ; 
he  did  not  even  see  that  his  own  arguments  against  it  were  clumsily  taken 
from  mere  harmony  school-books,  and  had  no  real  foundation.  But  who 
has  ever  railed  against  the  learned  pedantry  of  the  schools  more  caustically, 
and  preached  musical  freedom  more  eloquently,  than  Berlioz  ?  And,  though 
he  often  wrote  pretty  bad  harmony  himself,  he  had  a  keen  eye  for  it  in 
others,  and  once  made  a  correction  in  Weber  that  would  have  done  no  dis- 
credit to  Schumann. 

Symphony  No.  5,  in  C  minor,  Opus  67     .     .     Ludwig  van  Beethoven. 

(Born  in  Bonn,  probably  on  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 
The  date  at  which  this  symphony  was  written  has  not  been  ascertained 
with  any  degree  of  certainty.  It  is  highly  probable,  however,  that  both  it 
and  the  Pastoral  (No.  6,  in  F  major)  were  completed,  or  at  least  brought 
near  completion,  before  the  end  of  the  year  1807,  and  that  most  of  the 
work  on  them  was  done  at  Heiligenstadt  and  in  the  country  between  there 
and  Kahlenberg.  Beethoven's  visit  to  Eisenstadt  in  September  of  the  same 
year  was  probably  devoted  entirely  to  bringing  out  the  C  major  Mass,  opus 
86 ;  so  that  he  had  no  time  to  work  on  the  symphpnies  there.  The  first 
performance  of  the  C  minor  symphony  was  at  a  concert  given  by  Beethoven 
at  the  Theater  an  der  Wien  in  Vienna  on  December  22,  1808.  The  con- 
cert was  a  memorable  one ;  every  number  on  the  program  was  then  given 
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for  the  first  time  in  Vienna,  and  the  program  included,  beside  the  sym- 
phony mentioned,  the  Pastoral  symphony ;  the  pianoforte  concerto  No.  4, 
in  G  major,  opus  58 ;  the  choral  fantasia,  opus  80 ;  two  extracts  from  the 
C  major  Mass;  the  concert  aria,  "  Ah  I  perfido"  and  a  free  improvisation 
on  the  pianoforte.  Artistically,  the  concert  was  rather  disastrous :  the  ex- 
treme length  of  the  program  and  the  unusual  difficulty  of  the  music  made 
due  preparation  impossible,  and  the  performance  was  generally  bad ;  add 
to  this  that  it  was  an  exceptionally  cold  day,  and  the  theatre  not  heated ; 
the  audience  was  as  cold  as  the  hall ! 

The  first  movement  of  the  symphony,  Allegro  con  brio  in  C  minor  (2-4 
time)  opens  grandly  with  three  G's  followed  by  a  long-held  E-flat,  fortissimo 
in  all  the  strings  and  clarinets.  What  is  the  key  ?  The  ear  is  in  doubt ;  is 
it  C  minor,  or  E-flat  major,  or  possibly  G  minor  ?  The  next  two  measures, 
three  F's  followed  by  a  long-held  D,  strike  out  the  possibility  of  G  minor ; 
but  it  still  may  be  either  C  minor  or  E-flat  major !  The  popular  legend 
that  Beethoven  intended  this  grand  exordium  of  the  symphony  to  suggest 
"  Fate  knocking  at  the  gate  "  is  apocryphal ;  Beethoven's  pupil,  Ferdinand 
Ries,  was  really  the  author  of  this  would-be-poetic  exegesis,  which  Beetho- 
ven received  very  sarcastically  when  Ries  imparted  it  to  him.  There  is  a 
considerable  difference  of  opinion  among  conductors  as  to  the  manner  of 
playing  these  four  opening  measures.  Some  take  them  in  strict  allegro 
tempo,  like  the  rest  of  the  movement ;  others  take  the  liberty  of  playing 
them  in  a  much  slower  and  more  stately  tempo ;  others  again  take  the  three 
G's  and  the  F's  molto  ritardando,  arguing  that,  although  taking  the  four 
measures  in  a  stately  Largo  is  not  permissible, —  there  being  no  indication 
in  the  score  to  authorize  it, —  the  "  holds  "  over  the  E-flat  and  the  D  do  (at 
least  tacitly)  authorize  ritardandos  on  the  three  E -flats  and  the  three  F's,, 
according  to  the  old  rule  :  "  You  may  always  make  a  ritardando  before  a 
hold."  And,  if  this  retarding  of  the  tempo  is  cleverly  managed,  it  comes  to 
very  much  the  same  thing,  in  point  of  effect,  as  the  stately  Largo,  for  which 
there  is  no  authority  in  the  score ;  it  is  beating  the  devil  round  the  bush. 

These  four  grand  introductory  measures  are  immediately  followed  by  the 
exposition  of  the  first  theme,  of  which  they  furnish  the  principal  figure. 
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The  construction  of  this  theme  is  peculiar :  it  is  really  composed  of  noth- 
ing but  free  contrapuntal  imitations  on  the  figure  of  the  introductory  meas- 
ures ;  but  these  imitations  follow  one  upon  the  other  with,  such  rhythmic 
regularity  that,  to  the  ear,  they  form  the  several  successive  sections  and 
phrases  of  a  regularly  constructed  melody,  or  theme.  No  single  part  in  the 
orchestra  plays  this  melody ;  but  take  the  eighth-note  figures  which  appear 
successively  in  the  second  violins,  violas,  and  first  violins,  and  write  them 
out  in  order  on  a  single  staff  (as  one  part),  and  you  have  the  theme.  This 
theme  is  briefly  developed  in  two  periods,  followed  by  some  brilliant  pas- 
sage-work for  fuller  and  fuller  orchestra,  still  on  the  principal  figure,  end- 
ing on  the  first  inversion  of  the  chord  of  the  dominant  of  the  relative  key 
of  E-flat  major.  Now  the  second  theme  enters  fortissimo  on  the  horns;  its 
opening  phrase  is  but  a  melodic  extension  of  the  principal  figure  of  the  first 
theme,  but  this  is  responded  to  by  a  more  lovely  phrase,  full  of  the  truest 
Beethovenish  sentiment,  which  is  worked  up  in  a  crescendo  climax,  leading 
to  an  unspeakably  brilliant  and  dashing  antithesis.  There  is  no  conclu- 
sion-theme, the  short  concluding  period  being  formed  by  some  strong  pas- 
sage-work on  the  principal  figure  of  the  first  theme.  The  first  part  of  the 
movement  ends  in  E-flat  major,  and  is  repeated. 

The  free  fantasia  is  not  very  long,  although  of  sufficient  length  to  be  in 
proportion  with  the  short  first  part  of  the  movement.  It  is  almost  entirely 
devoted  to  a  contrapuntal  working-out  of  the  first  theme,  in  which  working- 
out,  however,  new  melodic  developments  keep  cropping  up.  Toward  the 
end,  the  initial  figure  of  the  second  theme  —  which,  as  will  be  remembered, 
s  but  another  version  of  that  of  the  first  —  comes  in  for  a  brief  contra- 
puntal elaboration,  which  is  followed  by  the  characteristically  Beethovenish 
"  moment  of  exhaustion,"  the  working-out  gradually  dying  away  in  myste- 
rious, unearthly  antiphonal  harmonies  between  the  strings  and  wood-wind. 
Then,  all  of  a  sudden,  the  first  theme  reasserts  itself  in  fortissimo,  and  we 
pass  on  to  the  third  part  of  the  movement. 

This  part  is  quite  regular  in  its  relations  to  the  first,  the  second  theme 

now  coming  in  the  tonic,  C  major.     It  is  to  be  noticed,  however,  that  the 

I  development  of  the  first  theme  is  now  accompanied  by  a  more  sustained, 

\  cantabile  counter-theme, —  a  device  of  which  Mendelssohn  was  particularly 

:  fond  (vide  the  third  part  of  the  first  movement  of  his  Scotch  symphony), — 

and  one  of  the  long  holds  is  elaborated  into  a  beautiful  little  cadenza  for 


C.  A.  CAMPBELL  (SCO. 

COAL. 

59  CONGRESS  ST.,  BOSTON. 


Telephone  299. 


(209) 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 


the  oboe.  The  change  of  key  for  the  second  theme  necessitates  a  change 
in  the  instrumentation  also :  in  the  first  part  of  the  movement  the  second 
theme  entered  fortissimo  in  the  horns,  in  E-flat  major ;  here,  in  the  third 
part,  where  it  enters  in  C  major,  it  would  have,  been  impossible  for  the 
plain  E-flat  horns  to  play  it,  so  that  Beethoven  —  unwilling  to  make  his 
horn-players  change  their  crooks  for  only  a  few  measures  —  found  himself 
forced  to  transfer  the  passage  to  the  bassoons.  The  result  is  rather  unfort- 
unate, for  the  bassoons  sound  somewhat  veiled  and  timid,  in  comparison 
with  the  boldly  assertive  horns  in  the  first  part.  But  composers  of  Beet- 
hoven's day  were  not  infrequently  forced  to  make  concessions  of  this  sort. 
The  movement  ends  with  a  long  and  exceedingly  brilliant  coda. 

The  second  movement,  Andante  con  moto  in  A-flat  major  (3-8  time),  is  in 
the  form  of  the  rondo  with  variations.  It  opens  with  the  announcement  of 
its  first  theme,  a  stately  and  expressive  melody,  sung  in  unison  by  the 
violas  and  'celli  over  a  simple  pizzicato  bass  in  the  double-basses,  the  clos- 
ing phrase  being  considerably  developed  in  full  harmony  by  the  wood-wind, 
then  by  the  wood-wind  and  strings  together.*  This  is  immediately  fol- 
lowed by  the  second  theme,  an  heroic,  quasi-martial  phrase  in  A-flat  major, 
given  out  in  harmony  by  the  clarinets,  bassoons,  and  violins,  over  a  triplet 
arpeggio  accompaniment  in  the  violas,  and  a  pizzicato  bass.  This  theme 
closes  with  a  bold  modulation  to  C  major,  and  is  forthwith  repeated  fortis- 
simo in  this  key  by  the  oboes,  horns,  trumpets,  and  kettle-drums,  while  all 
the  violins  and  violas  unite  upon  the  accompanying  triplet  figure.  A  short 
conclusion-phrase  in  mysterious  pianissimo  chromatic  harmony,  in  the 
strings  (without  double-basses)  and  bassoons,  closes  the  period  with  a  half- 
cadence  to  the  dominant  of  A-flat  major. 

The  second  period  corresponds  exactly  to  the  first,  it  being  the  first 
variation  thereof.  The  first  theme  appears  in  a  figural  variation  in  the 
violas  and  'celli  (even  sixteenth-notes),  against  a  pizzicato  accompaniment 

*  The  gradual  growth  of  this  theme  in  Beethoven's  mind  is  to  be  followed  very  fully  in  his  sketch-books  :  it 
is  a  fine  and  characteristic  example  of  his  laborious  and  carefully  self-criticising  method  of  composition.  The 
first  form  in  which  this  noble  theme  appears  in  the  sketch-books  is  as  trivial  and  commonplace  as  possible; 
every  subsequent  chanee  it  goes  through  is  an  improvement,  until  we  at  last  find  it  in  the  form  in  which  it  ap- 
pears in  the  symphony. 
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in  the  other  strings  and  a  sustained  counter-phrase  in  the  clarinet.*  The 
variation  of  the  second  theme  consists  simply  of  substituting  arpeggj  in 
thirty-second-notes  for  the  triplet  arpeggj  in  sixteenth-notes. 

In  the  third  variation,  which  follows,  we  have  the  theme  figurally  varied 
in  running  thirty-second-notes  in  the  violas  and  'celli,  the  counter-phrase 
now  coming  in  the  flute,  oboe,  and  bassoon  in  double  octaves,  the  varied 
theme  sc-on  passing  into  the  first  violins,  then  into  the  basses,  against/ full 
harmony  in  repeated  sixteenth-notes  in  the  rest  of  the  orchestra;  this 
extends  the  first  theme  to  three  times  its  original  length.  Next  follows 
a  little  interlude  of  passage-work  on  the  initial  figure  of  the  theme  in  the 
wood-wind.  Then  the  full  orchestra  precipitates  itself  fortissimo  upon  the 
second  theme  (in  C  major),  in  grand  plain  harmony.  Then  follows  a  brief 
episode  in  the  shape  of  a  staccato  melodic  variation,  based  on  the  initial 
figure  of  the  first  theme,  in  the  flute,  clarinet,  and  bassoon,  over  plain  pizzi- 
cato chords  in  the  second  violins,  violas,  and  basses,  and  waving  arpeggj  in 
the  first  violins.f  Some  crescendo  scale-passages  lead  to  a  fortissimo  reap- 
pearance of  the  first  theme  in  the  tonic  in  the  full  orchestra,  the  theme 
now  appearing  in  close  imitation  (not  quite  strict  canon)  between  the 
violins  and  the  wood-wind.     A  long  coda  brings  the  movement  to  a  close. 

The  third  movement,  Allegro  in  C  minor  (3-4  time),  is  a  scherzo  with 
trio,  although  not  so  named  in  the  score.  It  has  all  the  characteristics  of 
the  Beethoven  scherzo :  the  rapid  tempo,  the  tricksy  effects  of  modulation 
and  instrumentation,  the  brilliant  humor.  It  is  perhaps  the  most  diabolic 
of  Beethoven's  scherzi ;  Berlioz  has  likened  it  to  a  scene  from  the  witches' 
Sabbath  on  the  Brocken.$     The  first  theme  is  eighteen  measures  long,  the 

*One  of  the  progressions  in  this  clarinet  obligato  gave  rise,  according  to  Berlioz,  to  one  of  Fetis's  at- 
tempted "  corrections  "  in  the  French  edition  of  the  score,  which  he  was  editing.  The  clarinet  part  begins 
with  a  long-sustained  E-flat,  which,  in  the  fourth  measure,  forms  a  suspended  4th  over  the  B-flat  in  the  bass, 
and  a  major  9th  over  the  D-flat  in  the  melody.  According  to  the  accepted  Tules  of  harmony,  these  dis- 
sonances ought  to  be  resolved  by  the  E-flat  in  the  clarinet  falling  to  D-flat  (3rd  of  the  bass  and  octave  of  the 
melody)  on  the  third  beat  of  the  measure.  But  Beethoven  has  held  this  E-flat  throughout  the  measure,  and 
made  it  progress  upward  to  E-natural  in  the  fifth  measure,  forming  the  3rd  of  the  chord  of  the  dom  nant  7th  of 
F  major.  This  upward  progression  of  a  suspended  dissonant  note  seemed  at  first  an  unpardonable  crime  to 
Fetis ;  but  he  afterwards  thought  the  passage  over  and  found  it  to  be  an  exemplification  of  an  as  yet  unformu- 
lated law  of  harmony.  This  law  he  then  proceeded  to  formulate  as  follows  in  his  Traite  d? Harmonie  :  "A 
dissonant  note,  instead  of  falling  one  degree  to  a  consonant  interval,  may  progress  upward  by  a  semi-tone, 
whenever,  by  so  doing,  it  produces  a  passing  modulation  to  another  key."  This  is  just  what  Beethoven's 
ascending  E-flat  does :  the  E-natural  it  moves  to  produce  a  passing  modulation  from  A-flat  major  to  F  major. 

t  Lovers  of  musical  coincidences  may  be  interested  to  know  that  both  the  waving  arpeggj  and  the  harmony 
of  this  passage  (which  contains  some  very  characteristic  and  beautiful  modulations)  are  to  be  found,  in  pre- 
cisely the  same  rhythm,  in  the  Trio  of  a  Minuet  in  one  of  Boccherini's  quintets ;  only  the  staccato  melody  is 
wanting. 

%  Here  is  another  curious  coincidence.  The  first  nine  notes  (filling  four  measures)  of  the  principal  theme 
of  this  scherzo  are  identical  (barring  the  difference  of  key)  with  the  first  nine  notes  of  the  theme  of  the  Finale 
in  Mozart's  G  minor  symphony.  But  the  rhythm  is  so  utterly  different  that  the  ear  perceives  no  similarity 
whatever  between  the  two  themes. 
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two  measures  over  and  above  the  regulation  sixteen-measure  cut  being 
added  to  the  third  phrase.  The  thesis  is  given  out  pianissimo  by  the  basses 
in  octaves,  the  strings,  wood-wind,  and  horns  answering  with  the  antithesis 
in  full  harmony.  This  first  theme  is  immediately  followed  by  the  second,  a 
bolder  phrase,  given  out  fortissimo  by  the  two  horns  in  unison  over  a  stac- 
cato accompaniment  in  the  strings,  beginning  in  C  minor,  but  soon  modu- 
lating to  E-flat  minor,  and  carried  by  the  full  orchestra  through  G-flat  major 
back  to  E-flat  minor  again,  each  phrase  ending  on  the  dominant  by  half- 
cadence.  These  two  themes  are  worked  up,  together  and  in  alternation, 
with  some  elaborateness  in  the  way  of  running  counterpoint,  to  the  end  of 
the  Scherzo,  in  C  minor. 

The  Trio  (same  time  and  tempo)  in  C  major  is  a  well  worked-out  fugato 
on  an  energetic  subject  of  humorous,  almost  comic,  character,  the  fugued 
writing  being,  however,  strictly  adapted  to  the  regular  scherzo  form  of  two 
repeated  sections.  Then  comes  the  repetition  of  the  Scherzo.  The  treat- 
ment is  somewhat  different  from  that  in  the  first  working-out,  the  instru- 
mentation being  totally  different,  now  running  to  pizzicati  in  the  strings  and 
staccato  phrases  in  the  wood-wind,  the  whole  being  kept  steadily  in  pianis- 
simo. Some  little  clucking  notes  in  the  upper  register  of  the  bassoons  have 
a  peculiarly  weird,  diabolico-comic  effect.  The  elaborate  working-out  of 
the  second  theme  at  last  merges  into  a  long  dominant  organ-point  in  the 
basses,  while  the  kettle-drums  as  persistently  keep  hammering  away  at  the 
tOnic,  over  which  the  first  violins  keep  reiterating  a  figure  taken  from  the 
first  theme  in  even,  dead  pianissimo ;  then  come  eight  measures  of  crescendo, 
leading  over  to  the  finale,  with  which  the  Scherzo  is  connected,  without 
any  intermediate  wait. 

The  fourth  movement,  Allegro  in  C  major  (4-4  time),  opens  with  a  grand 
triumphant  march-like  theme,  given  out  fortissimo  by  the  full  orchestra. 
This  heroic  theme  is  developed  at  a  considerable  length,  always  fortissimo 
and  by  the  full  force  of  the  orchestra,  until  it  is  followed  by  an  equally 
heroic,  and  somewhat  more  distinguished  second  theme,  also  in  C  major. 
This  theme  is  more  briefly  developed,  still  m  fortissimo,  until  it  leads  to  the 
entrance  of  a  more  vivacious,  if  not  more  brilliant,  third  theme  in  the  domi- 
nant, G  major.  In  this  third  theme,  in  which  phrases  in  piano  keep  alter- 
nating with  others  in  forte,  the  rhythm  changes  to  what  is  essentially  12-8 
time ;  its  development  ends  with  a  climax  of  the  full  orchestra  in  the  origi- 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G-'s,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Gruarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments, 


SAY  "CHOCOLATES" 

or  "  <"arame1s  "  and  the  name  "  St.  Clair's  "is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

«np  f-i  i  *  ti»!»o  Comer  Temple  Place  ^d 
«  -■-  •  *^  1-'-a-lli  »•  Washington  Street 
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MiSS  M.  F.  FISK, 


44  Temple  Place, 


Has  received  from  London  and  Paris  a  large  line  of  Fash- 
ionable Gloves,  and  from  Paris  a  most  correct  assortment 
of  Fashionable  Veils. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS    AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

165  Tremont  Street,  Room  3. 

. .  regina  . . 

MUSIC    BOX. 
Murray,  Blanchard,  Young  &  Co., 

New  England  Agents. 


Mons.  Leon  Jancey, 

Du  Theatre  National  de  I'Odeon. 

Professor  of  Diction  and  Lyric  Declamation 

OFFI.CIER  D'ACADEMIE. 

Studio,  3  Rue  Ampere,     .  • .     .    Paris. 

Mons.  JANCEY  has  gained  pre-eminence  in 
Paris  as  an  instructor,  his  art  giving  the  singer 
finish  in  pose,  gesture,  facial  expression,  intona- 
tion, and  dramatic  action.  Letters  from  Massenet, 
Mme.  La  Grange,  Mme.  Viardot,  Sbeiglia,  Traba- 
delo,  and  Juliani  (having  placed  their  pupils  under 
his  care)  earnestly  indorse  his  work.  Mons.  Jancey 
will  be  at  the  COPLEY  SQUARE  SCHOOL  OF 
MUSIC,  PIERCE  BUILDING,  on  SATURDAY, 
November  20  (until  his  return  to  Paris  on  January  1). 
Private  lessons,  also  class  work.  Circulars  on  ap- 
plication. 


flexican  Drawn  Work. 

SPECIAL    DISPLAY    DURING    THE    WEEK 
OF  DECEMBER  6,  AT  THE  ART  ROOMS  OF 

WALTER  H.  EDDY, 

No.  23  Winter  Street. 


Large  variety  of  designs  and  sizes,  varying  in  value  from 

25  cents  to  #25. 

(214) 


nal  4-4  rhythm  of  the  movement,  leading  to  a  fourth,  or  conclusion-theme, 
also  in  G  major,  first  announced  by  the  middle  strings,  clarinets,  and  bas- 
soons, with  brisk  little  squib-like  counter-figures  in  the  first  violins,  and  then 
briefly  developed  in  fortissimo  by  the  full  orchestra,  ending  the  first  part  of 
the  movement  in  the  tonic,  C  major.     This  first  part  is  repeated. 

Then  follows  a  free  fantasia,  in  which  the  third  theme,  in  the  triplet 
rhythm,  is  most  elaborately  worked  out,  the  development  leading  at  last  to 
a  tremendous  climax  which  closes  the  free  fantasia  in  the  dominant  key  of 
G  major.  Now  comes  a  curious  and  wholly  original  episode  ;  the  theme  of 
the  Scherzo  returns  and  is  worked  up  briefly  in  a  new  way,  with  new  or- 
chestration, ending  with  a  passage  of  long-sustained  pianissimo  and  then 
crescendo,  very  similar  to  the  one  which  led  over  from  the  Scherzo  itself  to 
the  Finale.  Indeed,  this  passage  here  leads  to  the  triumphant  return  of 
the  first  theme  at  the  beginning  of  the  third  part  of  the  movement. 

This  third  part  is  an  almost  exact  repetition  of  the  first,  save  that  the 
third  and  conclusion  themes  now  come  in  the  tonic.  The  concise  develop- 
ment of  the  conclusion-theme  leads  immediately  to  the  Coda,  which  begins 
with  some  brisk  passage-work  on  the  third  theme,  worked  up  to  a  climax 
which  leads  to  a  strong,  and  strongly  insisted-on,  half-cadence  in  the  tonic 
key.  This  is. followed  by  a  fortissimo  announcement  of  a  figure  from  the 
second  theme  by  the  bassoons,  answered  "piano  dolce"  by  the  horns.  This 
figure,  which  is  taken  from  the  antithesis  of  the  second  theme  (as  it  ap- 
peared in  the  first  and  third  parts  of  the  movement),  now  appears  as  the 
thesis  of  what  might  almost  be  called  a  new  theme,  and  is  worked  up  in 
two  successive  climaxes,  the  second  of  which,  going  crescendo  poco  a poco  e 
sempre piu  allegro,  leads  to  the  final  "apotheosis"  of  the  symphony,  Presto 
in  C  major  (2-2  time),  in  which  the  conclusion-theme  is  worked  up  with  the 
utmost  energy,  in  true  Beethoven  fashion, —  much  after  the  manner  of  the 
peroration  to  the  Egmont  and  third  Leonore  overtures;  only  that  here  —  as 
later  in  the  finale  to  the  eighth  symphony,  in  F  major —  Beethoven  seems 
absolutely  unable  to  make  up  his  mind  to  stop,  and  keeps  hammering  away 
at  full  chords  of  the  tonic  and  dominant  for  forty  measures,  in  sheer  mad 
jubilation. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings;  to  which 
are  added,  in  the  last  movement,  1  piccolo-flute,  1  double-bassoon,  and  3 
trombones.     The  score  bears  no  dedication. 


Cbe  misses  fiolmes, 

Importers  ai?d  Designers  of 
(jou/qs,  jHats,  <?tc, 

59  Bea^oi?  Street. 

Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


<5oat5  a  specialty. 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270  BOYLSTON  STREET. 
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tins 

The  Artistic  Standard 
of  the  World. 


The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Chickering    Piano   is   distinctly   an   art    product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .    .  Send  for  Illustrated  Catalogue  .    .    . 

CHICKERING   &    SONS,     =     =     =     BOSTON. 


LEWANDO'S; 


FEATHERS 


Curled,  Cleansed,  Dyed,  Remade.  Restored. 
Boas  made  from  Small  Feathers. 
Feather  Work  of  All  Kinds. 

Lewando'S,   Fancy  Dyers,  French  Cleansers,  Fine  Launderers. 

W.  L.  Crosby,  Manager.  17  Temple  Place,  284  Boylston  Street. 

Teams.         Telephones. 
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Eighth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  10,  at  2.30  o'clock. 


Saturday   Evening,  December  11,  at  8.00  o'clock, 


PROGRAMME. 


Rimsky-Korsakoff 


Suite,  "  Scheherazade  " 


Strube 


Concerto  for  Violin 


Raff 


Symphony,  "  In  the  Woods  " 


SOLOIST, 


Mr.  FRANZ    KNEISEL. 
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ASSOCIATION    HALL. 

Boylston  and  Berkeley  Streets. 

Tuesday  Evening,  December  14,  at  8. 

SONG   RECITAL. 

MR.  AND  MRS.  GEORG 

HENSCHEL 


.  .  .  PROGRAMME.  .  .  . 


1.  DUET 

Mr.  and  Mrs.  HENSCHEL. 

2.  a.  Serenata  from  "  Agrippina."  ) 

b.  Aria  f rom  "  Almira."  J 

c.  Busslied  (Song  of  Penitence).  ..... 

,.    Mr.  HENSCHEL. 

3.  a.  Cavatina,  "  Spiagge  amate."  ..... 

b.  Arietta,  "La  Calandrina."    ...... 

c.  Song,  "Margoton."      ....... 

Mrs.  HENSCHEL. 

4.  SONGS,     a.  "  Ganymed." 

b.  "  Der  Doppelganger."      ..... 

c.  "  Auferstehen  "  (Resurrection).    (Op.  57,  No.  3,  new.) 

Mr.  HENSCHEL. 

5.  SONGS,    a.  "  Kennst  du  das  Land." 

6.  "  Auftrage."  ....:. 

c.  *'  Junge  Liebe."      ...... 

Mrs.  HENSCHEL. 

6.  DUET  from  "The  Taming  of  the  Shrew."    .... 

Mr.  and  Mrs!  HENSCHEL. 

7.  BALLAD,     a.  "  The  Ruined  Mill." 

SONG.  b.  "  Ich  grolle  nicht." 

Mr.  HENSCHEL. 

8.  SONGS,    a.  "  Steht  ein  Haselstrauch."  .... 

b.  "  Es  singt  so  siiss."  ... 

c.  "  Tausendschon."    (Op.  56,  new.) 

Mrs.  HENSCHEL. 

9.  DUET  from  "  Le  Nouveau  Seigneur  de  Village." 

Mr.  and  Mrs.  HENSCHEL. 


Padre  Martini 


Hauvel 
Beethoven 

Gluck 

Tomelli 

Old  French 

Schubert 
Schubert 
Henschel 

Liszt 

Schumann 

Brahms 


Goetz 

Loewe 
Schumann 


Henschel 


Boieldieu 


TICKETS  WITH    RESERVED  SEATS,  $1.00  AND   $1.50.    SALE  OPENS 
AT  BOX  OFFICE,   MUSIC   HALL,   MONDAY,   DECEMBER  6. 

direction,  L.  H.  MUDGETT, 

HENRY  WOLFSOHN  MANAGER. 

MUSICAL  BUREAU. 
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HANDEL  and  HAYDN  SOCIETY 

EIGHTY-THIRD   SEASON 

Hr.  CARL  ZERRAHN,  Conductor 

BOSTON    MUSIC   HALL 


FOUR  ORATORIO  CONCERTS 

SUNDAY,  DECEMBER  19,  and 
MONDAY,  DECEMBER   20 

The  Messiah 

MONDAY,  FEBRUARY  7 

Arminius 

EASTER   SUNDAY,  APRIL  10 

The  Redemption 

THE  GREAT  CHORUS  OF  THE  SOCIETY 
PLAYERS   FROM   THE   SYMPHONY  ORCHESTRA 
EMINENT  SOLO   SINGERS 


Season  tickets,  covering  either  performance  of  the  Messiah,  Arminius, 
and  The  Redemption,  $6,  $4.50,  $3. 

Sale  opens  at  Music  Hall,  Thursday,  December  9. 

Single  ticket  sale  for  the  Messiah  performances  opens  at  Music  Hall, 
Monday,  December  13. 

If  you  would  like  to  receive  by  mail  the  announcements  of  the  Society 
in  regard  to  works,  dates,  singers,  and  sales  of  tickets,  please  send  name 
and  address  to 

STEPHEN  R.  DOW,  Secretary,  15   Music  Hall  Building. 
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HARVARD    UNIVERSITY. 


Chamber  Concerts  In  scnadrSrbriJgeeatre! 


OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 


Programme  of  Fourth  Concert,  Tuesday,  December  7, 

AT    7.45    P.M. 

Mr.  Rafael  Joseffy,  Pianist,  and  the  Kneisel  Quartet. 

BEETHOVEN    ....  Sonata  (Kreutzer)  for  Violin  and  Piano,  A  major,  Op.  47 

Solo  for  Piano  (to  be  announced.) 
SCHUMANN      ...  ...   Quintet  for  Piano  and  Strings,  E-flat,  Op.  44 

Season  tickets,  with   reserved   seats,  now  on  sale  at  the  University  Book   Store, 
Cambridge.     Orders  for  single  tickets  received  by 

F.  R.  COMEE,  Music  Hall,  Boston,  Mass. 

MAX  HEINRICH'S 

.Second    Recital 

At  Steinert  Hall,  Tuesday  Evening,  December  7. 

TICKETS,  $1.50  and  $1,  for  sale  at  Steinert  Hall. 

Piano  and  Song  Recital. 

rir.  George  W.  Proctor, 

firs,  flarian  Titus. 

At  the  Tuileries,  270  Commonwealth  Avenue,  on 
Saturday,  December  18,  at  3  p.m.,  for  the 
benefit  of   Hale   House. 

Tickets,  $1.50,  for  sale    at  Herrick's,  Copley  Square;    at  the  Tuileries; 

and  at  Hale  House,  6  Garland  Street  (near  corner 

Dover  and  Washington  Streets). 
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TWO  GRAND  ORGAN   RECITALS 


BY 


ALEXANDRE  GUILMANT, 

At  "Mission  Church,"  1545  Tremont  Street, 

ROXBURY. 

Evening  of  Wednesday,  December  8,  at  8, 

Afternoon  of  Thursday,  December  9,  at  3. 


.  .  PROGRAMME  .  . 


WEDNESDAY   EVENING,  AT  8  O'CLOCK. 

1.  Toccata  et  Fuga,  in  D  minor J.  S.  Bach 

( a.  In  Paradisum .       .        .      Th.  Dubois 

2.  { b.  Fugue  in  C D.  Buxtehuda 

{ c.  Adagio  in  B  minor  (from  the  Second  Symphony) Ch.  M.  Widor 

3.  Fifth  Sonata •        .    Alex.  Guilmant 

I.  Allegro  appassionato.' 

II.  Adagio. 

III.  Scherzo. 

IV.  Recitative. 

V.    Choral  and  Fugue. 

4.  Two  Chorals J.  S.  Bach 

I.    O  Mensch,  bewein  dein  SUnde  gross. 
II.    In  dir  ist  Freude 

(Peters  Edition,  Book  V.,  Nos.  45  and  34.) 

5.  Pastorale Cisar  Franck 

6.  Improvisation  on  a  given  theme 

7.  Finale  in  D J.  Lemmens 


THURSDAY  AFTERNOON,  AT  3   O'CLOCK. 

1.  Prelude  and  Fugue  in  E-fiat J.  S.  Bach 

2.  Berceuse Th.  Salome 

3.  Marche  Pontificate F.dela  Tombelle 

4.  Andante  Cantabile  (from  the  Fourth  Symphony) Ch.  M.  Widor 

5.  Sixth  Sonata  in  B  minor  i  manuscript) Alex.  Guilmant 

I.    Allegro  con  fuoco. 
II.    Meditation. 
III.    Fugue  and  Adagio. 

6.  Marche  du  Saint  Sacrement A.  Cheuvet 

7.  Improvisation  on  a  given  theme 

8.  Finale  in  B-flat Ctsar  Franck 

Tickets,  $i.oo,  are  now  on  sale  at  M.  Steinert  &  Son's, 
162  Boylston  Street. 

Tbe  Kpeisel  Quartet. 

Third  Concert,  Monday  Evening,  December  6. 

PROGRAMME. 

Brahms .         .         Quartet  in  C  minor,  Op.  51,  No.  1 

(First  time  at  these  concerts  ) 
Beethoven Sonata  in  A  major,  for  Piano  and  Violoncello 

Schumann Quintet  for  Piano  and  Strings,  in  E-flat  major 

Assisting  Artist,  Mr.  RAFAEL  JOSEFFY. 
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Two  Song  and  Pianoforte   Recitals 

at  STEINERT   HALL,  by 

Mrs.  Ellen  Berg  Parkyn  and  Mr.  George  J.  Parker, 

Tuesday,  December  14,  ^  Tuesday,  January  18, 

At  Eight. 
Single  tickets,  $1.00.     For  both  recitals,  $1.50. 

Now  on  sale  at  Steinert  Hall. 

HISS  ORVIS'S  CONCERTS  for  YOUNG   PEOPLE. 

Chickering  Hall. 

Program  for  December  1 1 .  Mrs.  Alice  Bates  Rice  will  sing  ten  songs,  adapted  for  chil- 
dren, by  Sullivan,  Purcell,  Taubert,  Dresel,  Nevin,  etc.  Bessie  Bell  Collier,  Violinist,  will 
play  "  Scene  de  Ballet,"  by  De  Beriot,  and  Reverie  by  Vieuxtemps,  and  Miss  Alice  Coleman, 
Pianist,  a  waltz  in  E  major,  by  Moszkowski,  and  accompaniments. 

Program  for  January  1,  1898.  Mr.  Arthur  FOote  will  play  two  sonatas  by  Beethoven 
and  short  poetic  pieces  by  Schumann,  Heller,  Sternberg,  Goddard,  etc.  Mr.  Louis  C.  Elson 
will  preface  the  music  with  short,  helpful  remarks. 

Programs  and  a  few  season  tickets  at  $3,  at  Miles  &  Thompson's,  13 
West  Street. 

MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MlSS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEINRICH  SCHUECKER,  -KXrf^^ 

32  Westland  Avenue,   Boston. 
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Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


.  GUSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Mr.  JUNIUS  W.  HILL 


(Leipsic), 

Late  Professor  of  Husic 

in  Wellesley  College. 


The  Art  of  Piano=playing. 
Organ  and  flusical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER 


) 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 
Sight  Reading  with  Pianists 

a  Specialty. 
3gg  BOYLSTON   STREET. 


GEORGE  W.  PROCTOR, 


Solo   Pianist   and    Teacher, 

STEINERT    BUILDING, 
Boston,  Mass. 


Florence  Pierron-Hartmann 


(Contralto). 


In  CONCERTS,  ORATORIO,  and 

FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue, 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 
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MABEL  A.  COWIE, 


Graduate  Royal  Conservatory,  Leipzig. 


ROOM  7,  STEINERT  BUILDING, 
BOSTON 

Piano,  Harmony,  German 

Juvenile  Instruction  a  Specialty. 


Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 

Concert  and  Oratorio. 

Miss  Bertha  Wesselhoeft  Swift.       p    Vof  Instruction- 

Fierce  Building, 

Room  63.       COPLEY  SQUARE. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


Miss  JENNIE  P.  DANIELL, 


Teacher  of  Violin. 

BERLIN   HOCHSCHULE. 

Pierce  Building,  Copley  Square. 


iss  MARY  H.  HOW. 


VOCAL  TEACHER, 
112  St.  Botolph  Street. 


Mr.  Cbarles  Moerenhont, 

Pupil  of  Ysaye, 


Instructor  of  Violin. 

Open  for  concert  engagements. 
17   RUTLAND   SQUARE. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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the  yEOLIAN 


AND  THE . . 


SYMPHONY  CONCERTS 


By  means  of  an  >EOLIAN  the  programmes  rendered  each  week  by 
the  Symphony  Orchestra  can  be  repeated  at  home  as  frequently  as  desired. 

The  /EOLIAN  is  an  orchestral  instrument,  designed  to  reproduce  all 
the  standard  works  with  effects  resembling  those  of  a  full  orchestra.  All 
musicians  agree  that  highly  artistic  performances  may  be  given  upon  the 
yCOLIAN. 

The  manner  of  playing  the  instrument  is  intensely  fascinating:  it  may 
be  likened  to  conducting  an  orchestra.  The  notes,  while  sounded  auto- 
matically, are  controlled  in  a  simple  and  effective  way,  enabling  the  per- 
former to  interpret  the  score  according  to  his  own  conception,  just  as  the 
conductor  of  an  orchestra. 

It  is  not  at  all  difficult  to  master  the  instrument.  If  you  are  a  constant 
patron  of  high-class  concerts,  you  will  have  the  principal  knowledge 
required, —  that  is,  a  familiarity  with  the  music. 


THE  ROMANS  VARY  IN  PRICE  FROM  $210  to  $1,?00. 


JEolians  on  exhibition  daily  at  our  warerooms,  and  we  are 
always  glad  to  show  them.  Special  attention  is  also  called  to  the 
JERIOL  PIANO,  which  is  an  upright  piano,  played  in  the  same 
manner  as  the  JEolian, 

M.  STE INERT  &  SONS  CO., 

STEINERT  HALL, 

162  B0YLST0N  STREET,  BOSTON. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D' ALBERT  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULO W  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  ottiers  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

AJLF  JRED  G\RU  iNrELE)  I  I  consider  them  the  best  instruments  of  our 
times. 

r\  I  oCriAIivOWSiv  i  I  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS : 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


PRoGRAttrtE 


Style  AA. 


The  Puritan 
Model 


New  Styles,  New  Scales, 
and  Designs  in  Upright 
and  Grand  PIANOS. 


MASON  & 

HAMLIA 


STYLE  K=l 


)  The  name  of  Mason  &  Hamlin  is 
recognized  the  world  over  for  the 
Highest  Standard  in  MUSICAL 
and  ARTISTIC  MERIT. 


New  England  Representative, 
MASON    &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON. 


BOStOn  .       Music   Hall,  Boston. 

1 

Symphony  s 

*^  A         SEVENTEENTH    SEASON, 

Orchestra  sqt-qs 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


EIGHTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  December  10, 

At    2.30    o'clock. 


Saturday  Evening,  December  1  1 , 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 

His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Stbinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  CSBCilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Albx.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

*  ■ 

Warerooms,  Steinway  Hall,    107-111   East  14th  St.,  New  York. 

EUROPEAN  DEPOTS : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianefabrik,  St.  Pauli.  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Eighth  Rehearsal  and   Concert. 


Friday  Afternoon,  December  10,  at  2.30  o'clock. 

Saturday  Evening,  December  11,  at  8.00  o'clock. 


PROGRAMME. 


Nicolai  Rimsky- Korsakoff     -     Symphonic  Suite,  "  Scheherazade/'  Op.  35 

I.    The  Sea  and  Sindbad's  Ship  : 

Largo  e  maestoso  (E  minor)    ------       2-2,  4-4 

Allegro  non  troppo  (E  major)         ______         e_4 

II.    The  Story  of  the  Calender-Prince  :  Andantino  (B  minor)  3-8 

III.  The  Story  of  the  Young  Prince  and  the  Young  Princess : 

Andantino  quasi  Allegretto  (G  major)       -  6-8 

IV.  Festival  at  Bagdad  ;  the  Sinking  of  Sindbad's  Ship  : 

Allegro  molto  e  frenetico  (E  minor)  -----         6-8 

Vivo  (E  minor)        -------        2-8,  (6-16,  3-8) 

Allegro  (C  major,  E  major)      -------         e_4 

Gustav  Strube       -       -    Concerto  for  Violin,  in  Gr  major  (MS.),  Op.  13 

(Cadenza  by  Mr.  FRANZ  KNEISEL.) 

I.    Moderato  (G  major)     ----------  3.4 

Allegro  non  troppo,  ma  energico  (G  major)  -      -      -      -  3-4 

II.    Adagio,  ma  non  troppo  lento  (B-flat  major)  -  2-4 

III.    Finale :  Allegro  (G  major)        _--_____  4.4 

(First  time  at  these  concerts.) 

Joachim  Raff     -     Symphony  No.  3,  in  F  major,  "In  the  Woods,"  Op.  153 

PART      I.    IN  THE  DAYTIME: 

Impressions  and  Sensations :  Allegro  (F  major)    -       3-4 
PART     II.    AT  TWILIGHT. 

(a)  Revery  :  Largo  (A-flat  major)     -----       2-4 

(b)  Dance  of  Dryads :  Allegro  assai  (D  minor)         -       3-4 

Poco  meno  mosso  (A  major)      3-4 
PART  III.    AT  NIGHT. 

Silent  rustling  of  the  woods  at  night.  Entrance 
and  exit  of  the  Wild  Hunt  with  Frau  Holle 
(Hulda)  and  Wotan.    Daybreak  :  Allegro  (F  major)  4-4 


Soloist,  Mr.  FRANZ    KNEISEL. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week.  The  foIIow= 
ing  week,  as  Saturday  is  Christmas  Day,  the  Public  Rehearsal  will  be  on 
Wednesday  afternoon,  December  22,  and  the  Concert  on  Thursday  evening, 
December  23. 
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L.  P.  HOLLANDER  &  CO. 

Choice  Holiday  Goods. 

Direct  importation  from 
PARIS,     LONDON,     DRESDEN,    AND    VIENNA. 

Fans. 

Beautiful  line  of  Empire  designs,  from  $1.50  upwards. 

French  Jewelry,  Bronzes,  and 
Photograph  Frames. 

Latest  novelties  in  Brooches,  Buckles,  Girdles,  Hat  and  Hair  Pins. 

Dresden  China  and  Porcelains. 

Toilet  and  fancy  articles  in  new  designs,  from  50  cents  upwards. 

New  things  in  Leather 

From  London  and  Berlin. 

Ladies'  Lingerie. 

Empire  Scarfs,-  Madeira  and  Applique  Fichus,  Embroidered  Glove  and  Jewel 
Boxes,  Opera-glass  Bags,  etc.     Also 

SOFA    CUSHIONS,    HANDKERCHIEFS,    UMBRELLAS, 
SILK    HOSIERY,    ETC. 


Fur  Trimmed 


Party  Boots  and  Slippers  in  new  styles  for 
Christmas. 

We  think,  a  glance  at  our  windows  will  con- 
vince you  that  there  is  nothing  that  will  make  a  more 
useful  or  appropriate  holiday  gift. 


Thayer,  flcNeil  &  Hodgkins, 


47  Temple  Place. 
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"  Scheherazade,"    Symphonic    Suite   after    "  The    Arabian   Nights," 
Opus  35 Nicolai  Andre vevitch  Rimsky- Korsakoff. 

(Born  at  Tikhvin,  Russia,  on  May  9  (21),  1844;  still  living  in  St.  Petersburg.) 

On  the  fly-leaf  of  the  orchestral  score  of  this  suite  the  following  "  Pro- 
gram "  is  printed  in  Russian  and  French. 

"  The  Sultan  Schahriar,  persuaded  of  the  falseness  and  faithlessness  of 
women,  had  sworn  to  put  every  one  of  his  wives  to  death  after  the  first 
night.  But  the  Sultana  Scheherazade  saved  her  life  by  interesting  him  in 
the  stories  she  told  him  during  1001  nights.  Nettled  by  curiosity,  the 
Sultan  put  off  his  wife's  execution  from  day  to  day,  and  at  last  gave  up  his 
bloody  plan  entirely. 

"  Many  marvels  were  told  Schahriar  by  the  Sultana  Scheherazade.     For 
her   stories  the  Sultana   borrowed  from  poets  their  verses,  from   popular 
songs  their  words,  and  strung  together  tales  and  adventures. 
I.     The  sea  and  Sindbad's  ship. 
II.     The  story  of  the  Calender-Prince. 

III.  The  young  Prince  and  the  young  Princess. 

IV.  Festival  at  Bagdad.  The  sea.  The  ship  goes  to  pieces  against 
a  rock  surmounted  by  a  bronze  warrior.     Conclusion." 

As  in  Berlioz's  Fantastic  symphony,  so  also  here  in  this  suite  of  Rimsky- 
KorsakofFs  is  there  one  theme  which  keeps  appearing  in  all  four  of  the 
movements.     This  theme,  or  Leitmotiv,  is  given  for  the  most  part  to  a  solo 


Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.  The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 

Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER   OF 

TAILOR     GOWNS,     COATS, 
RIDING    HABITS,    ETC.... 

Just  received 

A  fresh  invoice  of 

Costume  Cloths, 

Smooth  and  rough  effects,  in 
new  shades  of  Gray,  Helio- 
trope, Green,  Blue,  and  Red. 
The  proper  goods  for  fur  and 
braid  trimmed  costumes. 

256   B0YLST0N  STREET, 

BOSTON. 


OYSTERS    AND    SALADS 

A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 


N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

«.■     Old   Violins,    Violas,    'Cellos, 

«"t  Artist  Italian    Strings,    Silver 

G's,  Artist  Bows,  Paris  Rosin, 

Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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violin,  but  appears  at  times  also  in  one  or  another  of  the  wooden  wind 
instruments  ;  it  is  a  florid  melodic  phrase,  in  Oriental  triplets,  generally 
ending  in  a  free  cadenza  of  some  sort ;  it  represents  Scheherazade  herself, 
that  is,  the  Narrator. 

The  first  movement  opens,  Largo  e  maestoso  in  E  minor  (2-2  time),  with 
the  stately  announcement  in  fortissimo  unison  and  octaves  of  a  theme  which 
we  shall  soon  meet  again  in  another  shape.  Sustained  chords  in  the  wind 
instruments  lead  to  a  recitative-like  announcement  of  the  Scheherazade- 
motive,  Lento  (4-4  time),  by  a  solo  violin  against  swept  chords  on  the  harp. 
This  leads  immediately  to  the  main  body  of  the  movement,  Allegro  non 
troppo  in  E  major  (6-4  time),  beginning  with  a  combination  of  the  theme 
given  out  in  unison  at  the  beginning  of  the  movement  —  SEA-motive  —  and 
a  rising  and  falling  arpeggio  figure  —  WAVE-motive  ;  —  these  two  are  worked 
up  together  in  gradual  climax  by  fuller  and  fuller  orchestra  until  a  modula- 
tion to  C  major  brings  in  the  graceful  SHiP-motive — first  in  a  solo  flute, 
then  in  the  oboe,  lastly  in  the  clarinet,  a  reminiscence  of  the  SEA-motive 
coming  between  the  phrases  in  the  horn,  and  a  solo  'cello  persisting  on  the 
WAVE-motive  as  an  accompaniment.  This  WAVE-motive,  in  one  form  or 
another,  persists  almost  throughout  the  movement.  Soon  the  Schehera- 
ZADE-motive  returns  in   a  solo   violin.     The  remainder  of  the  movement  is 

taken  up  with  the  free  alternate  and  simultaneous  development  and  work- 
ing-out of  these  four  motives.     The  form  is  perfectly  free. 

The  second  movement,  "The  Story  of  the  Calender-Prince,"  opens  with 

NEW  ENGLAND  CONSERVATORY  OF  MDSIC. 

Founded  in  1853  by  Dr.  EBEN    TOURJEE. 


GEORGE    W.  CHADWICK,  Musical  Director. 


Second  Term  now  open.    Pupils  may  enter  at  any  time  during  the  session. 

THE   CHORAL   CLASS,  under  the  direction  of  I*lr.  Chad  wick,  is  open  to  all 
students  of  the  Conservatory. 

The  ORCHESTRA  is  open  to  students  of  the  school  of  Violin  and  Orchestral 
Instruments. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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a  recitative-like  passage,  Lento  in  B  minor  (4-4  time),  in  which  a  solo  violin, 
accompanied  by  the  harp,  gives  out  the  ScHEHERAZADE-motive,  this  time 
closing  with  a  new  cadenza  in  double-stopping.     Then  the  time  and  tempo 
change  to  Andantino  (3-8),  and  a  bassoon  solo  begins  the  narrative  over  an 
accompaniment  in  long-sustained  harmonies  on  four  double-basses.     This 
scherzo-like   theme  is   developed  freely  at   considerable  length  and  with 
many  changes  of  instrumentation,  up  to  some  recitative-like  interruptions 
which  seem  to  hint  at  a  new  theme.     At  last  it  comes,  in  the  trombones, 
answered   by  the   trumpets :  a   brilliant,  march-like  theme,   Tempo  giusto, 
Allegro  molto  (2-4  time),  elaborately  worked  up  with  very  varied  orchestra- 
tion, and  interrupted  at  times  by  curious  episodes  in  which  all  the  strings 
repeat  the  same  chord  over  and  over  again  in   rapid  succession  —  very  like 
the  responses  of  a  congregation  in  church  —  as  an  accompaniment  to  the 
ScHEHERAZADE-motive,  now  in    the  clarinet,  now  in  the  bassoon,  the  last 
interruption   leading  to  a  return  of  the  Calender's  narrative,  Con  moto  (yS 
time),  which  is  tricksily  developed  —  with   a  few  interruptions    from  the 
ScHEHERAZADE-motive  —  up  to  the  close  of  the  movement,  the  whole  end- 
ing as  with  an  outburst  of  uncontrollable  laughter. 

The  third  movement,  "  Story  of  the  Young  Prince  and  the  Young 
Princess,  "  Andantino  quasi  allegretto  in  G  major  (6-8  time),  is  in  a  plain 
romanza  form,  and  consists  in  a  simple,  if  extended,  development  of  two 
themes  —  both  of  them  very  much  alike,  by  the  way  —  of  naif,  folk-song 
character.     Now  and   then   the  tale  is  interrupted  by  the  Scheherazade- 

SIMPSON  &  COMPANY. 

All  our  BEAUTIFUL  WAISTS  reduced  in  price  to  close  out. 
FLANNEL,  VELVET,  AND  SILK. 

OUR  GREAT  GLOVE  OFFERING. 

Sixteen  thousand  (16,000)  pairs  of  LADIES'  PIQUE  GLOVES,  in 
'red,  tan,  brown,  blue,  green,  and  black.     Two-snap  fastening. 

Regular  $1.65  glove  for  $1.00. 

118  Trembnt  Street.  48  and  50  Temple  Place. 
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motive.  One  of  the  peculiarities  of  the  movement  is  the  constant  recur- 
rence, between  the  phrases  of  the  song-like  melody,  of  rapidly  rising  and 
falling  scale-passages  —  generally  in  the  clarinet,  but  at  times  also  in  the 
flute  or  first  violins.  From  the  entrance  of  the  second  theme,  Pochissimo 
piii  mosso  in  B-flat  major  and  G  minor  (6-8  time),  the  instrumentation  is 
enlivened  by  the  most  piquant  rhythmic  effects  from  a  combination  of 
triangle,  tambourine,  snare-drum,  and  cymbals,  while  the  'celli,  and  later 
the  bassoon,  pit  a  more  sentimental  counter-phrase  against  the  tripping 
tune. 

The  fourth  movement  opens,  Allegro  motto  in  E  minor  (6-8  time),  with  a 
reminiscence  of  the  SEA-motive  of  the  first  movement,  given  out  in  strong 
unisons  and  octaves.  Then  follows  the  recitative-like  Scheherazade- 
motive  in  the  solo  violin,  leading  to  an  Allegro  motto  efrenetico  in  E  minor 
(6-8  time),  in  which  begins  a  musical  picture  of  a  grand  fete  in  Bagdad  ; 
it  is  based  on  a  version  of  the  SEA-motive,  and  is  soon  interrupted  by 
Scheherazade  and  the  solo  violin  in  treble-stopping.  Now  comes  a 
movement,  Vivo  in  E  minor,  in  which  we  find  a  pretty  constant  combina- 
tion of   2-8,  6-i6,  and  3-8   times.     Two  or   three   new  themes,  beside   all 

those  heard  in  the  three  preceding  movements,  are  worked  up  together 
with  infinite  elaborateness;  the  whole  scene  is  one  of  wild  jollification. 
When  the  fun  is  at  its  wildest,  there  seems  to  be  a  change  of  scene  from 
land  to  ship-board,  and  the  festivities  are  continued  at  sea.  In  the  midst 
of  this  orgy  the   ship  strikes  the  magnetic  rock  and  goes  to  pieces  with  a 

TO  CHORAL  SOCIETIES: 

Six  Elizabethan  pastorals  (third  set)  set  to  music  for  unaccompanied  chorus,  by  C.  Villiers 
Stanford. 

THE  REQUIEM,  by  C.  V.  Stanford.    Composed  for  the  Birmingham  Festival  (England), 
1897.    The  great  novelty  of  the  season. 

PHAUDRIG  CROHOORE,  by  C.  V.  Stanford. 

THE  SWAN  AND  THE  SKYLARK,  by  A.  Goring  Thomas. 

THE  TRANSFIGURATION,  by  F.  H.  Cowen. 

Orchestral  parts  can  be  had  from  the  publishers. 


THE   ROYAL  EDITION.—  Note  the  following  reduced  prices. 

(  The  Prima  Donna,  $1.50 
Operatic  albums  \  S^alto,     '    ■    ■    }'™  Operas  ( Lohengrin  (three  languages),      $1.50 

)  Tenor, 1.50  F         ( Mantana,  etc., 1.50 

(  Baritone,      .    .    .    1.50 


MARCHESI  VOCAL  METHOD,  Op.  31.    New  edition,  recently  revised  and  added  to  by  the 
author.    Complete  in  one  book,  $2.00. 

TOSTI  SOLFEGGI,  in  two  books,  each  $1.00. 

To  be  had  from  all  leading  dealers  or  the  publishers,  3 

BOOSEY  &  CO.,  9  EAST   17th   ST.,  NEW  YORK. 
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Oriental  Carpets  and  Rugs. 


On  our   fourth    floor   may  be   found  in  large   quantities  and  choice  qualities  every 
description  of  foreign  carpet  and  rug,  presenting  a  rich  and  harmonious  effect. 
The  stock  comprises 

Turkey,    Anatolian,   Persian,   Ghiordes,   Koula,  and 
Kirman   Carpets. 

Turkey,   Persian,   Koula,   Indian,  and   Kirman 
U      r\  Rugs  and  Mats. 


ANTIQUES 


in    exquisite    old    colorings.      Anatolians,    Shirvans, 
Kazaks,    Corridor   Strips,    etc. 

A  visit  should  certainly  be  paid  to  our  Foreign  Rug  Depart- 
ment, where  even  the  most  fastidious  taste  must  be  gratified. 
Rich  and  rare  specimens  in  every  tint,  of  surpassing  beauty 
and  excellence,  marked  in  plain  figures,  are  freely  shown  without 
any  importunity  to  purchase,  and  are  sold  direct  to  the  public  at 

a  saving  to  purchasers  of  from   25  to   50  per  cent.     High-class  goods  at  popular  prices 

should  certainly  be  an  inducement  for  you  to  give  us  a  call. 
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terrific  crash,  as  the  trombones  thunder  forth  the  SEA-motive  against  the 
billowing  WAVE-motive  in  the  strings,  Allegro  non  troppo  e  maestoso  in  C 
major  (6-4  time),  soon  modulating,  however,  to  the  tonic  E  major  as  the 
tempest  rages  in  all  its  fury.  It  gradually  subsides  ;  clarinets  and  trumpets 
give  out  one  more  terrified  cry  on  the  march-theme  from  the  second  move- 
ment, after  which  the  movement  ends  quietly  with  some  tranquil  closing 
developments  on  the  Sea-,  Wave-,  and  ScHEHERAZADE-motives.* 

This  suite  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes  (the  second  of 
which  is  interchangeable  with  English-horn),  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums, 
triangle,  tambourine,  snare-drum,  cymbals,  bass-drum,  tam-tam,  harp,  and 
the  usual  strings.     The  score  is  dedicated  to  Vladimir  Stassoff. 

Concerto   for   Violin,  in   G   Major,  Opus    13     .     .     Gustav   Strube 

(Born  at  Ballenstedt  on  March  3,  1867  >  stiU  living  in  Boston.) 

The  score  of  this  concerto  was  finished  on  December  15,  1896.  The 
first  movement  is  rather  a  free-romantic  prelude  than  a  first  movement  in 
the  academic  sense.  It  opens  with  an  introduction,  Moderate  in  G  major 
(3-4  time),  in  which  a  theme  is  announced  and  thematically  worked  up  as 
an  orchestral  ritornello.     The  solo  violin  then  takes  it  up  and  plays  with  it, 

*This  analysis  is  partly  taken  from  one  by^Friedrich  Brandes  in  the  Program-book  for  the  first  symphony 
concert  of  the  Royal  Orchestra  in  Dresden  on  October  9,  1896. 
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rather  than  develops  it,  in  a  short  transitional  passage  leading  over  to  the 
main  body  of  the  movement,  Allegro  non  troppo  ma  energico  in  G  major 
(3-4  time). 

This  begins  with  a  fortissimo  orchestral  tutii\  in  which  the  real  first 
theme  of  the  movement  is  given  out  and  briefly  developed,  the  treatment 
being  steadily  thematic ;  the  solo  violin  then  steps  in  with  the  second  theme 
in  F-sharp  major  —  based  on  a  more  melodious  cantabile  phrase  —  and 
develops  it  at  some  length,  the  development  gradually  merging  into  brill- 
iant passage-work,  until  a  third  theme  enters  in  B  major  in  the  flutes  and 
clarinets  and  is  developed  against  ornamental  figuration  in  the  solo  instru- 
ment. This  third  theme  is  really  a  melodic  and  rhythmic  variation  of  the 
first.  It  is  followed  by  an  orchestral  tutti  on  a  more  brilliant  conclusion- 
theme  —  derived  from  the  theme  of  the  slow  introduction  —  which  closes 
the  movement.     This  first   movement  is   immediately  enchained  with  the 

next. 

The  second  movement,  Adagio  ma  non  troppo  lento  in  B-flat  major  (2-4 
time),  is  a  sort  of  Romanza  on  two  contrasted  themes.  The  first  of  these 
is  a  suave,  song-like  melody,  given  out  and  developed  by  the  solo  instru- 
ment over  a  string  accompaniment,  the  wood-wind  and  horns  now  and 
then  adding  richness  to  the  colouring ;  the  second  is  more  strenuously 
dramatic  in  character,  and  is  really  derived  from  the  theme  of  the  first 
movement.  Its  development  is  confided,  now  to  the  solo  violin,  now  to 
the  orchestra.  A  return  of  the  first  theme  in  the  solo  violin,  against  more 
elaborate  figuration  in  the  orchestra  (mostly  in  the  wind  instruments),  leads 
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to  a  short  coda,  in  which   the  solo  violin  gives   two  closing  hints  at  the 
theme  of  the  first  movement. 

The  third  movement,  Finale  :  Allegro  in  G  major  (4-4  time),  opens  with 
its  bright  graceful  first  theme,  given  out  by  the  solo  violin  to  ^pizzicato 
accompaniment  in  the  strings  with  a  background  of  harmony  in  the  wind. 
A  subsidiary  follows,  still  in  the  solo  instrument,  leading,  after  some  florid 
passage-work,  to  a  return  of  the  first  theme  in  double-stopping.  The 
theme  is  then  taken  up  by  the  orchestra  and  worked  up  in  thematic  pas- 
sage-work at  some  length.  This  repeated  harping  on  the  first  theme  makes 
one  expect  the  movement  to  be  a  rondo;  but  this  is  not  the  case,  its 
further  development  has  little  in  common  with  the  rondo  form.  After  the 
tutti  on  the  first  theme,  the  solo  violin  enters  with  a  subsidiary  theme  in 
B  major  ;  this  theme,  too,  has  no  indistinct  relation  to  the  theme  of  the 
first  movement ;  it  is  worked  up  at  some  length  and  followed  by  the  true 
second  theme  of  the  movement  —  also  related  to  the  theme  of  the  first 
movement  —  in  D  minor  in  the  solo  instrument  in  3-4  time.  The  develop- 
ment becomes  more  and  more  elaborate,  allusions  to  the  first  movement  of 
the  concerto  being  more  and  more  frequent  and  unmistakable,  until  the 
return  of  the  first  theme  in  the  tonic  —  at  first  in  the  solo  violin,  but  soon 
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taken  up  and  worked  out  by  the  orchestra,  leading  to  a  diminished-7th 
chord,  after  which  the  cadenza  begins.  The  cadenza  is  followed  by  a  free 
coda  based  on  the  theme  of  the  introduction  to  the  first  movement,  but 
with  occasional  returns  of  the  first  theme  of  the  finale,  the  development 
being  in  the  orchestra  against  brilliant  passage-work  in  the  solo  instrument. 
The  orchestral  part  of  this  concerto  is  scored  for  i  piccolo-flute,  2  flutes, 
2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass- 
tuba,  1  pair  kettle-drums,  triangle,  and  the  usual  strings.  The  score  is 
dedicated  to  Mr.  Franz  Kneisel.  The  cadenza  played  at  this  concert  is 
by  him. 

ENTR'ACTE. 

GIVING  OUT. 
It  has  been  feared  at  times  that  the  stock  of  possible  melodies  might  be 
in  danger  of  being  exhausted  some  fine  day,  and  the  art  of  musical  compo- 
sition coming  to  an  end  because  there  would  be  nothing  left  to  compose. 
Of  course  we  all  know  that  there  is  no  physical  impossibility  of  this  com- 
ing to  pass,  just  as  we  know  —  or,  if  we  do  not,  scientists  are  much  to 
blame  —  that  the  earth  will  ultimately  fall  into  the  sun.  But  our  fore- 
knowledge of  this  final  fatal  dive  of  our  planet  has  not  yet  affected  the 
value  of  real  estate ;  and  I  do  not  think  the  final  exhaustion  of  the  stock 
of  possible  melodies  need  bring  about  the  closing  of  conservatories  and 
music  schools  just  yet.  When  we  think  that  the  number  of  different  pos- 
sible arrangements  of  the  twelve  notes  of  the  chromatic  scale  —  that  is, 
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using  all  twelve  of  them  in  each  arrangement  —  is  838,252,800,  this  fact 
alone,  as  it  seems  to  me,  should  reassure  us.  Not  that  many  composers 
want  to  make  a  melody  out  of  all  twelve  notes  of  the  chromatic  scale, — 
though  Richard  Strauss,  for  one,  has  performed  this  feat, —  but  that,  if 
anyone  should  want  to,  he  has  still  838,252,797  unexploited  chances  before 
him.* 

I  am  no  very  solid  mathematician,  and  cannot  speak  with  authority  on 
the  subject;  but  it  seems  to  me  that  this  figure  of  838,252,800  would  really 
exhaust  the  possibilities  of  melodic  formation,  were  it  not  for  one  which  it 
does  not  include  :  the  formation  of  melodies  in  which  the  repetition  of  the 
same  note  occurs.  It  may  seem  at  first  sight  as  if  the  figure  could  be 
almost  infinitely  raised  by  taking  into  consideration  melodies  formed  of 
less  than  twelve  notes  (that  is,  without  repeating  any  single  note) ;  but  it 
seems  to  me  that  all  such  melodies  must  be  nothing  more  than  duplicates 
of  certain  portions  of  some  of  those  formed  of  twelve,  and  that  taking  less 
than  twelve  would  not  practically  increase  the  number  of  melodic  possibil- 
ities. But,  give  the  composer  the  liberty  of  repeating  the  same  note,  or 
notes,  two  or  more  times  in  the  course  of  one  and  the  same  melody,  and  I 
do  not  see  but  that  the  number  may  be  increased  almost  ad  infinitum. 
Moreover,  consider  the  enormous  melodic  change  that  may  be  made  in  the 
same  arrangement  of  notes  merely  by  a  change  of  rhythm.  Disregarding 
the  difference  of  key,  the  first  nine  notes  of  the  theme   of  the  Scherzo  of 

*  I  add  the  ascending  and  descending  chromatic  scales  of  twelve  notes,  as  two  already  known  arrangements 
to  Richard  Strauss's  fugue-subject  in  Zarathustra. 
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Beethoven's  C  minor  symphony  are  exactly  the  same  as  the  first  nine  notes 
of  the  theme  of  the  Finale  of  Mozart's  G  minor  symphony.  But  the  rhythm 
is  so  utterly  different  that  the  two  themes  have  no  musical  similarity  what- 
ever ;  one  may  safely  bet  that  the  man  who  first  discovered  the  coincidence 
did  not  discover  it  through  his  ear,  for  the  one  theme  does  not  in  the  least 
suggest  the  other.  The  coincidence  of  identity  between  the  melody  "  Where 
art  thou  now,  my  beloved  ? "  in  Mr.  Rice's  Evangeline  and  the  chorus  of 
Dave  Braham's  Mulligan  Guards  goes  still  further ;  yet  the  two  tunes  do 
not  sound  alike. 

So  let  us  take  comfort ;  the  spring  of  melodic  possibilities  does  not 
seem  in  danger  of  running  dry  just  yet.  There  are  unwritten  tunes  still  in 
limbo.  Of  course  it  may  be  objected  that,  of  the  838,252,800  possible 
arrangements  of  twelve  notes,  an  enormous  number  are  musically  worth- 
less. But  are  you  so  sure  of  that  ?  To  be  sure,  some  thousands  of  them 
may  be  worthless  today  \  but  how  about  the  day  after  tomorrow  ?  The 
fugue-subject  in  Richard  Strauss's  Zarathuslra  would  have  been  worse 
than  useless  to  old  Sebastian  Bach,  and  there  are  some  persons  today 
who  have  their  grave  doubts  about  its  being  of  much  use  to  Strauss ;  but 
those  who  know  Richard  Strauss  best  incline  to  think  him  the  "  coming 
man,"  and,  if  he  does  come,  his  Zarathuslra  fugue-theme,  "  covering  every 

diatonic  and  chromatic  degree  of  the  scale,"  may  come  with  him.  There 
is  no  knowing.  Do  not  put  too  much  trust  in  the  eternal  uselessness  of  a 
melodic  formation.     The  good  Chevalier  Sarti  would  have  found  little  use 
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for  the  Love-potion  motive  in  Wagner's  Tristan ;  just  fancy  his  scorn 9 
had  anyone  suggested  to  him  the  employment  of  such  a  melody  !  But 
Sarti  died,  the  earth  took  some  more  spins  round  the  sun,  and  Wagner 
came  along;  he  picked  the  melody  out  of  the  Great  Potential,  where  it  had 
been  slumbering  for  aeons,  and  found  it  very  useful  indeed.  So  may  the 
composers  of  2097  highly  prize  melodies  at  which  composers  of  1897  would 
turn  up  their  disdainful  noses.  As  matters  look  now,  one  may  predict  that, 
when  the  millennium  comes,  not  a  single  one  of  the  838,252,800,  nay,  of  the 
billions  and  billions  of  possible  tunes  will  have  been  rejected.  And,  when 
that  time  shall  have  come,  our  old  earth  may  take  its  header  into  the  sun 
with  perfect  composure. 


Symphony  No.  3,  in  F  major,  "  In  the  Woods,"  Opus  153. 

Joachim  Raff. 

(Born  at  Lachen,  on  the  Lake  of  Zurich,  on  May  27,  1822 ;  died  in  Berlin  on  June  26,  1882.) 

This  symphony,  like  Beethoven's  Pastoral,  verges  on  the  confines  of  pure 
symphonic  writing,  closely  approaching  the  domain  of  "program-music." 
Yet,  descriptive  and  picturesquely  suggestive  as  much  of  it  is,  it  never 
quite  becomes  pure  "  program-music."  Indeed,  it  adheres  so  closely  to 
the  form  of  the  symphony  that  one  of  the  earliest  criticisms  on  it  in  Ger- 
many was  to  the  effect  that,  in  the  last  movement  (where  there  is  a  famous 
suggestion  of  daybreak),  "  the  composer,  out  of  deference  to  the  symphonic 
form,  had  made  the  sun  rise  twice  on  the  same  morning." 
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The  first  movement,  Allegro  in  F  major  (3-4  time),  is  headed  :  "  In  the 
Daytime  ;  Impressions  and  Sensations."  It  begins  with  some  rather  vague 
preluding  in  the  strings,  horn,  and  bassoon,  the  'celli  and  double-basses 
coming  in  at  one  time  with  a  hint  at  the  first  theme,  which  is  soon  to  fol- 
low ;  a  flicker  or  two  of  light  comes  from  the  flutes  and  oboe, —  like  sun- 
shine through  the  branches, —  and  soon  (at  the  twenty-sixth  measure)  all 
this  dreamy  vagueness  crystallizes  into  shape,  and  the  first  theme  is  duly  an- 
nounced in  the  strings  in  the  tonic,  F  major,  at  firstpiano,  but  soon  swelling 
to  forte,  as  the  development  proceeds.  Just  as  the  forte  is  reached,  a  sudden 
change  Xo  pianissimo,  with  the  entrance  of  the  trombones  on  the  chord  of 
D-flat  major,  heralds  the  coming  of  the  first  subsidiary,  a  phrase  partaking 
of  the  nature  of  passage-work,  beneath  which  the  basses  bring  in  once 
more  the  first  theme.  This  subsidiary  theme  is  developed  at  some  length 
with  lightly  skipping  passages  in  the  wood-wind,  which  remind  one  a  little 
of  the  first  theme,  until  the  strings  modulate  by  themselves  to  the  sub- 
dominant,  B -flat  major,  and  the  second  theme  enters  in  that  key.  This 
'theme  is  developed  first  by  the  strings,  then  by  the  horns  against  a  waving 
tfigural  variation  in  the  violins  and  occasional  trills  and  running  passages 
in  the  flutes.  The  conclusion-theme  sets  in  in  9-8  time, —  it  is  really  a 
development  of  the  figure  already  heard  in  the  violins  at  the  sudden  pianis- 
simo just  before  the  entrance  of  the  first  subsidiary, —  and  is  developed  at 
considerable  length,  thus  closing  the  first  part  of  the  movement  in  B-flat 
major.     There  is  no  repeat. 

The  free  fantasia  is  long  and  elaborately  worked  out,  and  ends  with  a 
vigorous  climax,  leading  back  to  the  re-entrance  of  the  first  theme  in  the 
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tonic  (beginning  of  the  third  part  of  the  movement),  given  out  forte  by  the 
full  orchestra.  This  third  part  is  in  the  regular  relation  to  the  first,  only 
that  the  second  theme  is  now  in  the  dominant,  C  major,  instead  of  in  the 
tonic.     The  movement  ends  with  a  very  long  and  elaborate  coda. 

The  second  movement,  Largo  in  A-flat  major  (2-4  time),  is  headed : 
11  In  the  Twilight;  Revery."  After  some  free  preluding  in  the  clarinet  and 
horn,  accompanied  by  the  strings,  the  principal  theme  is  given  out  by  all 
the  strings  in  full  harmony,  against  a  sort  of  obbligato  in  the  bassoon, —  or 
rather,  it  were  more  accurate  to  say  that  this  passage  is  really  in  five-part 
harmony,  the  bassoon  playing  one  of  the  parts.  This  calm,  tender  melody 
is  followed  by  some  more  florid  work  in  the  clarinet  and  horn,  and  then  the 
theme  sets  in  again  in  the  horns  and  violas,  against  a  pizzicato  accompani- 
ment in  the  strings,  and  rapid  running  passages  in  the  flute  and  other 
wooden  wind  instruments.  Then  follows  an  elaborately  developed  second 
theme  {Con  motd)  in  E  major,  which,  in  its  turn,  makes  way  for  a  dreamy, 
mysterious  conclusion-theme  in  F  major  —  flutes  accompanied  by  the  muted 
violins  —  and  then  the  principal  theme  comes  back  in  the  tonic,  A-flat 
major,  played  by  the  second  violins  and  a  'cello  solo  against  a  hushed  ac- 
companiment in  the  other  strings  con  sordini  and  syncopated  triplets  in  the 
flutes.  The  theme  returns  for  the  last  time,  as  a  coda,  in  the  strings,, 
against  which  the  clarinet  plays  florid,  recitative-like  phrases. 

The  third  movement,  Allegro  assai  in  D  minor  (3-4  time),  is  still  in  the 
twilight,  and  is  headed  :  "  Dance  of  Dryads."  It  is  the  Scherzo  of  the 
symphony,  and  is  elaborately  worked  out  in  the  regular  scherzo  form,  with 
a  Trio  in  A  major,  in  which  the  orchestral  effect  of  the  high  harmonics  and 
trills  of  the  violins,  against  a  melody  in  the  wood-wind,  seems  to  have  been 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,   and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments! 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's  "is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 
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Miss  M.  F.  FISK, 


44  Temple  Place, 


Has  received  from  London  and  Paris  a  large  line  of  Fash= 
ionable  Gloves,  and  from  Paris  a  most  correct  assortment 
of  Fashionable  Veils. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS   AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

165  Tremont  Street,  Room  3 

. .  regina  . . 

MUSIC    BOX. 
Murray,  Blanchard,  Young  &  Co., 

New  England  Agents. 


Mons.  Leon  Jancey, 

Du  Theatre  National  de  I'Odeon, 

Professor  of  Diction  and  Lyric  Declamation 

OFFICIER  D'ACADEMIE. 
Studio,  3  Rue  Ampere,     .     .     .    Paris. 

Mons.  JANCEY  has  gained  pre-eminence  in 
Paris  as  an  instructor,  his  art  giving  the  singer 
finish  in  pose,  gesture,  facial  expression,  intona- 
tion, and  dramatic  action.  Letters  from  Massenet, 
Mme.  La  Grange,  Mme.  Viardot,  Sbeiglia,  Traba- 
delo,  and  Juliani  (having  placed  their  pupils  under 
his  care)  earnestly  indorse  his  work.  Mons.  Jancey 
will  be  at  the  COPLEY  SQUARE  SCHOOL  OF 
MUSIC,  PIERCE  BUILDING,  on  SATURDAY, 
November  20  (until  his  return  to  Paris  on  January  1). 
Private  lessons,  also  class  work.  Circulars  on  ap- 
plication. 


NOVELTIES 


FOR 


Christmas   Embroidery 


AT 


WALTER  fl.  EDDY'S, 


23  Winter  Street, 
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suggested  by  the  corresponding  part  of  Berlioz's  Romeo  and  Juliet  sym- 
phony. 

The  fourth  movement,  Allegro  in  F  major  (4-4  time),  is  headed  :  "At 
Night.  Silent  murmuring  of  the  woods  at  night.  Entrance  and  exit  of 
the  Wild  Hunt,  with  Frau  Holle  (Hulda)  *  and  Wotan.  Daybreak."  It 
opens  with  a  mysterious  pianissimo  theme  in  the  'celli  and  double-basses 
alone,  which  is  forthwith  made  the  subject  of  the  exposition  of  a  four-part 
fugue  "of  imitation," — the  voices  entering  as  follows  :  1,  'celli  and  basses; 
2,  second  violins  and  violas;  3,  first  violins;  4,  horn, —  and  leads  to  the 
entrance  of  the  "Wild  Hunt"  theme  in  the  strings,  clarinets,  and  bas- 
soons. This  "Wild  Hunt"  is  worked  out  with  great  elaboration  and 
vigor;  it  swells  to  fortissimo,  then  dies  away  again  in  the  distance,  to  make 
way  for  a  most  poetically  picturesque  orchestral  picture  of  the  gray  morning 
dawn  and  sunrise,  with  a  return  of  the  opening  theme  of  the  movement  in 
the  horns,  and  at  last  a  return  of  the  second  theme  of  the  first  movement. 
Unfortunately,  Raff  has  stopped  his  sunrise  half-way,  and  then  gone  back 
to  darkness  again  and  a  return  of  the  "  Wild  Hunt,"  only  to  have  a  new 
dawn  and  sunrise  when  the  wild  hunters  have  again  disappeared.  This 
repetition  is,  however,  generally  omitted  in  performances  of  the  symphony 
nowadays ;  not  so  much  for  the  sake  of  meteorological  accuracy,  perhaps, 
as  because  the  movement,  in  its  original  shape,  is  excessively  long. 

The  symphony  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  3  kettle-drums,  1  triangle, 
and  the  usual  strings. 

*  Hulda,  or  Holda,  was  the  Venus  of  Northern  mythology  ;  her  other  name  was  Freia.  She  was  primarily 
the  goddess  of  spring,  and  then  of  love.  It  was  she  who  enticed  Tannhauser  into  the  Venus  Mountain. 
After  the  introduction  of  Christianity,  Hulda  soon  got  to  be  regarded  as  an  evil  spirit,  and  was  associated 
with  nocturnal  storms,  like  other  witches,  and  called  Frau  Holle. 


Cbe  misses  fiolmes, 

Importers  aijd  Desi^pers  of 
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Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


<Soat$  a  specialty. 


fliss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 


■■    J   fl |  'F 


The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS,     =     =     =     BOSTON. 


LEWANDCTS 


FEATHERS 


Curled,  Cleansed,  Dyed,  Remade,  Restored. 
Boas  made  from  Small  Feathers. 
Feather  Work  of  All  Kinds. 

Le wan do'S,   Fancy  Dyers,  French  Cleansers,  Fine  Launderers. 

W.  L.  Crosby,  Manager.  17  Temple  Place,  284  Boylston  Street. 

Teams.         Telephones. 
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Ninth  Rehearsal  and  Concert. 


Wednesday  Afternoon,  December  22,  at  2.30  o'clock. 

Thursday  Evening,  December  23,  at  8.00  o'clock. 


PROGRAMME. 


Beethoven      --------      Symphony  No.  2 


Bach     ----------       Pastorale 


Grieg    -------         Two  Norwegian  Melodies 


Bizet     -------    Suite,  "  L'Arlesienne,  No.  1 


Humperdinck         -  Overture,  "  Hansel  and  Gretel " 

(First  time.) 
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ASSOCIATION    HAI^, 

Boylston  and  Berkeley  Streets. 

Tuesday  Evening,  December  14,  at  8. 

SONG  RECITAL. 

MR.  AND  MRS.  GEORG 


HENSCHEL 


.  .  .  PROGRAMME.  .  .  . 


1.  DUET Padre  Martini 

Mr.  and  Mrs.  HENSCHEL. 

2.  a.  Serenata  from  "  Agrippina." 


Hauvel 

b.  Aria  from  "  Almira."  > 

c.  Busslied  (Song  of  Penitence).  ........  Beethoven 

Mr.  HENSCHEL. 

3.  a.  Cavatina,  "  Spiagge  amate."  ........  Gluck 

b.  Arietta,  "  La  Calandrina."    .........       Tomelli 

c.  Song,  "Margoton."     .........  Old  French 

Mrs.  HENSCHEL. 

4.  SONGS,    a.  "  Ganymed." Schubert 

b.  "  Der  Doppelganger."      .......  Schubert 

c.  "  Auferstehen "  (Besurrection).    (Op.  57,  No.  3,  new.)      .  .  .     Henschel 

Mr.  HENSCHEL. 

5.  SONGS,    a.  ."  Kennst  du  das  Land."  ........  Liszt 

b.  "  Auftrage."  ........  Schumann 

c.  "  Junge  Liebe."      .........       Brahms 

Mrs.  HENSCHEL. 

6.  DUET  from  "  The  Taming  of  the  Shrew."    .......  Goetz 

Mr.  and  Mrs.  HENSCHEL. 

1.    BALLAD,    a.  "The  Ruined  Mill." Loewe 

SONG.  b.  "  Ich  grolle  nicht."        .......  Schumann 

Mr.  HENSCHEL. 

8.  SONGS,    a.  "  Steht  ein  Haselstrauch." 

b.  "  Es  singt  so  sviss."  .    '  .  .  .  .  .  .    Henschel 

c.  "  Tausendschon."    (Op.  56,  new.)  ..... 

Mrs.  HENSCHEL. 

9.  DUET  from  "Le  Nouveau  Seigneur  de  Village."     .....  Boieldieu 

Mr.  and  Mrs.  HENSCHEL. 


TICKETS   WITH    RESERVED  SEATS,  $1.00  AND   $1.50.    SALE  OPENS 
AT  BOX  OFFICE,   MUSIC   HALL,   MONDAY,   DECEMBER   6. 

direction,  L.  H.  MUDGETT, 

HENRY  WOLFSOHN  MANAGER. 

MUSICAL  BUREAU. 
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HANDEL  and  HAYDN  SOCIETY 

EIGHTY-THIRD    SEASON 

rir.  CARL  ZERRAHN,  Conductor 

BOSTON    MUSIC   HALL 


FOUR  ORATORIO   CONCERTS 

SUNDAY,  DECEMBER  19,  and 
MONDAY,  DECEMBER   20 

The  Messiah 

Mrs.  GEORG   HENSCHEL,  Soprano. 
Mrs.  ANNA    TAYLOR   JONES,  Contralto. 
Mr.  H.    EVAN    WILLIAMS,  Tenor. 
Mr.  E.    LEON    RAINS,  Bass. 

MONDAY,  FEBRUARY  7 

Arminius 


Miss  GERTRUDE    MAY    STEIN,  Contralto. 
Mr.  H.    EVAN    WILLIAMS,  Tenor. 
Bass  to  be  announced. 


EASTER   SUNDAY,  APRIL  10 


The  Redemption 


Mrs.  JOHANNA    GADSKI,  Soprano. 
Mr.  FFRANGCON    DAVIES,  Bass. 
Other  Soloists  to  be  announced. 


THE  GREAT  CHORUS  OF  THE  SOCIETY 

PLAYERS   FROM  THE  BOSTON  SYMPHONY  ORCHESTRA 


Season  tickets,  covering  either  performance  of  The  Messiah,  Arminius, 
and  The  Redemption,  $6,  $4.50,  $3.     Now  on  sale  at  Music  Hall. 

Single  ticket  sale  for  The  Messiah  performances  opens  at  Music  Hall, 
Monday,  December  13,  $2,  $1.50,  $1. 

If  you  would  like  to  receive  by  mail  the  announcements  of  the  Society 
in  regard  to  works,  dates,  singers,  and  sales  of  tickets,  please  send  name 
and  address  to 

STEPHEN  R.  DOW,  Secretary,  15   Music  Hall  Building. 
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STEINERT   HALL. 

Tuesday  Evening,  December  21,  1897, 

AT   8.15   O'CLOCK. 


SONG   RECITAL 

BY 


Miss  ROSE  STEWART. 


Hiss  HJNNIE    LITTLE,  Pianiste. 

fir.  HEINRICH    SCHUECKER,  Harpist,  Assisting. 


Program. 

Franz     .     .     . 

For  Music. 

Handel 

0   Sleep,  why  dost  thou  leave  me  ? 

(Semile.) 

Liszt       .     .     . 

The  Loreley. 

Nevin     . 

'Twas  April. 

GODARD          .       . 

Cradle  Song. 

Rose  Stewart 

Spring. 

MacDowell    . 

.     The  Bluebell. 

Saint-Saens   . 

Fantasie  for  Harp. 

Meyerbeer 

Shadow  Song. 

Grieg     .     .     . 

Sunshine  Song. 

Eva  Dell'Acqua      The  Peasant's  Song. 

Rubinstein     .     .     Thou'rt  like  unto  a  Flower. 

With   Harp  Accompaniment. 


Delibes 

Rubinstein 

Delibes 


The  Flowers  are  more  Fair.     (Lakme'.) 
I  feel  thy  Breath  in  Sweetness. 
The  Maids  of  Cadiz. 


Tickets,  with  reserved  seats,  $1.00. 
On  sale  at  M.   STEINERT  &  SON'S  CO.,  162  Boylston  Street. 
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STEINERT    HALL. 


Violin    Recital. 

MR.    HUGH    CODMAN 

ASSISTED    BY 

Miss  M.  A.  Stowell,  Pianiste,  and  Mr.  Stephen  Townsend,  Baritone. 

Thursday  Evening,   December   16. 

Reserved    Seats,    $1.50  and   $1.00,   are   now   on   sale    at   Steinert's, 

162  Boylston  Street. 

p|AN0  STEINERT    HALL, 

Friday  Evening,  December  17,  1897, 
RECITAL.  at  8  15  0,dock 

Miss  FLORENCE  TRAUB, 

Mr.  ALBERT   BURGEMEISTER, 

Concert  Pianists  of  the  Virgil  Piano  School,  New  York 


Tickets,  $1.00.    Students' Tickets,  75  cents.     For  sale  at  the  hall. 

Piano  and  Song  Recital. 

fir.  George  W.  Proctor, 

firs,  flarian  Titus. 

At  the  Tuileries,  270  Commonwealth  Avenue,  on 
Saturday,  December  18,  at  3  p.m.,  for  the 
benefit  of   Hale   House. 

Tickets,  $1.50,  for  sale    at  Herrick's,  Copley  Square;    at  the  Tuileries; 

and  at  Hale  House,  6  Garland  Street  (near  corner 

Dover  and  Washington  Streets). 

STEINERT    HALL. 


BEATRICE  HERFORD 

IN    HER    ORIGINAL    MONOLOGUES, 
Assisted  by  Hr.  Edward  Burlingame  Hill,  Pianist. 

DECEHBER  15,  AT  8.15  P.n. 

Tickets  at  Steinert's,   162   Boylston  Street. 
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Steinert  Hall,  Tuesday  Evenings,  December  14,  January  18, 

TWO    SONG    AND    PIANOFORTE    RECITALS    BY 

Mrs.  Ellen  Berg=Parkyn  and  Mr.  George  J.  Parker, 

Programme  for  Tuesday,  December  14. 

Schumann     .      Fantasie,  Op.  17  {First  Movement)        Raff Riccio's  Last  Song 

Raff Giga  con  Variozioni  A T                                                                         (  Question 

Liza  Lkhmann     .        .     Ah,  Moon  of  my  Delight        Mendelssohn j  Waiting 

(From"  In  a  Persian  Garden")        Jensen Morning  Breeze 

,                                                               (  Waldesrauschen  (  Nocturne,  B-flat  minor 

(  Gnomenreigen  Chopin                             <  barcarolle 

Moszkowski Menuet  |  Fantasie  Impromptu 

Beethoven   .     Scherzo  from  Sonata,  Op.  31,  No.  3  [_Valse,  A-flat,  Op.  34,  No.  1 

Rubinstein The  Dream 

Single  tickets,  $  1 .00.     For  both  recitals,  $1.50. 

HISS  ORVIS'S  CONCERTS  for  YOUNG   PEOPLE. 

Chickering  Hall. 

Program  for  December  1 1.  Mrs.  Alice  Bates  Rice  will  sing  ten  songs,  adapted  for  chil- 
dren, by  Sullivan,  Purcell,  Taubert,  Dresel,  Nevin,  etc.  Bessie  Bell  Collier,  Violinist,  will 
play  "  Scene  de  Ballet,"  by  De  Beriot,  and  Reverie  by  Vieuxtemps,  and  Miss  Alice  Coleman, 
Pianist,  a  waltz  in  E  major,  by  Moszkowski,  and  accompaniments. 

Program  for  January  1,  1898.  Mr.  Arthur  Foote  win  play  two  sonatas  by  Beethoven 
and  short  poetic  pieces  by  Schumann,  Heller,  Sternberg,  Goddard,  etc.  Mr.  Louis  C.  Elson 
will  preface  the  music  with  short,  helpful  remarks. 

Programs  and  a  few  season  tickets  at  $3,  at  Miles  &  Thompson's,  13 
West  Street. 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   I  nstruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman   Terrace,  Brookline. 


Miss  HARRIET  S.  WHITTIER 


Vocal  Instruction 

and  Soloist. 

,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


Teacher  of  the  Harp. 

HEINRICH  SCHUECKER,  t^S^S^^lStS^i 

32  Westland  Avenue,   Boston. 
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Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GOSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Mr,  JUNIUS  I.  HILL 


(Leipsic), 

Late  Professor  of  flusic 

in  Wellesley  College. 


The  Art  of  Piano=playing. 
Organ  and  flusical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and   TEACHER. 

Ensemble  Practice  and 
Sight  Reading  with  Pianists 

a  Specialty. 
399  BOYLSTON   STREET. 


GEORGE  W.  PROCTOR, 


Solo   Pianist   and    Teacher, 

STEINERT    BUILDING, 
Boston,  Mass. 


Florence  Pierron-Hartmann 

(Contralto). 


In  CONCERTS,  ORATORIO,  and 
FESTIVALS. 

Formerly  a  pupil  of  Madame  La  Grange,  Paris. 
For  Circulars,  Dates,  and  Engagements,  address 

Steinert  Hall,  162  Boylston  St., 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave, 
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ROOM  7,  STEINERT  BUILDING, 

MABEL  A.  COWIE,  p.     =  H  BOSTON  r 

Graduate  Royal  Conservatory,  Leipzig.         *  1^110,    fiarmOny,    061*11^11 

Juvenile  Instruction  a  Specialty. 

Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 

Concert  and  Oratorio. 

Miss  Bertha  Wesseihoeft  Swift.       p    VoRcal  Instruction' 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


Miss  LAURA  WEBSTER 


Teacher  of  the  Violoncello  and 
j  Ensemble  Playing, 


Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 

112  St.  Botolph  Street. 


Mr.  Charles  Moerenhont, 

Pupil  of  Ysaye,    . 


Instructor  of  Violin. 

Open  for  concert  engagements. 
17   RUTLAND   SQUARE. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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the  /EOLIAN 


.  AND  THE  . 


SYMPHONY  CONCERTS 


By  means  of  an  /EOLIAN  the  programmes  rendered  each  week  by 
the  Symphony  Orchestra  can  be  repeated  at  home  as  frequently  as  desired. 

The  >£OLIAN  is  an  orchestral  instrument,  designed  to  reproduce  all 
the  standard  works  with  effects  resembling  those  of  a  full  orchestra.  All 
musicians  agree  that  highly  artistic  perfoi  mances  may  be  given  upon  the 
>EOLIAN. 

The  manner  of  playing  the  instrument  is  intensely  fascinating:  it  may 
be  likened  to  conducting  an  orchestra.  The  notes,  while  sounded  auto- 
matically, are  controlled  in  a  simple  and  effective  way,  enabling  the  per- 
former to  interpret  the  score  according  to  his  own  conception,  just  as  the 
conductor  of  an  orchestra. 

It  is  not  at  all  difficult  to  master  the  instrument.  If  you  are  a  constant 
patron  of  high-class  concerts,  you  will  have  the  principal  knowledge 
required, —  that  is,  a  familiarity  with  the  music. 


THE  ^OLIANS  VARY  IN  PRICE  FROM  $210  to  $U00. 


JEolians  on  exhibition  daily  at  our  warerooms,  and  we  are 
always  glad  to  show  them.  Special  attention  is  also  called  to  the 
2ERIOL  PIANO,  which  is  an  upright  piano,  played  in  the  same 
manner  as  the  JEolian. 

M.  STEINERT  &  SONS  CO., 

STEINERT  HALL, 

162  B0YLST0N  STREET,  BOSTON 


mAabe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  Uf ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl\  HANS  VON  BULO W  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P.  TSCHAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  4S3=463  w^4t^.,  boston. 

E.  W.  TYLER,   Hanager. 


mm 

g*   Q   ^* 

mr 


Style  AA. 


The  Puritan 
Model 


New  Styles,  New  Scales, 
and  Designs  in  Upright 
and  Grand  PIANOS. 


MASON  & 
HAM  LI  A 


The  name  of  Mason  &  Hamlin  is 
recognized  the  world  over  for  the 
Highest  Standard  in  MUSICAL 
and  ARTISTIC  MERIT. 


New  England  Representative, 
MASON    &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON 


BOStOn  ,       Music   Hall,  Boston. 
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Steinway  &  Sons, 


Piano  Manufacturers 


BY   APPOINTMENT   TO 


HIS  MAJESTY,  WILLIAM  IL,  EMPEROR  OP  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  S».  Panli.  Neue  Rosen-Stra^se,  20-24,  Hamburg.  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Ninth  Rehearsal  and   Concert. 


Wednesday  Afternoon,  December  22,  at  2.30  o'clock, 
Thursday  Evening,  December  23,  at  8.00  o'clock. 


PROGRAMME. 


Ludwig  van  Beethoven      -       -       Symphony  No.  2,  in  D  major,  Op.  36 

I.    Adagio  molto  (D  major)      -----  3-4 

Allegro  con  brio  (D  major)  -  4-4 

II.    Larghetto  (A  major)  ------  3-8 

III.  Scherzo :  Allegro  (D  major)          -  3-4 
Trio  (D  major)     -------  3-4 

IV.  Allegro  molto  (D  major)      -----  2-2 


Johann  Sebastian  Bach       -       -     Sinfonia  (Shepherds'  Music)  from  the 

"  Christmas  Oratorio  " 


Engelbert  Humperdinck      -  Prelude  to  "  Hansel  und  Gretel " 

(First  time  at  these  concerts.) 

Edvard  Grieg    -  Two  Northern  Melodies  for  Strings,  Op.  63 

a.  Herzwunden. 

b.  Der  Fruhling. 

Georges  Bizet    -       -       -       -  "  L'Arlesienne;"  Orchestral  Suite  No.  1 

I.    Prelude :  Allegro  deciso ;  Tempo  di  marcia  (C  minor)  4-4 

Andante  molto  (A-flat  major)        -         -         4-4 

Un  peu  moins  lent  (C  major)         -  4-4 

II.    Minuetto :  Allegro  giocoso  (B-flat  major)    -         -  3-4 

III.  Adagietto :  Adagio  (P  major)       -  3-4 

IV.  Carillon :  Allegretto  moderato  (E  major)  -  3-4 
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L.  P.  HOLLANDER  &  CO. 

Superb  line  of  High-class  and  Artistic 

FANS, 

Exact  copies  of  the  Empire  and  Louis  XIV.  periods,  at  very  low  prices. 

Novelties  in  Fine  China. 

New  shapes  and  decorations,  from  50  cents  to  $5.00. 

French  Bronzes.  Paris  Jewelry. 

London  Leather  Goods. 

Our  ANNUAL  CLEARANCE  SALE 

Commences  Tuesday,  December  28. 


Fur  Trimmed 

Party  Boots    and    Slippers    in    new    styles    for 

Christmas. 

- 

We   think  a  glance    at   our  windows  will    con- 

vince you  that  there  is  nothing  that  will  make  a  more 

useful  or  appropriate  holiday  gift. 

Thayer,  HcNeil  &  Hodgkins, 

47  Temple  Place, 
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Symphony  No.  2,  in  D  major,  Opus  36.  Ludwig  van  Beethoven. 

(Born  at  Bonn,  probably  on  Dec.  16,  1770  ;  died  in  Vienna  on  March  26,  1827.) 
This  symphony  was  written  late  in  1802.  Its  first  public  performance 
was  on  April  5,  1803,  at  a  concert  given  by  Beethoven  at  the  Theater  an 
der  Wien  in  Vienna,  the  programme  containing  two  other  important  new 
works  of  his :  the  pianoforte  concerto  No.  3,  in  C  minor,  Opus  37  (played 
by  himself),  and  the  oratorio  Christus  am  Oelberge,  opus  85.  The  critics 
seem  to  have  found  the  symphony  "too  labored"  and  inferior  to  the  first 
one  in  C,  opus  21.  But  opinion  was  not  very  long  in  shifting  round,  and 
the  time  came  when  even  the  extreme  classicists  considered  the  work  a 
well-nigh  unsurpassable  model  of  symphonic  form  and  development.  Edu- 
ard  Hanslick  mentions  the  principal  theme  of  the  first  Allegro  in  his  Vom 
musikalisch  Schone?i  as  the  perfect  model  of  a  symphonic  theme. 

The  first  movement  opens  with  a  long  slow  introduction,  Adagio  molto  in 
D  major  (3-4  time),  which  is  particularly  rich  in  thematic  matter,  although 
none  of  its  themes  appears  in  the  main  body  of  the  movement.  This 
introduction  may  be  subdivided  into  three  parts  :  first,  one  of  those  genial, 
sunny  bits  of  preluding  —  so  often  found  in  Haydn  and  Beethoven  —  in 
which  loud  chords  in  the  full  orchestra  are  interspersed  with  bits  of  serene 
harmony  and  melody  in  the  wood-wind  and  dainty  figuration  in  the  violins ; 
next  comes  some  stronger  imitative  passage-work  in  B-flat  major,  in  which, 
over  a  tremolo  in  the  violas  and  basses,  the  violins  play  rapid  running 
figures,  answered  each  time  by  the  flute  and  bassoon,  soon  passing  on  to 
rapid  alternate  rising  scales  in  the  basses  and  first  violins  (reminding  one  a 
little  of  the  duel-scene  in  Don  Giovanni),  against  repeated  triplets  in  the 
second  violins  and  violas  and  quieter  melodic  figures  in  the  wood-wind  ; 
thirdly  comes  a  forbidding,  almost  Handelian  chromatic  motive  (cf.  Han- 
del's "  And  with  His  stripes "  in  the  Messiah,  and  "  They  loathe'd  to 
drink  "  in  Israel  in  Egypt ;  also  the  desert-scene,  "  Es /dill  ein  Tropfen  auf's 
Land  Egypten  "  in  Schumann's  Paradies  und  die  Peri)  in  D  minor,  given  in 

Headache 

Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;   and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER    OF 

TAILOR     GOWNS,     COATS, 
RIDING    HABITS,    ETC 

Just  received 

A  fresh  invoice  of 

Costume  Cloths, 

Smooth  and  rough  effects,  in 
new  shades  of  Gray,  Helio- 
trope, Green,  Blue,  and  Red. 
The  proper  goods  for  fur  and 
braid  trimmed  costumes. 

256   BOYLSTON  STREET, 

BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

"Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 


N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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imitation  between  the  violas  and  'celli  and  the  violins,  against  a  counter- 
figuration  in  triplets ;  this  is  followed  by  a  series  of  little  trills  between  the 
flute  and  first  violins,  against  repeated  chords  in  triplets  in  the  wood-wind 
and  horns,  leading  over  to  the  main  body  of  the  movement. 

The  main  body  of  the  movement,  Allegro  con  brio  in  D  major  (4-4  time), 
begins  with  the  first  theme  in  the  violas  and  'celli,  the  antithesis  coming  in 
the  oboe  and  bassoon  ;  this  theme  (or,  rather,  its  thesis)  is  then  developed 
for  some  time  in  forte  passage -work,  leading  to  a  forcible  first  subsidiary  in 
A  minor,  given  out  fortissimo  by  the  strings,  and  followed  by  the  announce- 
ment of  the  second  theme  in  the  dominant,  A  major,  by  the  clarinets,  bas- 
soons, and  horns  in  piano,  answered  in  fortissimo  by  the  full  orchestra  — 
rather  a  martial,  march-like  second  theme  !  This  is  followed  in  turn  by  a 
second  subsidiary,  a  strongly  rhythmic  figure  given  out  first  in  the  basses, 
and  then  answered  in  imitation  by  the  violins,  flutes,  and  oboes,  leading  to 
some  crashing  chords  in  all  the  strings,  answered  each  time  by  all  the  wind. 
Then  all  the  strings  in  unison  and  octaves  softly  take  up  the  little  turn 
which  is  a  characteristic  feature  of  the  first  theme,  and  carry  it  through  a 
short  ascending  climax,  leading  to  a  conclusion-period  of  brilliant  passage- 
work,  in  which  the  thesis  of  the  first  theme  makes  its  reappearance,  the  first 
part  of  the  movement  ending  definitely,  almost  in  Mozart  fashion,  on  the 
chord  of  the  dominant.  A  little  transitional  passage  in  descending  6ths 
and  4ths  in  the  wood-wind  leads  back  to  the  repeat. 

The  free  fantasia  is  quite  long  and  contrapuntally  elaborate,  beginning 
on  the  thesis  of  the  first  theme,  against  which  it  soon  pits  figures  from  the 
first  subsidiary  as  counter-theme,  then  passing  on  to  the  second  theme  and 
working  it  out  with  almost  equal  elaborateness.  The  first  theme  enters 
again  in  the  tonic,  at  the  beginning  of  the  third  part  of  the  movement, 
almost  unexpectedly.  This  third  part  is  quite  regular,  the  first  subsidiary 
coming  in  the  tonic,  D  major,  then  D  minor,  and  the  second  theme  also  in 
the  tonic.     There  is  a  longish  and  very  brilliant  coda,  but  not  of  the  char- 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Founded  in  1853  by  Dr.  EBEN    TOURJEE. 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 


Pupils  may  enter  at  any  time  during  the  session. 

THE   CHORAL   CLASS,  under  the  direction  of  Hr.  Chadwick,  is  open  to  all 
students  of  the  Conservatory. 

The  ORCHESTRA  is  open  to  students  of  the  school  of  Violin  and  Orchestral 
Instruments. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 

For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

•  Franklin  Square,  Boston. 
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acter  of  those  we  find  in  the  E-flat  septet,  opus  20,  nor  the  " Eroica"  sym- 
phony ;  it  can  hardly  be  called  a  second  free  fantasia,  but  is  more  like  the 
coda  to  an  opera  overture,  bringing  the  movement  to  as  definite  a  conclu- 
sion as  if  nothing  more  were  to  follow. 

The  second  movement,  Larghetto  in  A  major  (3-8  time),  is  also  in  the 
sonata-form.  The  thesis  of  its  melodious  first  theme  is  given  out  by  the 
strings  alone,  and  then  repeated  by  the  clarinets,  bassoons,  and  horns,  to  a 
waving  accompaniment  in  the  violins,  over  a  bass  in  the  violas,  'celli,  and 
double-basses ;  the  antithesis  is  then  given  out  and  repeated  in  the  same 
manner.  This  first  theme  is  followed,  immediately  and  without  transition, 
by  the  first  subsidiary :  a  plaintive,  sighing  figure  in  the  clarinet  and  bas- 
soon, answered  by  the  violins  and  accompanied  on  its  second  appearance 
(in  A  minor)  by  a  still  more  poignant  sigh  in  the  oboe.  The  antithesis  of 
this  theme  —  strong,  rhythmic  chords  in  the  full  orchestra,  answered  softly 
by  the  woodwind  —  leads  to  the  key  of  E  major  (dominant)  in  which  the 
second  theme  now  appears,  a  light,  graceful  melody  in  the  violins,  soon 
adorned  with  the  cunningest  figural  tracery,  its  subsidiary  being  quite  of 
the  opposite  character,  sternly  contrapuntal  imitative  passage-work  in  the 
full  orchestra,  but  ending  more  daintily  with  light,  breezy  figures  in  the 
violins.  Next  comes  the  graceful,  tricksy  conclusion-theme,  a  jaunty  little 
tune  in  the  second  violins  and  'celli  in  octaves,  soon  taken  up  by  the  first 
violins  against  counter-figures  in  the  wood-wind  and  horns.  The  first  part 
of  the  movement  closes  in  the  dominant,  E  major;  there  has  been  nothing 
like  working-out  in  it,  merely  the  successive  presentation  of  five  very  com- 
pletely developed  and  self-dependent  themes. 

The  free  fantasia  is  long  for  a  slow  movement,  and  quite  elaborate,  run- 
ning for  the  most  part  on  figures  from  the  first  theme  and  the  second  sub- 
sidiary. The  third  part  of  the  movement  is  a  regular  reproduction  of  the 
first,  all  the  themes  coming  in  the  tonic.  There  is  a  short  coda  on  the  first 
theme. 
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The  third  movement,  Scherzo:  Allegro  in  D  major  (3-4  time),  begins  al- 
most sternly,  but  soon  falls  into  the  jocular  vein,  with  even  a  touch  of 
spookishness  here  and  there.  The  Trio,  in  the  same  key  as  the  Scherzo, 
has  some  charming  bits  of  color  for  the  wind  instruments,  and  some  very 
Beethovenish  shiftings  of  key.     The  movement  is  quite  regular  and  very 

simple  in  form. 

The  fourth  movement,  Allegro  molto  in  D  major  (2-2  time),  is  a  model 
rondo.  The  second  theme  is  a  fine  example  of  a  sort  of  polyphony  and 
harmonization,  such  as  we  find  many  examples  of  in  Beethoven's  later 
works,  but  comparatively  seldom  in  so  early  an  one  as  this ;  in  it  we  find  a 
sort  of  premonition  of  the  orchestral  working-up  of  the  "  Joy  "  motive  in 
the  ninth  symphony,  although  the  premonition  be  but  slight.  The  move- 
ment is  long  and  elaborately  worked  out,  and  exceedingly  perfect  in  form. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  It  is 
dedicated  to  Prince  von  Lichnowsky. 

Sinfonia  (Shepherds'  Music)  from  the  "  Christmas  Oratorio." 

Johann  Sebastian  Bach, 

(Born  at  Eisenach,   probably  on  March  21,  1685;  died  at  Leipzig  on  July  28,  1750.) 

Bach's  Weinachts  Oratorium  was  written  in  1734.  It  is  a  series  of  six 
church  cantatas  for  soli,  chorus,  orchestra,  and  organ,  for  the  three  Christ- 
mas holy  days,  New  Year's  Day,  the  Sunday  after  New  Year,  and 
Epiphany.  Each  cantata  is  complete  in  itself,  and  all  six  together  form 
one  Oratorio.  The  orchestral  movement  played  at  this  concert  is  the  In- 
troduction to  Part  II.  It  is  commonly  known  in  Germany  as  the  "  Hirten- 
musik"  or  "Shepherds'  Music."  It  is  Andantino  con  moio  in  G  major 
(12-8  time),  and  consists  in  the  free  contrapuntal  development  of  a  single 
theme  in  Siciliano  rhythm.     The  original  score  is  very  full  for  Bach,  but 
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contains  nevertheless  many  bare  places  in  which  the  continuo  has  to  be 
filled  out.  Bach's  original  parts  are  for  2  flutes,  2  oboi  d'  amore,  2  oboi  da 
caccia,  and  the  usual  strings  complete,  with  figured  continuo.  In  working 
out  the  accompaniment,  Robert  Franz  has  added  parts  for  2  oboes,  2  bas- 
soons, and  2  horns.  For  the  obsolete  oboi  d'  amore  and  oboi  da  caccia, 
he  has  substituted  2  clarinets  and  2  English-horns  respectively. 


Prelude  to  "Hansel  und  Gretel"     .     .     Engelbert  Humperdinck. 
(Born  at  Siegburg-on-the-Rhine  in  1854;  still  living.) 

Hansel  und  Gretel  (which  might  be  Englished  as  Jacky  and  Peggy),  fairy 
opera  {Marchenspiel)  in  three  tableaux,  the  text,  after  Grimm's  familiar 
fairy-story,  by  Adelheid  de  Wette  (the  composer's  sister),  the  music  by 
Engelbert  Humperdinck,  was  first  given  at  the  Court  Theatre  in  Weimar 
on  December  23,  1893.  Its  success  was  immediate,  and  soon  became  so 
universal  as  to  be  comparable  only  to  that  of  Mascagni's  Cavalhria  rusti- 
tana  and  Leoncavallo's  Pagliacci. 

The  prelude,  played  at  this  concert,  is  quite  free  in  form.  It  opens, 
Tranquillo  non  troppo  lento  in  C  major  (4-4  time),*  with  a  calm,  placid 
theme,  played  softly  in  full  harmony  by  four  horns  and  two  bassoons,  then 
taken  up  and  developed  thematically  by  the  strings  and  other  groups  of 
instruments,  the  passage  ending  pianissimo  in  the  higher  wood-wind  with 
what  seems  as  if  it  were  going  to  be  a  plagal  cadence  in  C  major  — 
through  the  subdominant  chords  of  F  major  and  F  minor.  But  the  F 
minor  chord  suddenly  changes  enharmonically  to  the  chord  of  E  major,  as 
the  movement  changes  to  Vivace  ("  Munter"  Lively)  in  E  major  (2-2  time). 
Against    crisp  forte   chords    in    the    wood-wind    and    strings  pizzicati   the 

♦The  indication  in  the  score  is  in  German  :  "  Ruhige,  nicht  zu  langsame  BeivegungV 
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trumpet  gives  out  a  bright,  vigorous  staccato  theme,  ending  with  a  long-held 
and  diminishing  E;  the  strings  and  wood-wind  then  take  up  a  more 
agitated  motive  and  work  it  up  in  passage-work,  with  many  ascending  and 
descending  chromatic  scale  passages, —  indicative  of  the  terror  and  witch- 
craft of  the  woods  at  night, —  the  staccato  trumpet  theme  sounding  through 
it  ever  and  anon  in  the  trumpets  or  horns.  This  agitated  passage  swells 
gradually  to  fortissimo  in  the  full  orchestra ;  it  is  followed  by  a  cantabile 
second  theme  (still  in  E  major),  and  this  by  a  more  lively,  dance-like  third 
theme  in  the  same  key.  The  remainder  of  the  prelude  is  taken  up  with 
the  working-out  of  these  last  two  themes  in  alternation  or  conjunction  with 
the  quieter  theme  of  the  slow  introduction,  the  whole  ending  pianissimo 
with  a  final  return  of  the  last-mentioned  in  the  original  key  of  C  major. 

This  prelude  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
4  horns,  2  bassoons,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle- 
drums, triangle,  tambourine,  cymbals,  and  the  usual  strings.  The  score 
bears  neither  dedication  nor  opus-number. 


Two  Northern  Melodies  for  Strings,  Opus  63. 

Edvard  Hagerup  Grieg. 

(Born  at  Bergen,  Norway,  on  June  15,  1843;  stn^  living.) 

The  first  of  these  two  pieces,  "  1m  Volkston"  is  an  Andante  movement  in 
D  minor  (4-4  time),  based  upon  a  melody  by  F.  Due.  It  begins  with  some 
free  preluding  on  figures  taken  from  the  melody,  after  which  the  'celli  sing 
the  melody  itself,  simply  accompanied  by  the  other  strings.  Then  comes 
a  figural  variation  in  four  violin  parts,  followed  by  a  resumption  of  the 
melody  fortissimo  in  all  the  strings  and  a  short  coda. 

The  second  piece  opens  with  a  slow  introduction,  Kuhreigen  (Cowherd's 
Tune) :  Andaniino  in  G  major  (6-8  time),  in  which  a  pastoral  melody  is 
simply  developed  by  all  the  strings.    Then  follows  a  Bauerntanz  (Peasants' 
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Dance) :  Allegro  molto  vivace  in  C  major  (2-4  time),  in  which  a  tricksy, 
lively  theme  is  briefly  developed  and  worked  up.  The  form  is  perfectly 
simple.     Both  melodies  are  Norwegian  folk-songs. 

These  two  pieces  are  scored  for  full  string  orchestra,  the  first,  violins, 
second  violins,  violas,  and  'celli  being  each  divided  in  two  parts  most  of 
the  time.  The  score  is  dedicated  to  His  Excellency  Fr.  Due,  Norwegian- 
Swedish  Ambassador  in  Paris. 

ENTR'ACTE. 
NEW   POSSIBILITIES    IN   HARMONY. 

A  fortnight  ago  I  allowed  myself  to  consider  the  question  of  the  possible 
exhaustion  of  melodic  material,  coming  to  the  conclusion  that  this  exhaus- 
tion, like  the  earth's  final  dive  into  the  sun,  was  indisputably  possible,  but 
not  immediately  probable.  I  am  now  tempted  to  take  up  a  kindred  sub- 
ject, one  on  which  more  than  one  musical  writer  has  aired  his  opinions 
from  time  to  time  :  the  possible  exhaustion  of  harmonic  combinations  and 
progressions,  on  the  one  hand,  and  the  possible  discovery  of  a  whole  host 
of  new  ones,  on  the  other. 

Gasparo  Spontini  once  claimed  to  have  exhausted  the  whole  stock  of 
possible  harmonic  progressions  —  and  found  not  many  to  believe  him!  I 
have  made  no  careful  critical  study  of  Spontini's  scores,  but  own  to  having 
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a  shrewd  suspicion  that  no  really  logical  harmonic  combination  nor  pro- 
gression is  to  be  found  in  them  that  is  not  also  to  be  found  in  the  works  of 
Sebastian  Bach.  This,  to  be  sure,  is  only  a  guess ;  but  I  think  most  musi- 
cians will  make  the  same  one.  There  is  no  certainty  without  well-nigh 
endless  research  and  complicated  mathematical  calculations  that  are  quite 
beyond  my  power ;  but  it  seems  to  me  tolerably  fair  to  assume  that  the 
works  of  Bach,  Beethoven,  and  Wagner  —  taken  together  —  probably  con- 
tain examples  of  all  that  can  logically  be  done  in  harmony,  with  what  ma- 
terial the  Art  of  Music  in  its  present  estate  provides. 

It  certainly  does  seem  to  me  that  the  harmonic  field  offers  far  less 
ground  for  future  discovery  and  invention  than  the  melodic  field.  Of 
course  there  still  remains  an  as  yet  unexploited  domain  of  intrinsically  il- 
logical and  absurd  harmony ;  but  I  think  we  can  leave  this  out  of  artistic 
consideration.  Remains  also,  however,  the  field  looked  forward  to  by 
some  speculative  enthusiasts  as  full  of  incalculable  possibilities  :  that  of 
harmonic  combinations  and  progressions  based  upon  material  which  the 
Art  of  Music  in  its  present  estate  has  either  discarded  or  not  yet  exploited. 
Such  material  could  come  only  from  changes  effected  in  the  musical  scale 
itself. 

The  possible  changes  in  our  present  musical  scale  —  that  is,  in  our  chro- 
matic scale  of  twelve  semitones  to  the  octave,  the  raw  material  from 
which  all  our  major,  minor,  Oriental,  and  other  modal  scales  are  formed  — 
that  could  result  in  furnishing  the  composer  with  new  harmonic  material 
seem  to  me  to  be  of  two  sorts ;  both  kinds  have  been  contemplated  hope- 
fully by  enthusiastic  speculative  persons  whose  telescopes  are  aimed  out 
upon  the  very  distant  future.  Changes  of  the  first  sort  may  be  described 
as  alterations  in  tuning;  those  of  the  second,  as  involving  the  introduction 
of  entirely  new  intervals  by  subdividing  the  old  ones. 

But  let  us  see  what  real  hope  of  harmonic  novelty  changes  of  either  of 
these  two  sorts  hold  out. 
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If  there  is  one  thing  that  can  be  posited  with  reasonable  certainty,  it  is 
that,  whatever  changes  in  the  scale  the  Art  of  Music  may  see  fit  to  adopt 
in  future,  these  changes  must  not  involve  any  diminution  in  our  present 
stock  of  consonances  —  of  consonant  intervals  and  concords.  That  Music 
may  well  afford  to  have  her  stock  of  dissonances  increased  has  a  certain 
aprioristic  possibility ;  but  she  can  surely  not  afford  to  dispense  with  a 
single  one  of  her  present  consonant  intervals.  And  to  increase  this  latter 
stock  is  physically  impossible. 

Now,  let  us  see  for  a  moment  what  hope  of  harmonic  novelty  there  may 
be  in  changing  the  tuning  of  the  now  recognized  intervals  of  the  scale. 
Leaving  aside  chromatics,  as  liable  to  lead  to  too  abstruse  and  involved 
calculations,  let  us  look  at  our  diatonic  major  scale.  Among  the  various 
tunings  of  this  scale  that  have  been  tried  at  different  times  in  the  history 
of  the  art,  there  are  three  principal  ones  which  are  worth  considering :  the 
so-called  Pythagorean  scale,  the  "  mathematically  exact "  scale,  and  the 
equally  tempered  scale.  Let  us,  for  the  sake  of  simplicity,  take  C  as  our 
tonic,  or  key-note.  These  three  scales  may  be  tabulated  as  follows,  giving 
the  number  of  vibrations  per  second  of  time  made  by  each  one  of  their 
component  degrees  at  what  is  called  "  philosophical "  pitch.* 

Pythagorean.        Mathematical.  Tempered. 

C 512.00  512.00  512.00 

B 486.00  480.00  483.24 

A 432.00  426.66  43°-53 

G 384.00  384.00  383-56 

F 341-33  341-33  341-73 

E 324.00  320.00  322.57 

D 288.00  288.00  287.41 

C 256.00  256.00  256.00 

A  comparison  of  these  tables  will  show  that  the  Pythagorean  and  "  mathe- 
matical "  scales  agree  exactly  on  their  first,  second,  fourth,  and  fifth  degrees  ; 
that  the  tempered  scale  agrees  with  neither,  except  on  its  first  degree  alone. 
But  it  should  be  noted  that  there  is  no  such  enormous  discrepancy  between 
any  degree  of  the  M  mathematical "  and  tempered  scales  as  there  is  between 
the  third,  sixth,  and  seventh  degrees  respectively  of  the  Pythagorean  and 
11  mathematical "  scales. 

*  "  Philosophical  "  pitch  takes  the  vibration-number  of  every  C  as  a  power  of  2. 
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Now  let  us  examine  these  several  scales  in  regard  to  their  consonant  in- 
tervals—  for  consonant  intervals  are  the  real  basis  of  all  harmony.  Let  us 
take  up  the  "  mathematical  "  scale  first. 

The  perfect  5ths  C-G,  E-B,  arrd  F-C  are  all  in  the  exact  ratio  of  2:3; 
the  perfect  4ths  D-G  and  E-A  are  in  the  exact  ratio  of  3  :  4.*  The  5th 
D-A,  however,  is  in  the  ratio  of  27  140,  which  cannot  be  reduced  to  2:3. 
This  5th  on  the  second  degree  of  the  scale  is  too  small  by  a  9th  of  a  tone, 
and  consequently  out  of  tune. 

The  major  3rds  C-E,  F-A,  and  G-B  are  all  in  the  exact  ratio  of  4:5. 
The  minor  3rds  E-G,  A-C,  and  B-D  are  in  the  exact  ratio  of  5  :  6.  But 
the  minor  3rd  D-F  is  in  the  ratio  of  27  132,  which  will  not  reduce  to  5  :  6 ; 
like  the  5th  on  the  same  degree  of  the  scale,  it  is  too  small  by  a  9th  of  a 
tone,  and  out  of  tune.     This  completes  the  list  of  consonant  intervals. 

Thus  we  find  that  in  the  "  mathematical "  scale  all  the  consonant  inters 
vals  are  exactly  in  tune,  except  the  minor  3rd  and  the  perfect  5th  on  the 
second  degree  ;  and  these  are  so  much  out  of  tune  as  to  be  musically  in- 
admissible. Now,  it  is  just  these  two  intervals  to  which  some  speculative 
enthusiasts  look  for  new  harmonic  material,  calling  them  "  natural  disso- 
nances." But  this  term  is  really  a  misnomer ;  they  are  not  dissonances  at 
all,  in  the  sense  in  which  the  term  is  recognized  in  Music ;  they  are  even 
incapable  of  being  treated  as  such,  for  they  have  no  logical  resolution. 
They  are  simply  out  of  tune,  and  ruinously  so  ;  their  introduction  into 
Music  would  only  rob  the  art  of  two  necessary  consonances  and  give  some- 
thing musically  unmanageable  in  their  place. 

Let  us  now  examine  the  consonances  in  the  Pythagorean  scale.  Here 
all  the  perfect  5ths  are  exactly  in  tune,  that  is  in  the  ratio  of  2  13.  All 
the  major  3rds  are  equal,  but  very  much  too  large  —  by  more  too  large,  in 
fact,  than  the  5th  and  minor  3rd  on  the  second  degree  of  the  "  mathe^ 
matical "  scale  were  too  small.  The  minor  3rds  are  all  different,  but  all 
more  or  less  too  small.  That  is,  all  the  major  and  minor  3rds  are  very 
much  out  of  tune ;  so  much  so  as  to  be  harmonically  useless.  The  case 
is  even  worse  than  that  of  the  "  mathematical "  scale. 

So  there  seems  to  be  absolutely  no  hope  of  harmonic  novelty  arising 
from  the  employment  of  either  the  Pythagorean  or  the  "  mathematical" 

*  I  have  considered  4ths  as  well  as  sths  so  as  not  to  exceed  the  compass  of  the  octave.  But,  as  the  4th  is 
the  inversion  of  the  5th,  if  one  is  exact,  the  other  is  necessarily  exact  also.  That  is,  if  the  4U1S  D-G  and  E-A 
are  exact,  the  corresponding  5ths  G-D  and  A-E  are  equally  so. 
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scale.*  But  the  question  may  be  asked  :  Is  there  no  other  possible  dia- 
tonic major  scale  beside  these  two  old  discarded  ones  ?  No,  there  is  not  I 
Every  diatonic  scale  —  whether  major  or  minor  or  what  not  —  must  have 
its  tonic,  its  fourth  and  fitfh  degrees  as  w'e  have  them  in  our  scale.  And 
no  possible  arrangement  can  give  us  more  consonances  in  accurate  tune 
than  the  "mathematical"  unless,  indeed,  we  take  to  Helmholtz's  com- 
plicated system  of  inserted  additional  notes  in  certain  emergencies. 
And  this  "  mathematical "  scale  has,  as  we  have  seen,  the  disadvantage 
of  having  two  important  intervals  ruinously  out  of  tune  where  the  Art 
of  Music  in  its  present  estate  absolutely  needs  consonances.  And,  as 
I  have  said,  there  is  no  probability  of  Music's  getting  on  with  a  smaller 
stock  of  consonant  intervals  than  she  now  commands.  The  9th  of  a 
tone  by  which  the  bad  intervals  in  the  "  mathematical "  scale  are  too 
small  has  been  called  the  "wolf"  in  the  scale.  In  the  "mathematical1' 
scale  this  "wolf"  is  concentrated  upon  the  second  degree;  in  our  modern 
tempered  scale  it  is  distributed  all  over  the  scale,  thus  making  every  inter- 
val just  a  little  out  of  tune.  But  in  it  all  intervals  of  the  same  denomina- 
tion are  exactly  equal,  and  none  of  them  enough  out  of  tune  to  be  offen- 
sive to  the  musical  ear. 

As  for  changes  in  the  scale  brought  about  by  still  further  subdividing 
the  present  intervals,  I  see  no  hope  of  harmonic  novelty  here  either.  This 
insertion  of  smaller  recognized  intervals  into  the  scale  might  be  effected 
in  several  ways,  of  which  I  will  mention  only  two  here.  Some  of  the 
higher,  hitherto  unused  overtones  of  the  key-note  might  be  inserted  be- 
tween some  of  the  present  recognized  degrees  —  such  as,  for  instance,  the 
17th,  19th,  21st  harmonic,  and  so  on  up  to  the  31st.  This  process  might  be 
carried  on  ad  infinitum,  for  there  would  be  no  need  of  stopping  at  the  odd- 
numbered  harmonics  in  the  fifth  octave  from  the  fundamental,  but  those 
from  the  sixth  and  seventh  octaves  might  be  taken,  too,  thus  forming  a 
"  chromatic  "  scale  with  sixty-five  different  notes  to  the  octave.  That  such 
a  process  of  scale-formation  might  afford  new  melodic  possibilities  can  be 

•The  "mathematical  "  scale,  as  it  stands,— that  is,  with  the  rank  5th  and  minor  3rd  on  the  second 
degree, —  should  not  be  confounded  with  the  "  perfectly  tuned  "  scale  advocated  by  Helmholtz.  He  does  not 
accept  this  bad  5th  and  3rd  at  all.  Leaving  aside,  as  before,  all  chromatic  complications  and  adhering  to  the 
simple  diatonic  major  scale,  I  may  say  here  that  Helmholtz  inserts  an  additional  D  —  284.44  vibrations  at 
philosophical  pitch  —  to  be  used  in  connection  with  the  F  and  the  A  of  the  scale.  But  his  exceedingly  com- 
plicated system  offers  virtually  no  harmonic  possibilities  that  are  not  also  to  be  found  in  the  tempered  scale ; 
the  only  difference  is  that  all  of  his  intervals  are  mathematically  in  exact  tune.  There  is  no  new  scheme  of 
harmony  to  be  based  upon  his  scale. 
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admitted,  though  their  musical  value  is  more  than  problematical ;  but  it 
cannot  give  any  new  harmonic  possibilities,  simply  because  all  these  new 
inserted  notes  stand  in  no  harmonic  relation  whatever  either  to  the  degrees 
of  the  original  diatonic  scale  or  to  one  another. 

Splitting  up  the  semitones  of  our  present  tempered  chromatic  scale  into 
quarter-tones  would  do  no  better;  it  would  only  give  two  interlocked  chro- 
matic scales,  the  one  pitched  a  quarter  of  a  tone  higher  than  the  other. 
The  component  notes  of  each  one  of  these  scales  would,  to  be  sure,  stand 
in  good  harmonic  relations  to  one  another ;  but  no  single  note  of  one  scale 
would  be  in  any  harmonic  relation  whatever  to  any  note  in  the  other. 
Nothing  harmonically  new  could  be  done  with  such  a  series  of  twenty-five 
notes  to  the  octave. 

No,  no  possible  change  in  our  present  scale  can  in  any  way  increase  our 
present  opportunities  for  harmonic  combinations  or  progressions ;  whatever 
new  melodic  opportunities  might  be  obtained  by  adding  to,  or  otherwise 
altering  our  scale,  nothing  new  in  harmony  is  to  be  got  thereby.  Our 
present  scale  exhausts  all  the  possible  harmonic  raw  material,  and,  as  I 
have  said,  there  seems  to  be  some  probability  of  this  material's  having 
already  been  thoroughly  exploited  by  composers.  But,  whether  it  has  been 
so  exploited  or  not,  the  art  of  music  need  not  in  the  least  fear  coming  to  a 
stand-still,  there  is  no  danger  of  its  remaining  in  statu  quo.  The  exhaustion 
of  harmonic  material  is  not  at  all  the  same  thing  as  the  exhaustion  of 
melodic  material  ;  there  is  no  earthly  need  of  new  harmonies  nor  of  new 
harmonic  progressions, —  that  is,  if  all  the  possible  ones  have  already  been 
used, —  any  more  than  there  is  need  of  new  grammatical  constructions  in 
language.  The  poet  is  not  brought  to  a  stand-still  by  the  syntax  of  his 
language  being  complete  ;  neither,  then,  need  the  composer  fear  atrophy 
because  there  may  be  nothing  new  left  to  be  done  in  harmony. 

"  L'Arle'sienne,"  Orchestral  Suite  No.  i      .     .     .     .     Georges  Bizet. 

(Born  at  Bougival,  near  Paris,  on  Oct.  25,  1838;  died  in  Paris  on  June  3,  1875.) 
This  is  the  first  of  two  orchestral  suites  arranged  by  the  composer  from 
his  entr'actes  and  incidental  music  to   Alphonse  Daudet's  drama  of   the 
same  title,  first  given  at  the  The'&tre  du  Vaudeville  in  Paris  on  September 
30,  1872. 
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The  first  movement,  Prelude :  Allegro  deciso  {Tempo  di  marcia)  in  C 
minor  (4-4  time),  opens  with  the  theme  vigorously  played  fortissimo  and  in 
unison  by  the  lower  wood-wind,  horns,  and  strings  (without  double-basses) ; 
this  march-like  theme  is  carried  through  in  unison  to  the  end.  It  next  ap- 
pears, in  the  same  key,  played  piano  in  four-part  harmony  by  the  wood- 
wind, the  clarinet  taking  the  melody  ;  and  it  is  repeated  by  all  the  wind 
(without  trombones)  in  unison  and  octaves  against  a  contrapuntal  bass  in 
all  the  strings,  beginning  pianissimo  and  gradually  swelling  to  fortissimo. 
After  this,  it  appears  in  an  andantino  variation  in  C  major,  played  in  two- 
part  harmony  by  the  'celli  and  horns  over  a  running  contrapuntal  bass  in 
staccato  triplets  in  the  bassoons,  to  be  taken  up  at  last  by  the  full  orchestra 
fortissimo  in  C  minor  in  the  original  tempo.  This  vigorous  march  dies 
away  to  pianissimo,  ending  with  some  soft  sustained  chords  in  the  full 
orchestra.  The  tempo  now  changes  to  andante  molto  (Bizet  here  taking 
the  term  "andante,"  not  in  its  original  Italian  sense  of  "going,"  but  in  its 
technical,  general  musical  sense  of  "  slow  "),  and  the  key  suddenly  shifts 
to  A-flat  major  (4-4  time).  A  delicate  little  interlude  is  now  played  :  over 
a  plain  harmonic  accompaniment  in  the  muted  strings  (without  double- 
basses)  the  alto  saxophone  *  plays  a  tender  melody,  at  every  other  meas- 

♦The  alto  saxophone  is  a  member  of  a  family  of  seven  wind  instruments,  invented  and  named  after  him- 
self by  Adolphe  Sax,  of  Paris.  The  invention  was  really  stumbled  upon  by  accident.  Sax  was  making  ex- 
periments toward  the  improvement  of  the  clarinet,  an  instrument  the  technique  of  which  presents  peculiar 
difficulties  to  the  player  The  clarinet  is  a  wooden  wind  instrument  of  cylindrical  bore,  played  with  a  single 
reed;  it  is  a  curious  fact  in  the  resonance  of  cylindrical  tubes  played  with  a  reed  that  they  cannot  produce 
all  the  overtones  of  their  fundamentals,  but  only  ihe  odd  ones  (the  third,  fifth,  seventh,  etc.),  and  the  great, 
•ne  may  say  the  unique,  mechanical  difficulty  of  instruments  built  on  this  plan  arises  from  this  peculiarity. 
Sax  was  trying  to  construct  a  clarinet  which  should  be  able  to  produce  all  the  overtones  of  its  fundamentals 
(the  even  as  well  as  the  odd),  and  also  one  in  which  the  tube  should  be  pierced  according  to  an  acoustical 
formula,  without  regard  for  the  possibility  of  the  player's  reaching  the  holes  with  his  fingers.  One  of  the 
weak  points  of  the  clarinet  (as  of  all  wooden  wind  instruments  not  built  on  the  Boehm  plan)  is  that,  as  the 
player  has  to  stop  many  of  the  holes  with  his  fingers,  these  holes  must  necessarily  be  brought  within  his 
fingers'  reach;  the  result  is  that  many  of  the  holes  have  to  be  pierced  at  points  in  the  tube  which  do  not  cor- 
respond exactly  to  the  harmonic  divisions  of  the  same,  so  that  various  mechanical  subterfuges  have  to  be  re- 
sorted to,  to  insure  accuracy  of  intonation.  Sax  overcame  this  difficulty  by  applying  the  mechanism  of  keys 
and  levers  throughout  (he  whole  scale  of  the  instrument, —  somewhat  on  the  Boehm  principle, —  being  thus 
enabled  to  make  the  piercing  of  the  tube  acoustically  correct,  as  it  made  no  difference  whether  the  player's 
fingers  could  reach  the  holes  or  not.  But  he  found  his  attempts  at  constructing  a  clarinet  which  should  pro- 
duce all  the  overtones  of  its  fundamentals  absolutely  futile,  until  he  at  last  thought  of  changing  the  bore  of 
the  instrument,  making  it  conical,   instead  of  cylindrical.     Then  he  found   that  his  conical  clarinet  would 
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ure  of  which  the  first  clarinet  comes  in  with  a  languishing  sigh  of  three 
notes;  this  "sigh"  is  repeated,  note  for  note,  and  at  the  same  intervals 
of  time  throughout  the  whole  interlude.  The  effect  is  uniquely  poetic 
and  charming.  The  Prelude  closes  with  a  broad,  impassioned  cantilena 
in  C  major,  first  given  out  pianissimo  by  the  muted  first  violins  and  violas, 
then  taken  up  more  strongly  by  all  the  muted  strings  in  octaves  against 
an  accompaniment  of  sustained  chords  and  repeated  triplets  in  all  the 
wind  instruments. 

The  second  movement,  Minuetto  :  Allegro  giocoso  in  E-flat  major  (3-4 
time),  is  in  the  regular  symphonic  minuet  form,  the  Trio  (in  A-flat  major) 
having  a  persistent  double  drone-bass,  in  imitation,  or  suggestion,  of  the 
bagpipe. 

The  third  movement,  Adagietto  in  F  major  (3-4  time),  is  a  short  free 
romanza  for  muted  strings  alone  (without  double-basses). 

The  fourth,  and  last,  movement,  Carillon :  Allegretto  moderate  in  E 
major  (3-4  time),  imitates  the  peal  of  a  chime  of  three  bells.  It  is  some- 
what in  the  form  of  scherzo  and  trio,  the  "carillon"  consisting  of  the 
three  notes  G-sharp,  E,  F-sharp,  being  persistently  repeated  over  and  over 
again  throughout  the  whole  duration  of  the  former  (generally  by  the  horns 
and  harp),  while  the  violins  and  other  instruments  play  a  lively  dance- 
tune  against  it  as  a  counter-theme.  The  Trio  of  the  movement  is  a  dainty 
pastoral  melody  {Andantino  in  6-8  time),  the  instrumentation  and  general 
treatment  of  which  remind  one  of  the  " Pifferari"  effect  produced  by 
Mozart  in  his  scoring  of  the  Pastoral  Symphony  in  Handel's  Messiah. 
The  Carillon  is  then  repeated  in  a  somewhat  more  condensed  shape  than 
at  first. 

This  suite  is  scored  for  2  flutes,  2  oboes  (the  second  of  which  is  inter- 
changeable with  English-horn  in  the  first  movement),  2  clarinets,  2  bas- 
soons, 1  alto  saxophone,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  1 
pair  of  kettle-drums,  1  harp,  and  the  usual  strings. 

produce  the  whole  series  of  overtones,  just  as  an  oboe,  bassoon,  or  any  conically  bored  reed  instrument  will ; 
but  he  a!so  found  that  the  tone  of  his  new  instrument  differed  so  widelv  from  that  of  the  clarinet  that  it 
could  no  longer  properly  be  called  one.  So  far  his  experiment  was  still  a  failure ;  but  out  of  this  failure  he 
made  a  success  of  another  sort.  He  found  that  he  had  really  produced  a  new  instrument,  which  had  nothing 
in  common  with  the  clarinet  except  its  reed ;  from  its  being  able  to  produce  all  the  overtones  of  its  funda- 
mentals, it  was  as  easy  to  play  as  the  Boehm  flute,  and  its  tone  had  much  that  was  characteristic  and  excel- 
lent. He  accordingly  called  it  a  saxophone,  and  made  a  whole  family  of  seven  instruments,  of  various  de- 
grees of  gravity  and  acuteness,  from  the  "very  high  sopranino  "  down  to  the  "double-bass."  These  instru- 
ments have,  as  yet,  been  used  only  by  French  composers  in  orchestral  writing;  but  they  now  form  an  impor- 
tant item  in  military  bands  in  France,  Italy,  England,  and  this  country. 


Cbe  misses  fiolmes, 

Importers  aqd  Desi$i?er$  of 
(Jouvqs,  )Hats,  <?tc, 

59  Beacoi?  Street. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


§oat5  a  specialty. 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming .  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local   Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Checkering    Piano   is   distinctly   an   art    product   and 
especial  attention  is  called  to  the  Grand  of    to-day   as  the 
Finest  Example  of  Piano -Making  in  the  world. 

The  most  critical  comparison  is  requested, 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING    &    SONS,     «     -     «     BOSTON. 


LEWANDCrS 


FEATHERS 


Curled,  Cleanaed,  Dyed,  Remade.  Restored. 
Boas  made  from  Small  Feathers. 
Feather  Work  of  All  Kinds. 

Lewando'Si   Fancy  Dyers,  French  Cleansers,  Fine  Launderers. 

W.  L.  Crosby,  Manager.  17  Temple  Place,  284  Boylston  Street. 

Teams.        Telephones. 
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Tenth  Rehearsal  and  Concert. 


Friday  Afternoon,  December  31,  at  2.30  o'clock. 

Saturday  Evening,  January  1,  at  8.00  o'clock. 


PROGRAMME. 


Tschaikowsky 


Symphony  No.  5 


Handel 


Aria  from  "  Acis  and  Galatea  " 


Chabrier 


Entr'acte  from  "  Gwendoline  " 


Weber 


Aria  from  "Earyanthe  " 


Auber 


-     Overture,  "  Le  Domino  Noir  " 


SOLOIST, 
Mr.  STAUDIGL. 
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SANDERS  THEATRE   .    .    .   CAMBRIDGE 


ISl  Boston 
Symphony 
Orchestra  = 


Mr.  EMIL  PAUR,  Conductor 


FOURTH  CONCERT 

THURSDAY     EVENING,     JANUARY    6,    AT     7.45. 


Programme 

Weber        .         .         .         .         .         Overture,  •"  Euryanthe " 

Solo. 
Massenet  .....  Suite,  "  Les  Erinnyes  " 

Solo. 
Schumann  .         .         .       Symphony  in  D  minor,  No.  4 


Soloist,    ....        Hiss  WOOD 


A  limited    number   of    admission    tickets    on    sale    at    the    door    the 
evening  of  the  concert. 
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BOSTON    MUSIC   HALL. 


Burton  Holmes 

LECTURES 

Magnificently  Illustrated  in  Colors. 

ACCOMPANIED   BY   A   SERIES   OF   ORIGINAL 

MOTION    PICTURES. 

TWO  COURSES   EXACTLY    ALIKE. 

On  Wednesday  Evenings,  Jan.  5,  12,  Feb.  2,  9,  16. 
And  Saturday  flatinees,  Jan.  8,  15,  Feb.  5,  12,  19. 


SUBJECTS : 

CYCLING  THROUGH   CORSICA. 

THE  WONDERS  OF  THESSALY. 

THE  YELLOWSTONE   NATIONAL   PARK. 

OASES   OF  THE  ALGERIAN    SAHARA. 

CITIES  OF  THE  BARBARY  COAST. 


Equal  in  point  of  interest  and    merit   to    any  similar  course  of 
lectures  ever  given  in  Boston. 


Course  Tickets  for  either  Wednesday  Evenings  or  Saturday  Matinees 
[,  $3,  $2.    lOn  sale  Wednesday,  December  29,  at  Box  Office,  Music  Hall. 
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ASSOCIATION  HALL,      Boylston  and  Berkeley  Sts. 

LAST   RECITALS 

Mr.  and  Mrs.  Georg 

HENSCHEL 

■llHMIHHHIh^lll— illllMIIMUlMIHIII*  HHHIWlilllMlii  Mill— 

AFTERNOONS  AT  2.30 

Wednesday,  January  5. 
Saturday,  January  8. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  now  on  sale  at 

the  box  office,   Music   Hall. 


ASSOCIATION  HALL,  JANUARY  3. 

FOURTH  CONCERT. 

The  Kneisel  Quartet. 

FRANZ  KNEISEL,  ist  Violin.         LOUIS   SVECENSKI,  Viola. 
OTTO  ROTH,   2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 


PROGRAMME. 

CAESAR  FRANCK  Trio  for  Piano,  Violin,  and  Violoncello,  Op.  i 

BEETHOVEN  ....  Quartet  in  E-flat  major,  Op.  74 

S  MET  AN  A. Quartet  in  E  minor 

Assisting  Artist,  Mr.  G.   PROCTOR. 
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SANDERS  THEATRE,         -        =         CAMBRIDGE 
HARVARD   UNIVERSITY. 


♦ .  .  Chamber  Concerts  . .  . 

* 

OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 

Programme  of  Fifth  Concert, 

TUESDAY    EVENING,  JANUARY  n. 

Kneisel  Quartet. 

Tschaikowsky  .  Quartet,  F  major,  Op.  22 

Henschel  ....  Variations  from  Quartet 

Beethoven  .      Quartet,  C  major,  Op.  59,  No.  3 


Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge. 
Address  all  business  communications  to 

F.  R.  COMEE, 

Music  Hall,  Boston,  Mass. 

"HOW    TO    LISTEN   TO   MUSIC." 


Hiss  ANNIE   C.   MUIRHEAD   (of  London,  England) 


WILL    GIVE 


Six  Concert  Talks  to  children  and  others 

(as  given  two  seasons  in  london) 

With  musical  illustrations,  consisting  of  piano,  string  quartet,  vocal,  and  other  selections, 
by  competent  artists,  on  Monday  afternoons,  January  10,  24,  31,  February  7,  21,  28, 
1898,  at  three  o'clock,  in  Perkins  Hall,  264  Boylston  Street. 

Season  tickets,  $5  00.     Single  admission,  $1.00. 

Circulars  and  information  at  Miles  &  Thompson's  and  Oliver  Ditson's  (Pianoforte 
Department). 

At  her  first  concert,  January  10,  Miss  Muirhead  will  be  assisted  by  Mr.  Ernst  Perabo, 
Mr.  T.  H.  Cabot,  and  the  Arlington  Street  Church  Quartet. 
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NATIONAL  MUSIC  LECTURES  with  PIANOFORTE  RECITALS. 

SUBJECTS : 

1.  RUSSIA.  3.     SCANDINAVIA. 

2.  POLAND.  4.     BOHEMIA    AND    HUNGARY. 

BY 

JV\iss  Emily  Burbank  and  Miss  Florence  Mosher,  Pianist. 

STEINERT   HALL.     3  O'CLOCK. 

Tuesday  afternoons,  January  4,  11,  18,  and  25. 

Course  tickets,  $5.00.     Single  tickets,  $1.50. 

Subscription  sale  of  course  seats  now  in  progress  at  Steinert's. 


MUSICAL    INSTRUCTION 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3    Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MISS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEINRICH  SGHUEGKER,  t  ^  zm£"  oif  new  ,and  r,°Tt 

1  hand  Erard  Harps  tor  sale  and  to  let. 

32  Westland  Avenue,   Boston. 

Author   of  "The  Material  used  in  Mu- 

J  sical  Composition,"  "  Tone  Relations,'* 

"Models    of     Musical    Form,"   "The 

Homophonic  Forms  of  Musical  Com- 

STEINERT   HALL.  position,"  etc. 


Dr.  PERCY  GOETSCHIUS 

Royal  Wurtemherg  Professor, 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged  as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT   HALL,   Room  29, 

Wednesday  and   Saturday. 
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Organist  and  Choirmaster, 

Mr.    EDIlAK    A.    dAKKuLL,  Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 

Mfi    uUblAV      blKUBlj  Highest  references  as  Violin  Soloist 

.      (Member  of  Boston  Symphony  Orchestra),  and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 

ML  JUNIUS  W.  HILL  The  Art  of  Piano-playing. 

(Leipsic),  Organ  and  Husical  Theory. 

Late  Professor  of  Husic  studio, 

in  Wellesley  College.  154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER, 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  Specialty. 


Member  of  Boston  Symphony  Orchestra 

and  the  Adamowski  Quartet.  ^    DARTMoUTH    STREET. 


GEORGE  W.  PROCTOR, 


Solo   Pianist    and    Teacher, 

STEINERT    BUILDING, 
Boston,  Mass. 


Miss  ROSE  STEWART,  VOCAL  instruction. 

Pupil  of  Studio  No    25- 

MARCHESI.  STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 


184   Commonwealth  Ave. 
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ROOM  7,  STEINERT  BUILDINC, 

MABEL  A.  COWIE,  p.       „  BOSTON  r 

Gradu.t.  Roya.  con.„vLry,  L«ipzie.    "iano,  Harmony,  German 

Juvenile  Instruction  a  Specialty, 

Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 
Concert  and  Oratorio. 

Miss  Bertha  Wesselhoeft  Swift.       p    VoRcal  Instruction- 

Fierce  Building, 

Room  63.       COPLEY  SQUARE. 

Teacher  of  Violin, 

MISS    IlMfflA    UMluK,  Pierce  Building,  Copley  Square 

Room  60. 


Miss  JENNIE  P.  DANIELL 


Teacher  of  Violin. 

Pupil  of  Berlin  Hochschlle. 

Pierce  Building,  Copley  Square. 


Miss  MARY  H.  HOW.  VOCAI 


1 1 2  St.  Botolph  Street. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty =f our  Boston  Concerts. 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEIN  WAV. 

Grand  Pianos 

fl^*     ^*     &&     &T*         11^1        ^*     6^*     ^^     6^* 

Upright  Form 

£"~""\  TEINWAY   &    SONS  desire  to  make  formal  announcement  of  a 

^^^      most  important  invention  in  upright  piano  building;   namely,  the 

/      application  to  their  upright    instruments    of    the    principles    of 

~*       their  grand  piano  construction.     Heretofore  the  term  "  upright  grand  " 

has  signified  merely  a  large  upright  piano,  but  Steinway  &  Sons'  recent 

patents  justify  them   in   stating   that    their    invention    gives    the  word    a 

new  meaning ;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 

HARDflAN,     PIAlVfl^     OABLER, 
BRAUHULLER,  r  IrVl  IV/O  PEASE, 

The  ^EOUAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D' ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

&& 

Dr*  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELE)  *.  I  consider  them  the  best  instruments  of  our 
times. 

P.  TSCHAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


i?.io  i 


Jteoti  Separator 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 
and  inspection 
-  respectfully 
invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
J 854  as  a  firnu  In  1868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company,  From  its  inception  its  standard  of 
manufacture  has  been  the  highest*  Believing-  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit*  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone* 

Since  and  including  the  Great  World's  Exposition  of  Paris,  i 867, 
the  instruments  manufactured  by  the  Masota.  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS* 


New  England  Representative, 
MASON   &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON. 


BOStOn  ,       Music   Hall,  Boston. 

i 
Symphony  f 

"  ■  T  SEVENTEENTH    SEASON, 

Orchestra  1397-98. 

EMIL    PAUR,   Conductor. 


froorajvo^o© 


OF    THE 


TENTH  REHEARSAL  AND  CONCERT 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  December  31, 

At    2.30    o'clock. 


Saturday  Evening,  January  1 , 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 

THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Sthinway  the  order  of  Thb  Rbd  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma  :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex    Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Panli.  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Tenth  Rehearsal  and   Concert. 


Friday  Afternoon,  December  31,  at  2.30  o'clock. 

Saturday  Evening,  January  1,  at  8.00  o'clock. 


PROGRAMME. 


Wolfgang  Amadeus  Mozart      -       -       Overture  to  "The  Magic  Flute 


George  Frideric  Handel    -    Recitative,  "  0  Schmach,"  and  Aria,  "  0  rosig 

wie  die  Pfirsche,"  from  "  Acis  und  Galatea '» 


Peter  Ilyitch  Tchaikovsky       -  Symphony  No.  5,  in  E  minor,  Op. 

I.    Andante  (E  minor)       ------  4.4 

Allegro  con  anima  (E  minor)        -  6-8 

II.    Andante  cantabile,  con  alcuna  licenza  (D  major)  12-8 

III.  Valse :  Allegro  moderato  (A  major)     -  3-4 

IV.  Finale  :  Andante  maestoso  (E  major)  -  4-4 

Allegro  vivace  (E  minor)  -  2-2 


Karl  Maria  von  Weber         -       Scena,  "  Wo  berg'  ich  mich?  "  and  Aria* 

"  Schweigi  gliih'nden  Sehnens  wilde 
Triebe,"  from  "  Euryanthe  " 

Daniel -Francois-Esprit  Auber         -      Overture  to  "The  Black  Domino'3 


Soloist,    Mr.   STAUDIGL. 
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L.  P.  HOLLANDER  &  CO. 


GREAT    BARGAINS    IN 

High=class  flillinery. 

(On  third  floor.) 

All  our  PARIS  flODELS  in  LADIES'  BONNETS  and   HATS 

At  Half  Price. 

Also  a  large  number  of  richly  trimmed  goods  at  $3  to  $5. 

(On  first  floor.) 

LADIES',  HISSES',  AND   CHILDREN'S  TRIMMED  HATS  IN 
Straws  and  Felts.     The   greater  part   of   the    stock,  50   cents  to  $1, 

Straw  Sailors,  25    cents  to  $1. 


Skating  Boots 

Made  on  our  new  English  Lasts  with  thick 

soles  and  broad  heels,  extra  high  cut,  giving  firm    sup- 

port to  the  ankle. 

Price,  $6.00. 

Thayer,  HcNeil  &  Hodgkins, 

47  Temple  Place,  Boston. 
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Overture  to  "  The  Magic  Flute  "      .     Wolfgang  Amadeus  Mozart. 

(Born  in  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.) 

Mozart's  two-act  opera,  Die  Zauberflote  (The  Magic  Flute),  the  text  by 
Emanuel  Schikaneder,  was  first  given  under  the  composer's  direction  at  the 
Theater  an  der  Wieden  in  Vienna  on  September  30,  1791.  The  subject 
runs  on  the  mysteries  of  Freemasonry,  and  the  libretto  is  probably  wholly 
comprehensible  only  to  members  of  that  order.  It  is  the  one  great  opera 
Mozart  wrote  to  a  German  text,  and  was  the  last  opera  he  ever  wrote.  It 
was  not  particularly  well  received  at  first,  but  soon  became  popular  and 
made  its  way  all  over  the  musical  world.  It  was  first  given  in  Berlin  on 
May  12,  1794;  in  Hamburg  on  November  19,  1794;  in  Leipzig  in  1809; 
in  Dresden  on  October  27,  1818.  A  pasticcio  arrangement  of  it,  with 
intercalated  music  from  some  of  Mozart's  other  operas,  by  Ludwig  Wenzel 
Lachnith,  to  a  new  text  by  Morel  de  Chedeville,  was  brought  out  under  the 
title  of  les  Mysteres  d'Isis  at  the  Academie  de  Musique  in  Paris  on  August 
20,  1801  ;  some  one  was  so  scandalized  by  the  "infamous  pasticcio  "  that 
he  punningly  dubbed  it  les  Miseres  (Tici.  The  work  was  given  according  to 
Mozart's  original  score,  but  with  a  new  text  in  four  acts  by  Nuitter  and 
Beaumont,  at  the  Theatre-Lyrique  in  Paris  on  February  23,  1865.  ^  was 
first  given  in  London,  in  Italian,  as  il  Flauto  magieo,  at  the  King's  Theatre 
on  June  6,  181 1  ;  in  German,  at  Covent  Garden  on  May  27,  1833  ;  and  in 
English,  at  Drury  Lane  on  March  10,  1838.  Its  first  performance  in  the 
United  States  was  in  Italian,  in  New  York  on  November  21,  1859. 

The  overture  has  long  been  famous,  and  may  probably  rank  as  Mozart's 
greatest  overture.  It  begins  {Adagio)  with  three  fortissimo  E-flat  major 
chords  for  the  full  orchestra, —  trombones  and  all, —  which  have  some  hid- 
den Masonic  significance  ;  this  introductory  Adagio  continues  its  stately 
movement  for  fifteen  measures,  and  is  then  followed  by  the  Allegro.     This, 
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the  chief  movement  of  the  overture,  is  a  brilliant  and  elaborate  fugue.* 
This  fugue  is  treated  with  orchestral  freedom,  much  as  the  one  in  the 
Finale  of  the  "Jupiter"  symphony  is.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  great  Masonic  E -flat  major  chords  of  the 
beginning  of  the  overture.  These  chords  are  the  only  thing  in  the  overture 
that  reappears  in  the  opera ;  yet  the  work  is  by  no  means  open  to  the 
charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue  is  eminently  sug- 
gestive of  the  lively  character  of  Papageno,  the  bird-catcher.  The  overture 
to  the  Zauberflbte  was  probably  the  one  Rossini  had  in  mind  when  he  once 
said  :  "  I've  been  trying  for  months  to  write  some  fugued  overtures  d  la 
Mozart;  but  I've  had  to  tear  them  all  up,  the  great  model  is  too  overpow- 
ering !     Mine  were  all  detestable." 


Recitative,  "O  Schmach,"  and  Aria,  "O   rosig   wie   die    Pfirsche," 
from  "  Acis  und  Galatea."      ....     George  Frideric  Handel. 

(Born  in  Halle  on  Feb.  23,  1685 ;  died  in  London  on  April  14,  1759.) 

Acis  and  Galatea,  a  pastoral  serenata,  the  text  by  John  Gay,  the  music 
by  Handel,  was  first  given  as  concert  music  at  the  Duke  of  Chandos's 
place  of  Cannons,  near  Edgeware,  in  the  course  of  the  season  of  1720--21. 
Although  never  intended  for  an  opera,  it  was  given  as  one,  but  without 
Handel's  sanction,  at  the  Haymarket  Theatre  in  London  on  May  17,  1732, 
with  Miss  Arne  (sister  of  Thomas  Augustine  Arne,  the  composer,  and  after- 

*  Of  the  subject  and  response  of  this  fu^ue  the  purist,  F.-J.  Fetis,  says,  in  his  Traite  du  Contrepo nt  et  de 
la  Fugue:  "  There  are  some  subjects  which  begin  and  end  on  the  same  note,  and  which  yet  do  not  call  for  a 
real  response :  they  deserve  particular  attention.  These  subjects  mav  begin  with  the  tonic  or  the  dominant. 
The  subjects  which  begin  and  end  with  the  tonic  are  of  two  sorts:  in  the  first,  the  response  begins  on  the 
dominant  at  the  last  note  of  the  subject.  Fugues  of  this  sort  are  irregular,  in  that  they  cannot  be  exactly  in- 
verted. Such  is  the  theme  of  Mozart's  overture  to  the  Magic  FluteV  To  be  strictly  accurate,  the  subject  of 
this  fugue  does  not  end  on  the  tonic  (E-flat),  but  on  the  third  of  the  tonic  chord  (G):  this,  however,  does  not 
prevent  the  response  entering  on  the  dominant  (B-flat).  The  mutation  in  the  response  is  quite  regular,  com- 
ing at  the  first  passage  from  dominant  to  tonic:  consequently  the  fugue  is  essentially  tonal,  and  does  not  be- 
long to  the  class  called  ^fugues  irrtzulieres "  by  Fetis,  in  which  the  mutation  comes  near  the  end  of  the 
response,  at  the  point  where  the  subject  modulated  from  the  tonic  to  the  dominant.  When  Fetis  calls  this 
fugue  of  Mozart's  "  irregular,"  he  uses  the  adjective  in  its  ordinary,  not  in  its  technical,  sense. 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Founded  in  1853  by  Dr.  EBEN    TOURJEE. 
Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director- 


Pupils  may  enter  at  any  time  during  the  session. 

THE  CHORAL  CLASS,  under  the  direction  of  fir.  Chadwick,  is  open  to  all 
students  of  the  Conservatory. 
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Instruments. 
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ward  Mrs.  Colley  Cibber)  as  Galatea,  and  Mr.  Mountier  as  Acis.  At  this 
stage  performance  and  the  ensuing  ones  in  London,  as  well  as  those  at 
Oxford  and  elsewhere  in  the  same  season,  the  work  was  not  given  in  the 
shape  in  which  it  was  first  given  at  Cannons  and  published  by  Ran- 
dall. At  these  performances  the  "  serenata "  or  "  masque  "  of  Acis  and 
Galatea  was  given  as  a  pasticcio,  with  several  numbers  taken  from  the  ear- 
lier Italian  cantata,  Aci,  Galatea  e  Polifemo,  which  Handel  wrote  in  Naples 
in  1708.  But  the  success  of  these  unauthorized  operatic  performances 
was  such  as  to  induce  Handel  to  give  the  work  in  its  original  form,  under 
his  own  direction,  on  the  following  June  10.  It  was  again  mounted  as  an 
opera  in  London  in  1842.  The  MS.  score  is  now  in  Buckingham  Palace. 
It  was  first  published  by  Randall,  successor  to  Walsh,  in  1730;  it  has  been 
published  since  by  the  London  Handel  Society  (edited  by  William  Stern- 
dale  Bennett)  in  1846--47,  and  by  the  Deutsche  Handel-Gesellschaft  in  its 
complete  edition  of  Handel's  works  in  Leipzig  in  1859.  Mozart  wrote 
additional  accompaniments  to  it  for  Baron  von  Sweiten  in  1788;  Mendels- 
sohn also  wrote  additional  accompaniments,  at  the  request  of  Karl  Fried- 
rich  Zelter,  for  a  performance  by  the  Berlin  Singakademie  in  1828. 

The  bass  recitative  and  air  sung  at  this  concert  are  in  the  part  of  Poly- 
phemus, the  Cyclops,  and  come  immediately  after  the  opening  chorus  in 
Act  II.     The  German  text,  translated  by  G.  G.  Gervinus,  is  as  follows : 

Polyphemus. 

{Recitativ.) 

O  Schmach  —  o  Wuth  —  o  Scham  —  o  Gluth  ! 

Der  schmacht'ge  Gott  hat  mir  das  Herz  durchbohrt. 

Du  treue  Pinie, 

Du  meiner  Schritte  Stab,  hinweg  mit  dir ! 

Bringt  mir  ein  hundert  Rohre  gross  und  weit, 

Zum  Flotenspiel  fur  meinen  macht'gen  Hauch ; 

Und  sanft  in  Zaubertonen  sing'  ich  ihr, 

Der  siissen  Galatea,  meinen  Preis. 

SIMPSON  &  COMPANY. 

All  our  BEAUTIFUL  WAISTS  reduced  in  price  to  close  out. 
FLANNEL,  VELVET,  AND  SILK. 

OUR  GREAT  GLOVE  OFFERING. 

Sixteen  thousand  (16,000)  pairs  of  LADIES'  PIQUE  GLOVES,  in 
red,  tan,  brown,  blue,  green,  and  black.     Two-snap  fastening. 

Regular  $1.65  glove  for  $1.00. 

118  Tremont  Street.  48  and  50  Temple  Place. 
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{Arie.) 

O  rosig  wie  die  Pfirsche, 
O  siisser  als  die  Kirsche, 
O  Nymphe,  klar 
Wie  Mondscheinnacht, 
Flink  wie  die  schlanken  Hirsche ! 
Reif  wie  die  weichen  Trauben, 
Und  munter  wie  die  Tauben ; 
Doch  ungezahmt 
Wie  Flammenglut, 
Und  wild  wie  Sturmesschnauben  ! 
O  rosig :  Da  Capo. 

Gay's  English  original  is  : 

Polyphemus. 

{Recitative.) 

I  rage  —  I  melt  —  I  burn  ! 

The  feeble  god  has  stabb'd  me  to  the  heart. 

Thou  trusty  pine, 

Prop  of  my  god-like  steps,  I  lay  thee  by! 

Bring  me  a  hundred  reeds  of  decent  growth, 

To  make  a  pipe  for  my  capacious  mouth ; 

In  soft  enchanting  accents  let  me  breathe 

Sweet  Galatea's  beauty,  and  my  love. 

(Air.) 

O  ruddier  than  the  cherry, 
O  sweeter  than  the  berry, 
O  nymph  more  bright 
Than  moonshine  night, 
Like  kidlings  blithe  and  merry! 
Ripe  as  the  melting  cluster, 
No  lily  has  such  lustre; 
Yet  hard  to  tame 
As  raging  flame, 
And  fierce  as  storms  that  bluster ! 
O  ruddier  :  Da  Capo. 

In  Handel's  original  score  the  Recitative,  Furioso  (4-4  time),  beginning 
in  E-flat  major  and  ending  in  D  minor,  is  accompanied  by  2  violin  parts 
and  bass ;  the  air,  Allegro  in  G  minor  (4-4  time),  by  1  rlute,  2  violin  parts, 
and  bass. 

English  Songs  for  Concert  and 
*&  Drawing=room.  «£ 

The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White- 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 
Complete  lists  on  application.     To  be  had  from  all  leading  dealers  or  the  publishers. 

BOOSEY  &  CO.,  9  East  17th  St.,  New  York. 
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Symphony  No.  5,  in  E  minor,  Opus  64. 


Peter  Ilyitch  Tchaikovsky. 


(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  on  Dec.  25,  1840 ;  died  in  St. 

Petersburg  on  Nov.  6,  1893.) 

The  first  movement  opens  with  a  short  slow  introduction,  Andante  in  E 
minor  (4-4  time),  in  which  the  two  clarinets  in  unison  give  out  and  develop 
a  mournful  theme  of  unmistakably  Slavic  character,  accompanied  by  the 
strings.  The  half-cadence  with  which  this  development  ends,  on  the  major 
triad  of  B,  leads  immediately  over  to  the  main  body  of  the  movement,  Al- 
legro con  anima  in  E  minor  (6-8  time). 

This  begins  with  the  announcement  of  the  first  theme  by  the  clarinet 
and  bassoon  in  octaves  over  a  simple  staccato  chord  accompaniment  in  the 
strings.  This  theme,  beginning  pianissimo,  is  forthwith  made  the  subject 
of  unusually  extended  developments,  extending  over  seventy-four  measures 
and  swelling  at  length  to  the  most  resounding  double-fortissimo  of  the  full 
orchestra.  A  more  cantabile  second  theme  then  sets  in  in  B  minor  (minor 
of  the  dominant),  at  first  in  the  strings,  then  worked  up  by  fuller  and  fuller 
orchestra;  the  development  is,  however,  concise  compared  to  that  of  the 
first  theme.  A  more  lively  conclusion-theme  follows  next,  Un  pochettino 
piii  animato,  in  D  major  (relative  major  of  the  preceding  B  minor)  in  the 
clarinets,  oboes,  horns,  and  bassoons,  with  answering  phrases  in  the 
strings,  and  is  worked  up  at  considerable  length  in  alternation  with  a  more 
expressively  cantabile  subsidiary,  Mo i rto  piii  tranquillo ;  the  development  of 
these  two  themes  brings  the  very  long  first  part  of  the  movement  to  an 
end.  There  is  no  repeat  and  no  closing  cadence,  but  the  first  part  merges 
forthwith  in  the  working-out  of  the  free  fantasia. 
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This  free  fantasia  is  not  long,  compared  with  the  enormous  extent  of  the 
first  part  of  the  movement,  and  is  impulsively  dramatic  rather  than  contra- 
puntally  elaborate.  The  third  part  begins  regularly  with  the  pianissimo  re- 
turn of  the  first  theme  in  the  tonic,  now  as  a  bassoon  solo  with  the  same 
accompaniment  as  before ;  its  development  is  considerably  curtailed,  and 
leads,  after  a  doub\e-/ortissimo  climax,  to  the  entrance  of  the  second  theme 
in  the  tonic  E  major.  The  conclusion-theme  and  its  subsidiary  also  come 
in  the  tonic,  and  there  is  a  long  and  brilliant  coda,  the  movement  ending, 
however,  pianissimo  in  the  original  E  minor. 

The  second  movement,  Andante  cantabile,  con  alcuna  licenza  in  D  major 
(12-8  time),  opens  with  eight  measures  of  ecclesiastical  harmonies  in  the 
lower  strings, —  beginning  in  the  relative  B  minor,  but  modulating  to 
the  tonic  D  major,— after  which  the  horn  sings  an  expressive  melody 
in  D  major,  with  the  clarinet  "  singing  second  "  at  times  in  its  chalumeau, 
over  a  plain  harmonic  accompaniment  in  the  strings.  Then  the  oboe, 
imitated  by  the  horn,  gives  out  the  principal  theme  of  the  movement  in 
F-sharp  major ;  this  is,  however,  merely  episodic  and  preparatory,  for  the 
real  development  of  the  theme  begins  a  little  later,  when  it  comes  in  the 
tonic  D  major  in  the  first  violins  and  violas  in  octaves,  against  a  triplet  ac- 
companiment in  the  wind.  We  now  change  to  Moderate  con  anima  in 
F-sharp  minor  (4-4  time),  and  the  clarinet  begins  the  second  theme,  a  fit- 
ful, passionate  melody,  which  is  developed  at  considerable  length  in  gradual 
climax  by  various  combinations  of  instruments,  leading  after  a  while  to  a 
resounding  double-fortissimo  return  of  the  theme  of  the  slow  introduction  to 
the  first  movement  in  the  full  orchestra  in  D  major ;  the  harmonization  of 
this  theme  is  now  peculiar,  it  resting  throughout  upon  an  organ-point  on 
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G-natural  (the  fourth  degree  of  the  scale),  thus  making  the  chord  of  the 
2nd  (third  inversion  of  the  dominant  7th)  strangely  predominant.  Now 
begins  the  second  part  of  the  movement,  a  pizzicato  accompaniment  in  the 
strings  taking  up  the  unresolved  chord  of  the  2nd  and  then  resolving  it,  as 
,  the  first  violins,  playing  on  the  G-string,  take  up  the  melody  played  by  the 
horn  at  the  beginning  of  the  first  part,  now  imitated  by  the  oboe.  This 
theme  is  now  very  extendedly  developed  by  fuller  and  fuller  orchestra,  the 
principal  theme  coming  in  at  the  apex  of  a  double-fortissimo  climax,  and 
leading,  as  before,  to  a  resounding  return  of  the  theme  of  the  opening 
Andante  of  the  symphony,  this  time  Allegro  non  troppo  (4-4  time),  the  har- 
mony being  a  sustained  diminished-7th  chord  on  G-sharp,  suddenly  chang- 
ing to  the  triad  of  G  minor,  as  a  recitative-like  passage  in  the  clarinets  and 
bassoons  in  octaves  leads  over  to  the  short  coda —  Tempo  pri?no  in  D  major 
(12-8  time)  —  on  the  principal  theme,  the  movement  ending  in  double- 
pianissimo. 

The  third  movement,  Valse  :  Allegro  moderato  in  A  major  (3-4  time),  is 
exceedingly  simple  in  form,  being  nothing  more  than  the  development  of 
two  contrasted  themes,  without  trio.  As  far  as  I  know,  this  is  the  only 
instance,  except  the  third  movement  of  Berlioz's  Fantastic  symphony,  of  a 
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waltz  being  substituted  for  the  regular  scherzo  of  a  symphony  ;  a  fact  which 
is  somewhat  curious,  considering  that  the  symphonic  scherzo  was  originally 
in  3-4  time  (as  a  quickened  form  of  the  older  symphonic  minuet),  and  that 
this  might  easily  have  suggested  the  waltz  —  especially  after  Chopin's 
artistic  development  of  the  waltz-form  in  his  pianoforte  works.  Moreover, 
the  third  movement  of  a  symphony  was  of  old  a  dance  (minuet),  and  this 
makes  it  the  more  strange  that  modern  composers  should  have  so  es- 
chewed the  most  characteristically  modern  dance-rhythm  of  all,  namely, 
the  waltz.  Toward  the  close  of  this  waltz-movement  of  Tchaikovsky's  the 
theme  of  the  slow  introduction  to  the  first  movement  of  the  symphony  re- 
turns softly,  and  rather  grimly,  in  the  clarinets  and  bassoons,  as  much  as 
to  say :  "  Aren't  you  ashamed  to  be  dancing  waltzes,  when  there  is  more 
weighty  business  in  hand  ?  " 

The  fourth  movement,  Finale,  opens  with  a  long  and  rather  elaborate 
development  of  the  theme  of  the  introduction  to  the  first  movement,  by 
way  of  solemn  prelude,  Andante  maestoso  in  E  major  (4-4  time.)  This 
pompous  introduction  leads  after  a  while  to  the  main  body  of  the  move- 
ment, Allegro  vivace  in  E  minor  (2-2  time). 

This  is  essentially  in  the  sonata-form,  although  a  persistent  tendency  in 
the  direction  of  working-out  and  the  frequent  recurrence  of  figures  from 
the  first  theme  in  developments  in  passage-work  somewhat  obscure  the 
exposition.  The  strong,  rude  first  theme  begins  immediately,  forte  in  the 
strings  and  some  of  the  wind,  and  is  extendedly  developed,  at  times  with 
rhythmic  variations  that  almost  suggest  a  subsidiary.  A  more  joyous 
second  theme  follows  in  D  major,  at  first  in  the  wood-wind  over  a  string 
accompaniment,  later  in  the  violins  in  C  major,  leading  to  a  subsidiary, 
also  for  the  most  part  in  C  major,  of  mighty  chord  passages  in  the  brass 
alternating  with  rushing-scales  in  the  strings  and  wood-wind.  This  is  fol- 
lowed by  some  furious  passage-work  on  figures  from  the  first  theme, 
through  which  ring  out  stern  unison  phrases  in  the  horns.     The  second 
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theme  returns  again,  double-fortissimo  in  the  wood-wind  and  strings,  lead- 
ing to  a  brilliant  conclusion-theme  in  the  tonic  E  minor.  This  last  theme 
has  hardly  got  under  way  when  the  first  theme  returns  in  the  tonic  —  there 
is  no  free  fantasia  —  and  the  third  part  of  the  movement  begins;  the  de- 
velopment is  much  the  same  as  in  the  first  part,  but  is  suddenly  inter- 
rupted just  short  of  the  return  of  the  second  theme.  Now  comes  an  omi- 
nous pause :  then,  Moderate  assai  e  molto  maestoso  in  E  major  (4-4  time), 
against  flowing  triplets  in  the  wood-wind  and  a  martial  counter-theme  in 
the  horns  and  trumpets,  the  united  violins,  violas,  and  'celh  broadly  intone 
the  theme  of  the  introduction  to  the  first  movement;  the  theme  passes  later 
into  the  clarinets  and  trumpets  double-fortissimo  against  rushing  counter- 
point in  the  higher  strings  and  wood-wind,  debouching  at  last  into  a  Presto 
(2-2  time)  in  which,  after  some  developments  on  a  figure  from  the  first 
theme  of  the  movement  in  the  bass,  the  second  theme  returns  joyously, 
double  fortissimo  in  the  full  orchestra.  This  climax  is  followed  in  turn  by 
a  final  Molto  meno  mosso  in  6-4  time,  in  which  the  first  theme  of  the  main 
body  of  the  first  movement  returns,  as  closing  apotheosis,  in  Xxeblefortis- 
simo  in  the  clarinets  and  trumpets  against  great  swept  staccato  chords  in 
the  rest  of  the  orchestra. 

This  symphony  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings. 
The  score  is  dedicated  to  Theodor  Ave-Lallement,  in  Hamburg. 
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von  Chezy,  the  music  by  Weber,  was  first  brought  out  at  the  Court  Opera 
in  Vienna  on  October  23,  1823.  It  was  produced  in  Berlin  on  December 
23,  1825,  and  shortly  afterward  in  Weimar  and  Dresden.  A  terribly 
garbled  version,  with  interpolations  from  the  music  of  Oberon,  cooked  up 
by  the  notorious  Castil-Blaze,  was  brought  out  at  the  Academie  de  Musique 
in  Paris  on  April  6,  183 1.  The  opera  was  first  given  in  London  at  Covent 
Garden  on  June  29,  1833.  A  correct  version  of  the  music,  but  with  a  new 
French  text  prepared  by  de  Saint-Georges  and  de  Leuven,  was  brought  out 
at  the  The'atre-Lyrique  in  Paris  on  September  1,  1859 ;  this  should  count 
as  the  first  performance  of  the  work  in  France.  Euryanthe  was  first  given 
in  this  country  at  the  Metropolitan  Opera  House  in  New  York  on  Decem- 
ber 23,  1887. 

The  libretto  is  based  upon  an  old  French  romance,  Histoire  de  Gkrard 
de  Nevers  et  la  belle  et  vertueuse  Eiiryant  de  Savoie,  sa  mie.  Commentators 
have  more  than  once  pointed  out  a  striking  similarity  between  the  charac- 
ters of  Lohengrin  and  Elsa,  and  Telramund  and  Ortrud,  in  Wagner's 
Lohengrin,  and  those  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglantine, 
in  Euryanthe.     The  original  cast  of  the  opera  (in  Vienna)  was: 

Koenig  Ludwig  {Bass) Herr  Seipelt. 

Lysiart,  Graf  zu  Forest  {Bass) Herr  Forti. 

Adolar,  Graf  zu  Nevers  (  Tenor)    .     .  ■ Herr  Heitzinger. 

Euryanthe  von  Savoyen  {Soprano) Frl.  Henrietta  Sontag. 

Eglantine  von  Puiset  {Mezzo-soprano)    ....  Frau  Grunbaum. 

Euryanthe  has  been  called  at  once  Weber's  greatest  masterpiece  and  his 
greatestyfowtf.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  are  connected  by  spoken  dialogue, 
and  substituted  musical  recitative  for  the  latter,  according  to  Italian  tradi- 
tion and  that  of  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  scena 
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being  considerably  in  advance  of  the  times;  the  libretto  was,  moreover,  too 
wretchedly  poor  and  flimsy  to  be  floated  by  the  music,  even  after  the  latter 
had  come  to  be  better  understood  and  appreciated  than  at  first.  In  Berlin 
the  work  is  said  to  have  been  practically  killed  before  the  first  performance 
by  the  punning  nickname  Ennuyante  (French  for  She-Bore),  a  pun  of  which 
the  enraged  Berlioz  said  that  it  had  not  even  the  merit  of  being  good 
French,  "car  nous  ne  disons  pas  qu'une  chose   est  ennuyante,  mats  qifelle  est 

ennuyeuse  !  "  *  Upon  the  whole,  the  overture  is  the  only  part  of  the  work 
that  has  well  maintained  its  place  in  the  concert  repertory  all  over  the 
musical  world. 

The  scena  and  aria  sung  at  this  concert  open  the  second  act  of   the 
opera,  and  are  in  the  part  of  Lysiart,  the  villain.     The  original  text  is : 

Lysiart. 

{Scene.) 

Wo  berg'  ich  mich  ?  wo  fand'  ich  Fassung  wieder  ? 

Ha !  toller  Frevelwahn,  du  warst  es  ja, 

Der  sie  als  leichte  Beute  sah  ! 
Ihr  Felsen,  stiirtzt  auf  mich  hernieder, 

Du  Wiederhall,  ruf  nicht  das  Ach 

Des  hoffnungslosen  Strebens  nach ! 
Nie  wird  sie  mein !     O  ew'ger  Qualen  Hyder  ! 

(Arte.) 

Schweigt,  gliih'nden  Sehnens  wilde  Triebe, 

Ihr  Auge  sucht  den  Himmel  nur. 
In  ihr  wohnt  Unschuld,  Anmuth,  Liebe, 

Ganz  Wahrheit  ist  sie,  ganz  Natur. 

Was  soil  mir  ferner  Gut  und  Land  ? 
Die  Welt  ist  arm  und  ode  ohne  sie ! 

Mein  ihre  Huld  ?  mein  wird  sie  nie! 

Vergiss,  Unseliger  !  entflieh  ! 

*What  can   the  good  Berlioz   have  been  thinking  of?    The  pun  may  be  poor,  if  you  will,  but  the  word 
ennuyant  is  good  enough  French  to  be  in  the  Dictionary  of  the  Academie-Francaise. 
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Sie  liebt  ihn  !     Und  er  sollte  leben? 
Ich  schmachtend  beben  ? 

Im  Staube  Sieg  ihm  zugestehn  ? 

O  nein  !     Er  darf  nicht  leben, 
Ich  mord'  ihn  unter  tausend  Weh'n  ! 
Doch,  Holle !     Du  kannst  sie  mir  auch  nicht  geben; 

Sie  liebt  ihn  !     Ich  muss  untergehn ! 

So  weih'  ich  mich  den  Rachgewalten, 
Sie  locken  mich  zu  schwarzer  That ! 
Geworfen  ist  des  Unheils  Saat, 
Der  Todeskeim  muss  sich  entfalten. 

Zertriimm're,  schones  Bild ! 

Fort !  letzte,  siisse  Lust ! 
Nur  sein  Verderben  fullt 

Die  sturmbewegte  Brust !  * 

The  English  literal  prose  of  which  is  : 

Lysiart  (Scend). — Where  shall  I  hide  myself?  Where  should  I  find  my  self-command 
again  ?  Ha !  mad  sacrilegious  frenzy,  'twas  thou  that  sawest  her  as  an  easy  prey !  Ye 
rocks,  fall  down  upon  me;  thou  echo,  repeat  not  the  Alas!  of  hopeless  striving!  Never 
will  she  be  mine !     O  hydra  of  everlasting  torments  ! 

(Aria). —  Be  still,  wild  impulses  of  glowing  yearning,  her  eye  seeks  heaven  alone.  In 
her  dwell  innocence,  loveliness,  love,  she  is  all  truth,  all  nature. 

What  are  possessions  and  lands  to  me  henceforth?  The  world  is  poor  and  a  desert 
without  her !  Shall  her  favour  be  mine  ?  Mine  'twill  never  be  !  Forget,  unhappy  man, 
and  flee  away ! 

*I  have  no  libretto  to  refer  to,  but  only  the  orchestral  score.  The  original  form  of  this  closing  stanza 
may  be  as  follows :  — 

Zertriimm're,  schones  Bild! 

Fort !  letzter,  siisser  Schmerz  ! 
Nur  sein  Verderben  fiillt 
Das  sturmbewegte  Herz ! 
In  the  score  it  stands : 

Zertriimm're,  schones  Bild ! 

Fort !  letzter,  siisser  Schmerz  ! 
Nur  sein  Verderben  fullt 
Die  sturmbewegte  Brust ! 

A  similar  curious  slip  of  rhyme  occurs  in  the  first  Pilgrims'  Chorus  in  Wagner's  Tannhduser ,  the  first 
two  lines  of  which  are  as  follows  in  the  published  text : 

Zu  dir  wall'  ich,  mein  Jesus  Christ, 
der  du  des  Sunders  Hoffnung  bist ! 

But  in  one  of  the  editions  of  the  pianoforte-score  they  stand : 

Zu  dir  wall'  ich,  mein  Herr  und  Gott, 
Der  du  des  Pilgers  Hoffnung  bist ! 
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She  loves  him  !  And  shall  he  live  ?  Shall  I  languish  and  tremble  ?  Shall  I,  in  the 
dust,  yield  the  victory  to  him  ?  Oh,  no !  He  must  not  live,  I  will  murder  him  amid  a 
thousand  anguishes!  Yet,  Hell !  Neither  canst  thou  give  her  to  me;  she  loves  him!  I 
must  go  to  destruction  ! 

So  then,  I  devote  myself  to  the  Powers  of  Revenge,  they  lure  me  on  to  a  black  deed ! 
The  seed  of  Evil  is  sown,  the  germ  of  Death  must  unfold  itself. 

Fall  to  atoms,  fair  picture !  Away,  last  sweet  pain  !  Only  his  ruin  fills  my  storm- 
swayed  breast ! 

This  great  scene  of'  Lysiart's  comprises  an  introductory  scena,  Allegro 

confuoco  in  C  minor  (4-4  time),  and  an  aria.     The  aria  begins  Andante  con 

moto  in  G  major  (3-4  time) ;  after  this  a  short  transitional  passage  leads  to 

a  second  recitative,  Allegro  in  C  minor  (4-4  time),  followed  by  an  Andante 

con  moto  in  C  minor  (3-4  time),  which  leads  to  the  concluding  Vivace  feroce 

in  C  minor  (2-2  time).     The  orchestral  part  is  scored  for  2  flutes,  2  oboes, 

2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the 

usual  strings.     The  full  score  of  the  opera  is  dedicated  to  Emperor  Franz 

Joseph  I.,  of  Austria. 

Overture  to  "  The  Black  Domino"  .     Daniel-Francois- Esprit  Auber. 

(Born  at  Caen  (Calvados),  France,  on  Jan.  19,  1784;  died  in  Paris  on  May  12,  1871.) 

Le  Domino  noir,  opera-comique  in  three  acts,  the  text  by  Eugene  Scribe, 
the  music  by  Auber,  was  first  given  at  the  Theatre  de  l'Opera-Comique  in 
Paris  on  December  2,  1837.  The  libretto,  in  spite  of  many  improbabilities 
in  the  development  of  the  story,  has  been  called  one  of  Scribe's  best,  as 
the  score  long  stood  as  Auber's  most  original  work,  the  one  in  which  he 
gave  himself  up  with  the  least  reserve  to  his  poetic  fancy  and  melodic  in- 
ventiveness. Le  Domino  noir  was  for  many  years  one  of  the  most  popular 
comic  operas,  both  in  France  and  Germany.  Mme.  Damoreau-Cinti  and 
Gustave-Hippolite  Roger  sang  the  principal  parts  —  Angele  and  Horace  — 
at  the  opening  performance. 

The  overture  is  in  no  form  that  can  be  argued  into  any  relationship  with 
the  sonata  j  it  presents   a  succession  of  more  or  less  sharply  contrasted 
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Paris  as  an  instructor,  his  art  giving  the  singer 
finish  in  pose,  gesture,  facial  expression,  intona- 
tion, and  dramatic  action.  Letters  from  Massenet, 
Mme.  La  Grange,  Mme.  Viardot,  Sbeiglia,  Traba- 
delo,  and  Juliani  (having  placed  their  pupils  under 
his  care)  earnestly  indorse  his  work. 

Owing  to  the  success  of  the  engagement  of  Mons. 
Jancey  at  the  Copley  Square  School  of  Music,  he  has 
been  persuaded  to  remain  until  February  i,  1898. 


CHOICE    PIECES    IN 

riEXICAN  DRAWN  WORK 

-     AT 

EXTREMELY   LOW  PRICES, 

ALSO 

FINISHED    EMBROIDERED    NOVELTIES. 

WALTER  JT.   EDDY, 

23  Winter  Street. 

Near  Music  Hall  entrance. 
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movements,  the  thematic  material  of  which  is  largely  taken  from  the  body 
of  the  opera  itself. 

It  opens,  Allegretto  in  F  minor  (3-4  time),  with  a  forte  outburst  of  the 
full  orchestra  on  a  theme  in  perspicuous,  strongly  marked  rhythm  in  plain 
harmony,  soon  followed  by  a  more  lightly  tripping  staccato  phrase  in  the 
wood-wind  over  an  accompaniment  in  polonaise  rhythm  in  the  strings. 
The  initial  phrase  then  returns,  followed  by  another  lighter  episode  —  a 
dancing  little  phrase  in  the  clarinets  and  other  wooden  wind  instruments 
in  3ds  and  6ths,  alternating  with  ascending  crescendo  chromatic  scale  pas- 
sages. Again  the  initial  forte  phrase  comes  back,  followed  this  time  by  a 
third  melodious  episode  in  graceful  three-part  writing  for  oboe,  clarinet,  and 
bassoon,  with  occasional  pizzicati  in  the  violins.  A  third  return  of  the 
initial  phrase  leads  to  still  another  episode  of  flowing  passage-work  ;  after 
which  a  fourth  return  of  the  forte,  somewhat  more  fully  developed  than 
before,  closes  this  introductory  period. 

The  key  now  changes  to  the  dominant,  C  major  j  the  clarinet  and  bas- 
soon in  octaves  give  out  a  graceful,  dancing  bolero  melody,  the  syncopated 
rhythm  of  which  is  peculiarly  catching  ;  this  theme  is  briefly  developed  by 
various  combinations  of  wind  instruments  over  an  accompaniment  in  the 
strings  which  is  now  pizzicato,  now  col  arco,  and  then  repeated.  A  return 
of  the  closing  passage  of  the  introductory  part  in  F  minor  leads  to  an 
Allegro  non  troppo  in  F  major  (3-8  time),  in  which  a  bright,  tripping  jota 
theme  is  developed  at  some  length,  now  by  the  full  orchestra,  now  by 
various  groups  of  instruments,  leading  after  a  while  to  the  closing  move- 
ment of  the  overture,  Allegro  assai  in  F  major  (6-8  time),  in  which  another 
jota  theme  is  brilliantly  worked  up.     The  whole  ends  fortissimo  in  F  major. 

This  overture  is  scored  for  1  flute,  1  piccolo-flute,  2  oboes,  2  clarinets, 
2  trumpets,  4  horns,  2  bassoons,  3  trombones,  1  pair  of  kettle-drums 
triangle,  bass-drum  and  cymbals,  and  the  usual  strings.  The  score  bears 
no  dedication. 


the  misses  fiolmes, 

importers  apd  Desi§i}er5  of 
(Jouvi}S,  j-lats,  <zK, 

59  Beacor?  Street. 


Street  Gowns, 
Ball  Gowns, 
Evening  Waists, 
Hats,  Neckwear, 
Theatre  Muffs, 
etc. 


Walking  Coats, 
Visiting  Coats, 
Charvet  Shirts, 
Blouses,  Belts, 
Cravats,  etc. 


^oats  a  specialty. 


fliss  Gaffney, 

Hygienic  Treatment  of   Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270   BOYLSTON  STREET. 
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tzufdrP 

The  Artistic  Standard 
of  the  World. 


The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and   Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.    .    .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &    SONS, 


LEWANDdS 


FEATHERS 


Curled,  Cleansed,  Dyed,  Remade,  Restored. 
Boas  made  from  Small  Feathers. 
Feather  Work  of  All  Kinds. 

Lewando'Si   Fancy  Dyers,  French  Cleansers,  Fine  Launderers. 
W.  L.  Crosby,  Manager.  17  Temple  Place,  284  Boylston  Street. 

Teams.         Telephones. 
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Eleventh  Rehearsal  and  Concert. 


Friday  Afternoon,  January  7,  at  2.30  o'clock. 


Saturday  Evening,  January  8,  at  8.00  o'clock. 


PROGRAMME. 


Mendelssohn 


Overture,  "Ruy  Bias" 


Loeffler 


Symphonic  Poem  for  Orchestra  and  Two  Violas 
d' Amour  obligato.  "  The  Death  of  Tintagiles  "" 
(after  the  Drama  by  M.  Maeterlink) 


(MS.    First  time.) 


Brahms 


Symphony  No.  4 
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ASSOCIATION   HALL.       Boylston  and  Berkeley  Streets. 

TWO  APPEARANCES  ONLY. 
Wednesday  evening,  January  12,  at  8. 

Saturday  afternoon,  January  15,  at  2.30. 
HENRI 

MARTEAU, 

The  great  French  VIOLINIST, 
And  rime. 

SZUMOWSKA, 

PIANIST. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  on   sale  at   Music   Hall, 
Thursday,  January  6. 

Direction  :  The  Henry  \V0lf9ohn  Musical  Bureau, 

131   East  17th  Street,  New  York. 

L.   li.  fludgett,    Local    flanager. 


The  Piano  used  is  a  Steinway. 


SANDERS  THEATRE    .    CAMBRIDGE 

The  Boston  Symphony  Orchestra 

Mr.  EMIL   PAUR,  Conductor 

FOURTH  CONCERT 

THURSDAY     EVENING,     JANUARY    6,    AT    7.45. 

PROGRAMME. 

Mozart      .         .  .  .  .         .         .  Overture,  "  Magic  Flute " 

Bach  .     Sinfonia  (Shepherd's  Music)  from  the  "  Christmas  Oratorio  " 

Pietro  Locatelli      .         .  .         .  .       Sonata  for  Violoncello 

1693-1764. 
Raff Symphony,  "  Im  Walde  " 


Soloist,  rir.  ALWIN    SCHROEDER. 


A  limited    number   of    admission    tickets    On    sale   at    the    door    the 
evening  of  the  concert. 
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BOSTON    MUSIC   HALL.  . 


John  L.  Sto 

TO 

Burton  Holmes. 

Hotel   Majestic, 
Seventy-second  Street,  New  York. 

Thursday,  December  16,  1897. 
Dear  Mr.  Holmes  : 

I  have  just  heard  that  you  are  going  to  Daly's  in  Lent.  I  am  glad 
of  it,  I  congratulate  you.  I  suggested  to  B.  &  N.,  when  Daly  kept  urging 
them  to  get  me  to  "reconsider,"  that  they  advise  him  to  ask  you  to  take 
my  place. 

I  haven't  any  idea  of  returning  to  the  platform,  as  I  am  thoroughly 
enjoying  my  well-earned  "  otium  cum  dignitatem 

I  expect  to  be  in  Chicago  soon,  and  shall  be  pleased  to  see  you.  With 
best  wishes, 

Cordially  yours, 

JOHN    L.   STODDARD. 

If  you  come  to  New  York,  should  be  glad  to  welcome  you  in  my 
apartment  here. 

TWO  COURSES,   EXACTLY   ALIKE, 

Of    Lectures,   flagnificently  Illustrated   in   Colors. 

ACCOMPANIED    BY    A    SERIES   OF   ORIGINAL 

MOTION     PICTURES. 

On  Wednesday  Evenings,  Jan.  5,  12,  Feb.  2,  9,  16. 
And  Saturday  Hatinees,  Jan.  8,  15,  Feb.  5,  12,  19. 

SUBJECTS : 
CYCLING  THROUGH   CORSICA. 

THE  WONDERS   OF  THESSALY. 

THE  YELLOWSTONE   NATIONAL   PARK. 

OASES  OF  THE  ALGERIAN   SAHARA. 

CITIES  OF  THE  BARBARY  COAST. 


Equal  in  point  of  interest  and    merit   to    any  similar  course  of 
lectures  ever  given  in  Boston. 

Course  Tickets  for  either  Wednesday  Evenings  or  Saturday  Matinees, 
$4,  $3,  $2,  now  on  sale. 
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ASSOCIATION  HALL,      Boylston  and  Berkeley  Sts. 

LAST   RECITALS 

Mr.  and  Mrs.  Georg 

HENSCHEL 


AFTERIVOOINS  AT  2.30 

Wednesday,  January  5. 
Saturday,  January  8. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  now  on  sale  at 

the  box  office,   Music   Hall. 

ASSOCIATION   HALL,  JANUARY  3. 

FOURTH  CONCERT. 

The  Kneisel  Quartet. 

FRANZ  KNEISEL,  ist  Violin.         LOUIS   SVECENSKI,  Viola. 
OTTO  ROTH,   2d  Violin.  ALWIN   SCHROEDER,  Violoncello. 


PROGRAMME. 

CAESAR  FRANCK  .  Trio  for  Piano,  Violin,  and  Violoncello,  Op.  i 
BEETHOVEN  ....  Quartet  in  E-flat  major,  Op.  74 
SMETANA Quartet  in  E  minor 

Assisting  Artist,  Mr.  G.   PROCTOR. 

am;) 


SANDERS  THEATRE,         -        =         CAMBRIDGE. 
HARVARD   UNIVERSITY. 


♦  ♦  ♦  Chamber  Concerts  ♦  ♦  ♦ 

OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 

Programme  of  Fifth  Concert, 

TUESDAY   EVENING,  JANUARY  n. 

Kneisel  Quartet. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

OTTO   ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 

Tschaikowsky  .        .         Quartet,  F  major,  Op.  22 

Henschel  ....  Variations  from  Quartet 

Beethoven       .        .      Quartet,  C  major,  Op.  59,  No.  3 

Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge. 
Address  all  business  communications  to 

F.  R.   COMEE,  Music  Hall,  Boston,  Mass. 
ASSOCIATION    HALL.       Boylston  and  Berkeley  Streets. 

SECOND  CONCERT. 

Boston   String   Quartet. 

ISIDOR   SCHNITZLER,  ist  Violin.  HENRY   HEINDL,  Viola. 

JACQUES    HOFFMAN,  2d  Violin.  CARL   BARTH,  'Cello. 

ASSISTED  BY 

Mrs.  EDITH    PERKINS,  Soprano. 

Tuesday  Evening,  January  11,  1898, 

AT   EIGHT  O'CLOCK. 

Tickets  $1.00  each.     For  sale  at  Schirmer's,  West  Street. 

MASON   &   HAMLIN   PIANOFORTE   USED. 
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The  Ondricek-Schulz  Quartet. 


K.  Ondrioek,  1st  Violin. 

K.  Barleben,  2d  Violin. 


F.  Zaun,  Viola. 

L.  Bchitlz,  Violoncello, 


With  the  assistance  of  Frau  HAAS  TAPPER. 

Second  Concert,  Tuesday  night,  February  8,  at  8. 

Quartette,  Op.  80,  G  major Dvorak 

Klengel 

Haydn 


Sonata  for  Piano  and  'Cello 
Quartette,  D  major 


(First  time.) 
Tickets,  with  reserved  seats,  $1.50,  for  sale  at  Steinert's,  BoylBton  Street. 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   I nstruction, 

149  A  Tremont  Street. 
Residence,  3    Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MiSS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEIHRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and   Saturday. 
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Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 


Jamaica  Plain. 


Mr.  JUNIUS  W.  HILL 


(Leipsic), 

Late  Professor  of  Husic 

in  Wellesley  College. 


The  Art  of  Piano=playing, 
Organ  and  Husical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER 


J 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  Specialty. 

in  DARTMOUTH  STREET. 


GEORGE  W.  PROCTOR, 


Solo   Pianist   and    Teacher, 

STEINERT    BUILDING, 

Boston,  Mass. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 
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MABEL  A.  COWIE, 

Graduate  Royal  Conservatory,  Leipzig. 


ROOM  7,  STEINERT  BUILDING, 
BOSTON. 

Piano,  Harmony,  German 

Juvenile  Instruction  a  Specialty. 


Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 


Pierce  Building,  Copley  Square. 


Miss  Bertba  Wesselhoeft  Swift. 


Concert  and  Oratorio. 

Vocal   Instruction. 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 


Teacher  of  Violin, 

ffllSS    tMfflA    UMdK,  Pierce  Building,  Copley  Square 

Room  60. 


Tiir-       Tiimi    wTfinnmnTi  Teacher  of  the  Violoncello  and 
MlSS  LAURA  WEBSTER,  Ensemble  Playing, 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce   Building,  Copley  Square. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 

112  St.  Botolph  Street. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEIN  WAY. 

Grand  Pianos 

t£r*     s2r*     s^T*     f£rl         1 1  ^1         ^*     e^*     5^*     && 

Upright  Form 

£"    "\^  TEINWAY    &    SONS  desire  to  make  formal  announcement  of  a 

^^^      most  important  invention  in  upright  piano  building ;   namely,  the 

/      application  to  their  upright    instruments    of    the    principles    of 

—   their  grand  piano  construction.     Heretofore  the  term  "  upright  grand  " 

has  signified  merely  a  large  upright  piano,  but  Steinway.  &  Sons'  recent 

patents  justify  them   in   stating   that    their    invention    gives    the  word    a 

new  meaning ;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 


HARDHAN,      Ql    A  ]VO^     GABLER, 
BRAUriULLER,  i    1/\1  IV/O  PEASE, 


The  /EOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


uBinbe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr*  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  t  I  consider  them  the  best  instruments  of  our 
times. 

P.  1  SCHAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   manager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


PRoGRKftttE 


111 1 


MaOT&lamlm 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
f  854  as  a  firm*  In  \  868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing;  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved .  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \ 867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON    &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON. 


BOStOn  .      Music  Hall,  Boston. 

i 
Symphony  s:  — 

*  »  A  SEVENTEENTH    SEASON, 

Orchestra  isqt-qs. 

EMIL    PAUR,    Conductor. 


r»ieooie^LJVi:^xE> 


OF    THE 


ELEVENTH  REHEARSAL  and  CONCERT 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  January  7, 

At    2.30    o'clock. 


Saturday  Evening,  January  8, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  "William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Stein-way's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24.  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Eleventh  Rehearsal  and  Concert. 


Friday  Afternoon,  January  7,  at  2.30  o'clock. 

Saturday  Evening,  January  8,  at  8.00  o'clock. 


PROGRAMME, 


Felix  Mendelssohn -Bartholdy  Overture  to  "Ruy  Bias,"  Op.  95 


Charles  Martin  Loeffler   -     Symphonic  Poem,  "  The  Death  of  Tintagiles  " 

(after  the  Drama  by  M.  Maeterlinck),  for 
Orchestra  and  Two  Violes  d' Amour  obbli- 
gate  (MS.) 

(The  Violes  d' Amour  by  Mr.  FRANZ  KNEISEL  and  Mr.  C.  M.  LOEFFLER.) 

(First  time.) 


Johannes  Brahms    -  Symphony  No.  4,  in  E  minor,  Op.  98 

I.  Allegro  non  troppo  (E  minor)     -  2-2 

II.  Andante  moderato  (E)         -  -  -  -  6-8 

III.  Allegro  giocoso  (C  major)  -         -         -  -  -  2-4 

IV.  Allegro  energico  e  passionato  (E  minor)  -  -  3-4 
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L.  P.  HOLLANDER  &  CO. 


GREAT    BARGAINS    IN 

High=class  nillinery. 

(On  third   floor.) 

All  our  PARIS  HODELS  in  LADIES'  BONNETS  and   HATS 

At  Half  Price. 

Also  a  large  number  of  richly  trimmed  goods  at  $3  to  $5. 

(On  first  floor.) 

LADIES',  HISSES',  AND   CHILDREN'5  TRIMMED  HATS  IN 
Straws  and  Felts.     The   greater  part   of   the    stock,  50  cents  to  $i. 

Straw  Sailors,  25    cents  to  $1. 


Skating  Boots 

Made  on  our  new  English  Lasts  with  thick 

soles  and  broad  heels,  extra  high  cut,  giving  firm    sup- 

port to  the  ankle. 

Price,  $6.00. 

Thayer,  HcNeil  &  Hodgkins, 

47  Temple  Place,  Boston. 
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"  The  Death  of  Tintagiles  "  (after  the  Drama  by  Maurice  Mae. 
terlinck),  Symphonic  Poem  for  Orchestra  and  two  Violes 
d' Amour  obbligate Charles  Martin  Loeffler. 

(Born  at  Muhlausen-on-the-Rhine  on  Jan.  30,  1861 ;  still  living  in  Boston,  Mass.) 

The  most  striking  superficial  peculiarity  of  this  work  is  the  introduction 
in  the  score  of  two  solo  parts  for  viole  d'amour  (viola  d'amore),  an  in- 
strument which  has  long  been  considered  as  practically  extinct.  The  latest 
instance,  before  the  present  one,  of  a  part  being  written  for  it.  in  any  im- 
portant score  is  in  Meyerbeer's  les  Huguenots  (1836),  where  there  is  a  part 
for  viole  d'amour  obbligata  in  the  accompaniment  to  Raoul's  air,  " Plus 
blanche  que  la  blanche  hermine"  in  the  first  act.  This  was  written  for  Chre- 
tien Urhan,  one  of  the  most  noted  French  violinists  and  violists  of  the  day, 
who  also  played  the  viole  d'amour ;  since  his  death,  this  obbligato  has  been 
played  on  an  ordinary  viola. 

The  viole  d'amour  belongs  to  the  now  nearly  extinct  family  of  viols,  not 
to  the  modern  violin  family.*  It  is  strung  with  either  six  or  seven  strings, 
tuned  in  various  ways ;  but  its  distinguishing  feature  is  a  second  set  of 
six,  or  seven,  strings  made  of  fine  steel  wire,  which  pass  under  the  finger- 
board and  through  holes  in  the  bridge,  and  are  consequently  not  touched 
either  by  the  bow  or  the  player's  fingers.  These  supplementary  strings 
are  severally  tuned  in  unison  with  the  "working"  strings  which  pass  over 
finger-board  and  bridge,  and  vibrate  sympathetically  with  them.  This 
additional  vibration  gives  the  instrument  a  peculiarly  warm,  sensuous  tone, 
something  between  that  of  the  viola  or  violin  and  the  bow-zither.  The 
instruments  played  by  Mr.  Kneisel  and  Mr.  Loeffler  at  this  concert  are 
strung  with  seven  strings,  tuned  as  follows :  D,  A,  d,  f-sharp,  a,  d.  This 
makes  the  lowest  string  a  tone  higher  than  the  C-string  of  the  ordinary 
viola,  and  the  highest,  a  tone  lower  than  the  E-string  of  the  violin. 

Mr.  Loeffler's  symphonic  poem  opens  with  a  stormy  orchestral  movement, 
Molto  allegro  e  appassionato  in  D  major  (4-4  time),  in  which  a  vigorous 
theme,  interrupted  ever  and  anon  by  thunder  and  lightning,  alternates  with 
a  more  cantabile  motive ;  the  movement  grows  quieter  and  quieter  after  a 
while,  making  way  for  a  Molto  pin  tranquillo  in  6  4  time,  in  which  a  graceful 

*  The  only  current  surviving  member  of  the  old  viol  family  is  one  form  of  the  double-bass.  Many,  if 
not  most,  modern  double-basses  are  built  on  the  viol  model, —  and  might  hence  properly  be  called  bass- 
viols, —  although  some  follow  the  violin  pattern. 

Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;   and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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JACKETS, 
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RIDING    HABITS,  ETC., 
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LESS    THAN    HALF    PRICE. 

Jackets,  $15  to  $30. 

Gowns,  $35  to  $$50. 


No.  256   BOYLSTON   STREET, 
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BOSTON. 


OYSTERS    AND    SALADS 

A  SPECIALTY. 


25  Temple  PL  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 


N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 


New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra 
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cantilena  in  the  bass-clarinet  is  figurally  accompanied  by  the  two  violes 
d'amour  in  3rds,  and  arpeggio  passages  in  the  flute,  clarinet  and  violas. 
This  soon  leads  to  a  Lento  in  A  major  (4-4  time),  in  which  the  two  violes 
d'amour  take  up  and  develop  a  theme  already  heard  in  the  orchestral  in- 
troduction, the  theme  soon  passing  into  the  clarinets  and  harps,  accom- 
panied with  elaborate  figuration  in  the  violes  d'amour. 

An  Allegro  molto  in  D  minor  (6-8  time)  follows ;  strenuous  passage-work, 
continued  in  an  Allegro  vivace  in  4-4  (128)  time,  in  which  the  stormy  theme 
as  well  as  the  more  melodious  cantilena  from  the  introduction  are  worked 
out  with  considerable  elaborateness  and  great  dramatic  fire.  As  the  tem- 
pest subsides  once  more,  the  two  violes  d'amour  enter  again,  Molto  piu 
tranquillo  in  6-4  time,  against  a  melody  in  the  bass  clarinet,  and  then  take 
up  the  melodious  cantilena  that  followed  in  the  earlier  part  of  the  com- 
position, the  development  growing  more  and  more  stormy  in  the  orchestra, 
until  a  fortissimo  outburst  ushers  in  the  coda  —  at  first  Lento,  gradually 
diminishing  and  growing  slower,  then,  after  the  stroke  of  midnight  (twelve 
strokes  on  the  harps),  Adagio  in  D  minor  —  the  cantabile  theme  returning  in 
the  two  violes  d  amour  and  gradually  dying  away  amid  reminiscences  of  a 
stern  figure  from  the  opening  Allegro. 

The  form  of  this  symphonic  poem  has  all  the  essential  elements  of  the 
sonata-form,  though  treated  with  great  freedom.  The  first  theme  and  its 
subsidiary  are  represented  by  the  opening  Molto  allegro  e  appassionato ;  an 
episodic  subsidiary  comes  with  the  entrance  of  the  two  violes  d'amour, 
which  then  take  up  the  second  theme  (a  modified  version  of  the  first  sub- 
sidiary) ;  a  transitional  conclusion-period  begins  with  the  Allegro  molto  in 
D  minor  (6-8  time),  and  debouches  into  the  free  fantasia,  or  working-out. 
This,  in  turn,  merges  after  a  while  in  a  return  of  the  first  theme,  which  may 
be  regarded  as  the  beginning  of  the  third  part.  From  this  point  to  the 
beginning  of  the  coda  all  is  sufficiently  regular. 

From  a  poetico-dramatic  point  of  view,  the  two  violes  d'amour,  which 
never  appear  separated,  may  be  taken  as  the  musical  incarnation  of  the 
characters  of  the  child  Tintagiles  and  his  sister  Ygraine  in  Maeterlinck's 
drama ;  but  the  music  in  no  wise  seeks  to  follow  out  the  action  of  the 
drama,  scene  by  scene,  but  rather  to  depict  the  struggle  between  two 
opposing  forces  —  the  Queen  and  her  Handmaids,  on  the  one  hand,  and 
Tintagiles  and  Ygraine,  on  the  other. 

MEW  ENGLAND  CONSERVATORY  OF  MDSJc! 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 

Third  term  begins  January  27. 
Pupils  may  enter  at  any  time  during  the  session. 


The  Chorus,  "| 

The  Orchestra,  A  ^  14. 

The  Normal  Composition  Class,  A,re  a™ °n%  the  m^  supplementary 

Sight  Singing  (vocal),  f  advantages  secured  by  Conservatory 

Sight  Playing  (pianoforte  and  violin),  students. 
Ensemble  Playing  (pianoforte  and  strings),  J 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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This  symphonic  poem  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  1  bass-clarinet,  4  horns,  2  trumpets,  2  cornets,  3 
trombones,  1  bass-tuba,  2  pairs  of  kettle-drums,  cymbals,  bass-drum,  tam- 
tam, 2  harps,  2  violes  d'amour,  and  the  usual  strings.  The  score  bears  no 
dedication. 


ENTR'ACTE. 
THE   DEATH    OF   TINTAGILES. 

A  Little  Drama  for  Marionnettes. 

BY 

Maurice  Maeterlinck. 


Dramatis  Persons. 

Sisters  to  Tintagiles. 


tintagiles. 

Ygraine, 

Bellangere, 

Aglovale. 

Three  Handmaids  of  the  Queen. 


;ere,  j 


ACT  I. 

On  the  Top  of  a  Hill,  overlooking  the  Castle. 
Enter  Ygraine,  holding  Tintagiles  by  the  hand. 

Ygraine. —  Your  first  night  will  be  bad,  Tintagiles.  The  sea  howls 
around  us  already  ;  and  the  trees  complain.  'Tis  late.  The  moon  is 
about  to  set  behind  the  poplars  that  stifle  the  palace.  .  .  .  Here  we  are 
alone,  though  we  must  keep  on  our  guard  here.  It  seems  that  the  ap- 
proach of  the  least  happiness  is  watched  here.  One  day  I  said  to  myself 
at  the  very  bottom  of  my  soul ;  and  God  himself  could  hardly  hear  it ;  —  I 
said  to  myself  one  day  that  I  was  going  to  be  happy.  .  .  .  No  more  than 
that  was  needed ;  for  our  old  father  died  some  time  after,  our  two  brothers 
disappeared  ;  and  not  a  human  being  can  tell  us  where  they  are.  Here  I 
am  all  alone,  with  my  sister  and  you,  my  little  Tintagiles  ;  and  I  have  no 

S1MP50N  &  COMPANYT 

GREATEST    SALE    BOSTON    HAS    EVER    KNOWN. 
Will  continue  during  the  coming  week. 

CLOVES. 

37  c.  Cashmere  Gloves,  ladies',  for  19c.  $1.65  two-clasp  Pique  Kid,  for     95c. 

$1.00    Kid  and  Suedes,  slightly  $2.00  Long  Suedes,  for  evening 

soiled,  for 25c.  wear,  for 98c. 

65c.  Silk  Mittens,  ladies',  for    .  33c.  $2.00  White   Kid,  embroidered, 

$1.00  Silk  Mittens,  for     .     .     .  59c.  black  and  white,  for  .     .     .     98c. 

$1.25  two-snap  Kid  Gloves,  new,  $I-35  Men's  Street  Gloves,  for     59c. 

stylish  colors,  for  ladies,      .  69c. 

$50,000  (fifty  thousand  dollars)  worth  of  European  Novelties,  from  the 
best  known  manufacturers,  must  be  sold  during  this  great  sale. 

118  Tremont  Street.  48  and  50  Temple  Place. 
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faith  in  the  future.  .  .  .  Come  here  ;  sit  upon  my  knees.  First  kiss  me  ;  and 
put  your  little  arms  here,  right  round  my  neck  .  .  .  perhaps  they  will  not 
be  able  to  unloose  them.  .  .  .  Do  you  remember  the  time  when  'twas  I 
that  carried  you  in  the  evening,  when  the  hour  had  come ;  and  you  were 
afraid  of  the  shadows  of  my  lamp  in  the  long  passages  without  windows  ? 
—  I  felt  my  soul  trembling  on  my  lips,  when  I  suddenly  saw  you  again 
this  morning.  ...  I  thought  you  so  far  away  and  so  well  sheltered.  .  .  . 
Who  sent  for  you  to  come  here  ? 

Tintagiles. —  I  do  not  know,  little  sister. 

Ygraine. —  You  forget  what  was  said  ? 

Tintagiles. —  They  said  that  we  must  go. 

Ygraine. —  But  why  did  you  have  to  go? 

Tintagiles. —  Because  the  queen  wished  it. 

Ygraine. —  They  did  not  tell  you  why  she  wished  it  ? —  I  am  sure  they 
said  many  things.  .  .  . 

Tintagiles. —  Little  sister,  I  heard  nothing. 

Ygraine. —  When  they  talked  amongst  themselves,  what  did  they  say  ? 

Tintagiles. —  Little  sister,  they  spoke  very  low. 

Ygraine. —  All  the  time  ? 

Tintagiles. —  All  the  time,  sister  Ygraine  ;  except  when  they  looked  at 
me. 

Ygraine. —  They  did  not  speak  of  the  queen  ? 
.  Tintagiles. —  They  said,  sister  Ygraine,  that  she  was  not  to  be  seen. 

Ygraine. —  And  did  they  who  were  with  you  on  the  deck  of  the  ship  say 
nothing  ? 

Tintagiles. —  They  were  busy  with  the  wind  and  the  sails,  sister  Ygraine. 

Ygraine. —  Ah  !  .  .  .  That  does  not  surprise  me,  my  child.  .  .  . 

Tintagiles. —  They  left  me  all  alone,  little  sister.  ... 

Ygraine. —  Listen,  Tintagiles,  I  am  going  to  tell  you  what  I  know.  .  .  . 

2'intagiles. —  What  do  you  know,  sister  Ygraine? 

Ygraine. —  Not  much,  my  child.  .  .  .  My  sister  and  I  have  been  dragging 
on  our  life  here,  ever  since  we  were  born,  without  daring  to  understand 
anything  of  all  that  goes  on.  ...  I  have  been  very  long,  as  if  blind,  on  this 
island  ;  and  everything  seemed  natural.  .  .  .  Such  a  silence  reigned  here 
that  a  ripe  fruit  falling  in  the  park  brought  faces  to  the  windows.  .  .j.  And 
no  one  seemed  to  have   suspicions  .  .  .  but  one  night   I  found  that  there 

TO  CHORAL  SOCIETIES: 

Six  Elizabethan  pastorals  (third  set)  set  to  music  for  unaccompanied  chorus,  by  C.  Viliiers 
Stanford. 

THE  REQUIEM,  by  C.  V.  Stanford.    Composed  for  the  Birmingham  Festival  (England), 
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PHATJDRIG-  CROHOORE,  by  C.  V.  Stanford. 
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Orchestral  parts  can  be  had  from  the  publishers. 


THE   ROYAL  EDITION.—  Note  the  following  reduced  prices. 
(  The  Prima  Donna,  $1.50 

Operatic  albums  *§»£*•■.    ;    ;    ;    £g  Operas  j  tfSggiS*?  ^fT? 

(  Baritone,      .    .    .    1.50 


pl.50 

1.50 
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TOSTI  SOLFEGGI,  in  two  books,  each  $1.00. 
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must  be  something  else.  ...  I  wanted  to  fly,  and  could  not.  .  .  .  Have  you 
understood  what  I  have  said  ? 

Tintagiles. —  Yes,  yes,  little  sister,  I  understand  anything  you  please.  .  .  . 

Ygraine. —  Come,  let  us  talk  no  more  about  what  we  do  not  know.  .  .  . 
You  see  there,  behind  the  dead  trees  that  poison  the  horizon,  you  see  the 
castle  at  the  bottom  of  the  valley  ? 

Tintagiles. —  That  black  thing,  sister  Ygraine? 

Ygraine. —  It  is  black,  yes.  ...  It  is  in  the  deepest  depths  of  an  amphi- 
theatre of  darkness.  .  .  .  People  have  to  live  there.  .  .  .  They  might  have 
built  it  on  the  top  of  the  high  mountains  that  surround  it.  .  .  .  The  moun- 
tains are  blue  in  the  daytime.  .  .  .  One  could  have  breathed.  You  could 
have  seen  the  sea  and  the  fields  beyond  the  rocks.  .  .  .  But  they  preferred 
putting  it  at  the  bottom  of  the  valley;  and  even  the  air  does  not  come 
down  so  low.  ...  It  is  going  to  rack  and  ruin,  and  no  ones  cares.  .  .  .  The 
walls  are  cracking,  and  it  looks  as  if  it  were  dissolving  in  the  darkness.  .  .  . 
There  is  only  one  tower  which  Time  has  not  attacked.  ...  It  is  very  large ; 
and  the  house  is  never  out  of  its  shadow.  .  .  . 

Tintagiles. —  There  is  something    lighting  up  there,  sister  Ygraine.  .  .  . 
Look,  do  you  see  the  big  red  windows  ?  .  .  . 

Ygraine. —  They  are  those  of  the   tower,  Tintagiles ;   they  are   the    only 
ones  in  which  you  will  see  a  light,  and  there  is  where  the  queen's  throne  is. 
—  1  shall  not  see  the  queen,  shall  I  ? 
No  one  can  see  her.  .  .  . 

Tintagiles. —  Why  can  one  not  see  her  ? 

Ygraine.  —  Come  nearer,  Tintagiles.  ...  Not  a  bird  nor  a  blade  of 
grass  must  hear  us.  ... 

Tintagiles. —  There  is  no  grass,  little  sister.  . 
the  queen  do  ? 

Ygrai?ie. —  No  one  knows,  my  child.  She  does  not  show  herself.  .  .  . 
She  lives  there,  all  alone  in  her  tower ;  and  the  women  who  wait  upon  her 
do  not  come  out  in  the  daytime.  .  .  .  She  is  very  old ;  she  is  our  mother's 
mother  and  wants  to  reign  alone.  .  .  .  She  is  suspicious  and  jealous,  and 
they  say  she  is  mad.  .  .  .  She  is  afraid  that  someone  will  rise  up  in  her 
place  ;  and  it  is  doubtless  because  of  this  fear  that  she  had  you  brought 
here.  .  .  .  Her  orders  are  carried  out  without  .  anyone's  knowing 
how.  .  .  .  She  never   comes    downstairs ;   and  all  the  doors  of  the   tower 
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Ygraine. 


{A  silence)  —  What  does 
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are  shut,  night  and  day.  ...  I  have  never  seen  her ;  but  others  have,  I 
am  told,  long  ago,  when  she  was  young.  .  .  . 

Tintagiles. —  Is  she  very  ugly,  sister  Ygraine  ? 

Ygraine. —  They  say  she  is  not  handsome  and  is  growing  very  large.  .  .  . 
But  they  who  have  seen  her  do  not  dare  to  speak  about  it.  ...  But  who 
knows  whether  they  have  seen  her  or  not?  .  .  .  She  has  a  power  that  is 
not  understood  ;  and  we  live  here  with  a  great  merciless  weight  upon  our 
^ouls.  .  .  .  You  must  not  be  too  much  afraid,  nor  have  bad  dreams;  we 
will  watch  over  you,  my  little  Tintagiles,  and  no  harm  can  come  to  you  ; 
but  do  not  go  far  from  me,  nor  from  your  sister  Bellangere  nor  our  old 
master  Aglovale.  .  .  . 

Tintagiles. —  Not  from  Aglovale  either,  sister  Ygraine  ? 

Ygraine. —  Not  from  Aglovale  either.  .  .  .  He  loves  us.  ... 

Tintagiles. —  He  is  so  old,  little  sister  ! 

Ygraine. —  He  is  old,  but  very  wise.  .  .  .  He  is  the  only  friend  left  us : 
and  he  knows  many  things.  .  .  .  'Tis  strange  she  has  sent  for  you  to 
come  here  without  telling  anyone.  ...  I  do  not  know  what  is  in  my 
heart.  ...  I  was  sad  and  happy  to  know  that  you  were  so  far  away, 
across  the  sea.  .  .  .  And  now  ...  I  was  surprised.  ...  I  came  out 
this  morning  to  see  if  the  sun  were  rising  over  the  hills;  and  it  was  you  I 
saw  on  the  threshold.  ...  I  knew  you  at  once.  .  .  . 

Tintagiles. —  No,  no,  little  sister ;  'twas  I  that  laughed  first.  .  .  . 

Ygraine. —  I  could    not   laugh    at   first.  .  .  .  You    will   understand.  .  .  . 
It  is  time,  Tintagiles,  and  the  wind  grows  black  over  the  sea.  .  .  .  Kiss  me, 
harder,  harder,  harder  still,  before  you   rise.  .  .  .  You  do  not  know  that  we 
love.  .  .  .  Give  me  your  little  hand.  ...  I  will  hold  it  fast ;  and  we  will  go. 
back  to  the  sick  castle.  .  .  .  {Exeunt.) 


The  play,  though  short,  is  too  long  to  be  given  entire  here.  The  scene 
of  the  second  act  is  laid  in  "  A  Room  in  the  Castle  ;"  it  is  night.  Aglovale 
and  Ygraine  are  discovered  as  the  curtain  rises  ;  to  them  enter  Bellangere. 
Tintagiles  is  asleep  in  an  inner  room.  Bellangere  reports  with  terror  that 
she  has  ventured  into  a  dark  passage  and  overheard  dim  voices  speaking 
of  a  newly  arrived  child,  and  laughing.  Ygraine  suspects  that  it  may  have 
been  some  of  the    queen's  handmaids,  and  that  Tintagiles  is  in  danger. 
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The  two  sisters  and  Aglovale,  their  old  tutor,  determine  to  await  develop- 
ments. 

The  scene  of  Act  III.  is  laid  in  the  same  room.  The  sisters  and  Aglovale 
are  still  waiting  ;  they  bring  in  the  sleeping  Tintagiles,  that  he  may  be 
nearer  them.     Noises  are  heard  outside.     The  act  ends  as  follows. 

Aglovale. —  They  are  shaking  the  door  .  .  .  listen  .  .  .  softly  .  .  .  they  are 
whispering  .  .  .  {A  key  is  heard  grating  in  the  lock.) 

Ygraine. —  They  have  the  key!  .  .  . 

Aglovale. —  Yes  .  .  .  yes  ...  I  was  sure  of  it.  .  .  .  Wait.  .  .  .  {He  stations 
himself  with  raised  sword  on  the  top  step. —  To  the  two  sisters .•)  —  Come  !  .  .  . 
come,  too !  .  .  . 

(A  silence.  The  door  opens  a  little.  Aglovale,  frantic,  holds  his  sword 
across  the  opening,  inserting  the  point  between  the  beams  of  the  jambs.  The 
sword  is  shattered  with  a  clang  under  the  ominous  (funebre)  pressure  of  the 
door,  and  the  fragments  roll  ringing  down  the  steps.  Ygraine  starts  up,  bear- 
ing the  swooning  Tintagiles  in  her  arms ;  and  she,  Bellangere,  and  Aglovale 
try  with  strenuous  and  vain  efforts  to  push  to  the  door  which  keeps  on  openifig, 
though  no  one  is  seen  nor  heard.  Only  a  cold  and  calm  light  shines  into  the 
room.  At  this  moment  Tintagiles,  suddenly  growing  rigid,  comes  to  himself, 
utters  a  long  cry  of  deliverance,  and  kisses  his  sister ;  while  at  the  very  instant 
of  this  cry,  the  door  stops  resisting  and  suddenly  closes  u?ider  their  pressure, 
which  they  have  not  had  time  to  discontinued) 

Ygraine. —  Tintagiles!  .  .  .   {They  look  at  one  another  in  astonishment?) 

Aglovale  (listening  at  the  door). —  I  hear  nothing  more.  .  .  . 
Ygraine   {beside    herself  with   joy). —  Tintagiles!    Tintagiles!  .  .  .  See! 
See !  .  .  .  He  is  saved  !  .  .  .  See  his  eyes  .  .  .  you  can  see  the  blue.  .  .   . 
He  is  going  to  speak.  .  .  .  They  saw  that  we  were  watching.  .  .  .  They 
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did  not  dare !  .  .  .  Kiss  us !  .  .  .  Kiss  us,  I  tell  you  !  .  .  .  All !  all !  .  .  .  To 
the  very  bottom  of  our  souls!  .  .  .  (All  four,  their  eyes  filled  with  tears,  hold 
each  other  in  a  close  embrace.) 

The  scene  of  Act  IV.  is  laid  in  "  a  passage-way  outside  the  room  of  the 
preceding  act ;  "  enter  three  of  the  queen's  handmaids.  They  whisper 
together,  consulting  how  they  shall  get  Tintagiles  out  of  the  room  without 
waking  the  sisters  nor  Aglovale.  One  goes  in  alone,  but  comes  out  again, 
saying  that  the  boy  and  his  sisters  have  their  limbs  too  closely  intertwined 
in  their  sleep  for  her  to  separate  them.  Then  two  go  in  together,  but  the 
boy  has  locks  of  his  sisters'  golden  hair  in  his  teeth,  and  the  hair  must  be 
cut  before  he  can  be  taken  away.  Then  all  three  go  in,  and  at  length  come 
out  with  the  boy  Tintagiles ;  locks  of  his  sisters'  hair  are  hanging  from  his 
mouth.  He  suddenly  awakes  and  gives  a  piercing  shriek  as  he  is  hurried 
along  the  passage-way.  Ygraine  rushes  out  after  him  with  a  lighted  lamp 
in  her  hand  ;  Bellangere  faints  on  the  threshold.) 

ACT  V. 
A  Huge  Iron  Door  beneath  very  Dark  Arches. 
Enter  Ygraine,  haggard,  dishevelled,  with  a  lamp  in  her  hand. 

Ygraine  {turning  round  distractedly). —  They  have  not  followed  me.  .  .  . 
Bellangere  !  .  .  .  Bellangere  !  .  .  .  Aglovale  !  .  .  .  Where  are  they  ?  They 
said  they  loved  him,  and  have  left  me  alone !  .  .  .  Tintagiles !  .  .  .  Tinta- 
giles !  .  .  .  Oh  !  'tis  true.  ...  I  have  come  up,  come  up  countless  steps 
between  high,  pitiless  walls,  and  my  heart  can  keep  life  in  me  no  longer.  .  .  . 
The  arches  seem  to  move.  .  .  .  {She  leans  against  the  pillars  of  an  arch.) 
I  shall  fall.  .  .  .  Oh !  oh  !  my  poor  life !  I  feel  it.  .  .  .  'Tis  at  the  very  brim 
of  my  lips  and  tries  to  leave  me.  ...  I  do  not  know  what  I  have  done.  .  .  . 
I  have  seen  nothing ;  I  have  heard  nothing.  .  .  .  All  is  silence  !  .  .  .  I  found 
all  these  golden  locks  along  the  steps  and  along  the  walls ;  and  I  have  fol- 
lowed them.  I  have  picked  them  up.  .  .  .  Oh  !  oh  !  they  are  very  beautiful ! 
Little  Thumbling  .  .  .  little  Thumbling.  .  .  .  What  have  I  said  ?  I  remem- 
ber. ...  I  do  not  believe  it  either  ...  we  can  sleep.  .  .  .  All  that  is  of  no 
account  and  is  not  possible.  ...  I  no  longer  know  what  I  think.  .  .  .  You 
are  waked  up,  and  then.  .  .  .  After  all,  let  me  see,  after  all,  I  must  think  it 
over.  .  .  .  You  say  this,  you  say  that ;  but  the   soul   pursues  a  far   other 
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course.  You  do  not  know  all  that  you  are  unchaining.  I  have  come 
here  with  my  little  lamp.  ...  It  has  not  gone  out  in  spite  of  the  draught  in 
the  stair-way.  .  .  .  After  all,  what  must  I  think  of  it?  There  are  too  many 
things  that  are  unsettled.  .  .  .  Yet  there  are  some  who  must  know  them  : 
but  why  do  they  not  speak  ?  {Looking  around  her.)  I  had  never  seen  all 
this.  .  .  .  You  cannot  go  up  so  high ;  and  everything  is  forbidden.  ...  It  is 
cold.  ...  It  is  so  dark,  too,  that  one  would  be  afraid  to  breathe.  .  .  .  Tney 
say  that  darkness  is  poisonous.  .  .  .  There  is  a  terrifying  door.  ...  {She  goes 
to  the  door  and  feels  of  it.)  Oh  !  'Tis  cold  !  .  .  .  'Tis  of  solid  iron  ;  all  solid 
and  there  is  no  lock.  .  .  .  Where  does  it  open  ?  I  see  no  hinges.  ...  I  think 
it  is  cemented  into  the  wall.  .  .  .  One  can  get  no  higher.  .  .  .  there  are  no 
more  steps.  .  .  .  {Giving  a  terrible  shriek.)  Ah!  .  .  .  More  golden  locks, 
caught  between  the  two  halves  of  the  door !  .  .  .  Tintagiles  !  Tintagiles  !  .  .  . 
I  heard  the  door  fall  just  now !  .  .  .  I  remember !  I  remember !  .  .  .  I 
must !  .  .  .  {She  strikes  the  door  frantically  with  her  fists,  and  kicks  it  with  her 
feet.)  Oh  the  monster !  the  monster !  .  .  .  So,  here  you  are  !  .  .  .  Listen  !  I 
blaspheme  !     I  blaspheme  and  spit  upon  you !  .  .  . 

{Soft  raps  arc  heard  on  the  other  side  of  the  door ;  then  Tintagiles 's  voice  is 
heard,  very  faintly,  through  the  iron.) 

Tintagiles. —  Sister  Ygraine,  sister  Ygraine, 

Ygraine. —  Tintagiles !  .  .  .  What  ?  .  .  .  what  ?  .  .  .  Tintagiles,  is  it 
you  ?  .  .  . 

Tintagiles. —  Open  quick,  open  quick  !  .  .  .  She  is  here  !  .  .  . 

Ygraine. —  Oh  !  oh  !  .  .  .  Who  ?  .  .  .  Tintagiles,  my  little  Tintagiles  .  .  . 
you  hear  me  ?  .  .  .  What  is  the  matter  ?  .  .  .  What  has  happened  ?  .  .  . 
Tintagiles !  .  .  .  They  have  not  hurt  you  ?  .  .  .  Where  arc  you  ?  .  .  .  are  you 
there  ?  .  .  . 

Tintagiles. —  Sister  Ygraine,  sister  Ygraine  !  .  .  .  I  shall  die  if  you  do  not 
open.  . . . 

Ygraine. —  Wait,  I  am  trying,  wait.  ...  I  am  opening  it,  I  am  open- 
ing  

Tintagiles. —  But  you  do  not  understand  !  .  .  .  Sister  Ygraine  !  .  .  .  There 
is  no  time !  .  .  .  She  could  not  hold  me.  ...  I  struck  her,  struck  her.  .  .  . 
I  ran.  .  .  .  Quick,  quick,  she  is  coming !  .  .  . 

Ygraine. —  I  am  coming,  I  am  coming  .  .  .  where  is  she  ? 

Tintagiles. —  I  can  see  nothing  .  .  .  but  I  can  hear  ...  oh !  I  am  afraid, 

LUSTRE  WOOL  (neJhyearN) 

-FOR- 

COMBINATION  SHAWL. 

Printed  directions  for  making  free. 


ISAAC  D.  ALLEN  &  CO., 

21   WINTER   ST., 

BOSTON. 

Opposite  Shepard,  Norwell  &  Co. 

(335) 


ESTABLISHED   1780. 


WALTER  BAKER  &  CO.'S 

Breakfast  Cocoa 

PURE,  DELICIOUS,  NUTRITIOUS. 

Costs   Less  than   ONE   CENT  a.   Cup. 


[Trade-Mark.] 

"Walter  Baker  &  Company,  of  Dorchester,  Mass.,  U.  S.  A.,  have 
given  years  of  study  to  the  skilful  preparation  of  cocoa  and  chocolate, 
and  have  devised  machinery  and  systems  peculiar  to  their  methods  of 
treatment,  whereby  the  purity,  palatability,  and  highest  nutrient 
characteristics  are  retained.  Their  preparations  are  known  the  world 
over  and  have  received  the  highest  endorsements  from  the  medical 
practitioner,  the  nurse,  and  the  intelligent  housekeeper  and  caterer." — 
Dietetic  and  Hygienic  Gazette. 

BE  SURE  THAT  YOU  GET  THE  GENUINE  ARTICLE,  MADE  BY 

WaltCr    Baker   &   CO.  Ltd.,  Dorchester,  Mass. 


(336) 


sister    Ygraine,    I    am    afraid  !  .  .  .  Quick,    quick !  .  .  .  Open    quick  !  .  .  . 
for  the  love  of  the  good  God,  sister  Ygraine  !  .  .  . 

Ygraine  (feeling  anxiously  of  the  door). —  I   am  sure  to  find   it  .  .  .  wait 
a  little  ...  a  minute  ...  a  moment  .... 

Tintagiles. —  I    cannot,    sister  Ygraine.  ...  I    feel    her     breath    behind 
me.  .  .  . 

Ygraine. — '  Tis    nothing,   Tintagiles,   my  little    Tintagiles,  do    not    be 
afraid  .  .  .  only  I  cannot  see.  .  .  . 

Tintagiles. —  But  you  can;  I  see  your  light  ...  it  is  light  where  you  are, 
sister  Ygraine.  .  .  .  Here  I  cannot  see.  ... 

Ygraine. —  You  see  me,  Tintagiles  ?     Where  can  you  see  ?     There  is  no 
crack. .  .  . 

Tintagiles. —  Yes,  yes,  there  is,  but  it  is  so  small !..  . 

Ygraine. —  On  which  side  ?  here  ?  .  .  .  say,  say  .  .  .  perhaps  it  is  here  ? 

Tintagiles. —  Here,  here.  .  .  .  You  cannot  hear  ? 

Ygraine. —  Here  ? 

Tintagiles. —  Higher  up.  .  .  .  But  it  is  so  small ! 
needle  through  it !  .  .  . 

Ygraine. —  Do  not  be  afraid,  I  am  here.  .  .  . 

Tintagiles. —  Oh!    I   hear,   sister   Ygraine!  .  .  . 
pull !     She  is  coming !  .  .  .  if  you  could  open  a 
I  am  so  small !  .  .  . 

Ygraine. —  My  nails   are   gone,    Tintagiles.. 
pushed,  I  have  knocked !  .  .  .  I  have  knocked ! 


I  am  knocking. 
.  .  You  could  not  pass  a 


.  Pull! 

little  .  . 


Pull !     You   must 
a  little  bit  .  .  .  for 


I  have  pulled,  I  have 
.  {She  knocks  again  and 
tries  to  shake  the  immovable  door.)  Two  of  my  fingers  are  dead.  .  .  .  Do  not 
cry.  ...  It  is  iron.  .  .  . 

Tintagiles  {sobbing  desperately).—  You  have  found  nothing  to  open  it  with, 
sister  Ygraine  ?  .  .  .  nothing,  nothing  at  all  .  .  .  and  I  could  get  through  .  .  . 
for  I  am  so  small,  so  very  small  .  .  .  you  know  it  well  enough.  .  .  . 

Ygraine. —  I  have  nothing  but  my  lamp,  Tintagiles.  .  .  .  There!  There! 
.  .  .  (She  strikes  the  door  heavily  with  her  clay  lamp,  which  goes  out  and 
breaks?)  Oh  !  .  .  .  All  is  dark  of  a  sudden  !  .  .  .  Tintagiles,  where  are  you  ? 
.  .  .  Oh  !  listen,  listen  !  .  .  .  You  cannot  open  from  the  inside  ?  .  .  . 

Tintagiles. —  No,  no  ;  there  is  nothing.  ...  I  can  feel  nothing  at  all.  .  .  . 
I  cannot  see  the  bright  little  crack  any  more.  .  .  . 

Ygraine. —  What  ails  you,  Tintagiles?  ...  I  can  hardly  hear  you.  .  .  . 

Tintagiles. —  Little  sister,  sister  Ygraine.  ...  It  cannot  be  done  now.  .  .  . 
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Ygraine. —  What  is  the  matter,  Tintagiles?  .  .  .  where  are  you  going?  .  . 

Tintagiles. —  She  is  here  !  .  .  .  My  courage  is  gone. —  Sister  Ygraine,  sis- 
ter Ygraine  !  .  .  .  I  feel  her !  .  .  . 

Ygraine.  —  Whom  ?  .  .  .  Whom  ?  .  .  . 

Tintagiles. —  I  do  not  know.  ...  I  cannot  see.  .  .  .  But  it  cannot  be  done 
now  ! .  .  .  She  .  .  .  she  is  catching  me  by  the  throat.  .  .  .  She  has  put  her 
hand  upon  my  throat.  .  .  .  Oh !  oh !  sister  Ygraine,  come  here.  .  .  . 

Ygraine. —  Yes,  yes.  .  .  . 

Tintagiles. —  It  is  so  dark  !  .  .  . 

Ygraine. —  Struggle,  defend  yourself,  tear  her  !  .  .  .  Do  not  be  afraid.  . .  . 
A  moment !  .  .  .  I  am  here.  .  .  .  Tintagiles  ?  .  .  .  Tintagiles !  answer  me !  .  .  . 
Help !  .  .  .  where  are  you  ?  .  .  .  I  will  help  you  .  .  .  kiss  me  .  .  .  through 
the  door  .  .  .  here  .  .  .  here.  .  .  . 

Tintagiles  {very  feebly).—  Here  .  .  .  here  .  .  .  sister  Ygraine.     .  . 

Ygraine. —  'Tis  here,  'tis  here  that  I  am  kissing ;  you  hear  me  ?  again  ! 
again  !  .  .  . 

Tintagiles  {more  and  more  feebly). —  I  am  kissing,  too  .  .  .  here  .  .  .  sister 
Ygraine  !  .  .  .  sister  Ygraine  !  .  .  .  Oh  !  .  .  . 

{The fall  of  a  little  body  is  heard  behind  the  iron  door.) 

Ygraine. — -  Tintagiles  !  .  .  .  Tintagiles  !  .  .  .  What  have  you  done  ?  .  .  .  — 
Give  him  back  !  give  him  back  ! .  .  .  for  the  love  of  God,  give  him  back  ! .  . . 
I  hear  nothing  more.  .  .  . —  What  are  you  doing  with  him  ?  .  .  .  You  are  not 
hurting  him,  are  you  ?  .  .  .  He  is  but  a  poor  child !  .  .  .  He  does  not  re- 
sist. .  .  .  See,  see.  ...  I  am  not  wicked.  ...  I  have  fallen  upon  both 
knees.  .  .  .  Give  him  back  to  us,  I  beseech  you  !  .  .  .  'Tis  not  for  me  alone, 
you  know  that.  ...  I  will  do  all  that  is  asked  of  me.  ...  I  am  not  bad,  you 
see. ...  I  have  lost  all  I  had. .  .  .  You  must  punish  me  some  other  way.  .  .  . 
There  are  so  many  things  that  would  give  me  more  pain.  .  .  .  You  will 
see.  .  .  .  But  this  poor  child  has  done  nothing.  .  .  .  What  I  said  is  not 
true  .  .  .  but  I  did  not  know.  ...  I  know  well  that  you  are  very  good.  .  .  . 
You  must  pardon  me  at  last !  .  .  .  He  is  so  young,  he  is  so  pretty  and  so 
small !  .  .  .  You  see  that  it  is  impossible !  .  .  .  He  throws  his  little  arms 
about  your  neck ;  he  puts  his  little  mouth  to  your  mouth  \  and  God  himself 
can  no  longer  resist.  .  .  .  You  will  open,  will  you  not  ?  .  .  .  I  ask  hardly 
anything.  ...  I  want  him  only  for  a  moment,  a  little,  short  moment.  ...  I 
do  not   remember  .  .  .  you   understand.  ...  I  did  not  have  time.  .  .  .  He 
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can  pass  through  next  to  nothing.  .  .  .  'Tis  not  hard.  .  .  .  (A  long,  inexorable 
silence?)  —  Monster !  .  .  .  Monster !  .  .  .  I  spit !  .  .  . 

{She  falls  and  keeps  on  sobbing  softly,  with  her  arms  stretched  out  upon  the 
door ;  in  the  darkness?) 

Finis. 

Symphony  No.  4,  in  E  mhstor,  Opus  98     ....     Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  in  Vienna  on  April  3,  1897.) 
The  first  movement,  Allegro  non  troppo  in  E  minor  (2-2  time),  has  no 
slow  introduction,  but  opens  immediately  with  the  first  theme.  This  some- 
what Mendelssohnish  melody  is  given  out  by  the  violins  in  octaves,  accom- 
panied by  flowing  rising  arpeggj  in  the  'celli  and  violas,  and  syncopated 
chords  in  the  wood-wind.  After  being  developed  for  eighteen  measures,  it 
is  followed  by  a  free  contrapuntal  variation  of  its  first  period ;  then  the  vio- 
lins carry  through  the  second  period,  playing  in  octaves,  and  develop  it 
somewhat  more  extendedly  than  before.  This  double  exposition  of  the 
first  theme  is  followed  by  some  subsidiary  passage-work  in  G  major  (rela- 
tive major  of  the  principal  key),  which  crystallizes  into  a  definite  subsidiary 
theme,  in  which  the  triplet-rhythm  is  prominent.  This  soon  leads  to  the  sec- 
ond theme,  a  more  impassioned  cantilena  in  B  minor  (minor  of  the  dominant), 
which  is  first  sung  by  the  'celli  and  horn  in  unison,  and  then  taken  up  by 
the  violins  in  octaves.  The  development  is  brief,  and  soon  interrupted  by 
a  return  of  the  second  member  of  the  first  subsidiary,  with  its  rhythmic 
triplets.  A  second  subsidiary  and  some  extended  passage-work  follow, 
leading  at  last  to  the  entrance  of  a  martial  conclusion-theme,  which  comes 
v& pianissimo  in  B  major  in  the  wind  instruments.  The  development  of  this 
brilliant  theme  is  interrupted  at  one  point  by  hushed,  mysterious  sustained 
harmonies  in  the  wind  instruments,  with  cloudy  arpeggj  in  the  strings.  It 
is  as  if  a  sudden  cloud  were  passing  across  the  sun's  disk.  This  effect  is 
repeated  later  on  in  the  symphony.  The  first  part  of  the  movement  closes 
strongly  in  the  dominant  (B  major). 

The  elaborate  free  fantasia  begins  with  hints  at  the  first  theme  in  the 
wind  instruments,  leading  to  a  return  of  the  theme  itself,  in  its  original 
shape,  in  the  tonic  E  minor.  One  almost  thinks  there  is  to  be  no  free  fan- 
tasia, but  that  this  is  the  beginning  of  the  third  part.  This  "  false  start," 
however,  soon  betrays  its  true  character  :  the  theme  disintegrates  before  our 
very  ears,  and  the  working-out  begins  in  earnest.     It  is  of  the  most  elabo- 
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rate" and  extended  description,  and  interrupted  ever  and  anon  by  the  "  sun- 
veiling  "  effect  already  noticed  in  the  first  part  of  the  movement.  At  last 
the  working-out  seems  as  if  enveloped  in  total  darkness ;  one  suspects  the 
composer  of  having  drawn  inspiration  from  the  close  of  the  free  fantasia  in 
the  first  movement  of  Beethoven's  C  minor  symphony,  although  there  is 
plainly  no  trace  of  plagiarism  here,  and  Brahms's  harmonies  are  even  more 
weird  and  mysterious  than  Beethoven's  in  the  passage  referred  to. 

The  third  part  of  the  movement  opens  with  a  return  of  the  first  theme  in 
the  violins  in  octaves ;  but  not  in  the  tonic  at  first.  It  begins  frankly  in  C 
major,  but  soon  modulates  so  as  to  end  in  E  minor.  After  this,  the  devel- 
opment proceeds  almost  precisely  as  in  the  first  part  of  the  movement,  bar- 
ring the  regular  changes  of  key :  the  second  theme  now  enters  in  E  minor, 
the  couclusion-theme,  in  E  major  —  that  is,  both  come  in  the  tonic.  There 
is  a  longish  coda,  which  works  up  to  an  impressive  climax  toward  the  close. 

The  second  movement,  Andante  moderato  in  E  "minor-major"  (6-8  time), 
is  a  sort  of  romanza  of  a  march-like  character.  The  frequent  successive 
apparitions  of  the  first  theme  might  be  called  a  set  of  variations  on 
modality.  It  is  first  strongly  announced  in  bare  unisons  by  the  horns, 
these  being  soon  reinforced  in  octaves  by  the  oboes  and  bassoons,  then  by 
the  flutes.  This  theme  runs  on  the  notes,  E,  F,  G,  D,  C  —  all  of  which 
belong  to  the  scale  of  C  major.  But  the  tonality  of  C  major  is  out  of  the 
question  ;  the  theme  is  really  in  the  old  Gregorian  Phrygian  mode  (the 
scale  of  E  with  all  the  notes  naturals).  It  is  next  taken  up  by  the  clarinets 
and  bassoons  in  harmony,  accompanied  by  the  strings pizzicati.  Now  the 
G-naturals  of  the  first  version  are  replaced  by  G-sharps,  while  the  C-naturals 
and  D-naturals  remain  ;  it  is  no  longer  the  Phrygian  mode,  neither  is  it  E 
major  nor  E  minor.  It  is  in  the  "minor-major"  mode,  mentioned  by 
Moritz  Hauptmann,  with  the  major  third,  and  minor  sixth  and  descending 
seventh  degrees.  The  development  is  somewhat  extended,  and  is  followed 
by  two  shorter  subsidiaries,  the  one  in  P2  major,  the  other  in  B  minor. 

The  melodious  cantilena  of  the  second  theme,  in  E  major,  is  sung  by  the 
violas  and  bassoon,  and  accompanied  with  flowing  counterpoint  by  the  first 
violins.  It  is  followed  by  a  return  of  the  first  theme,  this  time  distinctly  in 
E  major.  This  first  theme  is  to  appear  in  still  one  more  version  before  the 
composer  has  done  with  it.  Near  the  close  of  the  movement  it  comes  back 
for  the  last  time,  given  out  in  forte  unisons  and  octaves  by  the  horns,  oboes, 
and  flutes  in  the  Phrygian  mode,  as  at  the  beginning.     But  it  is  now  ac- 
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companied  in  full  harmony  by  the  rest  of  the  orchestra  ;  and  this  harmony 
is  not  that  of  the  Phrygian  mode  at  all,  but  in  Hauptmann's  "  minor-major  " 
mode.  Here  is  a  phenomenon  :  the  melody  in  one  mode,  and  the  harmony 
in  another ;  and  the  two  modes  are  not  mutually  reconcilable,  for  the  one 
has  G-sharp  where  the  other  has  G-natural.  Of  course  Brahms  has  so 
arranged  it  that  these  two  notes  never  come  into  actual  conflict  in  any  one 
chord  ;  but  the  constant  alternation  between  G-sharp  in  the  middle  voices 
and  G-natural  in  the  melody  gives  rise  to  a  series  of  unharmonic  cross- 
relations  of  the  weirdest  and  most  unearthly  effect.  Here  Brahms  is  on 
his  native  heath  ;  for,  since  old  Sebastian  Bach,  no  composer  of  classic 
leanings  has  so  exploited  this  business  of  cross-relations  in  his  harmony  as 
he  has. 

The  third  movement,  Allegro  giocoso  in  C  major  (2-4  time),  evidently 
stands  for  the  Scherzo  of  the  symphony ;  it  has  unmistakably  the  joyous, 
buoyant,  tricksy  scherzo  character,  but  little  or  nothing  of  the  traditional 
scherzo  form.     Its  form  approaches  more  closely  that  of  the  rondo. 

But,  if  this  "  rondo-scherzo  "  somewhat  violates  symphonic  traditions,  the 
fourth  movement,  Allegro  energico  e  passionato  in  E  minor  (3-4  time),  cuts  its 
traditional  moorings  still  more  boldly.  This  finale  is  the  only  one  I  know 
of  in  all  symphonic  literature  which  is  in  the  form  of  an  eight-measure  pas- 
sacaglia* with  variations.  No  doubt,  the  form  of  Theme  with  Variations 
is  not  unheard  of  in  symphonic  finales  ;  you  find  it  in  Beethoven's  Eroica 
and  also  in  his  ninth  symphony ;  but,  in  these  finales  of  Beethoven's,  the 
successive  variations  on  the  principal  theme  are  interspersed  with  passages 
of  another  character,  and  with  stretches  of  free  thematic  working-out.  The 
Eroica  finale  tends  strongly  toward  the  rondo  form,  a  tendency  which  is 
recognized  as  not  entirely  absent  from  the  choral  portions  of  the  ninth 
symphony.  A  pure  set  of  passacaglia  variations,  and  nothing  more,  in  a 
symphonic  finale  is  unheard  of,  save  in  this  symphony  by  Brahms.  The 
simple  theme  is  given  out  in  plain  harmony  by  the  wind  instruments  ;  then 
follow  the  variations,  simple  at  first,  but  growing  more  and  more  contrapun- 
tal and  complex  as  the  movement  progresses. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  a  set  of  3  kettle-drums,  and  the  usual  strings  ;  to  which 
is  added  a  triangle  in  the  third  movement,  and  1  double-bassoon  and  3 
trombones  in  the  finale.     The  score  bears  no  dedication. 

*The  Passacaglia  (from  the  Spanish  pasdr,  to  pass,  and  calle,  a  street)  was  a  stately  old  dance- form  in 
triple  time;  it  closely  resembled  the  Chaconne. 
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Twelfth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  14,  at  2.30  o'clock. 


Saturday  Evening,  January  15,  at  8.00  o'clock. 


PROGRAMME. 

Beethoven    -  -       Symphony  No.  6  (Pastoral) 

a  Beethoven         -  -  -  Romanza  in  F 

b  Paganini  -  -       -  Caprice  in  A  minor 

Arrangement  and  the  orchestral  accompaniment  by 
Ladislas  Gorski. 

(First  time.) 

Massenet      -       -       -       -       -       -       -     Suite, "  Les  Erinnyes " 

(First  time.) 

Smetana  -     '-  -  Overture  to  "  The  Sold  Bride  " 


SOLOIST, 
Mr.   T.    ADAMOWSKI, 
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BOSTON    MUSIC   HALL. 


Burton   Holmes 
LECTURES. 

Wednesday  Evening,  January  12,  at  8. 

Saturday  Matinee,  January  15,  at  2.30. 

Cycling 

Through 

Corsica 


Magnificently  Illustrated  in  Colors. 


Tickets,  with  reserved  seats,  50c,  75c,  and  $1, 
according  to  location. 
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STEINERT   HALL. 

fir.  flax  Heinrich's 

Last  Recital  of  the  Season. 

NEXT  TUESDAY  EVENING,  JANUARY   11. 

Tickets,  $1.50  and  $1.00,  may  now  be  had  at  Steinert's, 
162  Boylston  Street.     Special  price  to  students. 

STEINERT   HALL. 

Pianoforte  Recital  by 

Sig.  Carlo  Buonamici, 

Monday  Afternoon,  January  17,  at  3. 

Tickets,  $1.00,  for  sale  at  Steinert's,  162  Boylston  Street. 

STEINERT    HALL.  TUESDAY    EVENING,    JANUARY    18. 


Pianoforte  Recital  by  Mr.  GEORGE  W.  PROCTOR. 

PROGRAMME. 
Schumann.    "Faschingsschwank  aus  Wien."  4.  Polichinelle  (Burlesque). 

MacDowell.    "Moonlight."  5.  Pierrot  Reveur. 

"The  Eagle."  6.  Caprice  Sganarelle. 

"  Phantasie-Tanz,"  Op.  14,  from  Rubinstein.    Barcarolle  in  G  minor, 

the  second  suite.  A.  Liadoff.    "  Biroulki."* 
Brahms.    Ballade,  Op.  10,  No.  2.  1.  Presto,  meno  mosso,  presto. 

Rhapsodie,  Op.  79.  2.  Allegretto  tranquillo. 

Edouard  Schutt.    "  Carnival  Mignon,"  Op.  48.  3.  Allegro  moderato. 

(Scenes  Pantomimiques.)  4.  Tempo  di  Valse. 

1.  Preamhule.  5.  Presto  (Coda). 

2.  Serenade  d'Arlequin.  *  A  child 's  game. 

3.  Tristesse  de  Colombine. 

Tickets,  $1.50  and  $1.00,  are  now  on  sale  at  Steinert  Hall. 

Hiss  ANNIE  C  MUIRHEAD  (of  London,  England) 

WILL   GIVE    HER    FIRST 

Concert  Talk  to  Children  and  Others 

In  Perkins  Hall,  264  Boylston  St.,  on  Honday  next,  January  10,  at  3  p.m. 

Miss   Muirhead  will   be   assisted  on   this  occasion  by  Mr.  Erest  Pearbo,  Mr.  T.  H. 
Cabot,  and  the  Arlington  Street  Church  Quartet. 

The  remaining  dates  are  January  24,  31,  February  7,  21,  28.     At  the  second  concert, 
January  24,  Haydn's  Quartet  in  D  major,  Op.  76,  No.  5,  will  be  performed. 

Season  tickets,  $5.00,    single   admission,    $1.00,  at   Miles   &   Thompson's,    Oliver 
Ditson's,  and  at  Perkins  Hall. 
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ASSOCIATION   HALL, 

Boylston  and  Berkeley  Streets. 

Two   Appearances   only. 

Wednesday  Evening,  January  12,  at  8. 
Saturday  Afternoon,  January  15,  at  2.30. 

HENRI    MARTEAU, 

The  Great  French  Violinist,  and 

Mme.  SZUMOWSKA, 

Pianist. 

Direction  HENRY  WOLFSOHN  MUSICAL  BUREAU, 
L.  H.  MUDGETT,  Local  Manager. 

Program,  First  Marteau  Recital,  Wednesday  Evening, 

January  12,  at  8. 

1.  SONATA,  C  minor 

Mme.  SZUMOWSKA  and  HENRI  MARTEAU. 

2.  (a)  RONDO,  G  major       ....... 

(b)  TWO  SONGS 

F  major 
Spinning  Song 

Mme.  SZUMOWSKA. 

3.  SONATA  (No.  1),  G  minor         ...... 

Adagio  (Violin  alone) 

Fuga 

Siziliano 

Presto 

MARTEAU. 

4.  (a)  INTRODUCTION  AND  FUGUE  (E  minor,  Op.  22)  . 

(b)  BURLESQUE 

(c)  LA  JONGLEUSE 

Mme.  SZUMOWSKA. 

5.  (a)  ROMANCE 

(b)  ABENDLIED  .  . 

(c)  HUNGARIAN  DANSE  (No.  5) 

MARTEAU. 

6.  (a)  ENTR'ACTES  DES  ERINNYES 

(Transcrit  et  dedie  a  H.  Marteau.) 
(6)  INTRODUCTION  ET  RONDO  CAPRICCIOSO 

MARTEAU. 


Beethoven 

Beethoven 
Mendelssohn 


J.  S.  Bach 


Clayton  Johns 
Paderewski 
Moszkowski 

Christian  Sinding 

Schumann-Joachim 

Brahms-Joachim 

Massenet 

Saint-Sa'ens 


Program,  Second  Marteau  Recital,  Saturday  Afternoon, 

January  15,  at  2.30. 

1.  SONATA       .  

Mme.  SZUMOWSKA  and  HENRI  MARTEAU. 

2.  (a)  VARIATIONS  ("Harmonious  Blacksmith")     .... 
(6)  NOCTURNE,  C  minor                   ) 
(c)  IMPROMPTU,  F -sharp  major    } ' 

'  Mme.  SZUMOWSKA. 

3.  (a)  GAVOTTE         ) 
(6)  BOUREE  S  For  Violin  alone  . 
(c)  PRELUDIUM   ) 

MARTEAU. 

4.  (a)  IDYL 

(6)  TOCCATINA 

(c)  SOIREES  DE  VIENNE 

Mme.  SZUMOWSKA. 

5.  (a)  ADAGIO 

(Dedicated  to  Marteau.) 

tb,  AU  PRINTEMPS 

MARTEAU. 

<;.     SUITE  TZIGANE 

(a)  Czardas 

(&)  Au  Bord  du  Danube 

(c)  Danse  Slovaque 

MARTEAU. 
THE     STEINWAY     PIANO     USED. 

Tickets,  with  reserved  seats,  $1.50  and  $1,  now  on  sale  at  box  office,  Music  Hall 
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Beethoven 

Haendel 
Chopin 


J.  S.  Bach 

Arthur  Whiting 
Dr.  W.  Mason 
Schubert-Liszt 

Carl  Valentin 

Grieg-Marteau 

A.   Wormser 


SANDERS  THEATRE,         =        =         CAMBRIDGE. 
HARVARD   UNIVERSITY. 


♦  ♦  *  Chamber  Concerts  ♦ .  . 

OPEN  TO  ALL  MEMBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 

Programme  of  Fifth  Concert, 

TUESDAY    EVENING,  JANUARY  n. 

Kneisel  Quartet. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

OTTO   ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 

Tschaikowsky  .  Quartet,  F  major,  Op.  22 

Henschel  ....  Variations  from  Quartet 

Beethoven       .        .      Quartet,  C  major,  Op.  59,  No.  3 


Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge, 
and  at  Music  Hall,  Boston,  Mass. 


ASSOCIATION     HALL.       Boylston  and  Berkeley  Streets. 

SECOND  CONCERT. 

Boston   String   Quartet. 

ISIDOR    SCHNITZLER,  ist  Violin.  HENRY   HEINDL,  Viol*. 

JACQUES    HOFFMAN,  2d  Violin.  CARL   BARTH,  'Cello. 

ASSISTED   BY 

Mrs.  EDITH   PERKINS,  Soprano. 

Tuesday  Evening,  January  11,  1898, 

AT  EIGHT  O'CLOCK. 

Tickets  $1.00  each.     For  sale  at  Schirmer's,  West  Street. 

MASON   &   HAMLIN   PIANOFORTE   USED. 
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The  Ondricek-Schulz  Quartet. 

K.  Onukioek,  1st  Violin.  V.  Zahn,  Viola. 

K.  Barleben,  2d  Violin.  J,.  Schulz,  Violoncello. 

With  the  assistance  of  Frau  HAAS  TAPPER. 

Second  Concert,  Tuesday  night,  February  8,  at  8. 

Quartette,  Op.  80,  G  major Dvorak 

Sonata  for  Piano  and  'Cello Klengel 

Quartette,  D  major Haydn 

(First  time.) 

Tickets,  with  reserved  seats,  $1.50,  for  sale  at  Steinert's,  Boylston  Street. 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3    Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MISS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEINRICH  SCHUECKER,  t^^Z^^LT^. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIOS 

Royal  Wnrtemherg  Professor, 


Author   of  "The  Material  used  in  Mu- 
J  sical  Composition,"  "  Tone  Relations," 

"Models    of     Musical    Form,"   "The 
Homophonic  Forms  of  Musical  Com- 
STEINERT  HALL.  position,"  etc. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC      ' 
AT    SAINT   PETER'S   CHURCH, 
DORCHESTER 


May  be    engaged  as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,  Room  29, 
Wednesday  and  Saturday* 
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Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 


Jamaica  Plain. 


Mr.  JUNIUS  W.  HILL 


(Leipsic), 

Late  Professor  of  Husic 

in  Wellesley  College. 


The  Art  of  Piano=playing, 
Organ  and  Husical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER 


Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  Specialty. 

in   DARTMOUTH  STREET. 


Mr.  ALEXANDER  BLAESS 


Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave. 
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ROOM  7,  STEINERT  BUILDING, 
BOSTON. 


MABEL  A.  COWIE,  p.       „    ua,u    r 

Graduate  Royal  Conservatory,  Leipzig.         *  lailO,    narmOIiy,    bermail 


Juvenile  Instruction  a  Specialty. 


Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 
Concert  and  Oratorio. 

Miss  Bertha  Wesselhoeft  Swift.       p    VoRcal  Instruction- 

Pierce  Building, 

Room  63.       COPLEY  SQUARE. 

Teacher  of  Violin, 

MISS    flMlllA    uKEjDEi,  Pierce  Building,  Copley  Square. 

Room  60. 


Teacher  of  Violin. 

Miss  JENNIE  P,  DANIELL,         ^  * »-™  hochSCh^e. 

Pierce  Building,  Copley  Square, 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 
112  St.  Botolph  Street. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEIN  WAV. 

Grand  Pianos 

^*    e^*'    ^*    4^*       1 1  'I      e^1    ^^    e^'    ^^ 

Upright  Form 

^"^^TEINWAY   &    SONS  desire  to  make  formal  announcement  of  a 

^^^      most  important  invention  in  upright  piano  building;    namely,  the 

/      application  to  their  upright    instruments    of    the    principles    of 

—     their  grand  piano  construction .     Heretofore  the  term  "  upright  grand  " 

has  signified  merely  a  large  upright  piano,  but  Steinway  &  Sons'  recent 

patents  justify  them   in   stating   that    their    invention    gives    the  word    a 

new  meaning;   namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 

HARDHAN,      |)|   A  \fO^     GABLER, 
BRAUflULLER,  F  1/\1  IVfO  PEASE, 

The  /EOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


nte& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P*  TSCHAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS: 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW   YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON   ST.,    BOSTON. 


PR&GRHAVttE 


|:i2| 


Jtefltt&laralm 


STYLE   AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
J  854  as  a  firm*  In  1868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing;  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  \  867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON   &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON 


BOStOn  ,  Music  Hall,  Boston. 

Symphony  s  — 

A  SEVENTEENTH    SEASON, 

Orchestra  i897-98 

EMIL    PAUR,  Conductor. 


PROGRAMMER 


OF    THE 


TWELFTH  REHEARSAL  and  CONCERT 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.     APTHORP. 


Friday  Afternoon,  January  14, 

At    2. 30    o'clock. 


Saturday  Evening,  January  15, 

At    8    o'clock. 


PUBLISHED     BY    C.     A.     ELLIS,     MANAGER. 

(353) 


Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway  *s  Pianofabrik,  St.  Pauli.  Neue  Rosen-Strasse,  20-24,  Hamburg-,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twelfth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  14,  at  2.30  o'clock. 

Saturday  Evening,  January  15,  at  8.00  o'clock. 


PROGRAMME. 


Ludwig  van  Beethoven    Symphony  No.  6,  in  F 

I.    Awakening"  of  serene  impressions^ 

Allegro,  ma  non  troppo  (*" 
II.    Scene  by  the  brook-side 
Andante  molto  mo^ 
III.    Jolly#  gathering  of  j^ 
A'llegro  (P  rcM 
In  tempo  <^Jg 
Thunderstr^ 
Allege 
IV.    Shephe] 


a.  Ludwi 


L.  P.  HOLLANDER  &  CO. 


GRAND    OPENING    OF 


COTTON   DRESS  GOODS. 

Highest  Novelties  for  the  coming  season.     Every 
pattern  selected  by  our  costume  buyer  in  Paris. 


Organdies,  Dotted  Swisses,  Plumetis,  Percales,   Piques,  Ginghams, 


Challies,  Satin  Stripe  Challies. 

iST    flARKET    PRICES    GUARANTEED. 


"»•''■.*■•'"■■■■■  ■■■*:■'■;■■ -'v.- 


New  stock  just  opened  in  the  new  spring  . 

shades,  27  inches  wide,  from  45c.  to  75c. 


it  from  the  above  goods  at 
January. 


Symphony  No.  6,  in  F  major,  "Pastoral,"  Opus  68. 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16  (?),  1770;  died  in  Vienna  on  March  26,  1827.) 
Beethoven's  Sinfonia  pastorale  was  composed  in  the  wooded  meadows 
lying  between  Heiligenstadt  and  Grinzing,  near  Vienna,  in  the  summer  of 
1808.  The  symphony  in  C  minor  was  written  in  the  same  summer,  and 
there  was  for  some  time  considerable  confusion  in  the  numbering  of  the 
two  works.  On  the  autograph  score  of  the  Pastoral  stands  in  Beethoven's 
own  hand  : 

Sinfia.  6ta.     Da  Luigi  van  Beethoven.     Angenehme  heitre  Empfindungen  welche  bey 
der  Ankunf  t  auf  dem  Lande  im  Menschen  erwa  —  Alio  ma  non  troppo  —  Nicht  ganz  ge 
schwind.     N.B.  die  deutschen  Ueberschriften  schreiben  sie  alle  in  die  erste  Violini — 
Sinfonie  von  Ludwig  van  Beethoven. 

(6th  Symph.  By  Luigi  van  Beethoven.  Pleasant  cheerful  feelings  which  awa[ke]  in 
man  on  arriving  in  the  country  —  Alio  ma  non  troppo  —  Not  very  fast — N.B.  the 
German  headings  all  to  be  written  in  the  first  Violini  —  Symphony  by  Ludwig  van 
Beethoven.) 

The  directions  about  writing  the  German  headings  to  the  several  move- 
ments in  the  first  violin  parts  are  evidently  addressed  to  the  copyist. 

Both  the  Pastoral  and  the  C  minor  symphonies  were  brought  out  at  the 
same  concert,  in  the  Theater  an  der  Wien  in  Vienna  on  December  22, 
1808.  And  here  the  confusion  in  the  numbering  began.  The  Pastoral 
was  set  down  on  the  program  as  No.  5,  and  the  C  minor,  as  No.  6.  The 
Pastoral  was  described  on  this  program  as  follows  : 
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Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia ;   and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 
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Pastoral  Symphonie  (No.  5),  mehr  Ausdruck  der  Empfindung  als  Malerey. 

istes  Stuck.  Angenehme  Empfindungen,  welche  bey  der  Ankunft  auf  dem  Lande  im 
Menschen  erwachen. 

2tes  Stuck.     Scene  am  Bach. 

3tes  Stuck.     Lustiges  Beysammenseyn  der  Landleute ;  f'allt  ein 

4tes  Stuck.     Donner  und  Sturm ;  in  welches  einfallt 

5tes  Stiick.  Wohlthatige,  mit  Dank  an  die  Gottheit  verbundene  Gefuhle  nach  dem 
Sturm. 

(Pastoral  Symphony  [No.  5],  more  expression  of  feeling  than  painting. 

1st  Piece.     Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 

2nd  Piece.     Scene  by  the  brook. 

3rd  Piece.     Jovial  assemblage  of  the  country  folk,  interrupted  by 

4th  Piece.     Thunder  and  storm,  interrupted  by 

5th  Piece.     Beneficial  feelings,  connected  with  thanks  to  the  Deity,  after  the  storm.) 

The  final  headings,  which  are  to  be  found  in  the  published  score  of  the 

symphony,  are  given  on  the  program  of  this  concert.     It  appears,  however, 

that   the  idea  of  putting  descriptive  headings  of  any  sort  to  the  several 
movements  was  an  afterthought  of  Beethoven's.     In  the  sketch-book  which 

contains   numerous  sketches  for   the  first  movement   (now  in  the  British 

Museum),  we    find :    "  Sinfonie  caracteristica.     Die  Errinnerungen  von  der 

{dem  ?)  Landleben  (Characteristic  symphony.     The  recollections  of  life  in 

the  country)."     There  is  also  a  note  to  the  effect  that  "Man  iiberlasst  dem 

Zuhorer  sich  selbst  die  Situationen  auszufinden  (The  listener   is  left  to  find 

out  the  situations  for  himself)." 

It    has    been    reported  —  I    now   forget   where  —  that   Beethoven    took 

several  of  the  themes  in  this  symphony  from  Styrian  and  Carinthian  folk- 
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songs ;  how  true  this  is,  I  do  not  know.  At  all  events,  if  Beethoven 
really  did  make  use  of  popular  material  in  this  work,  he  followed  his 
usual  plan  of  so  remodelling  it  that  it  smacks  of  nothing  but  Beethoven 
himself. 

The  first  movement,  Awakening  of  cheerful  feelings  on  arriving  in  the 
country :  Allegro  ma  non  troppo  in  F  major  (2-4  time)  opens  immedi- 
ately, without  a  slow  introduction,  with  the  exposition  of  the  first  theme 
m  piano  by  the  strings.  The  more  cantabile  phrase  in  the  antithesis  of  this 
theme  is  worth  noting,  as  it  assumes  an  independent  thematic  importance 
later  on  in  the  movement.  The  simple  exposition  of  the  theme  is  followed 
by  some  crescendo  passage-work  on  its  principal  figure,  leading  to  a  forte 
repetition  of  the  theme  itself  by  the  full  orchestra,  this  time,  however, 
without  the  cantabile  phrase  of  the  antithesis.  This  outburst  is  immediately 
followed  by  the  first  subsidiary  (still  in  F  major)  :  triplet  repercussions  in 
the  clarinets,  bassoons,  and  horns,  interspersed  with  developments  on  a 
figure  from  the  first  theme  in  the  first  violins.  Then  follows  the  second 
theme  (in  the  dominant,  C  major) :  a  waving  arpeggio  figure  which  passes 
from  the  first  violins  into  the  second,  thence  into  the  'celli,  and  then  the 
double-basses ;  it  is  next  taken  up  by  the  clarinets  and  bassoons,  against  a 
melodious  counter-theme,  at  first  in  the  flute,  then  in  the  'celli  and  double- 
basses,  to  tremulous  harmonies  in  the  other  strings.  This  whole  develop- 
ment of  the  second  theme  is  in  gradual  crescendo  from  piano  to  forte,  and 
reposes  on  a  regular  alternation    of   dominant    and  tonic  harmony  (very 
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much  on  the  general  plan  of  the  so-called  "  Rossini "  crescendo).  It  is 
immediately  followed  by  a  second  subsidiary  in  3rds,  at  first  brilliant,  then 
more  tenderly  melodious,  which  also  is  worked  up  in  crescendo.  A  more 
rustic  conclusion-theme,  over  a  drone-bass,  follows,  and  is  developed  in 
diminuendo  up  to  the  repeat  at  the  end  of  the  first  part  of  the  move- 
ment. 

The  free  fantasia  is  very  long,  yet  it  contains  the  working-out  of  the 
first  theme  only.  This  working-out  is  conducted,  to  a  great  extent,  on 
a  plan,  the  utter  simplicity  of  which  is  saved  from  monotony  of  effect 
only  by  the  inherent  vivacity  of  the  theme  itself  and  by  the  admirable 
beauty  of  the  harmonic  progressions.  The  scheme  is  this :  a  figure  taken 
from  the  first  theme  is  repeated  over  and  over  again,  first  by  one  instru- 
ment, then  by  another,  over  sustained  harmony  in  the  clarinets,  bassoons, 
and  horns,  and  triplet  arpeggj  in  the  violas  and  'celli,  poco  a  poco  crescendo ; 
the  harmony  changes  only  every  twelve  or  sixteen  measures.  When  two 
harmonies  have  been  exhausted  in  this  way,  a  little  interlude  of  free  play 
with  the  figure  follows,  and  then  another  long  drawn  crescendo  on  two 
harmonies  begins  and  is  carried  through  like  the  previous  one.  A  more 
monotonous-seeming  plan  could  hardly  have  been  devised  ;  yet  the  effect 
is  magically  beautiful.  After  a  while,  however,  the  working-out  grows 
more  elaborate,  the  hitherto  neglected  cantabile  phrase  from  the  antithesis 
of  the  first  theme  now  coming  to  the  fore,  and  being  treated  almost  as 
an  independent  theme. 
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The  free  fantasia  merges  almost  imperceptibly  into  the  return  of  the  first 
theme  in  the  tonic  at  the  beginning  of  the  third  part.  This  part  is  practi- 
cally an  exact  repetition  of  the  first,  save  that  the  second  theme  and  what 
follows  are  now  in  the  tonic,  instead  of  in  the  dominant.  A  short  coda 
closes  the  movement. 

The  second  movement,  Scene  by  the  brookside  :  Andante  molto  mosso  in 
B-flat  major  (12-8  time),  begins  with  the  exposition  of  the  first  theme  in  the 
first  violins,  over  a  smoothly  flowing  accompaniment  on  a  triplet  figure  in 
the  second  violins,  violas,  and  two  'celli  soli  with  mutes.  As  was  to  be 
noted  in  the  theme  of  the  first  movement,  we  find  also  in  this  theme  that 
the  thesis  is  quaint  and  rustic  in  character,  whereas  the  antithesis  assumes 
the  shape  of  a  more  sustained  cantabile  melody.  With  the  entrance  of  the 
antithesis  the  flowing  accompaniment  in  the  second  violins,  violas,  and 
'celli  soli  changes  from  its  triplet  movement  to  waving  sixteenth-notes. 
This  exposition  is  forthwith  followed  by  a  repetition  of  the  theme  by  the 
clarinet  and  bassoon  in  octaves,  over  a  figural  elaboration  of  the  original 
accompaniment  in  the  lower  strings,  with  oft-recurring  trills  in  the  first 
violins.  A  sensuously  languid  second  theme  follows  (still  in  the  tonic,  B" 
flat  major),  at  first  in  the  strings,  then  taken  up  and  briefly  developed  by 
various  instruments,  not  without  hints  at  contrapuntal  imitation.  A  quaint 
and  very  short  conclusion-theme  leads  over  to  the  working-out.  The  re- 
mainder of  the  movement,  which  is  very  long  and  elaborate,  consists  wholly 
of  more  and  more  cunningly  embroidered  developments  on  the  thematic 
material  already  exposed.  These  developments  sometimes  assume  the 
shape  of  mere  repetition,  in  various  keys,  and  at  others  that  of  actual 
working-out.  The  figural  elaboration  of  the  accompaniment  of  the  first 
theme,  whenever  it  reappears  entire,  goes  on  constantly  increasing.  The 
litile  ornamental  ascending  arpeggio-figure  in  the  flute  which  makes  its 
appearance  after  a  while  is  said  to  be  in  imitation  of  the  song  of  the  yellow- 
hammer.     The  movement  closes  with  a  short  coda,  in  which  there  is  an 
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actual  trio-dialogue  between  nightingale  (flute),  quail  (oboe),  and  cuckoo 
(clarinet),  the  frank  realism  of  which  is  quite  cured  by  its  musical  beauty. 

The  third  movement,  Jovial  meeting  of  the  country  folk  :  Allegro  in  F 
major  (3-4  time),  is  really  the  scherzo  of  the  symphony.  The  form  of  the 
first  theme  is  peculiar  ;  the  thesis  begins  in  F  major  and  ends  in  the  rela- 
tive D  minor ;  the  antithesis  is  in  D  major  throughout.  This  theme  is  de- 
veloped—  one  might  almost  call  it,  worked  out  —  with  great  brilliancy;  it 
is  followed  by  a  still  quainter  second  theme  (still  in  the  tonic,  F  major.) 
played  by  the  oboe  over  regularly  pulsating  middle-parts  in  waltz-rhythm  in 
the  violins.  The  bass  to  this  is  one  of  Beethoven's  jokes.  This  second 
theme  is  supposed  to  suggest  the  playing  of  a  small  band  of  village  musi- 
cians, in  which  the  bassoon  player  can  only  get  the  notes  F,  C,  and  octave- 
F  out  of  his  ramshackle  old  instrument;  so  he  keeps  silent  wherever  this 
series  of  three  notes  will  not  fit  into  the  harmony.  After  being  played 
through  by  the  oboe,  the  theme  is  next  taken  up  by  the  clarinet,  and  finally 
by  the  horn,  the  village  bassoonist  growing  seemingly  impatient  in  the 
matter  of  counting  rests,  and  now  playing  his  F,  C,  F  without  stopping.  A 
return  of  the  first  theme  leads  crescendo  e  stringendo  to  what  is  really  the 
trio  of  the  movement,  In  tempo  d'  Allegro  in  F  major  (2-4  time),  in  which  a 
strongly  accentuated  and  rather  loutish  rustic  dance-tune  is  simply  de- 
veloped in  fortissimo  by  the  full  orchestra.  It  is  followed  by  a  return  of 
the  first  theme  of  the  scherzo,  which  is  developed  as  before,  up  to  the  point 
where  the  second  theme  should  enter,  the  tempo  gradually  increasing  to 
presto.  Here,  however,  the  merry  dance  is  suddenly  interrupted  by  the 
thunder-storm. 

The  fourth  movement,  Thunder-storm,  Tempest :  Allegro  in  F  minor 
(4-4  time),  is  a  piece  of  perfectly  free  tone-painting,  in  which,  however,  a 
certain  balance  and  symmetry  of  musical  form  are  not  wanting.  Nearly  all 
the  familiar  sounds  of  a  thunder-storm  in  the  country  are  here  more  or  less 
vividly  suggested  —  the  chromatic  howling  of  the  wind,  the  whizzing  of 
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the  rain  against  the  leaves.  Thunder  and  lightning  are  of  course  suggested  ; 
and  it  is  to  be  noted  that  Beethoven  here  invariably  makes  the  thunder-clap 
precede  the  lightning-flash —  but  with  such  vigor  of  musical  effect  that  com- 
paratively few  persons  have  noticed  the  solecism.  This  movement  is  im- 
mediately enchained  with  the  following  one. 

The  fifth  movement,  Shepherds'  Song,  Glad  and  thankful  feelings  after 
the  storm  :  Allegretto  in  F  major  (6-8  time),  opens  with  a  blithe  call  of  the 
clarinet  over  a  double  organ-point  on  dominant  and  second  degree  (C  and 
G),  which  is  answered  by  a  modification  of  the  same  phrase  in  the  horn, 
over  the  same  double  organ-point  with  the  addition  of  a  third  one  on  the 
tonic,  F,  below  it.  This  accumulation  of  unprepared  organ-points  gave 
F.-J.  Fe'tis  the  queerest  qualms  ;  but  Beethoven  knew  quite  well  what  he 
was  about.  This  introductory  phrase,  coming  after  the  clearing  up  of  the 
storm  in  the  preceding  movement,  has  all  the  effect  of  a  sudden  ray  of  sun- 
shine. Its  repetition  by  the  horn  is  immediately  followed  by  the  first 
theme  given  out  by  the  strings  against  sustained  harmonies  in  the  clarinets 
and  bassoons.  This  theme  is  soon  seen  to  be  based  on  a  figure  from  the 
opening  clarinet  and  horn-call.  It  is  given  out  three  times  in  succession  : 
first  as  an  upper  voice  in  the  first  violins,  accompanied  by  the  clarinets, 
bassoons,  violas,  and  : 'celli  pizzicati ;  then  as  a  middle  voice  in  the  second 
violins,  against  a  twittering  accompaniment  in  the  first,  repeated  chords  in 
the  clarinets,  bassoons,  and  horns,  and  pizzicati  in  the  violas  and  basses  ; 
then  by  the  full  orchestra,  with  the  theme  still  as  a  middle  voice  in  the 
clarinets,  violas,  and  'celli.  After  this  elaborate  exposition  —  which  forms 
a  gradual  crescendo,  ending  in  fortissimo  —  a  more  nervous  subsidiary  enters 
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(still  in  the  tonic)  and  is  strongly  developed  by  the  full  orchestra.  A  brief 
transition-passage  on  the  opening  clarinet-call  (taken  up  by  various  instru- 
ments) leads  to  a  somewhat  shortened  repetition  of  the  previous  develop- 
ment of  the  first  theme,  with  more  elaborate  figuration  in  the  accompani- 
ment. Toward  the  end,  it  modulates  to  the  sub-dominant,  B-flat  major,  in 
which  key  the  second  theme  now  makes  its  appearance  —  in  6ths  and  3rds 
in  the  clarinets  and  bassoons,  against  arpeggj  in  the  violas,  the  whole 
orchestra  coming  in  on  the  last  beat  of  every  phrase.  The  remainder  of 
the  movement  is  little  more  than  a  series  of  repetitions  of  what  has  gone 
before,  the  first  theme  reappearing  sometimes  in  its  original  form,  some- 
times in  flowing  figural  variation,  interspersed  with  passages  of  contra- 
puntal working-out. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  2 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings,  to  which 
are  added  2  trombones  in  the  fourth  and  fifth  movements,  and  1  piccolo- 
flute  in  the  fourth.  The  score  is  dedicated  to  Prince  von  Lobkowitz  and 
Count  Rasoumoffsky. 

romanza  for  vlolin  and  orchestra,  in  f  major,  opus  50. 

Ludwigvan  Beethoven. 

(Born  in  Bonn  on  (probably)  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 

This  romanza,  the  second  of  the  two  that  Beethoven  wrote  for  violin  with 

orchestral  accompaniment,  was  first  published  by  the  Bureau   des  Arts  et 

dTndustrie  in  Vienna  in  May,  1805  ;  the  date  of  its  composition  has  not 
been  ascertained.     The  autograph  score  is  now  in  the  possession  of  Mr. 

F.  Amerling  in  Vienna.  The  romanza,  Adagio  cantabile  in  F  major  (2-2 
time),  begins  with  its  theme,  given  out  by  the  solo  violin,  simply  accom- 
panied by  the  strings.  The  whole  movement  is  devoted  to  the  develop- 
ment and  working-out  of  this  one  theme,  with  occasional  passages  of  free 
figural  passage-work  for  the  solo  instrument.  The  accompaniment  is  scored 
for  1  flute,  2  oboes,  2  bassoons,  2  horns,  and  the  usual  strings.  The  score 
bears  no  dedication. 
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Caprice  for  Violin,  in  A  minor,  Opus  i.  Nicolo  Paganini. 

(Born  in  Genoa  on  Oct.  27,  1782 ;  died  at  Nice  on  May  2J,  1840.) 
This  is  one  of  the  twenty-four  caprices  "dedicated  to  artists"  which 
form  Paganini's  opus  1.  It  is  in  the  form  of  theme  and  variations,  pre- 
ceded by  a  free  introduction.  After  the  introduction,  Allegro  in  A  minor 
(2-4  time), —  consisting  mostly  of  cadenza  passages  for  the  solo  instrument, 
—  the  solo  violin  gives  out  the  theme,  Allegro,  sixteen  measures  of  simple 
melody,  repeated,  accompanied  by  the  strings.  Then  follow  eleven  varia- 
tions, the  last  of  which  merges  into  a  finale.  These  variations  are  all 
figural,  not  contrapuntal,  in  character.  In  some  of  them  the  tricks  of  vio- 
lin-technique invented  by  Paganini  are  noticeable  ;  for  instance,  playing 
the  melody  —  Andante  in  A  major  —  entirely  in  high  "artificial  "  harmonics 
in  the  seventh;  and  alternating  short  strokes  of  the  bow  with  left-hand 
pizzicati,  in  the  tenth.  The  so-called  artificial  harmonics  are  pro3uced  stop- 
ping the  string  with  the  first  finger  of  the  left  hand,  and  at  the  same  time 
producing  an  harmonic  node  by  just  grazing  it  at  a  certain  point  higher  up 
with  the  fourth  finger.  The  eighth  variation  will  be  omitted  at  this  concert. 
The  piece,  as  played  at  this  concert,  is  not  in  its  original  form,  but  as 
transcribed  and  furnished  with  a  new  orchestral  accompaniment  by  Ladis- 
las  Gorski.  The  accompaniment  is  scored  for  2  flutes,  2  oboes,  2  clari- 
nets, 2  bassoons,  2  horns,  tambourine,  triangle,  and  the  usual  strings.  The 
score  is  dedicated  to  Mr.  T.  Adamowski. 

Incidental  Music  to  Leconte  de  Lisle's  "Les  Erinnyes." 

Jules  Massenet. 

(Born  at  Montaud,  near  Saint-fitienne  (Loire),  France,  on  May  12,  1842; 

still  living  in  Paris.) 

Les  Erinnyes,  antique  drama  in  two  parts,  after  ^Eschylus,  by  Charles- 
Marie  Leconte  de  Lisle,  was  first  given,  with  incidental  music  by  Jules 
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Massenet,  at  the  Ode'on  in  Paris  on  January  6,  1873.  The  play  has  been 
called  more  a  study  of  ^schylus's  Orestean  Trilogy  than  an  original 
drama.  Leconte  de  Lisle  owed  his  reputation  in  France  and  his  seat  in 
the  Academie-Frangaise  (replacing  Victor  Hugo)  in  1887  more  to  his  trans- 
lations of  Homer,  Hesiod,  Sophocles,  Euripides,  and  Horace  than  to  his 
original  works ;  les  Erinnyes  and  V Apollonide  (the  latter,  a  study  of  the  Ion 
of  Euripides)  were  his  only  original  plays.  Massenet's  music  to  les 
Erinnyes,  as  given  at  the  first  performance  of  the  play  at  the  Odeon,  was 
for  strings  only,  with  a  few  trombone-passages  in  the  prelude.  It  did  not 
contain  the  Divertissement  with  which  the  present  version  ends.  He  after- 
wards rewrote  and  rescored  the  whole,  adding  some  choruses  and  the  long 
Ballet-divertissement.  With  the  music  thus  remodelled,  the  drama  was 
given  at  the  Ope'ra-National-Lyrique  (The&tre-Lyrique,  on  the  place  du 
Chatelet)  on  May  15,  1876.  The  music  was  one  of  the  corner-stones  of 
Massenet's  reputation  in  France.  The  added  choruses  are  omitted  in  the 
published  score  for  concert  performance,  which  is  in  the  shape  of  an 
orchestral  suite. 

Massenet's  music  to  the  tragedy  comprises  the  following  movements : 

I.     Entr'acte,  Andante  appassionato  in  D  minor  (4-4  time).     This  move- 
ment contains  the  development  of  a  passionate  cantilena,  at  first  sung  by 
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the  violins  in  unison  over  an  agitated  accompaniment  in  the  other  strings* 
continuously  developed  with  more  and  more  colour  from  the  wind  instru- 
ments in  the  background,  and  then  partially  repeated  with  fuller  scoring, 
the  melody  being  now  sung  by  the  violins  in  octaves.  The  movement  is 
scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  3  trombones, 
1  pair  of  kettle-drums,  and  the  usual  strings. 

II.  Grecian  Dance.  This  is  a  long  ballet-piece  in  three  connected 
movements.  It  begins,  Allegro  moderate  in  D  minor  (6-8  time),  with  a  few 
measures  of  fortissimo  preluding  —  staccato  chords  and  rushing  scale-pas- 
sages —  after  which  the  two  flutes  in  3rds  take  up  a  nimble  dance-tune  in 
which  some  of  the  rhythmic  peculiarities  of  the  Saltarello  are  noticeable ; 
the  accompaniment  is  in  simple  pizzicato  chords  in  the  violins  and  violas, 
with  later  a  more  lively  figure  in  2-4  time  in  the  'celli.  This  theme  is 
developed  at  great  length  with  varied  orchestration,  though  the  flute-tone 
is,  upon  the  whole,  predominant ;  now  and  then  a  more  sustained  counter- 
theme  is  pitted  against  it,  and  there  is  a  weird  subsidiary  in  which  2-4  al- 
ternates with  6-8  time.  After  a  while  the  time  changes  definitely  to  2-4, 
and  the  principal  theme  is  now  carried  through  in  a  new  rhythmic  and 
melodic  variation  in  accelerando  climax,  the  movement  ending  Allegro  vivo 
assai  in  D  major. 

The  second  movement,  Andante  in  G  minor  (without  leading-note,  that 
is  with  F-natural  instead  of  F-sharp)  (4-4  time),  contains  some  curious 
dialoguing  between  oboe  and  clarinet  on  a  florid,  Oriental-sounding  phrase, 
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which  is  afterwards  briefly  developed  by  fuller  orchestra.  This  short  inter- 
mezzo is  followed  immediately  by  the  third  movement. 

III.  Scene  religieuse  :  Andantino,  Avec calme  et  simplicity  in  D  major  (3-4 
time).  Here  Massenet  seeks  for  the  proper  Greek  classic  religious  at- 
mosphere in  the  rhythm  of  a  solemn  dance  ;  indeed,  this  movement  is, 
musically  speaking,  a  simple  minuet,  at  once  graceful  and  serious,  with 
a  trio,  Invocation  :    Tres-lent  et  avec  icn  grand  sentiment  in  E  minor  (4-4 

time),  in  which  a  muted  'cello  solo  sings  a  pathetic  cantilena,  accompanied 
by  the  other  strings  con  sordini.  After  the  trio  the  minuet  returns.  The 
development  is  simple  and  the  form  quite  regular.  The  movement  is 
scored  for  2  flutes  (the  second  of  which  is  interchangeable  with  piccolo), 
2  clarinets,  2  bassoons,  1  harp,  1  pair  of  kettle-drums,  and  the  usual 
strings  con  sordini,  a  solo  'cello  part  being  added  in  the  Invocation. 

IV.  Finale.  This,  Allegro  tres-decide  in  G  minor  (4-4  time),  presents  the 
free  development  of  a  furious  dance-motive,  worked  up  with  great  elabora- 
tion in  alternation  with  a  more  cantabile  second  theme  in  G  major,  broadly 
sung  by  all  the  strings  (except  double-basses)  in  octaves. 

This  Divertissement  is  scored  for  1  flute,  1  piccolo-flute,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  cornets,  2  trumpets,  3  trombones,  1  sax- 
tuba,  1  pair  of  kettle-drums,  1  harp,  snare-drum,  1  sistrum  or  triangle), 
bass-drum  and  cymbals,  and  the  usual  strings. 

The  full  score  bears  no  dedication.! 

t  In  many  places  in  this  score  there  are  arrangements  made  to  bring  it  within  the  executive  limits  of 
smaller  theatre-orchestras.     But  I  give  the  full  list  of  instruments. —  W.  F.  A. 
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Overture  to  "The  Sold  Bride." Bedrich  Smetana. 

(Born  at  Leitomischl,  Bohemia,  on  March  2,  1824;  died  in  Prag  on  May  12,  1884.) 
Proda?id  nevesta  {Die  verkaufte  Braut),  comic  opera  in  three  acts,  the  text 
by  Sabina,  the  music  by  Smetana,  was  first  given  in  Prag  on  May  30,  1866. 
It  was  Smetana's  second  opera,  and,  being  of  a  light,  comic  character,  was 
the  one  he  himself  valued  the  least ;  but  it  was  the  first  of  his  eight  operas 
to  be  given  outside  of  Bohemia  —  in  Vienna  in  1892,  and  elsewhere  since 
—  and  the  one  upon  which  his  general  reputation  was  chiefly  based. 

This  overture  begins  vivacissimo  in  F  major  (2-2  time)  with  a  strong  as- 
sertion of  its  principal  theme  by  all  the  violins,  violas,  'celli,  and  wood- 
wind in  unison  and  octaves  against  mighty  chords  in  all  the  brass  and  the 
kettle-drums.  This  vigorous  theme  soon  becomes  the  subject  of  a  fugue, — 
what  the  old  Italian  theorists  called  a  "fugue  of  imitation,"  both  subject 
and  response  entering  on  the  tonic, —  the  second  violins  leading  off,  to  be 
followed  in  turn  by  the  first  violins,  violas  and  first  'celli,  and  second  'celli 
and  double-basses ;  the  exposition  is  followed  by  a  vigorous  passage  for  the 

full  orchestra,  which,  according  to  fugue  terminology,  is  a  "diversion,"  and, 

according  to  the  terminology  of  the  overture  form,  is  the  first  subsidiary. 

The  fugal  work  continues,  the  wind  instruments  now  taking  part  in  it  as 
well  as  the  strings,  and  the  subsidiary  theme  coming  in  every  now  and  then 
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&S  a  counter-subject.  A  longish  climax  ends  in  a  more  extended  homfc 
phonic  development  of  the  first  subsidiary  in  fortissimo  by  the  full  or- 
chestra, after  which  all  the  wood-wind,  and  then  all  the  strings,  again  assert 
the  first  theme  in  unison  and  octaves  against  chords  in  the  brass  and  ket- 
tle-drums, as  at  the  beginning  of  the  work.  Now  comes  the  second 
theme,  a  melody  in  the  oboe,  accompanied  by  the  clarinets,  bassoon,  horn, 
and  second  violins ;  it  is  little  more  than  a  passing  episode,  however,  being 
hardly  developed  at  all,  and  is  followed  by  another  melodious  theme  in  the 
violins  and  first  'celli,  against  which  the  wood-wind  pit  the  first  subsidiary 
as  a  lighter  counter-theme.  After  a  very  little  of  this,  the  first  theme  re- 
turns again  in  the  wood-wind,  then  in  the  strings,  and  the  fugal  work  begins 
afresh,  and  is  carried  out  with  considerable  elaboration,  leading,  as  before, 
to  a  resounding  fortissimo  of  the  full  orchestra  on  the  first  subsidiary ;  this 
passage  is  somewhat  more  extendedly  developed  than  the  corresponding 
fortissimo  was  farther  back,  and  leads  at  last  to  the  re-entrance  of  the  first 
theme  in  all  the  wood-wind  and  strings  (minus  the  double-basses),  as  at  the 
beginning  of  the  overture,  with  the  same  strong  chords  in  the  brass.  One 
thinks  that  the  original  fugue  is  to  be  repeated  da  capo,  but  no :  with  a  sud- 
den jump  from  F  major  to  D-flat  major,  the  flutes,  and  then  the  oboes, 
softly  take  up  the  first  subsidiary ;  scraps  of  this  theme  keep  coming  in 
over  sustained  harmonies  in  the  lower  strings  and  wind,  as  the  music  dies 
away  to  pianissimo.  Then  fragments  of  the  first  theme  reappear  in  the 
strings,  and  the  theme  is  worked  up  to  a  rushing  coda  by  the  full  orchestra. 
The  overture  is  scored  for  2  flutes,  1  piccolo-flute,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the 
usual  strings. 


Cbe  misses  Rolmes, 

Importers  aijd  Designers  of 
(Jouvps,  jHats,  ^tc, 

59  Bea^or;  Street. 

JUST  RECEIVED. 

New  Models  in 
BALL  GOWNS, 
THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


Hiss  Gaffney, 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  aud  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing. 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc. ,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270  BOYLSTON  STREET. 
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-*■■  ■»■  <a^ssspspr ' 


The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.-    They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.    .    .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING    &    SONS,     =     =     =     BOSTON. 


SPOTS   REHOVED 

FROM    EVENING    AND    RECEPTION    GOWNS. 


Feathers  Curled, 

Cleansed,  Dyed, 

Remade. 

Boas  made  from 

small  feathers. 

Feather  work  of  all 

kinds. 


Fine  French 
Laundry  Work 
properly  done 
under  sanitary 
rules  and 
conditions. 


LEWANDO'S, 


FANCY  DYERS,  FINE   LAUNDERERS,  FRENCH  CLEANSERS, 
17  Temple  Place.  284  Boylston  Street. 

2206  Washington  Street  (Roxbury).  1274  Massachusetts  Avenue  (Cambridge). 

Teams,    Telephones. 
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STEINERT   HALL. 


The  Ondricek=Schulz  Quartet 

K.  Ondricek,  1st  Violin.  F.  Zahn,  Viola, 

P.  Fiumara,  2d  Violin.  L.  Schulz,  Violoncello. 


With  the  assistance  of  FRAU  TAPPER. 

Second  Concert,  Tuesday  night,  February  8,  at  8. 

Quartette,  Op.  80,  G  major Dvorak 

Sonata  for  Piano  and  'Cello Klengel 

(First  time.) 

Quartette,  D  major Haydn 

Tickets,  with  reserved  seats,  $1.50,  for  sale  at  Steinert's,  Boylston  Street. 

STEINERT    HALL.  TUESDAY    EVENING,    JANUARY    18. 


Pianoforte  Recital  by  Mr.  GEORGE  W.  PROCTOR. 

PROGRAMME. 

Schumann.    "  Faschingsschwank  aus  Wien."         Edouard  Schiltt.    "  Carnival  Mignon,"  Op.  48. 
,.     _        ,'      „_,       ,.  .  .  „  (Scenes  Pantomimiques.) 

MacDowell.    "  Moonlight."  1    Pr^arabule. 

"The  Eagle."  2.  Serenade  d' A rlequin. 

m  Phantasie-Tanz,"  Op.  14,  from  j-  Tnstesse  de  Colombine 

4.  Polichinelle  (Burlesque), 
the  second  suite.  5   Pierrot  RSveur. 

Brahms.    Ballade,  Op.  10,  No.  2.  B       6.  Caprice  Sganarelle. 

_,  \m-     ~.     m  Rubinstein.    Barcarolle  in  G  minor. 

Rhapsodie,  Op.  .!».  A  Liadoff.     Two  Preludes,  in  D  and  D-flat 

Henselt.    Petite  Valse.  _.  ..     J^jor. 

Paderewski.    Polonaise,  Op.  9,  No.  6. 

Tickets,  $1.50  and  $1.00,  are  now  on  sale  at  the  hall. 
STEINERT    HALL. 

TONE   PICTURE   RECITAL, 

Illustrating  the  Life   of   Mozart  by  Speech,  Song,   and   Instrument. 
Arranged  by  Miss  GERTRUDE    CAPEN, 

and  presented  by  herself  and  pupils,  assisted  by 

Miss  Florence  I.   King,  Contralto,  and  an  Orchestra  from  the 
Daudelin  School  of  Music,  Mr.  Joseph  Emile  Daudelin,  Director. 

WEDNESDAY    EVENING,  JANUARY    19. 

Tickets,  $1.00,  for  sale  at  Steinert's  or  at  Miss  Capen's   Studio,  417   Massa- 
chusetts Avenue. 
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STEINERT   HALL. 

Pianoforte   Recital  by 

S\g.  Carlo  Buonamici, 

Monday  Afternoon,  January  17,  at  3. 

Tickets,  jii.oo,  for  sale  at  Steinert's,  162  Boylston  Street. 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3    Parkman   Terrace,  Brookline. 


liu  HARRIET  S.  WHITTIER 


Vocal  Instruction 

and  Soloist. 

.  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


BEINRICH  SGHUEGRER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 
Wednesday  and  Saturday. 
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Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GDSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Yiolin,  Theory,  ancTComposition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 


Jamaica  Plain, 


Mr.  JUNIUS  I.  HILL 


(Leipsic), 

Late  Professor  of  flusic 

in  Wellesley  College. 


The  Art  of  Piano=playino;. 
Organ  and  flusical  Theory. 

STUDIO, 

154  Tremont  Street,  Boston. 


ARNOLD  MOLDAUER, 

Member  of  Boston  Symphony  Orchestra 
and  the  Adamowski  Quartet. 


VIOLIN    SOLOIST    and    TEACHER. 

Ensemble  Practice  and 

Sight  Reading  with  Pianists 

a  Specialty. 

in   DARTMOUTH  STREET. 


Mr.  ALEXANDER  BLAESS, 

Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  HARRIET  SHAW, 


Harpist, 

184   Commonwealth  Ave, 
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ROOM  7,  STEINERT  BUILDING, 

MABEL  A.  COWIE,  p.       „  BOSTON'  r 

Graduate  Roya,  Con.erva.ory,  I*ifc         ^110,   HaTmOny,    GeHUail 

Juvenile  Instruction  a  Specialty. 


Tenor  Soloist  and 
ELIOT  HUBBARD,  Instructor  of  Singing. 

Pierce  Building,  Copley  Square. 
Concert  and  Oratorio. 

Miss  Bertha  Wesselhoeft  Swift.       p    VoRcal  Instruction 

Fierce  Building, 

Room  63.       COPLEY  SQUARE. 


Miss  EMMA  GREBE, 


Teacher  of  Violin, 

Pierce  Building,  Copley  Square. 

Room  60. 


»>       r  mtti-.e    ,rnnftmnn  Teacher  of  the  Violoncello  and 

Miss  LAURA  WEBSTER,  Ensemble  Playing) 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


Miss  MARY  H.  HOW. 


VOCAL  TEACHER, 
1 1 2  St.  Botolph  Street. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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STEIN  WAY. 

Grand  Pianos 

&r*      Q£r*      G£r*      Q&r*  1  1  ^j  t^^      G0^*      G^*      G0^* 

Upright  Form 

£~"^\^TEIN\YAY    &    SONS  desire  to  make  formal  announcement  of  a 

^^^      most  important  invention  in  upright  piano  building;   namely,  the 

/      application  to  their  upright    instruments    of    the    principles    of 

—     their  grand  piano  construction.     Heretofore  the  term  "upright  grand" 

has  signified  merely  a  large  upright  piano,  but  Steinway  &  Sons'  recent 

patents  justify  them   in   stating    that    their    invention    gives    the  word    a 

new  meaning ;    namely,  grand  pianos  in  upright  form. 

M.  Steinert  &  Sons, 

162  Boylston  Street,  cor.  Carver  Street,  Boston, 

New  England  Representatives. 


Also  New  England  Representatives  for 


HARDHAN,      Ql    A  \If|Q     GABLER, 
BRAUflULLER,  T  l/\llVrO  PEASE, 


The  AEOLIAN  and  the  VOCALION   CHURCH  and 

CHAPEL    ORGAN. 

The  NORRIS  &   HYDE  Transposing  Pianos. 


nfinbe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  Dt ALBERT :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P.  TSCHAIK.O  Vv  SK  I  :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS: 


BALT1HORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   Hanager. 


SOLE    AGENTS, 
453=463   WASHINGTON   ST.,    BOSTON. 


£.13! 


Jtefln&Ijamlm 


STYLE   AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
\  854  as  a  firm.  In  1868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON   &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON. 


Boston  ,      Music  Hall,  Boston. 

Symphony  s  — 

A  SEVENTEENTH    SEASON, 

Orchestra  i897-98 

EMIL    PAUR,    Conductor. 


;e»i«oo:i*ajvi:;m:e> 


OF    THE 


Thirteenth  Rehearsal  and  Concert 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  January  28, 

At    2.30    o'clock. 

Saturday  Evening,  January  29, 

At    8    o'clock. 


PUBLISHED     BY    C.     A.     ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  L,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 

Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma  :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway '3  Pianofabrik,  St.  Pauli.  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Thirteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  January  28,  at  2.30  o'clock. 

Saturday  Evening,  January  29,  at  8.00  o'clock, 


PROGRAMME. 


Giacomo  Meyerbeer 


Overture  to  "Struensee" 


Caraille  Saint-Saens  -       -  Concerto  for  Violin,  No.  3,  in  B  minor,  Op.  61 


I.    Allegro  non  troppo  (B  minor) 
II.    Andantino  quasi  Allegretto  (B-flat  major) 
III.    Molto  moderato  e  maestoso  (B  minor) 
Allegro  non  troppo  (B  minor) 


2-2 
6-8 
4-4 
2-2 


Emmanuel  Ckabrier  - 


Prelude  to  Act  II.  of  "  Gwendoline  " 


Giovanni  Sgambati    - 


Symphony  No.  1,  in  D  major,  Op.  16 


I.    Allegro  vivace,  non  troppo  (D  major) 
II.    Andante  mesto  (G  minor)    - 

III.  Scherzo  :  Presto  (B-flat  major)    - 
Trio :  Un  poco  meno  (G-flat  major) 

IV.  Serenata:  Andante  (D  minor) 

V.    Finale :  Allegro  con  f uoco  (D  major)    - 


3-4 
6-4 
3-4 
3-4 
2-4 
4-4 


Soloist,  Miss  OLIVE    MEAD. 
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L.  P.  HOLLANDER  &  CO. 


GRAND   OPENING   OF 

India  Foulards  and  Cotton  Dress  Goods 

Highest  novelties  for  the  coming  season. 
Lowest  market  prices  guaranteed. 


New  Theatre  Hat. 

Just  received  from  Paris  a  charming  head  covering.  When  seated  in 
theatre,  can  be  thrown  back,  forming  a  beautiful  shoulder  wrap.  Orders 
taken  in  Lace  Department,  first  floor. 


Skating  Boots 

Made  on  our  new  English   Lasts  with  thick 
soles  and  broad  heels,  extra  high   cut,  giving  firm    sup- 
port to  the  ankle. 

Price,  $6.00. 

Thayer,  JlcNeil  &  Hodgkins, 

47  Temple  Place,  Boston. 

(388) 


Overture  to  "Struensee" Giacomo  Meyerbeer. 

(Born  in  Berlin  on  Sept.  5,  1791 ;  died  in  Paris  on  May  2,  1864.) 

Struensee,  tragedy  in  five  acts  and  in  verse  by  Michael  Beer,  was  first 
given,  with  overture,  entr'actes,  and  incidental  music  by  Meyerbeer  (the 
author's  brother),  in  Berlin  on  September  19,  1846.  The  subject  of  the 
tragedy  is  taken  from  the  life  of  Count  Struensee,  the  Danish  physician 
who  became  prime  minister  and  died  on  the  scaffold  on  July  26,  1772,  after 
being  thrown  out  of  office  by  intrigues  fomented  by  the  queen  Caroline 
Matilda.  The  circumstances  attending  Struensee's  death  had  left  painful 
recollections  in  the  family  of  Frederick  VI.,  king  of  Denmark,  and  the 
performance  of  Beer's  play  (written  in  1826)  in  Copenhagen  was  postponed 
by  royal  command.  Beer  died  in  183 1,  before  he  could  see  his  play  pro- 
duced on  the  stage.  The  first  performance  in  Berlin,  twenty  years  later, 
was  given  by  order  of  the  king  of  Prussia,  who  also  invited  Meyerbeer  to 
write  the  incidental  music.  Meyerbeer's  music  consists  of  an  overture, 
three  entr'actes — I.  Der  Aufruhr ;  II.  DerBall;  III.  Die  Dorfschenke  — 
and  incidental  numbers  —  a  March,  a  Benediction,  and  a  Polonaise.  The 
March  and  Polonaise  soon  became  very  popular  in  Germany ;  but  the 
overture  is  the  only  number,  is  indeed  the  only  orchestral  composition  of 
Meyerbeer's  that  has  held  its  place  in  the  serious  concert  repertory. 

The  overture  opens  with  a  slow  introduction,  Andantino  religioso  quasi 
allegretto  in  D-flat  major  (4-4  time),  in  which  a  march-like  theme  is  made, 
according  to  Meyerbeer's  wont,  the  subject  of  successive  contrapuntal  de- 
velopments. It  is  first  given  out  in  plain  harmony  by  the  harp,  flutes, 
clarinet,  bassoon,  and  one  double-bass  pizzicato;  then  fortissimo  by  a  valve- 
trumpet,  horns,  trombones,  and  tuba.     An  episodic  cantilena  for  the   'celli 


Horsford's  Acid   Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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THE  BALLARD  RIDING  HABIT. 


DESIGNER   OF  TAILOR  FASHIONS. 

STREET   GOWNS, 
JACKETS,    GOLF   SUITS, 
RIDING    HABITS, 
CYCLING   HABITS,  ETC. 

New  Spring  Goods  now  arriving. 

We  have  a  few  Winter  Jackets  and  Street 
Gowns  used  as  models,  which  we  offer  at  one= 
third  their  value. 

Jackets,  $15  to  $25  ;  Gowns,  $30  to  $45. 

No.  256   BOYLSTON  STREET, 

BOSTON. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


125  Temple  PL  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 
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follows  in  the  relative  C-sharp  minor,  leading  to  a  return  of  the  march-like 
theme  in  the  tonic,  given  piano  by  the  flutes,  oboes,  clarinets,  and  horns  in 
harmony,  over  running  counterpoint  in  even  eighth-notes  in  the  bassoons 
and  all  the  strings  pizzicati.  An  interlude  of  imitative  passage-work  on 
fragments  of  the  theme,  between  the  heavy  brass  and  the  wood-wind  and 
harp,  leads  to  another  return  of  the  theme  in  the  tonic,  pianissimo  in  the 
wood-wind,  horns,  and  trombone,  over  running  counterpoint  in  sixteenth- 
note  triplets  in  all  the  strings.  A  short  transitional  passage  follows,  lead- 
ing over  to  the  main  body  of  the  overture. 

This  movement,  Allegro  appassionato  in  C  minor  (6-8  time),  begins  piano 
with  its  first  theme  given  out  by  the  strings,  and  developed  in  crescendo 
climax  by  fuller  and  fuller  orchestra,  leading  to  a  fortissimo  restatement 
and  fuller  development  of  the  theme  by  the  entire  orchestra  with  the 
melody  in  the  bass.  The  cantabile  second  theme  follows  in  the  relative 
E-flat  major,  sung  by  the  violins  and  various  wooden  wind  instruments 
against  an  obstinate  contrapuntal  figure  in  the  bassoons  and  'celli.  The 
development  of  this  theme  is  extended,  leading  at  length  to  some  fortissimo 
developments  in  imitative  passage-work  on  the  first  theme.  Next  comes 
an  episodic  return  of  the  march-like  theme  of  the  introduction  in  B  major, 
Andantino  quasi  allegretto,  intermingled  with  figures  from  the  first  theme  of 
the  Allegro.  This  is  followed  by  an  imitative,  quasi-fugal  working-out  of 
the  first  theme,  Un  pochettino  pin  mosso,  interspersed  with  fragments  of  the 
theme  of  the  introduction,  the  development  going  on  stringendo poco  a  poco 
until  the  original  Allegro  appassionato  is  reached  again.  This  free  fantasia 
is  not  very  long,  and  the  third  part  of  the  movement  soon  begins  with  the 
regular  return  of  the  first  theme  in  the  tonic :  the  development  of  this  third 
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part  is  regular,  the  second  theme  coming  in  A-flat  major,  however,  instead 
of  in  the  tonic.  The  overture  closes  with  a  long  crescendo  coda,  Allegretto 
moderato  in  C  major  (4-4  time),  and  "  apotheosis "  on  the  theme]  of  the 
introduction. 

This  overture  is  scored  for  1  piccolo -flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  1  valve-trumpet,  1  plain  trumpet,  3  trombones,  1  ophi- 
cleide  (or  bass-tuba),  1  pair  of  kettle-drums,  1  harp,  and  the  usual  strings. 
The  score  bears  no  dedication. 


Concerto  for  Violin,  No.  3,  in  B  minor,  Opus  61. 

Camille  Saint-Saens. 

(Born  in  Paris  on  Oct.  9,  1835;  still  living  there.) 
This  concerto,  dedicated  to  Pablo  de  Sarasate,  was  first  played  at  these 
concerts  by  Mr.  Eugene  Ysaye  on  December  1,  1894.  It  is  in  three  move- 
ments. The  first,  Allegro  non  troppo  in  B  minor  (2-2  time),  opens  with  a 
pianissimo  tremolando  B  minor  chord  in  the  strings  and  kettle-drums,  the  solo 
violin  entering  almost  immediately  with  the  first  theme,  the  wood-wind  and 
horns  coming  in  from  time  to  time  with  soft  staccato  chords.  The  violin 
simply  exposes  the  theme,  closing  in  the  dominant,  F-sharp  major,  and  then 
goes  on  with  some  brilliant  subsidiary  passage-work,  accompanied  by  the 
orchestra,  after  which  comes  a  forte  tutti  passage  on  the  first  theme,  leading 
to  a  recitative-like  episode  in  the  solo  instrument,  which  serves  as  a  sort  of 
prelude  to  the  second  theme.  The  second  theme  itself  enters  in  the  solo 
violin  in  E  major  (major  subdominant  of  the  principal  key),  and  is  briefly 
developed  against  a  simple  accompaniment,  snatches  of  the  first  theme  re- 
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appearing  in  the  strings  just  at  its  close.  Then  follows  a  short  free  fantasia 
in  which  the  first  theme  is  briefly  worked  out, —  for  the  most  part  by  the 
orchestra  against  brilliant  running-passages  in  the  solo  instrument, —  ending 
with  a  return  to  the  key  of  B  minor.  Here  the  form  becomes  somewhat 
defective,  though  not  illogically  so  :  as  the  short  free  fantasia  has  had  only 
to  do  with  the  first  theme,  the  composer,  in  a  sense,  makes  it  do  double 
duty, —  taking  it  both  as  middle  part  of  the  movement  and  as  representing 
the  return  of  the  first  theme  at  the  beginning  of  the  third  part, —  for,  as 
soon  as  it  is  over,  the  solo  violin  takes  up  the  episodic  recitative-passage 
which  introduces  the  second  theme,  and  then  proceeds  to  the  second  theme 
itself,  which  now  comes  in  in  the  tonic,  B  major.  This  theme  is  developed 
as  it  was  at  first,  if  with  a  somewhat  more  elaborate  accompaniment, 
snatches  of  the  first  theme  appearing  in  the  strings  at  its  close,  as  before. 
Then  follows  a  brilliant  coda,  in  which  the  first  theme  undergoes  quite  a 
new  process  of  development  in  the  orchestra  against  brilliant  running-pas- 
sages in  the  violin. 

The  second  movement,  Andantino  quasi  allegretto  in  B-flat  major  (6-8 
time),  opens,  after  some  preliminary  sustained  harmony  in  the  strings  and 
a  chord  or  two  in  the  wood-wind,  with  a  graceful  melody  in  Siciliano 
rhythm,  sung  by  the  solo  violin,  the  closing  figure  of  each  successive 
phrase  of  the  melody  being  twice  echoed  by  various  instruments  in  the 
orchestra,  the  flute  rounding  off  each  period  with  a  rising  and  falling 
arpeggio.  Then  the  theme  is  repeated  by  the  oboe,  the  solo  violin  now 
taking  part  in  the  echo  and  the  arpeggio.  Some  episodic  passages  in  the 
violin  then  lead  to  a  second  theme,  a  more  impassioned  melody,  given  out 
by  the  solo  instrument  in  forte  over  a  heaving,  billowing  figure  in  the  strings 
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The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White. 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 
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and  wind.  Next  follow  some  subsidiary  themes  in  the  violin,  leading  back 
to  the  return  of  the  first  Siciliano-theme  in  the  tonic,  B -flat  major,  as  an 
orchestral  tutti,  the  violins  playing  the  melody  in  octaves  against  repeated 
chords  in  the  wood-wind  and  horns.  The  solo  violin  then  takes  up  the 
second  phrase  of  the  theme,  and  proceeds  to  the  second  theme,  closing  the 
movement  with  a  short  coda,  in  which  the  arpeggj  in  high  artificial  har- 
monics of  the  solo  instrument  and  in  the  low  chalumeau  of  the  clarinet 
produce  a  singularly  striking  effect. 

The  third  movement  opens  with  a  short  slow  introduction,  Molto  mode- 
rate e  maestoso  in  B  minor  (4-4  time),  which  may  be  regarded  as  a  sort  of 
preliminary  recitative  for  the  solo  instrument,  accompanied  by  the  orches- 
tra. The  main  body  of  the  movement,  Allegro  non  troppo  in  B  minor  (2-2 
time),  begins  with  its  first  theme  in  the  solo  violin  over  an  accompaniment 
in  repeated  chords  in  the  bassoons  and  horns,  which  soon  make  way  for 
sustained  harmonies  in  the  oboes  and  clarinets  and  pizzicato  arpeggj  in 
the  strings.  This  theme  is  immediately  followed  by  a  second,  more  canta- 
bile  one,  also  given  out  by  the  solo  instrument,  and  developed  by  it  for 
some  time ;  then  comes  a  little  passage-work  which  at  first  looks  like  a 
working-out  of  the  first  theme,  but  the  idea  is  soon  abandoned,  and  still  a 
third  theme,  in  D  major,  is  announced  and  developed  in  its  turn  by  the 
violin.  Then  comes  a  longish  orchestral  tutti,  devoted  mainly  to  working 
out  the  first  theme,  and  then  to  the  announcement  of  a  fourth  theme,  a 
quieter  ca?itilena  in  G  major,  given  out  pianissimo  in  harmony  by  the  muted 
violins  and  violas  in  four  parts,  and  then  taken  up  by  the  solo  violin  in  the 
higher  shifts,  against  a  flowing  contrapuntal  accompaniment  in  the  wood- 
wind and  first  violins  of  the  orchestra.     Then  the  muted  violins  and  violas 
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go  on  with  the  second  verse  of  the  theme  in  high,  seraphic  harmonies,  to 
be  followed  once  more  by  the  solo  instrument,  against  similar  high  har- 
monies in  the  strings  and  soft,  slow  arpeggj  in  the  flute.  The  close  of  this 
episode  brings  the  first  part  of  the  movement  to  an  end.  Then  follows  the 
working-out,  which  is  quite  long  and  elaborate,  the  solo  instrument  and  the 
orchestra  taking  about  equal  shares  in  it.  At  length  the  first  theme 
returns  regularly  in  the  tonic,  B  minor,  and  the  third  part  of  the  movement 
begins.  This  bears  quite  regular  relations  to  the  first  part,  save  that  the 
development  is  considerably  curtailed,  the  second  theme  being  only  briefly 
hinted  at  in  the  flute  and  oboe  ;  the  third  theme  comes  in  briefly  in  the 
solo  violin,  in  C  major,  and  the  fourth  theme  jbrtissimo  in  the  trumpets  and 
trombones  in  four-part  harmony,  against  contrapuntal  figures  in  all  the 
si  rings  in  octaves;  this  time  the  theme  is  in  the  tonic,  B  major,  and  this 
loud  proclamation  of  it  by  the  brass  is  followed  by  a  further  development 
by  the  solo  violin,  over  soft,  tremulous  harmonies  in  all  the  violins  and 
violas  divisi,  and  syncopated  staccato  notes  in  the  wood-wind  and  'celli 
pizzicati.  Then  follows  a  free  coda  based  for  the  most  part  on  the  third 
theme.  The  movement  is  in  a  form  which  may  be  described  as  the  exposi- 
tion of  a  four-themed  rondo  treated  according  to  the  general  scheme  of  the 
sonata-form  of  first  movements.  The  successive  detailing  of  four  themes, 
with  but  little  intervening  passage-work,  looks  like  the  rondo ;  but  there  is 
none  of  that  frequent  repetition  of  the  first  theme,  and  always  in  the  tonic, 
which  is  one  of  the  prominent  characteristics  of  the  rondo  form,  and  the 
subsequent  development  of  the  movement  is  quite  in  accordance  with  the 
principles  of  the  sonata-form. 

This  concerto  is  scored  for  2  flutes  (of  which  the  second  is  interchange- 
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able   with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  2  horns,  2  trumpets,  3 
trombones,  1  pair  of  kettle-drums,  and  the  usual  strings. 


ENTR'ACTE. 

THE   STORY   OF   GWENDOLINE. 

Mr.  Arthur  Pougin  gives  the  following  account  of  the  plot  and  libretto 
of  Chabrier's  opera,  Gwendoline,  in  le  Menestrel  of  December  31,  1893. 

The  poem  of  Gwendoline  readily  leaves  the  domain  of  ordinary  common- 
place ;  and  one  feels  that  the  verses,  generally  very  pretty  as  they  are, — 
apart  from  some  wilful  eccentricities  and  needless  truculencies, —  are  writ- 
ten by  a  true  poet.  It  is  dramatic  at  bottom,  but  the  writer  has  found  a 
way  to  introduce  very  cleverly  some  lovely  scenes  of  grace  and  geniality. 
I  only  wonder  how  my  colleague  Catulle  Mendes,  who  is  an  impenitent 
Wagnerian,  could  have  given  his  poem  that  contemptuous  title  of  "  opera," 
which  it  seemed  agreed  upon  to  bestow  henceforth  only  upon  such  absurd- 
ities as  Guillautne  Tell,  les  Huguenots,  or  A'ida.  Can  he  have  denied  his 
gods,  and  does  he  renounce  his  adorations?  I  also  wonder  how,  after 
jeering  —  and  with  what  disdain!  —  at  certain  inconsequences  of  certain 
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librettists,  he  could  allow  himself  to  let  his  two  heroes  sing  for  a  quarter 
of  an  hour,  after  both  have  been  mortally  wounded.  Have  not  his  Wag- 
nerian friends  guyed  Gounod  enough  for  letting  Valentin  sing  after  being 
struck  by  Faust's  sword  ?  What  I  say  on  this  head  is  not  for  the  sake  of 
finding  fault  with  M.  Catulle  Mendes's  dramatic  methods  in  themselves, 
but  simply  to  prove  to  him  that,  in  spite  of  his  own  and  his  friends'  dictum, 
the  stage  is  made  up  of  conventions,  and  that  there  are  some  from  which 
there  is  no  escape. 

The  scene  is  laid,  so  the  libretto  tells  us,  "  on  the  coast  of  Great  Britain, 
in  barbarous  times."  Gwendoline,  a  gentle  and  laughing  girl  of  sixteen,  is 
the  daughter  of  old  Armel,  the  chief  of  the  fisheries,  who  seems  to  be  a 
sort  of  small  sovereign  of  the  coast.  All  this  humble  population  is  peace- 
ful j  the  men  are  about  to  go  forth  to  fish,  the  women  stay  behind,  some  of 
them  spinning,  others  busying  themselves  with  household  cares.  They  are 
chatting  among  themselves,  and  Gwendoline  tells  them,  amidst  their  smiles, 
that  she  has  seen  in  a  dream  a  Dane  carry  her  off  over  the  sea.  All  of  a 
sudden  there  is  a  panic,  loud  cries  are  heard.  What  can  it  be  ?  The 
fishermen,  who  were  just  ready  to  set  sail,  rush  in  in  a  body,  their  faces  full 
of  terror,  pursued  by  the  Danes,  with  drawn  swords,  bent  upon  fire  and 
carnage.  The  Danes  come  up,  with  their  young  chief,  Harald.  They  have 
just  come  ashore,  and  begin  their  deeds  of  daring.  Harald  commands 
old  Armel  to  deliver  up  his  riches;  he  refuses  proudly,  and  the  Dane, 
lashed  to  the  highest  pitch  of  fury,  rushes  upon  him  with  raised  battle-axe, 
when  Gwendoline  throws  herself  before  her  father,  to  defend  him  with  the 
bulwark  of  her  body. 

At   sight  of   the  young   girl   Harald    hesitates   and   calms  down.     He 
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orders  everyone  away,  and  wishes  to  remain  alone  with  her.  Here  follows 
a  lovely  scene,  full  of  youthful  charm.  Gwendoline,  whose  only  strength 
is  her  youth  and  grace,  quells  this  fierce  and  brutal  monster,  who  takes 
fire  at  the  first  flames  of  love  and  soon  lets  himself  be  led  by  her  like  a 
child.  She  herself  is  touched  by  the  power  she  exerts  over  this  abrupt 
nature,  and  when  Armel  returns,  Harald  beseeches  him  to  give  him  his 
daughter  for  his  wife.  The  old  man  consents,  but  has  his  plan.  In  the 
midst  of  the  wedding  feast,  when  the  Danes,  separated  from  their  arms, 
shall  have  given  themselves  up  to  drunkenness,  the  Saxons  will  rush  upon 
them,  massacre  them,  and  set  fire  to  their  fleet.  Thus  will  they  be  at  once 
saved  and  avenged. 

The  second  act  shows  us  the  nuptial  ceremony.  Armel  openly  gives  his 
blessing  to  the  young  couple,  then  secretly  slips  a  dagger  into  his  daugh- 
ter's hand,  saying  to  her :  "  If  he  escapes  our  blows,  thou  shalt  strike  thy 
husband  asleep  in  thy  arms."  Gwendoline  is  horror-struck.  Left  alone 
with  Harald,  whom  she  loves,  she  beseeches  him  to  go  away,  telling  him 
that  a  great  danger  threatens  him  as  well  as  his  friends.  He  believes 
nothing  of  it  and  will  listen  to  nothing.  He  presses  his  loving  bride  to 
his  heart,  when  loud  cries  burst  forth  from  outside.  His  companions  are 
falling  beneath  the  Saxons'  blows  and  call  to  their  chief.  Harald  rushes 
off.  .  .  . 

We  find  ourselves  once  more  on  the  sea-coast.  The  Danes  are  in  flight, 
utterly  routed  by  their  enemies,  who  strike  them  with  their  own  arms. 
Harald  comes  up,  trying  to  rally  them  and  defend  himself  ;  but  he  is  mor- 
tally struck  down  by  old  Armel  and  is  just  dying  when  Gwendoline,  who 
has  followed  his  steps,  arrives.     She  gives  a  loud  shriek,  then,  running  up 
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to  Harald,  gives  herself  a  mortal  stroke  and  falls  into  her  husband's  arms, 
while  in  the  distance  the  flaming  Danish  fleet  reddens  the  sky. 


Prelude  to  Act  II.  of  "  Gwendoline  "  .     .     .     Emmanuel  Chabrier. 

(Born  at  Ambert  (Puy-de-D6me),  France,  on  Jan.  18,  1841 ;  died  in  Paris 

on  Sept.  13,  1894.) 

Gwendoline,  opera  in  three  acts,  the  text  by  Catulle  Mendes,  the  music 
by  Emmanuel  Chabrier,  was  first  produced  at  the  Theatre  de  la  Monnaie 
in  Brussels  in  April,  1886.  Pougin  writes  of  this  first  production,  and  of 
some  other  subsequent  ones,  as  follows  :  — 

Like  many  other  French  musicians,  forced  to  expatriate  their  works  to  bring  them  to 
a  hearing,  M.  Chabrier  had  first  to  ask  hospitality  of  Belgium  for  his  Gwendoline,  and  it 
was  at  la  Monnaie  that  the  work  was  given  for  the  first  time,  just  like  Sigicrd,  Hirodiade, 
Jocelyn,  and  so  many  others.*  But  M.  Chabrier,  who  is  a  child  of  ill  luck,  and  was 
fated  to  have  the  success  of  his  Roi  vialgri  lui  interrupted  next  year  by  the  burning  of  the 
Opera-Comique,  experienced  for  a  first  time  the  effects  of  this  hard  luck.  Gwendoline 
had  been  given  on  April  10,  1886,  with  Mile  Thuringer,  MM.  Engel  and  Berardi,  was  very 
well  received  by  the  public,  and  on  the  very  day  when  the  second  performance  was  an- 
nounced, M.  Verdhurt,  the  director  of  la  Monnaie,  saw  himself  forced  to  suspend 
payment ! 

These  are  terrible  blows  to  an  artist.  Yet  M.  Chabrier  was  not  discouraged.  He  had 
faith  in  his  work,  and  meant  to  have  it  heard  in  spite  of  all.  France  and  Belgium  were 
closed  to  him,  the  one  wilfully,  the  other  in  spite  of  herself;  so  he  turned  to  Germany, 
and  soon  Gwendoline,  the  poem  of  which  was  translated  by  M.  Felix  Vogt,  was  given,  first 
at  Carlsruhe  (1889),  then  at  Munich  (1890).  At  last,  about  the  beginning  of  the  present 
year,  it  made  its  way  into  France,  and  was  given  at  Lyons ;  now  we  see  it  today  in  the 
place  it  should  have  taken  from  its  birth,  namely,  at  the  Opera,  which  has  just  offered  it 
to  its  public  under  the  best  possible  conditions  of  performance.! 

The  first  performance  in  Paris  was    at   the    Academie  de  Musique  on 

December  27,  1893. 

*By  Ernest  Reyer,  Jules  Massenet,  and  Benjamin  Godard  respectively. — W.  F.  A. 
tThis  was  written  in  December,  1893. —  W.  F.  A. 


C.  A.  CAMPBELL  k  CO. 

COAL. 


59  CONGRESS  ST.,  BOSTON. 


Telephone  299. 


Collins  &  Fairbanks, 

HATTERS. 

Ladies'  Round  and  English  Walking 
Hats  in  Great  Variety. 

AGENTS  FOR  HENRY  HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  Boston. 


(401) 


The  prelude  to  the  second  act  of  the  opera,  played  at  this  concert,  is  a 
suave,  dreamy,  poetically  imaginative  movement,  Andante  sostenuto  in  D-flat 
major  (4-4  time),  perfectly  free  in  form.  The  general  character  of  the  de- 
velopment is  freiphantasierend,  like  a  free  preluding  improvisation.  Two 
principal  themes  are  prominent :  the  first  given  out  immediately  by  the  bass- 
clarinet  (accompanied  by  the  bassoons)  in  E-flat  minor,  then  taken  up  by  the 
oboe  in  F-sharp  minor ;  the  second  given  out  soon  afterward  by  the  clarinet 
in  D-flat  major.  The  whole  prelude,  which  is  short,  is  taken  up  with  the 
alternate  working-up  of  these  two  themes,  with  now  and  then  a  hint  or  two 
at  episodic  matter,  the  successive  reappearances  of  one  and  the  other  — 
but  especially  of  the  second  —  giving  rise  to  occasional  free  continuous 
melodic  developments.  The  writing  is  often  essentially  polyphonic,  though 
this  style  of  treatment  is  confined  to  the  upper  and  middle  voices,  never 
extending  to  the  bass,  which  is  throughout  merely  the  supporting  basis  of 
the  harmony.     The  orchestration  is  exceedingly  elaborate. 

This  prelude  is  scored  for  2  flutes,  1  piccolo-flute,  j  oboe,  1  English- 
horn,  2  clarinets,  1  bass-clarinet,  2  bassoons,  4  horns,  1  pair  of  kettle- 
drums, 2  trumpets,  3  trombones,  1  bass-tuba,  2  harps,  and  the  usual  strings. 
The  score  bears  no  dedication. 


Symphony  No.  i,  in  D  major,  Opus   16     .     .     .     Giovanni  Sgambati. 

(Born  in  Rome  on  May  18,  1843 ;  still  living  there.) 
This  symphony  was  first  played  at  the  Court  of  the  Quirinal  in  Rome  on 
March  28,  1881  ;  it  was  first  given  at  these  concerts,  under  Mr.  Emil  Paur, 
on  November  10,  1894. 
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The  first  movement,  Allegro  vivace^  non  troppo,  in  D  major  (3-4  time) 
although  somewhat  irregular  in  form  and  unconventional  in  plan,  is  not, 
however,  foreign  to  the  spirit  of  symphonic  development.  Instead  of  the 
conventional  allegro  first  theme,  followed  by  a  cantabile  second  theme  in 
another  key,  and  this  by  a  conclusion-theme,  to  round  off  the  first  part  of 
the  movement,  we  have  here  a  little  sighing  chromatic  figure,  given  out  by 
theclarinets  and  violas  in  octaves,  against  a  twittering  accompaniment  in 
the  violins  and  an  occasional  upward  flicker  in  the  flutes  and  oboes, 
followed  by  a  more  lively  running  passage,  first  in  the  flutes  and  then  in 
the  oboes,  which  might  be  called  a  first  subsidiary.  Then  come  some 
developments  in  crescendo  for  the  full  orchestra,  leading  to  -a  call  from  the 
horns,  answered  by  the  lower  strings  and  kettle-drums,  which  sounds  as  if  it 
were  to  announce  the  entrance  of  the  second  theme.  The  persistency  of 
the  tonic  in  the  arpeggio  figure  that  follows  in  the  'celli  seems,  however,  to 
preclude  the  idea  of  a  second  theme's  coming  just  yet ;  for  the  tonic  is  the 

only  key  in  which  a  second  theme  should  not  appear.  The  riddle  is  soon 
solved  :  the  wood-wind  and  horn  sing  a  flowing  melody  in  a  rather  waltz- 
like rhythm,  which  is  soon  recognized  as  being  the  full  melodic  develop- 
ment of  the  little  sighing  figure  with  which  the  movement  began  ;  this  is 
really  the  principal  theme  of  the  movement,  of  which  the  initial  chromatic 
figure  of  the  clarinets  and  violas  was  but  the  undeveloped  germ.  This  is 
now  developed  at  some  length,  the  melody  lying  for  the  most  part  in  the 
wind  instruments.  It  leads  to  a  chattering  little  theme  in  C-sharp  minor, 
given  out  by  the  wood-wind  and  busily  worked  up  by  it  and  the  strings, 
ending  with  some  pianissimo  chords  in  C-sharp  major.  Here  ends  what  is 
really  the  first  part  of  the  movement. 

A  rising  crescendo  climax  (beginning  over  an  organ-point  on  C-sharp  in 
the  'celli,  and  a  simultaneous  sustained  roll  of  the  kettle-drums  on  D)  of  a 
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somewhat  rVerdi-ish  operatic  character,  leads  to  the  working-out,  which 
is  exceedingly  short  and  unelaborate.  The  third  part  of  the  movement 
soon  begins,  but  in  the  key  of  E  major  instead  of  in  the  tonic  D  major,  the 
little  sighing  figure  (originally  C-natural,  B,  B-flat)  being  now  extended 
from  semi-tones  to  whole  tones  (D-sharp,  C-sharp,  B),  and  given  out  by  the 
oboe,  clarinet,  and  violas  ;  at  the  second  repetition,  however,  the  tonality 
sinks  to  D  minor,  and  the  tonic  is  thus  reached.  This  third  part  bears 
quite  regular  relations  to  the  first,  save  that  some  new  rhythmic  develop- 
ments of  the  flickering  figure  of  the  flutes  aud  oboes  at  the  beginning  of 
the  movement  precede  the  entrance  of  the  principal  theme.  There  is  a 
short  coda,  and  the  movement  ends  in  hushed  pianissimo. 

The  second  movement,  Andante  mesto  in  G  minor  (6-4  time),  begins  with 
a  restless,  heaving  motion  in  the  basses,  which  is  kept  up  throughout  a 
great  part  of  the  movement.  Over  this  bass  the  wood-wind  give  out  a 
mournful  melody,  which  soon  makes  way  for  a  broader  cantabile  theme, 
given  out  by  the  first  violins  in  octaves,  and  developed  with  fuller  and  fuller 
orchestration.  A  fanciful  little  interlude  leads  to  a  choral  melody,  played 
in  soft  harmonies  by  the  wood-wind  and  horns,  and  accompanied  with 
flowing  arpeggj  in  the  flute  and  harp.  The  somewhat  ascetic  harmony,  re- 
minding one  of  the  chord-progressions  common  in  the  old  contrapuntal 
treatment  of  the  Gregorian  chaunt,  stamps  this  choral  as  distinctively  Ital- 
ian. It  is  gradually  worked  up  with  the  full  splendor  of  the  orchestra. 
Then  the  violins  take  up  their  broad  cantilena  once  more  over  the  heaving 
bass,  and  a  brief  reminiscence  of  the  little  mournful  tune  of  the  wood-wind 
at  the  beginning  of  the  movement  brings  the  whole  to  a  close. 

The  third  movement,  Scherzo  :  Presto  in  B-flat  major  (3-4  time),  might 
be  called  a  double  scherzo.  The  form  of  a  scherzo  with  two  trios  is  famil- 
iar enough ;  but  here  we  have  only  one  trio,  but  two  scherzos.  The  form  is 
as  follows  :  a  scherzo  in  two  regular  sections,  in  B-flat  major,  the  first  sec- 
tion   being   eleven    measures   long,  and  the  second  thirty-nine  measures  ; 
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this  is  followed  by  fifty-two  measures  in  the  same  key,  on  another  theme, 
developed  quite  after  the  scherzo  model,  although  the  divisions  are  not  in- 
dicated by  double  bars  in  the  score,  and  there  are  no  repeats ;  then  the  first 
scherzo  is  repeated  once  more.  Were  it  not  that  the  second  of  these  two 
scherzi  is  in  the  tonic  B-flat,  like  the  first,  and  is  not  of  that  more  cantabile 
character  which  one  expects  in  a  trio,  this  whole  part  of  the  movement 
might  very  well  stand  as  a  Scherzo  and  Trio  in  itself.  But  now  comes 
the  real  Trio  :  it  begins,  per  saltum,  and  without  modulation,  in  the  key  of 
G-flat  major;  the  tempo  \s"Unpoco  meno."  The  wood-wind  and  horns 
give  out  a  graceful  theme  entirely  of  the  "  trio  "  character,  the  sustained 
chords  that  close  each  phrase  of  which  are  enlivened  by  a  light,  breezy 
fluttering  in  the  strings ;  this  theme  is  developed  briefly,  if  with  much 
splendor  of  orchestration,  and  constitutes  the  whole  Trio.  The  first  of  the 
two  Scherzi  is  then  repeated,  but  in  a  shape  that  is  somewhat  condensed 
in  some  places,  and  extended  in  others ;  the  second  Scherzo  (or  second 
part  of  the  Scherzo,  if  you  will)  does  not  reappear. 

The  fourth  movement,  Serenata :  Andante  in  D  minor  (2-4  time),  is  in 
one  of  those  old,  quasi-Gregorian  modalities  that  hover  on  the  dividing  line 
between  two  keys,  between  A  minor  and  D  minor.  It  is  in  the  song  form, 
with  ritornello  and  first  and  second  cantabile  themes,  the  accompaniment  in 
the  second  violins,  violas,  and  basses  having  something  of  the  guitar,  or 
mandolin,  character  throughout. 

The  Finale,  Allegro  co7i  ficoco  in  D  major  (4-4  time),  begins  strongly  and 
brilliantly  with  a  theme  the  syncopated  rhythm  of  which  is  very  curious. 
Not  less  ingenious  are  some  counter-rhythms  that  appear  in  the  first  trom- 
bone and  trumpets  when  this  theme  returns,  later  on.  The  movement  is  in 
the  rondo  form,  on  several  themes,  interrupted  at  one  point  by  a  charming 
little  andante  episode  of  five  measures  for  the  strings.  The  working-out  is 
brilliant  and  quite  elaborate. 

This  symphony  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, 2  harps,  and  the  usual  strings.     The  score  bears  no  dedication. 


Cbe  Hti$$e$  fiolmes, 

Importers  ar?d  Desicjijers  of 
(Jouvijs,  JHats,  <iK, 

59  Beacoij  Street. 

JUST  RECEIVED. 

New  Models  in 

BALL  GOWNS, 

THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


fliss  Gaffney, 

Hygienic  Treatment  of   Head, 
Face,  and  Neck, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use  of 
cosmetics  or  steaming.  Head  treated  for  con- 
gestion, falling  hair,  and  to  promote  growth. 

Also  Manicuring  and  Shampooing 

A  department  for  hair- dressing,  chiropody, 
removal  of  superfluous  hair,  etc.,  is  in  charge 
of  a  person  of  well-known  ability.  Experi- 
enced help  in  all  branches  sent  out. 

Miss  Gaffney  makes  a  specialty  of  Hygienic 
Treatment  of  Head  and  Face. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 

Address,  270  BOYLSTON  STREET. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local   Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano    is    distinctly    an    art    product    and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.    .    .  Send  for  Illustrated  Catalogue  .    .    . 

CHICKERING   &   SONS,     ...     BOSTON. 


It  is  not  a  Question 


Of  who  WOULD,  but  who  CAN  do  your  Cleansing 
and  Dyeing  in  the  most  satisfactory  manner. 


YOU    CAN   RELY   ON  OUR  WORK, 


And  our  Prices  are  as  Low  as  the  Best  Work  can 
be  done  for. 

We  Dye  or  Cleanse,  and  Refinish  Clothing  of  all 
Kinds,  Gloves,  Feathers,  Real  Laces,  Curtains, 
Draperies,  Blankets,  Portieres,  Scarfs,  Neckties, 
Carpets,   Rugs,  etc. 


LEWANDO'S, 

17  Temple  Place. 
284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 


Teams.       'Phones. 
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Fourteenth  Rehearsal  and  Concert 


Friday  Afternoon,  February  4,  at  2.30  o'clock. 


Saturday  Evening,  February  5,  at  8.00  o'clock. 


TSCHAIKOWSKY    PROGRAMME. 


Tschaikowsky       -  Symphony  No.  6  ("  Pathetique  " ) 


Tschaikowsky       -  -  Concerto  for  Pianoforte,  No.  2 

(First  time  at  these  concerts.) 

Tschaikowsky       -  -  Overture,  "  1812" 


SOLOIST, 
Mr.    ALEXANDER    SILOTL 
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The  Damrosch  Opera  Co., 

Under  the  direction  of  Walter  Damrosch  and  C.  A.  Ellis. 
SEASON    1897=98. 


Sopranos  and  Contraltos. 

Mme.  Melba, 
Mme.  Gadski, 
Mile.  Barna, 
Mile.  Seygard, 
Mile.  Toronta, 
Mme.  Staudigl, 
Mme.  Mattfeld, 
Mme.  Van  Cauteren, 

and 
Mme.  Nordica. 


Tenors. 

Mons.  Ibos, 
Mons.  Salignac, 
Herr  Rothmuhl, 
Herr  Breuer, 
Mr.  Van  Hoose, 
Sig.  Vanni, 
and 
Herr  Kraus. 


Conductors. 


Baritones  and  Basses. 

Mr.  Bispham, 
Mons.  Boudouresque, 
Herr  Staudigl, 
Herr  Stehmann, 
Mr.  Rains, 
.Sig.  Viviani, 

and 
Sig.  Campanari. 


Mr.  Walter  Damrosch  and  Sig.  Bimboni. 


Asst.  Conductors. 
Mr.  Schenck,         Mr.  Fried. 


Stage  Managers. 

Herr  Martersteig,         Sig.  Rigo. 


The  New  York  Symphony  Orchestra. 

Complete  Chorus  and  Ballet. 


BOSTON  THEATRE. 

rand  Opera 

IN   FRENCH,  GERMAN,   AND   ITALIAN. 

15  PERFORHANCES  (12  Nights,  3  Hatinees). 

Beginning  Monday  evening,  February  21.      Monday,  Wednesday,  Thursday,  Friday 

evenings ;  Saturday  Matinees. 


The  operas  to  be  performed  will  be  selected  from  the  following  repertoire :  — 


Carmen. 

Lohengrin. 

Tannhauser. 

Die  Meistersinger. 

Flying  Dutchman. 


Tristan  und  IsoMe. 

Das  Rheingold. 

Die  Walkiire. 

Siegfried. 

Die  Gotterdammerung. 


Barber  of  Seville.  Ai'da. 

Cavalleria  Rusticana.  Les  Huguenots. 

Pagliacci.  Rigoletto. 

Traviata.  Scarlet  Letter. 

Faust.  Manon. 

Romeo  et  Juliette.  Lucia. 

gE^^The  sale  of  subscription  tickets  for  the  entire  season  (15  performances)  or  for 
the  12  evening  performances  will  open  at  the  Box  Office,  Boston  Theatre,  Tuesday  morn- 
ing, February  8.  Orders  by  mail,  accompanied  by  check  or  money  order,  received  on  or 
before  February  5,  will  be  filled  in  the  order  of  their  receipt,  and  seats  will  be  reserved  as 
near  as  possible  to  the  locations  desired.  Checks  should  be  made  payable  to  Eugene 
Tompkins. 

Scale  of  prices  for  subscription  tickets. 

ORCHESTR  ) 

ORCHESTRA   CIRCLE  (first  row)  >     . 
BALCONY  ) 

ORCHESTRA   CIRCLE  (other  rows)   . 

DRESS   CIRCLE 

FAMILY   CIRCLE  ...... 
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*     15  performances. 

12  performances 

$60.00 

$4800 

45  °° 
37-5° 
22.50 

36.00 
30.00 
18  00 

EIGHTY-THIRD    SEASON 


and 


Handel 
Haydn 
Society 


Mr.  Carl  Zerrahn,  Conductor 


Seven  Hundred  and  Twelfth  Concert 


BOSTON   MUSIC   HALL 


BRUCHS 


=  =  ARMINIUS  =  = 


Second  Performance 


Monday  Evening,  Feb.  7,  1898,  at  8  o'clock 


Miss  Gertrude  May  Stetn,   Contralto 

Mr.   H.  Evan  Williams,  Tenor 

Mr.   Charles  W.   Clark,  Bass 

Mr.   H.   G.  Tucker,  Organist 

The  Great  Chorus  of  the  Society 
Players  from  the   Boston  Symphony  Orchestra 

Mr.  Isidor  Schnitzler,  Principal 


The  sale  of  tickets  will  open  at  Music  Hall  on  Monday,  January  31.     $2.00,  $1.50, 
$1.00,  according  to  location. 

Please  notice  the  hour  of  performance  is  eight. 


STEPHEN    R.  DOW,  Secretary, 

15  Music  Hall  Building. 
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ASSOCIATION    HALL, 


Boylston  and  Berkeley  Streets. 


FRIDAY   EVENING,  FEBRUARY  4,  at  8. 

RECITAL   BY 

FRANZ  RUriflEL 

The  Eminent  Piano  Virtuoso. 


PROGRAMME. 


Andante  con  variazioni 


Joseph  Haydn 


Sonate,  Op.  no    . 


Ludwig  van  Beethoven 


I.     Moderato  cantabile  molto  espressivo. 
II.     Allegro  molto. 
III.     Adagio,  ma  non  troppo.     Fuga. 


Fantaisie,  Op.  17 


Motto  :  Mid  all  the  chords  that  vibrate  through 
Earth's  strangely  checkered  dream 
There  runs  a  note  whose  gentle  tone 
Is  heard  aright  by  him  alone 
Who  lists  with  care  extreme. 

Fr.  Schlegel. 

I.     Fantastico  ed  appassionato. 

In  Legend-Mood. 
II.     Moderato  con  energia. 
III.     Lento  sostenuto. 


Barcarole,  Op.  60 

Preludes,  Op.  28,  No.  6,  u.  3,  4 

Capriccio,  Op.  76,  No.  2 
Intermezzo,  Op.  76,  No.  3 

Nachtfalter  (Valse  Caprice)  . 

Nocturne,  Op.  17 

Au  Bord  d'une  Source 
Rhapsodie  Hongroise,  No.  12 


Robert  Schumann 


Frederic  Chopin 

Johannes  Brahms 

Strauss-Tausig 
Louis  Brassin 

Franz  Liszt 


Tickets,  $1.50  and  $1.00,  on  sale  at  Box  Office,  Music  Hall. 


Chickering-  Piano  used. 
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BOSTON    MUSIC    HALL. 


Evening,  February  2.  Afternoon,  February  5. 

Burton  Holmes. 

Magnificently  Illustrated   Lecture, 

The  Yellowstone  National  Park. 

Special  series  of  Motion  Pictures,  showing  The  Geysers 
in  Action,  The  Great  Falls  of  the  Yellowstone,  and 

other  appropriate  subjects. 


Reserved  seats,  50  cents,  75  cents,  and  $1.     Now  on  sale. 


JANUARY  31,  ASSOCIATION  HALL. 

The  Kneisel  Quartet. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS   SVECENSKI,  Viola. 

OTTO   ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 


PROGRAMME. 


ARTHUR    FOOTE    .         .         Quintet  for  Piano  and  Strings  in  A  minor 

(MS.    First  time.) 

BEETHOVEN  .         .         .  Quartet  in  C  major,  Op.  59,  No.  3 

SCHUBERT        ......       Octet  in  F  major,  Op.  166 


ASSISTING   ARTISTS 
Mr.  ARTHUR   FOOTE,  Piano.  K.  KELLER,  Double-bass. 

L.  POURTAU,  Clarinet.  H.  LITKE,  Bassoon. 

A.  HACKEBARTH,  Horn. 
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SANDERS    THEATRE, CAMBRIDGE. 

HARVARD    UNIVERSITY. 

.  .  .  CHAMBER     CONCERTS  .  .  . 

Programme  of  Sixth  Concert,  Tuesday  Evening,  February  1,  at  7.45. 
THE    KNEISEL    QUARTET. 

HAYDN Quartet  in  D  major 

BEETHOVEN Quartet  in  A  minor,  Op.  132 

MENDELSSOHN QuiVitet  in  B-flat,  Op.  87 

Tickets,   $1.00  each,  on   sale    at   Music    Hall,  Boston,  at  the 
University  Book  Store,  Cambridge,  and  at  the  door. 

SCHUMANN   CONCERT 

In  aid  of  INDUSTRIAL  SCHOOL  FOR 
CRIPPLED   AND    DEFORMED   CHILDREN." 


Mr.  H.  G.  Tucker.  Mr.  Leopold  Lichtenberg. 

Mr.  Jacques  Hofmann.  Mr.  Henry  Heindl.  Mr.  Leo  Schultz. 

Assisted  by 

Mrs.  Caroline  T.  Shepard. 

.  .  STEINERT   HALL  .  . 

Mrs.  WALDO   RICHARDS 

IN    HER    UNIQUE    AND    ENTERTAINING 

STORY    READINGS  and    DIALECT   RECITALS, 

Tuesday  evening,  February  1,  at   8.15. 

A  limited  number  of  seats,  $1.50,  the  remainder,  75  cents  and  $1.00, 
now  on  sale  at  Steinert's. 

Scribner's  Exhibition  of  Revolutionary  Pictures. 

ALLSTON   HALL,  Clarendon  Street, 

Monday,   January   31,   Tuesday,    February  1,    10  a.m.  to   10  p.m. 

Under  auspices  of  Paul  Revere  Chapter,  D.  A.  R. 
Original  illustration  of 

44  The  Story  of  the  Revolution," 

By  Hon.  Henry  Cabot  Lodge. 

Afternoon  Tea,  and  Vocal  and  Instrumental  Music  by 

Miss  Harriet  Arline  Shaw,  Mrs.  Laura  Burnham  Low,  Miss  Monaghan,  Mrs.  Louise  Bruce 
Brooks,  and  Miss  Katherine  M.  Austin. 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Vocal   I  nstruction, 

Gertrude  Franklin  Salisbury,         I49A  Tnm(mt  street. 

Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

HARRIET    S.    WHlTTlERj  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GfOETSCHIUS, 

Royal  Wiirtemlierg  Professor, 

STEINERT  HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and   Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Tbeoiy,  and  Composition. 


Mr.  GUSTAY  STROBE 

(Member  of  Boaton  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 
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Jamaica  Plain. 


Mr.  ALEXANDER  BLAESS, 

Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher. 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES. 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Teacher  of  Violin. 

Miss  JENNIE  P.  DANIELL,         **&  <*  BERLIN  hoohschui*. 


Pierce  Building,  Copley  Square, 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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THE 

AERIOL  PIANO 

(Self=playing). 

This  piano  has  met.  with  an  instantaneous  and  unparalleled  success. 
It  has  already  attracted  the  attention  of  distinguished  musicians,  who 
are  most  enthusiastic  in  its  favor  ;  and  it  has  created  a  positive  sen- 
sation in  the  highest  musical  circles. 

Self-playing  pianos  have  not  appealed  to  cultivated  musical  peo- 
ple because  they  were  so  mechanical  in  effect.  In  this  respect  the 
Aeriol  Piano  differs,  as  it  is  capable  of  artistic  results;  in  fact,  when 
handled  by  any  person  of  musical  taste  and  intelligence,  it  is  abso- 
lutely impossible  to  distinguish  the  playing  from  that  of  a  fine 
performer. 

Think  of  being  able  to  perform  Beethoven  Sonatas,  Liszt  Rhap= 
sodies,  Chopin  Nocturnes,  and  all  the  great  piano  concertos  AT 
SIGHT,  with  effects  closely  resembling  those  of  a  virtuoso;    and 

Consider  the  Educational 
Advantages  thus  afforded. 

This  piano  has  a  full  7  1-3  octave  keyboard,  which  can  be  used 
the  same  as  any  upright  piano.  In  tone  and  action  the  Aeriol  com- 
pares favorably  with  the  best  pianos  on  the  market,  the  self-playing 
addition  in  no  way  impairing  the  musical  possibilities  of  the  instrument. 

On  Exhibition  Daily. 


M.  STEINERT  &  SONS  CO., 

STEINERT    HALL, 

No.  162  Boylston  Street,  -     -     -     Boston. 


nte& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


E U GEN  D  ALBERT :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr*  HANS  VON  BULO  VV  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

&& 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P«  1  SCHAIKOW^SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOHS: 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   manager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


PRoGRHttttE 


mm 


J!tH20itllamIm 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
f  854  as  a  firm.  In  f  868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  J 867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON    <&    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON, 


BOStOn  ,       Music   Hall,  Boston. 

1 

Symphony  f 

4  SEVENTEENTH    SEASON, 

Orchestra  i897-98 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


Fourteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  February  4, 

At    2.30    o'clock. 


Saturday  Evening,  February  5, 

At    8    o'clook. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 

THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 

Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  .honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  i» 
the  translation  of  his  diploma :  — 

The  Royal  Academy  0/  St.  Ccccilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Pi  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111   East  14th  St.,  New  York. 

EUROPEAN  DEPOTS : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli.  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Fourteenth  Rehearsal  and  Concert 


Friday  Afternoon,  February  4,  at  2.30  o'clock. 


Saturday  Evening,  February  5,  at  8.00  o'clock. 


TCHAIKOVSKY    PROGRAMME. 


Symphony  No.  6,  in  B  minor,  "Pathetic,"  Op.  74. 

I.    Adagio  (B  minor)          -  -          -          4-4 

Allegro  non  troppo  (B  minor)       --  4-4 

II.    Allegro  con  grazia  (D  major)      -  5-4 

III.  Allegro  molto  vivace  (G  major)  -          -  -       4-4(12-8) 

IV.  Finale:  Adagio  lamentoso  (B  minor)   -  3-4 


Concerto  for  Pianoforte,  No.  2,  in  G  major,  Op.  44. 

I.    Allegro  brillante  e  molto  vivace  (G  major)  -  4-4 

II.    Andante  non  troppo  (D  major)    -         -         -         -  3-4 

III.    Allegro  con  fuoco  (G  major)       -         -    •  -  2-4 

(First  time  at  these  concerts.) 


Overture,  "  1812,"  Op.  49. 


SOLOIST, 
Mr.  ALEXANDER    SILOTL 


The  Pianoforte  is  a  Steinway. 
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Symphony  No.  6,  in  B  minor,  "  Pathetique,"  Opus  74. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  on  Dec.  25,  1840; 
died  in  St.  Petersburg  on  Nov.  6,  1895.) 

This  symphony  was  published  and  performed  very  shortly  before  the 
composer's  death.  It  is  supposed  that  he  meant  the  last  movement, 
Adagio  lamentosO)  to  be  his  own  Requiem. 

The  first  movement  opens  with  a  brief  introduction,  Adagio  in  B  minor 
(4-4  time),  based  upon  a  slow  version  of  a  figure  taken  from  the  first  theme 
of  the  ensuing  Allegro.  This  is  given  out  in  the  lower  register  of  the  bas. 
soon,  against  dark,  sombre  harmonies  in  the  violas,  'celli,  and  double- 
basses. 

The  main  body  of  the  movement,  Allegro  non  troppo  in  B  minor  (4-4 
time),  opens  with  the  exposition  of  the  strenuous,  sighing  first  theme  »in 
four-part  harmony,  at  first  in  the  divided  violas  and  'celli,  then  in  the  flutes 
and  clarinets.  This  theme  is  then  concisely  developed  by  the  strings,  and 
followed  by  a  first  subsidiary,  first  given  out  pianissimo  by  the  strings,  and 
then  developed  in  double  counterpoint  by  them  and  the  wood-wind.  Here 
we  have  a  good  example  of  Tchaikovsky's  love  for  sharp  contrasts :  at 
first  the  contrast  is  one  of  color,  between  the  warm  brown,  so  to  speak, 
of  the  violas  and  'celli,  and  the  brighter  tints  of  the  flutes  and  clarinets, 
in  the  exposition  of  the  first  theme ;  then  comes  the  contrast  in  rhythmic 
and  melodic  character,  between  the  lightly  skipping  upper  and  middle 
voices,  and  the  smoothly  flowing  bass  of  the  subsidiary  —  a  contrast  which 
well  fits  this  latter  for  being  developed  in  double  counterpoint.  The  con- 
trapuntal development  of   the    subsidiary  is  followed  by  a  long  crescendo 
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climax  of  passage-work  for  fuller  and  fuller  orchestra  on  figures  from  the 
first  theme,  during  which  a  new  phrase  of  the  horns  assumes  greater  and 
greater  prominence.  When  this  long  climax,  which  has  almost  the  char- 
acter of  actual  working-out,  has  reached  its  apex,  a  decrescendo  sets  in,  with 
solemn  harmonies  in  the  trombones  and  tuba,  over  a  restless,  nervous  bass 
in  the  'celli ;  a  cantabile  phrase  in  the  latter  now  leads  over  to  the  second 
theme  almost  exactly  in  the  way  we  find  in  some  of  Weber's  overtures. 
The  tempo  now  changes  to  Andante  ;  the  key  is  D  major  (relative  major  of 
the  tonic).  The  muted  first  violins  and  'celli  sing  the  cantilena  of  the  sec- 
ond theme  "  teneramente,  molto  cantabile,  co?t  espansione"  in  octaves,  against 
gently  swelled  and  diminished  harmonies  in  the  lower  wood-wind  and 
horns.  The  second  subsidiary,  Moderato  mosso  in  D  major,  follows  hard 
upon  it,  a  gracefully  rising  and  falling  phrase  given  out  alternately  by  the 
flute  and  the  bassoon,  over  a  string  accompaniment  in  a  strongly  marked 
rhythm.  The  development  of  this  second  subsidiary  is  very  extended,  and 
leads  at  last  to  a  strong  return  of  the  second  theme,  sung  in  double  octaves 
by  the  violins  and  violas,  now  unmuted,  against  a  homophonic  accompani- 
ment in  repeated  triplets  (so-called  "  Gounod  triplets  ")  in  the  other  strings, 
wood-wind,  and  horns.  This  melody  is  now  further  developed  than  at  first, 
an  augmentation  of  one  of  the  figures  from  the  first  theme  assuming  more 

and  more  importance  as  a  counter-theme,  and  at  last  almost  the  character 
of  a  conclusion-theme.  Recitative-like  repetitions  of  parts  of  the  second 
theme  by  the  clarinet,  over  soft  chords  in  the  strings  and  a  subdued  roll  in 
the  kettle-drums,  bring  the  first  part  of  the  movement  to  a  close. 

So  far,  the  general  principles  of  the  sonata-form  have  been  well  adhered 
to,  although  the  development  has  been  somewhat  excessive  and  over-elabo- 
rate for  the  first  part  of  a  symphonic  movement.     But,  from  this  point  on, 
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nearly  all  traces  of  sonata-form  are  lost,  and  the  rest  of  the  movement 
might  be  called  a  long  free  fantasia ;  in  this  respect  the  movement  resem- 
bles the  first  in  Schumann's  D  minor  symphony,  which  also  is  wanting  in  a 
third  part.  To  be  sure,  this  movement  of  Tchaikovsky's  is  not  wholly 
wanting  in,  at  least  rudimentary,  indications  of  a  third  part :  after  the  long 
and  elaborate  free  fantasia  proper,  in  which  nearly  all  the  thematic  material 
of  the  movement  is  thoroughly  worked  out,  the  first  theme  does  at  last  re- 
turn ;  but  by  no  means  in  its  original  shape,  and  not  in  the  tonic.  It  comes 
back  in  B -flat  minor  in  the  violins,  against  syncopated  triplets  in  the  horns. 
The  second  theme,  too,  returns  later  in  the  tonic  B  major,  in  the  violins 
and  wood-wind,  against  running  counterpoint  in  the  middle  parts.  But  the 
further  development  of  both  of  these  themes  differs  utterly  from  that  in  the 
first  part  of  the  movement,  and  their  return  is  far  more  like  what  might  be 
expected  in  the  midst  of  a  free  fantasia  than  the  regular  return  of  first  and 
second  theme  in  a  third  part.  The  movement  closes  with  a  long  diminish- 
ing coda.  Upon  the  whole,  this  movement  may  be  said  to  begin  symphoni- 
cally,  and  then  to  abandon  the  cyclical  principle  for  that  of  continuous 
dramatic  development. 

The  second  movement,  Allegro  con  grazia  in  D  major  (5-4  time),  though 
not  entirely  of  the  scherzo  character,  is  very  nearly  in  the  form  of  a  scherzo 
with  trio.  Its  vivacious  tempo  forbids  its  being  called  a  romanza,  although 
its  flowing  melodious  thematic  material  might  give  this  appellation  some 
color  of  propriety.  The  principal  theme  is  first  given  out  by  the  'celli, 
against  a  pizzicato  accompaniment  in  the  other  strings  and  alternate  chords 
in  the  wood-wind  and  the  horns.  It  is  developed  at  considerable  length, 
with  quaint  accompanying  figures  and  in  very  varied  orchestration.  A 
rather  mournful  second  theme  (in  the  same  key  and  time)  comes  in  as  trio, 
and  is  developed  in  its  turn.  Then  a  return  of  the  first  theme  brings  the 
movement  to  a  close.  Tchaikovsky  has  here  treated  the  unusual  5-4 
rhythm  with  great  naturalness  and  grace ;  yet  he  has  not  in  the  least  ob- 
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scured  its  peculiar  character — -as  Chopin  has  in  the  slow  movement  of  one 
of  his  pianoforte  sonatas,  and  Wagner,  in  the  last  act  of  Tristan  —  and  the 
redundant  beat  makes  itself  very  plainly  felt  throughout. 

The  third  movement,  Allegro  molto  vivace  in  G  major  (4-4  and  12-8  time), 
has  more  of  the  scherzo  character,  if  nothing  of  the  traditional  scherzo 
form.  It  is  based  entirely  upon  the  alternate  and  simultaneous  development 
of  two  contrasted  themes  :  the  one  in  lively  staccato  triplets  (12-8  time)  and 
the  other  in  a  march-like  4-4  time.  This  second  theme  is  built  up  of 
figures  which  first  appear  as  contrapuntal  counter-figures  to  the  first.  The 
two  themes  are  elaborately  developed  and  worked  out,  first  one  and  then 
the  other  gaining  the  upper  hand,  until  the  march-theme  at  last  carries  the 
day,  and  is  worked  up  to  a  resounding  coda. 

The  fourth  movement,  Adagio  lamentoso  in  B  minor  (3-4  time),  is  the 
real  slow  movement  of  the  symphony,  and  imparts  something  of  a  funereal 
character  to  the  whole  work  by  coming  last.  It  is  a  long  drawn,  wailing 
threnody,  now  solemn  and  majestic,  now  impassioned  in  its  expression,  in 
which  two  contrasted  themes  are  worked  up  with  great  dramatic  power  in 
perfectly  free  form.  After  rising  at  times  to  the  most  sonorous  fortissimo 
of  the  full  orchestra,  the  movement  closes  in  hushed  pianissimo. 

This  symphony  is  scored  for  3  flutes  (the  third  of  which  is  interchange- 
able with  piccolo),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3 
trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and  the  usual  strings,  a 
tam-tam  being  added  ad  libitum  in  the  last  movement.  The  score  is  dedi- 
cated to  W.  Davidow  (not  Charles  Davidoff,  the  famous  'cellist). 
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It. is  a  not  uninteresting  spectacle,  that  of  a  nation  setting  out  with  fixed 
purpose  to  found  a  national  school  of  art.     At  first  sight  it  seems  rather 
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peculiarly  characteristic  of  modern  times  ;  it  certainly  smacks  somewhat  of 
the  modern  idea  that  anything  under  the  sun  can  be  had,  if  not  quite  for  the 
asking,  at  least  for  a  due  expenditure  of  work  and  energy,  as  a  certain  New 
York  contractor  characteristically  said  :  "You  can  do  anything  you  please, 
and  as  quick  as  you  please,  by  hustling  and  piling  on  men  ! "  This  is  in 
sharpish  contrast  to  the  older  idea  that  some  things  in  this  world  —  schools 
of  art  among  them — cannot  be  made  off-hand,  but  must  be  allowed  to 
grow ;  that  their  growth  can  be  hastened  artificially  only  by  producing 
conditions  favorable  to  such  growth,  much  as  the  growth  of  plants  can 
be  forced  by  the  due  application  of  heat  and  moisture.  And,  let  the 
modern  faith  in  the  universal  efficacy  of  work  and  energy  be  what  it  may, 
it  can  hardly  be  said  that  the  older  idea  is  quite  obsolete  yet ;  there  are 
still  some  thinkers  living  to  whom  the  spectacle  of  a  hitherto  artless  nation 
suddenly  saying  to  itself,  "  Come,  let  us  have  a  national  school  of  art !  " 
seems  very  like  that  of  a  certain  Shah  of  Persia  (not  one  of  whose  subjects 
in  fifty  thousand  could  read,  and  not  one  in  a  hundred  thousand  could 
write),  who  exclaimed,  when  Sir  Gore  Ousely  told  him  of  the  large  revenue 
from  the  British  post-office,  "I'll  have  a  post-office  tomorrow." 

Yet  this  sudden  determination  of  a  nation  to  have  a  school  of  art  is  not 
entirely  without  historic  precedent.  The  determination  of  Russia,  for 
instance,  to  have  her  national  school  of  music  is  not  wholly  unlike  what 
happened  in  the  Italian  Renaissance.  The  Renaissance  was  distinctly  a 
premeditated  movement ;  Renaissance  art  and  literature  were  consciously 
forced  growths,  not  purely  natural  ones.  As  the  poets  and  men  of  letters 
in  old  Rome  undertook  the  task  of  creating  a  new  language,  fashioned  on 
the  lines  of  Greek,  and  really  succeeded  in  producing  literary  Latin, — 
which  was  quite  a  different  language  from  the  vulgar  Latin,  spoken  and 
understood  by  the  bulk  of  the  Roman  people  —  so  did  the  promoters  of 
the  Renaissance  movement  in  Italy  undertake  the  task  of  creating  a  new 
art  which  should  embody  the  principles  of  antique   Greek  art.     And    in 
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creating  a  new  art  and  literature  they  certainly  succeeded ;  how  "  Greek  " 
this  art  and  literature  turned  out  to  be,  is  another  matter.  But  that  they 
throve  and  even  succeeded  in  becoming  "  classic,"  in  their  way,  is  unques- 
tionable. 

In  setting  out  with  malice  prepense  to  found  a  "  national  school  of 
music,"  the  Russians  may  be  said  to  have  at  least  one  advantage  over  the 
Renaissance  Italians :  in  basing  their  music  upon  the  national  folk-song, 
and  adhering  pertinaciously  to  this  basis,  they  certainly  have  a  fair  chance 
of  making  their  school  distinctly  and  characteristically  national.  That  is, 
they  have  a  fair  chance  of  succeeding  just  where  the  Renaissance  Italians 
failed.  For  the  old  Greek  models  these  latter  undertook  to  copy  or  re- 
produce were  so  very  old,  they  belonged  so  distinctly  to  a  long  bygone  age 
and  civilization,  that  the  new  art  necessarily  failed  to  reproduce  their  spirit 
with  any  fidelity  just  in  proportion  as  it  was  genuine  art.  But  the  Russian 
folk-song  is  still  alive,  Russian  composers  still  live  in  the  very  midst  of  it, 
hear  it  sung  every  day;  and,  just  in  proportion  as  this  folk-song  is  a  gen- 
uine, spontaneous  expression  of  Russian  emotional  life  and  feeling,  just  so 
far  will  the  music  consciously  based  upon  it  have  a  chance  of  retaining  its 
peculiar  national  flavour.     Just  so  far,  and  no  farther. 

On  the  other  hand,—  and  here  is  where  the  danger  seems  to  come, —  if 
the  Russian  promoters  of  a  national  school  of  music  have  a  fair  chance  of 
succeeding  where  the  Renaissance  Italians  failed,  may  there  not  be  an 
equally  fair  chance  of  their  failing  where  the  others  succeeded  ?  The  pro" 
moters  of  the  Renaissance  failed  pretty  signally  in  being  Greek,  but  they 
did  succeed  in  creating  an  art ;  the  Russians,  as  I  have  said,  seem  to  be 
in  a  fair  way  to  be  very  "national"  indeed,  but  have  they  succeeded,  or 
does  there  seem  to  be  much  chance  of  their  succeeding,  in  creating  a 
"school  of  music?"  And  this  is,  after  all,  the  point  of  primary  impor- 
tance ;  for,  for  a  school  of  music  to  be  really  national,  it  must  at  least  be 
distinctly  a  school  of  music  to  begin  with. 
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Considering  the  exceedingly  complex  development  of  modern  music  in 
general,  one  may  say  that  the  characteristic  "  nationalism  "  of  any  modern 
school  of  composition  depends  only  in  a  very  slight  degree  upon  the  "  na- 
tionalism "  of  the  musical  raw  material  employed  therein.  So  far  in  the 
history  of  the  art,  the  general  style  "of  treatment  has  been  decidedly  more 
characteristic  of  composers  of  different  nationalities,  that  is,  of  different 
"national"  schools,  than  any  peculiarity  in  their  thematic  material.  And 
it  seems  to  me  that  this  must  continue  to  hold  good.  Were  it  otherwise, 
any  composer  you  please  might  expatriate  himself  artistically  at  will,  sim- 
ply by  picking  out  his  nation  and  making  the  character  of  his  themes  con- 
form to  that  of  its  particular  folk-song.  But  I  know  of  no  instance  in 
which  this  process  has  resulted  in  success ;  not  a  few  Frenchmen,  for  in- 
stance, have  taken  to  treating  distinctly  Oriental  themes,  but  have  re- 
mained none  the  less  recognizably  French  to  the  core.  Indeed,  there  are 
cases  on  record  of  composers  whose  personal  and  racial  individuality  was 
so  commanding  and  absorbing  that,  even  when  they  used  foreign  folk- 
melodies  in  their  works,  they  somehow  managed  to  rob  them  of  all  their 
distinctive  "  national  "  flavour.  The  Russian  themes  in  Beethoven's  quar- 
tets, for  instance,  do  not  sound  in  the  least  Russian,  although  often  taken 
down  note  for  note. 

It  seems  to  me  that  the  Russian  idea  of  founding  a  national  school  of 
music  by  basing  it  upon  the  national  folk-song  has,  as  yet  at  least,  borne 
little  real  fruit.  The  folk-song  is  palpably  there,  but  the  national  style  is 
for  the  most  part  lacking.     It  has  been  said  that,  in  music,  "  the  melody  is 
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the  man."  But  the  melody  is  not  the  man  when  it  is  borrowed,  even  when 
it  is  consciously  copied.  It  were  far  truer  to  say  that "  the  style  is  the 
man."  And  how  much  that  is  distinctively  "  national  "  is  to  be  found  in 
the  styles  of  Rubinstein,  Tchaikovsky,  Rimsky-Korsakoff,  or  Borodin  ? 
Can  it  not  truly  be  said  of  the  style  of  each  one  of  these  -men  that,  where 
it  does  not  proceed  from  Schumann,  it  proceeds  from  Berlioz  and  Meyer- 
beer?    Where  it  is  not  German,  it  is  French. 

Here  seems  to  me  to  be  the  snag  in  the  neo-Russian  path :  the  difficulty 
of  forming  a  distinctly  national  style.  Here  seems  to  be  a  case  where  sheer 
work  and  energy  will  not  suffice,  where  mere  "  hustling  and  piling  on  men  " 
will  be  of  no  avail.  A  national  Russian  style  must  grow  gradually  \  it  can 
not  be  called  into  being  in  a  day  simply  by  the  determination  to  have  it. 
And  I  cannot  think  that  Russian  composers'  confining  themselves  to  treat- 
ing the  national  folk-song  will  be  any  great  help  in  this  direction.  Far 
more  reliance  may  be  placed  upon  the  sudden  springing-up  of  some  new 
Russian  composer,  great  enough  and  original  enough  to  develop  his  own 
style ;  which  style  may  then  have  a  fair  chance  of  becoming  really  "  na- 
tional "  by  further  propagation. 


A   NEW    MUSICAL   INSTRUMENT. 

A  musician,  whom  all  Paris  knew  fifteen  or  twenty  years  ago,*  came  to  see  me  one 
morning  with  something  carefully  wrapped  up  in  paper  under  his  arm  :  "  I  have  found  it ! 
I  have  found  it !  "  cried  he,  like  Archimedes,  coming  into  my  room.  "  I  have  been  a  long 
while  on  the  scent  of  this  invention,  which  cannot  fail  to  bring  about  an  immense  revolu- 
tion in  art.  See  this  instrument,  a  simple  tin  box  pierced  with  holes,  and  fastened  to  the 
end  of  a  string;  I  will  swing  it  round  rapidly,  like  a  sling,  and  you  will  hear  something 
marvelous.  See,  just  listen  :  Hooh  !  hooh  !  hooh  !  Such  an  imitation  of  the  wind  awfully 
knocks  out  the  famous  chromatic  scales  in  Beethoven's  Pastorale.  It  is  Nature  caught  in 
the  act!  It  is  fine,  it  is  new!  It  would  be  in  bad  taste  to  play  the  modest  fool  here. 
Beethoven  was  wrong,  we  must  admit  it,  and  I  am  right.  Oh !  my  dear  fellow,  what  an 
invention!  and  what  an  article  you  will  write  about  it  for  me  in  the  Journal  des  Debats  ! 

*This  was  written  before  1859. —  W.  F.  A. 
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It  will  do  you  extraordinary  honour;  you  will  be  translated  into  every  language.  How 
glad  I  am;  go  it,  old  boy  !  And,  believe  me,  it  is  as  much  for  you  as  for  me.  Yet,  I  con- 
fess that  I  should  like  to  be  the  first  to  employ  my  instrument;  I  have  reserved  it  for  an 
overture  that  I  have  begun,  the  title  of  which  is  to  be  The  Island  of  JEolus  ;  you  will  hear 
about  it.  After  this  you  are  free,  free  to  make  use  of  my  invention  for  your  symphonies. 
I  am  not  one  of  those  people  who  would  sacrifice  the  present  and  future  of  Music  to  their 
own  personal  interests;  no,  Everything  for  Art  is  my  motto."  .  .  .  Hector  Berlioz,  Les 
Grotesques  de  la  Musique.    . 

I  fear  that  the  lie  d'£ole  was  never  completed ;  or,  if  completed,  never 
came  to  a  public  performance.  Certain  it  is  that  the  composer's  "inven- 
tion "  never  has  won  a  recognized  position  in  the  orchestral  panoply  of 
modern  music, —  though  something  very  like  what  it  is  described  to  be  has 
long  been  more  popular  with  young  children  than  with  their  parents  and 
mature  relatives  in  Germany,  under  the  name  of  Knarrwaldteufel.  But, 
even  if  the  lie  d'j&ole  had  been  written  and  successfully  produced,  it  would 
have  only  added  one  more  item  to  an  already  tolerably  long  list  of  musical 
thunderstorms,  the  most  famous  of  which  is  probably  still  the  one  in 
Beethoven's  Pastoral. 

The  thunderstorm  has  ever  been  an  attractive  theme  for  imitation  or 
suggestion  to  composers.  Next  to  Beethoven's  already  mentioned  one, 
that  of  the  organist  at  the  Freiburg  cathedral  has  probably  been  the  most 
talked  about ;  a  terrific  piece,  in  which  very  peculiar  effects  are  produced 
by  holding  down  several  contiguous  pedals  —  registered  with  16  and  32- 
foot  stops  —  simultaneously.  This  piece  was  long  the  envy  of  other  or- 
ganists who  had  the  shovving-off  of  famous  old  organs  in  various  parts  of 
Europe,  and  many  of  them  emulated  its  tempestuous  splendours  in  similar 
compositions  of  their  own.  Why  is  it,  by  the  way,  that  great  historic 
organs  are,  for  the  most  part,  confided  to  fake  organists  in  Europe  ?  Is  it 
because  they  are  often  in  out-of-the-way  places,  far  from  musical  centres  ? 
or  because  serious  organists  fear  being  overshadowed  by  these  mighty  in- 
struments ?  Perhaps  it  may  be  on  the  principle  once  set  down  by  Du 
Maurier,  relating  to  organs  of  another  sort,  which  is :  "  The  larger  the 
organ,  the  smaller  the  monkey  !  " 
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After  the  thunderstorm  in  Beethoven's  Pastoral,  probably  the  most 
generally  famous  one  in  serious  musical  composition  was,  for  a  long  time, 
that  in  Rossini's  Tell  overture ;  of  which  the  Prince  de  Valori  —  a  tremen- 
dous Rossinist,  who  in  his  younger  days  fought  a  duel  for  the  honour  of  the 
Italian  maestro 's  music  —  once  wrote  : 

"  To  begin  with,  he  "  (Rossini)  "  wished  the  overture  to  Guillaiime  Tell 
to  be  a  pastoral  symphony.  The  memory  of  Beethoven  did  not  frighten 
him.  Seeing  that,  in  returning  too  often  to  the  same  motive,  Beethoven 
cooled  off  the  enthusiasm  of  his  listeners,  he  wrote  his  overture  with 
prodigious  conciseness.  Never  was  a  more  complete,  more  arresting, 
more  harmonious  picture  in  fewer  notes. 

"  All  of  a  sudden  the  sky  grows  dark.  The  woods  are  silent ;  shudder- 
ings  run  over  the  surface  of  the  lake.  The  water  is  ruffled.  Nature  seems 
to  shrink  within  herself  at  the  approach  of  the  storm.  It  comes  with 
mighty  strides.  The  wind  sways  the  tall  firs ;  engulfs  itself  beneath  the 
towering  timber.  A  first  lightning-flash  rends  the  clouds,  others  follow . 
then  the  thunder  roars.  The  hurricane  is  unchained  in  fury.  The 
orchestra,  in  a  sublime  explosion  of  all  the  instruments,  sings  it  in  a 
picture  which  defies  all  the  musicians  as  well  as  all  the  painters  in  the 
universe.  And,  gigantic  conception,  unique  in  the  history  of  musical  art, 
the  trumpets  which  sound  the  cataclysm  of  the  elements  sound  at  the  same 
time  a  triumphal  hymn.  The  thunder  of  battle  seems  to  join  with  the 
celestial  thunder.  The  thunder-bolt  becomes  the  battle-music  of  warlike 
Helvetia ;  the  lightnings  of  the  firmament,  the  illuminations  of  apotheosis 
and  redemption.  At  the  highest  culmination  of  all  descriptive  harmony, 
Rossini's  orchestra  stops.  Silence  comes  over  the  heavens,  over  the 
mountains  and  into  the  valley.  Some  belated  rumblings  are  repeated  from 
echo  to  echo.  You  hear,  here  and  there,  the  noise  of  water-falls,  swollen 
by  the  storm.  Then  nothing,  Nature  is  made  drowsy  by  the  rain.  You 
hear  her  sleep." 
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One  of  the  most  effective  and  dramatically  impressive  musical  thunder- 
storms in  existence  is  the  modest  little  one  in  Verdi's  Rigoletto :  nothing 
but  a  few  ascending  and  descending  chromatic  scales,  sung  in  3rds  by 
muted  voices  behind  the  scenes,  with  an  occasional  tempestuous  hint  in 
the  orchestra  —  a  lightning  flash  or  two  in  the  piccolo-flute,  a  little  rumbling 
in  drums  and  strings,  nothing  more  !  The  whole  thing  is  but  a  hint ; 
but  such  a  hint  as  only  genius  can  give.  The  storm  with  which  Wagner's 
Walkilre  begins  is  a  good  deal  more  than  a  hint;  it  is  perhaps  the  most 
realistic  orchestral  storm  going.  The  muted  horns,  in  particular,  buzzing 
through  the  tempest  of  the  strings,  give  a  really  deceptive  suggestion  of  the 
sound  of  pouring  rain  driven  through  leafy  branches  by  the  wind.  In  con- 
trast to  this,  the  storm  in  Berlioz's  Fantastic  symphony  does  not  go  beyond 
a  general  suggestion  of  violence ;  there  is  no  realistic  attempt  in  it. 


Concerto  for  Pianoforte,  No.  2,  in  G  major,  Opus  44. 

Peter  Ilyitch  Tchaikovsky. 

This  concerto  was  first  played  in  Boston  by  Mme.  Madeline  Schiller  at 
a  symphony  concert  of  the  Harvard  Musical  Association,  given  in  the 
Boston  Museum  on  February  9,  1882.  I  believe  it  has  not  been  played 
here  since. 

The  first  movement,  Allegro  brillante  e  tnolto  vivace  in  G  major  (4-4  time), 
begins  forte  with  the  strongly  rhythmic  first  theme  given  out  and  developed 
by  the  full  orchestra,  alternating  with  the  pianoforte.  Some  softer  tran- 
sitional developments  on  the  same  theme  (in  the  wood-wind  against  arpeggj 
in  the  solo  instrument)  lead  to  some  subsidiary  passage-work  in  the  piano- 
forte, ending  in  double-fortissimo  on  the  chord  of  the  dominant  7th.  The 
key  now  changes,  by  deceptive  cadence,  to  E-flat  major,  and  the  beat  to 
alia  breve,  Z'  istesso  tempo ;  over  a  close  tremolo  in  the  strings,  the  clarinet 
and  horn  give  out  a  cantabile  phrase  in  imitation,  after  which  the  piano- 
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forte  sets  in  with  the  expressive  second  theme,  the  development  of  which 
is  steadily  in  imitation  (now  canonical,  now  free),  the  strings  soon  taking 
up  the  development  —  the  antecedent  in  the  violins  in  octaves,  the  con- 
sequent in  the  violas  and  'celli  in  octaves  —  against  brilliant  octave  pas- 
sage-work in  the  solo  instrument.  A  transitional  passage  in  "  double- 
shuffle  "  chords  in  the  pianoforte  leads  to  the  impetuous  conclusion-theme 
(almost  an  inversion  of  the  second  theme)  in  C  minor,  which  is  developed 
at  some  length  by  the  pianoforte  against  counter-phrases  in  the  orchestra. 
The  first  theme  then  returns  strongly  in  orchestra  and  pianoforte  together, 
developing  in  passage-work  up  to  a.  fortissimo  tutti  passage  in  C  major  on 
the  cantabile  phrase  of  the  clarinet  and  horn  which  ushered  in  the  second 
theme.  Here  the  free  fantasia  properly  begins.  It  is  worked  out  at  some 
length  and  with  considerable  elaborateness  of  contrapuntal  ornament,  de- 
bouching at  last,  not  into  a  return  of  the  first  theme,  but  of  the  cantabile 
phrase  which  introduces  the  second.  This  now  enters  forte  in  B-flat  major 
in  the  wood-wind  over  a  tremolo  in  the  strings,  and  leads,  as  before,  to  the 
entrance  of  the  second  theme  in  the  pianoforte.  From  this  point  the  de- 
velopment is  almost  precisely  like  that  in  the  first  part  of  the  movement, 
the  conclusion-theme  coming  in  the  tonic,  G  minor.  A  long  unaccompa- 
nied cadenza  for  the  solo  instrument  leads  over  to  the  coda,  which  is 
briefly  developed  in  crescendo  climax,  Tempo  giusto,  alia  breve  in  G  major. 

The  second  movement,  Andante  nontroppo  in  D  major  (3-4  time),  opens 
with  some  free  preluding  in  the  strings  and  pianoforte,  after  which  the 
romanza-like  theme  is  announced  and  developed,  at  first  by  the  pianoforte, 
then  by  a  solo  violin,  against  counter-figures  in  a  solo  'cello  and  "  double- 
shuffle  "  passage-work  in  the  pianoforte.  A  transitional,  recitative-like  pas- 
sage in  the  orchestra,  interrupted  by  swept  chords  and  arpeggj  in  the 
pianoforte,  leads  over  to  the  next  movement. 

The  third  movement,  Allegro  confuoco  in  G  major  (2-4  time),  is  a  rondo 
on  four  themes.     The  first,  in  G  major,  is  given  out  and  developed  by  the 
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pianoforte,  accompanied  by  the  orchestra,  the  period  closing  regularly  with 
a  return  of  the  initial  phrases  of  the  theme  ;  the  second  follows,  in  the  rela- 
tive E  minor,  and  is  developed  at  some  length  by  solo  instrument  and 
orchestra  ;  the  third  follows  immediately  in  the  tonic,  G  major,  first  given 
out  by  the  pianoforte,  then  developed  by  it  and  the  orchestra ;  some  transi- 
tional passage  work  in  the  solo  instrument,  interrupted  by  strong  staccato 
chords  in  the  full  orchestra,  leads  to  the  entrance  of  the  fourth  theme  —  at 
first  in  B  minor,  then  modulating  to  the  dominant  D  major  —  in  the  piano- 
forte, accompanied  by  the  orchestra.  The  development  becomes  vaguer 
and  vaguer,  leading  at  length  to  a  fortissimo  return  of  the  first  theme  in  the 
tonic  at  the  beginning  of  the  second  part  of  the  movement.  This  second 
part  is  an  almost  exact  repetition  of  the  first,  the  second  theme  coming  in 
D  minor,  the  third  in  F  major,  except  that  the  fourth  theme  is  omitted.  A 
fortissimo  return  of  the  first  theme  in  the  orchestra,  followed  by  some  pas- 
sage-work in  the  pianoforte,  ushers  in  the  coda,  which  consists  of  the 
development  in  climax  of  a  new  theme,  followed  by  a  final  return  of  the 
first. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  a  set  of  3  kettle-drums,  and 
the  usual  strings.  The  score  is  dedicated  to  Nicolas  Rubinstein.  The 
concerto  is  played  at  this  concert  from  the  second  edition  of  the  score, 
"revised  and  shortened  according  to  the  composer's  directions  by  A. 
Siloti.  "* 


Overture,  "1812,"  Opus  49 Peter  Ilyitch  Tchaikovsky. 

The  repulse  of  the  Napoleonic  invasion  of  Russia  in  18 12  is  celebrated 
in  this  overture,  which  is  also  known  by  the  title  of  "  The  Holy  War."     It 

*  In  making  this  analysis,  I  have  taken  into  account  certain  cuts  made  by  Mr.  Siloti  even  in  the 
shortened  edition  of  the  score.  That  is,  I  have  analyzed  the  work  as  it  is  to  be  played  at  this  concert,  not 
strictly  in  accordance  with  the  published  score. —  W.  F.  A. 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Nicolos 
Amati  'cello. 

F.  A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,   and   9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  frame's  "  and  the  name  "  ^t.  Clair's  "is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  <  'lair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 
dnri    ^11     at"«»«    Corner  Temple  Place    nd 

^ -■-  •   V^J-j-^A-tV    »»  Washinfitfnn  Street. 


Washington  Street 
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We  shall  remove  to  our  new  store, 

144  Tremont  Street, 

between  Temple  Place  and  West  Street, 
Tuesday,  January  4, 

and   shall    make  a  discount  of  ten  per 

cent,  on  each  purchase  for  the  first  nine 

days.    This  will  be  a  great  opportunity  to  purchase  gloves  at  a 

great  reduction  for  future  use. 


Miss  FISK, 


44  Temple  Place. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS    AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

On  February  1st  we  move  to  our  large 
and  commodious  quarters  in  the 

SUDBURY     BUILDING, 
Sudbury  St.,  Rooms  504  &  505. 

REGINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  to  Murray,  Spink  &  Co., 
New  Englarri  Agents. 


Mors,  Leon  Jancey, 

Du  Theatre  National  de  I'Odeon, 

Professor  of  Diction  and  Lyric  Declamation 

OFFICIER  D'ACADEMIE. 
Studio,  3  Rue  Ampere,      .     .     .     Paris. 

Mons.  JANCEY  has  gained  pre-eminence  in 
Paris  as  an  instructor,  his  art  giving  the  singer 
finish  in  pose,  gesture,  facial  expression,  intona- 
tion, and  dramatic  action.  Letters  from  Massenet, 
Mme.  La  Grange,  Mme.  Viardot,  Sbeiglia,  Traba- 
delo,  and  Juliani  (having  placed  their  pupils  under 
his  care)  earnestly  indorse  his  work. 

Owing  to  the  success  of  the  engagement  of  Mons. 
Jancey  at  the  Copley  Square  School  of  Music,  he  has 
been  persuaded  to  remain  until  February  i,  1898. 


Cross=stitch  Embroidery. 

A  new  lot  of  German  and  French 
COMMENCED  PIECES,  on 
FANCY  CANVASES,  just  received 
at  the  ART  ROOMS  of 

WALTER  M.   EDDY, 

23  Winter  Street. 
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begins,  Largo  in  E-flat  major  (3-4  time),  with  a  stately  ecclesiastical  theme, 
given  out  in  four-part  harmony  by  the  violas  and  'celli ;  the  closing  phrase 
is  taken  up  by  the  wood-wind  and  developed  by  it  in  alternation  with  the 
violas  and  'celli.  A  recitative-like  passage  follows,  ushered  in  by  a  mourn- 
ful phrase  of  the  oboe,  which  phrase  is  made  the  basis  of  some  strenuous, 
stormy  developments  in  the  full  orchestra,  the  tempo  being  gradually  accel- 
erated. A  resounding  climax  leads  to  a  quieter  A?idante  (4-4  time),  in 
which  the  oboes,  clarinets,  and  horns  give  out  a  jovial  fanfare, —  probably 
taken  from  a  Russian  folk-song, —  against  which  the  strings  soon  oppose  a 
more  tranquil  cantilena. 

The  main  body  of  the  overture,  Allegro  ghtsto,  in  E-flat  minor  (4-4  time), 
begins  stormily  in  the  strings,  and  is  more  and  more  tempestuously  worked 
up  by  the  full  orchestra,  fragments  of  the  Marseillaise  sounding  ever  and 
anon  on  the  horns  and  cornets  through  the  whirlwind  of  strings  and  wood- 
wind. This  furious  Allegro  is  developed  pretty  much  in  the  usual  sonata- 
form,  a  quieter  second  theme  soon  coming  in  in  C-sharp  major,  followed 
by  a  lighter  conclusion-theme  in  the  tonic  E-flat  minor.  After  a  while 
fragments  of  the  Marseillaise  return,  and  are  worked  up  against  bits  of 
other  themes  in  the  overture,  until,  just  as  you  think  the  French  hymn  is 
about  to  triumph,  and  its  opening  phrase  is  sounded  for  the  first  time  in 
almost  its  complete  shape,  the  theme  is,  as  it  were,  suddenly  engulfed  in  a 
perfect  orchestral  maelstrom.  The  stately  Russian  theme  of  the  opening 
Largo  then  comes  in  as  a  triumphal  hymn  in  double  and  treble  fortissimo 
in  the  full  orchestra,  to  be  followed  by  the  livelier  fanfare  theme,  over  the 
first  phrase  of  Lwoff's  Russian  Hymn  in  the  bass,  as  a  glowing  coda  to  the 
work. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
1  English-horn,  2  bassoons,  4  horns,  2  trumpets,  2  cornets,  3  trombones,  1 
bass-tuba,  3  kettle-drums,  snare-drum,  triangle,  tambourine,  bass-drum  and 
cymbals,  bells  and  cannon,  and  the  usual  strings,  a  full  brass  band  ad  libitum 
being  added  in  the  coda. 


Cbe  mi$$e$  fiolmes, 

Importers  ai?d  Designers  of 
(Jovuijs,  flats,  <zK, 

59  Bea^oi}  Street. 

JUST  RECEIVED. 

New  Models  in 
BALL  GOWNS, 
THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


Hiss  Gaffney, 

270   BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  Hanicur- 

ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Falling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 


Development  and  Artistic  Results. 

The   Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  ... 

CHICKERINQ   &   SONS,     -    -     -     BOSTON. 


It  is  not  a  Question 


Of  who  WOULD,  but  who  CAN  do  your  Cleansing 
and  Dyeing  in  the  most  satisfactory  manner. 


YOU   CAN   RELY  ON  OUR  WORK, 


^aflNgo 


^NStt£ 


And  our  Prices  are  as  Low  as  the  Best  Work  can 
be  done  for. 

We  Dye  or  Cleanse,  and  Refinish  Clothing  of  all 
Kinds,  Gloves,  Feathers,  Real  Laces,  Curtains, 
Draperies,  Blankets,  Portieres,  Scarfs,  Neckties, 
Carpets,  Rugs,  etc. 


LEWANDO'S, 

17  Temple  Place. 

284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 


Teams.       'Phones. 
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Fifteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  n,  at  2.30  o'clock. 


Saturday  Evening,  February  12,  at  8.00  o'clock. 


PROGRAMME. 


Mrs.  H.  H.  A.  Beach  -  Symphony  in  E  minor  (Gaelic) 


C.  M.  Loeffler         -         Fantastic  Concerto  for  Violoncello  and  Orchestra 


Smetana  -------  Symphonic  Poem,  "  Vltava 


SOLOIST, 

Mr.    ALWIN    SCHROEDER. 
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The  Damrosch  Opera  Co., 

Under  the  direction  of  Walter  Damrosch  and  C.  A.  Ellis. 
SEASON    1897=98. 


Sopranos  and  Contraltos. 

Mme.  Melba, 
Mme.  Gadski, 
Mile.  Barna, 
Mile.  Seygard, 
Mile.  Toronta, 
Mme.  Staudigl, 
Mme.  Mattfeld, 
Mme.  Van  Cauteren, 

and 
Mme.  Nordica. 


Tenors. 

Mons.  Ibos, 
Mons.  Salignac, 
Herr  Rothmuhl, 
Herr  Breuer, 
Mr.  Van  Hoose, 
Sig.  Vanni, 
and 
Herr  Kraus. 


Conductors. 


Baritones  and  Basses. 

Mr.  Bispham, 
Mons.  Boudouresque, 
Herr  Staudigl, 
Herr  Stehmann, 
Mr.  Rains, 
Sig.  Viviani, 

and 
Sig.  Campanari. 


Mr.  Walter  Damrosch  and  Sig.  Bimboni. 

Asst.  Conductors.  Stage  Managers. 

Mr.  Schenck,         Mr.  Fried.  Herr  Martersteig,         Sig.  Rigo. 

The  New  York  Symphony  Orchestra. 

Complete  Chorus  and  Ballet. 


BOSTON  THEATRE. 

Grand  Opera 

IN   FRENCH,  GERMAN,   AND   ITALIAN. 

15  PERF0RHANCE5  (12  Nights,  3  flatinees). 

Beginning  Monday  evening,  February  21.      Monday,  Wednesday,  Thursday,  Friday 

evenings ;  Saturday  Matinees. 


The  operas  to  be  performed  will  be  selected  from  the  following  repertoire  :  — 


Carmen. 

Lohengrin. 

Tannhauser. 

Die  Meistersinger. 

Flying  Dutchman. 


Tristan  und  Isolde. 

Das  Rheingold. 

Die  Walkure. 

Siegfried. 

Die  Gotterdammerung. 


Barber  of  Seville.  Ai'da. 

Cavalleria  Rusticana.  Les  Huguenots. 
Pagliacci.  Rigoletto. 

Traviata.  Scarlet  Letter. 

Faust.  Manon. 

Romeo  et  Juliette.        Lucia. 

gj^^The  sale  of  subscription  tickets  for  the  entire  season  (15  performances)  or  for 
the  12  evening  performances  will  open  at  the  Box  Office,  Boston  Theatre,  Tuesday  morn- 
ing, February  8.  Orders  by  mail,  accompanied  by  check  or  money  order,  received  on  or 
before  February  5,  will  be  filled  in  the  order  of  their  receipt,  and  seats  will  be  reserved  as 
near  as  possible  to  the  locations  desired.  Checks  should  be  made  payable  to  Eugene 
Tompkins. 

Scale  of  prices  for  subscription  tickets. 

15  performances.    12  performances. 
ORCHESTRA  ) 

ORCHESTRA   CIRCLE  (first  row)  >     . 
BALCONY  ) 

ORCHESTRA    CIRCLE  (other  rows)  . 

DRESS    CIRCLE 

FAMILY    CIRCLE 
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)0.00 


$48.00 


4500 

36.00 

37-50 

30.00 

22.50 

18.00 

EIGHTY-THIRD    SEASON      .    .    .    . 


and 


Handel 
Haydn 
Society 


Mr.  Carl  Zerrahn,  Conductor 


Seven  Hundred  and  Twelfth  Concert 


BOSTON   MUSIC   HALL 


BRUCHS 


=  =  ARMINIUS  =  = 


Second  Performance 


Monday  Evening,  Feb.  7,  1898,  at  8  o'clock 


Miss  Gertrude  May  Stein,  Contralto 

Mr.   H.  Evan  Williams,  Tenor 

Mr.   Charles  W.   Clark,   Bass 

Mr.   H.   G.  Tucker,   Organist 

The  Great  Chorus  of  the  Society 
Players  from  the   Boston  Symphony  Orchestra 

Mr.  Isidor  Schnitzler,  Principal 


Tickets  now  on  sale  at  Music  Hall.     $2.00,  $1.50,  $1.00,  according  to  location. 
Please  notice  the  hour  of  performance  is  eight. 


STEPHEN    R.  DOW,  Secretary, 

15  Music  Hall  Building. 
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THIRD  YEAR.  SEASON  OF  1898. 

BOSTON  VOCAL  CHAMBER  CONCERTS 

ASSOCIATION  HALL, 
BOYLSTON  STREET,  Cor.  BERKELEY. 

SIX  WEDNESDAY  EVENINGS  of  SONG 

FEBRUARY  16.  MARCH   16,  23,  30. 

APRIL  6,  13.   AT  8.16. 

First  Concert  by  Mr.  and  Mrs.  GEORG  HENSCHEL 

THE    ARTISTS    FOR    THE    COURSE    INCLUDE 

Mr.  and  Mrs.  MAX  HEINRICH  Mr.  HEINRICH  SCHUECKER,  Harpist 

Miss  JULIA  HEINRICH  with  the  assistance  of 

Mr.  WILHELM  HEINRICH  THE   GERMAN    CHORAL    SOCIETY 

Miss  MARGUERITE  HALL  (THE  FIDELIO),  under  the  direction  of 

Miss  GERTRUDE  EDMANDS  Dr.  LOUIS  KELTERBORN 


Season  tickets,  $5.00.     On  sale  at  Association  Hall.     Single  admission  tickets  on 
sale  February  14. 

SANDERS    THEATRE,         ....        CAMBRIDGE. 

HARVARD    UNIVERSITY. 

CHAMBER    CONCERTS. 

Seventh  Concert,  Tuesday  Evening,  March  8, 

at  7.45. 

The  Kneisel  Quartet. 

•    Assisted  by  Mr.  ARTHUR  FOOTE. 


Tickets,  $1.00  each,  on  sale   af   Music   Hall,  Boston,  at  the 
University  Book  Store,  Cambridge,  and  at  the  door. 
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MUSIC   HALL. 


Thursday  evening,  February  17,  at  8, 

AND 

Friday  afternoon,  February  18,  at  2.30. 

Mr.  Victor  Thrane  announces  the  only  recitals  in  Boston  by 


n.  YSAYE, 


The  celebrated  Belgian 
Violinist,  and 


n.  PUGNO, 


The  noted 
French   Pianist. 


Assisted  at  the  Friday  afternoon  recital  by  the  gifted  young  'Cellist, 

n.  Jean  Gerardy. 

(His  only  appearance  here.) 

Orders  for  seats  now  being  received. 
Tickets,  $1.00  and  $1.50.     Sale  opens  at  box  office,  Thursday,  February  10. 


Stein  way  Pianos  used. 
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STEINERT  |        SONG    RECITAL  f  HALL. 

by  Miss  GERTRUDE    EDMANDS 
and  Mr.  SULLIVAN  A.  SARGENT, 

Assisted  by  Mr.  ALEXANDER    BLAESS,  'Cellist. 

Mrs.  ALMA   FAUNCE    SMITH,  Accompanist. 

Wednesday  Evening,  February  9,  at  8.15. 

Reserved  seats,  $1.00.      Tickets  may  now  be  had  at  Steinert's,  162  Boylston  St. 
ASSOCIATION    HALL,  Boylston  and  Berkeley  Streets. 

Saturday  afternoon,  March  5,  at  3. 

SCHUMANN   CONCERT 

In  aid  of  INDUSTRIAL  SCHOOL  FOR 
CRIPPLED   AND    DEFORMED  CHILDREN. 


Mr.  H.  G.  Tucker.  Mr.  Leopold  Lichtenberg. 

Mr.  Jacques  Hofmann,  Mr.  Henry  Heindl.  Mr.  Leo  Schulz. 

Assisted  by 
Mrs.  Caroline  T.  Shepard. 

Mrs.  WALDO  RICHARDS'  Recital 

Has  been  postponed  to 

FRIDAY  EVENING,  FEBRUARY  11, 

AT   8.15. 

Reserved  seats,  $1.50,  $1.00,  and  75  cents,  now  on  sale  at  the  hall. 
Tickets  issued  for  February  1  will  hold  good  for  February  11. 

ilr.  FRANCIS   ROGERS 

Will  give  a  SONG   RECITAL  at  STEINERT   HALL, 

On  FRIDAY   AFTERNOON,   FEBRUARY    18,  at  three, 

Assisted  by  Mr.  J.  WALLACE    GOODRICH- 

Reserved    seats,  $1.50  and  $1.00.     Tickets  are  now  on  sale  at  the 
ticket  office  of  Steinert  Hall.  2w 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman   Terrace,  Brookline. 


Miss  HARRIET  S.  WH1TTIER 


Vocal  Instruction 

and  Soloist. 

.  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


BEINRIGH  SCHUEGKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged  as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Organist  and  Choirmaster, 

Mr.    EDuAK    A.    dARKEiLL,  Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  GUSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street,    - 
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Jamaica  Plain. 


Mr.  ALEXANDER  BLAESS, 

Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL   INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  LAURA  WEBSTER, 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)"and  of  Hekking. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 

Pierce  Building,  Copley  Square. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMER,  Music  Hall,  Boston. 
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THE 

AERIOL  PIANO 

(Self=playing). 

This  piano  has  met  with  an  instantaneous  and  unparalleled  success. 
It  has  already  attracted  the  attention  of  distinguished  musicians,  who 
are  most  enthusiastic  in  its  favor  ;  and  it  has  created  a  positive  sen- 
sation in  the  highest  musical  circles. 

Self-playing  pianos  have  not  appealed  to  cultivated  musical  peo- 
ple because  they  were  so  mechanical  in  effect.  In  this  respect  the 
Aeriol  Piano  differs,  as  it  is  capable  of  artistic  results;  in  fact,  when 
handled  by  any  person  of  musical  taste  and  intelligence,  it  is  abso- 
lutely impossible  to  distinguish  the  playing  from  that  of  a  fine 
performer. 

Think  of  being  able  to  perform  Beethoven  Sonatas,  Liszt  Rhap= 
sodies,  Chopin  Nocturnes,  and  all  the  great  piano  concertos  AT 
SIGHT,  with  effects  closely  resembling  those  of  a  virtuoso;    and 

Consider  the  Educational 
Advantages  thus  afforded. 

This  piano  has  a  full  7  1-3  octave  keyboard,  which  can  be  used 
the  same  as  any  upright  piano.  In  tone  and  action  the  Aeriol  com- 
pares favorably  with  the  best  pianos  on  the  market,  the  self-playing 
addition  in  no  way  impairing  the  musical  possibilities  of  the  instrument. 

On  Exhibition  Daily. 


M.  STEINERT  &  SONS  CO., 

STEINERT    HALL, 

No.  162  Boylston  Street,  -     -     -     Boston. 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D'ALBER T  I  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America*. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P.  1  SCHAIK.O  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTIHORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,   flanager. 


SOLE    AGENTS, 
453=463   WASHINGTON  ST.,    BOSTON. 


PRoGRKttttE 


JlteohSc^amlin 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
X  854  as  a  firm.  In  1&6&  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company*  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing;  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON   &    HAMLIN    BUILDING, 


146    Boylston   Street,    BOSTON 


BOStOn  ,       Music  Hall,  Boston. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS'  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Stemway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Fifteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  11,  at  2.30  o'clock. 


Saturday  Evening,  February  12,  at  8.00  o'clock. 


PROGRAMME. 


Mrs.  H.  H.  A.  Beach        -  Symphony  in  E  minor,  "  Gaelic,"  Op.  32 

I.    Allegro  con  fuoco  (E  minor)        -■,___  q-q 

II.    Alia  Sicilians  (F  major)      -                               -  12-8 

Allegro  vivace  (F  major)    -                    -  2-4 

III.  Lento  con  molto  espressione  (E  minor)                  -  6-4 

IV.  Finale  :  Allegro  molto  (E  minor)                                -  2-2 


Charles  Martin  Loeffler  -       -        Fantastic  Concerto  for  Violoncello  and 

Orchestra  (MS.) 

f  Allegro  (D  major)        -          -          -          -                    -  2-2 

I  Adagio  (B-flat  major)           _____  q_s 

■{  Allegro  (D  major)       -                                                  -  4-4 

I  Theme  Russe :  Poco  allegretto  (D  major)    -          -  4-4 

I  Presto  (D  major)         ______  4.4 


Bedfich  Smetana  -       -       -       -       Symphonic  Poem,  "  The  Moldau  " 


Soloist,  Mr.  ALWIN    SCHROEDER. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week, 


L.  P.  HOLLANDER  &  CO. 


GRAND   OPENING   OF 


India  Foulards  and  Cotton  Dress  Goods. 

Highest  novelties  for  the  coming  season. 
Lowest  market  prices  guaranteed. 


New  Theatre  Hat. 

Just  received  from  Paris  a  charming  head  covering.  When  seated  in 
theatre,  can  be  thrown  back,  forming  a  beautiful  shoulder  wrap.  Orders 
taken  in  L,ace  Department,  first  floor. 


Second  Week 

at  the 

Shoe  Sale. 

The  second  week  at  the 
Annual  Mark  Down  Sale 
brings    forth    new    "bar- 
gains"—  especially  so    in 
small  sizes  in  Low  Shoes, 
Boots,    and    Slippers    for 
Women. 

Yet  there  are  regular  sizes 
you'll  hardly  miss  a  "  bargair 

And  Shoes  for  the  little  1 
Your  need  to  hurry  now  was 
comes  but  once  a  year,  you  k 

»  still  in  many  of  the  lines  — 
l  "  in  any  single  one. 
"oiks  are  marked  down,  too. 
never  greater  —  the  chance 
now. 

Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place. 
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Symphony  in  E  minor,  "Gaelic,"  Opus  32   .     .     Mrs.  H.  H.  A.  Beach. 

(Born  (Amy  Marcy  Cheney)  at  Henniker  (Merrimack  County),  New 
Hampshire,  on  Sept.  5,  1867;  still  living  in  Boston.) 

The   first  movement,  Allegro  con  fuoco   in    E   minor  (6-8    time),  opens 

pianissimo  with  a  tremulous  chromatic  passage  in  the  strings  which  goes  on 

gradually  increasing  in  force  and  fulness  of  scoring  until  it  reaches  the 

fortissimo  of  the  full  orchestra.     This  passage  may  be  regarded  either  as  a 

first  member  of  the  first  theme,  or  as  a  sort  of  introduction  to  it.*     After 

sixteen  measures  of  this  chromatic  whizzing,  the  first  theme  proper  sets 

in,  first  in  the  trumpets,  then  in  the  horns,  then  in  the  wood-wind  against 

a  pizzicato  accompaniment  in  the  strings ;  it  is  developed  at  some  length 

by  the  full  orchestra  (with  a  sparing  use  of  the  trombones,  however)  and 

makes  way,  after  a  measure  of  ritardando  (2-2   time),  for   a  lighter   first 

subsidiary,  in  which  the  skipping  rhythm  of  the  "  dotted  triplet  "  plays  a 

prominent  part.     This   subsidiary  (also  in  E  minor)  begins  piano  and  is 

developed  in  crescendo  to  fortissimo.     A  descending   arpeggio  passage  in 

the  strings  leads  to  a  reminiscence  of  the  first  theme  in  the  horn,  and 

then  the   chromatic  passage  returns,   Poco  piu   tranquillo,  in  the  strings 

leading  to  another  hint  at  the  first  theme,  and  then  to  the  entrance  of 

the  melodious  second  theme   in  the  clarinet,  the  strings  still  keeping  up 

their   subdued   chromatic   whizzing.     The  second    theme    is,    in   its   turn, 

briefly  developed  —  its  tonality  is  very  shifting,  it  beginning  in  G  major, 

*The  relation  between  this  introductory  chromatic  phrase  and  the  first  theme  proper  is  somewhat  like 
that  between  the  two  members  of  the  first  theme  (or  call  them  first  theme  and  counter-theme)  of  the  first 
movement  of  Schubert's  B  minor  (unfinished)  symphony;  though  the  parallel  is  not  quite  exact. 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia ;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER   OF  TAILOR  FASHIONS. 

RIDING   HABITS, 

CLOTH  GOWNS, 

COACHING  COATS, 


GOLF-CYCLE   COSTUMES,    Etc. 


OPENING  OF  ODR  NEW  SPRING  CLOTHS. 

EXCLUSIVE    COLORINGS 
and  DESIGNS. 


256    BOYLSTON    STREET,    BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Go. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hail  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra 
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then  passing  through  B  major,  B  minor,  C  minor,  B-flat  major,  and  other 
keys  until  it  comes  to  a  closing  cadence  in  G  major.  It  is  followed  by  a 
brisk  little  conclusion-theme  of  Gaelic  folk-song  character  (in  G  major) 
which  enters  first  in  the  oboe,  then  is  answered  canonically  by  the  flute, 
and  dies  away  in  the  strings. 

On  a  return  to  Tempo  primo,  the  free  fantasia  begins  with  the  whizzing 
chromatic  phrase  of  the  strings,  and  is  carried  through  at  great  length  and 
with  much  contrapuntal  elaboration.  It  ends  with  quite  the  Beethovenish 
"  moment  of  exhaustion,"  after  which  a  recitative-like  solo  of  the  clarinet 
leads  over  to  the  third  part  of  the  movement.  This  is  developed  pretty 
closely  on  the  lines  of  the  first  part,  and  is  followed  by  an  extended  coda, 
with  which  the  movement  ends. 

The  second  movement  opens  with  a  graceful  melody,  Alia  Siciliana  in 
F  major  (12-8  time),  in  which  the  characteristic  rhythm  and  tranquil,  flow- 
ing grace  of  the  Siciliano  are  strongly  marked.  It  begins  in  the  horn  and 
strings,  and  is  then  further  developed  by  the  oboe,  clarinets,  and  bassoons, 
the  flute  and  ^horns  coming  in  at  one  time  as  the  piano  swells  to  forte. 
Then  follows  a  brisk,  tricksy  scherzo  movement,  Allegro  vivace  in  F  major 
(2-4  time),  with  nimbly  scurrying  violins,  which  is  very  fully  developed, 
little  hints  at  the  preceding  Siciliano  melody  cropping  up  every  now  and 
then.  Then  the  slower  Siciliano  returns  in  its  original  shape  and  is  more 
extendedly  developed  than  at  first,  a  few  measures  of  the  bright  Allegro 
coming  back  at  the  end  to  close  the  movement.     This  movement  is  the 

MEW  ENGLAND  CONSERVATORY  OF  MPSlc! 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 


Pupils  may  enter  at  any  time  during  the  session. 


The  Chorus  and  the  Orchestra, 
The  Normal  Composition  Class, 
Sight  Singing  and  Sight  Playing, 
Ensemble  Playing  (pianoforte  and  strings), 


Are  among  the  many  supplementary 
advantages  secured  by  Conservatory 
students. 


riusical  Lectures  by  Mr.  Louis  C.  Elson. 
Lectures  on  Literature,  Mr.  E.  Charlton  Black. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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one  which  corresponds  to  the  scherzo  in  the  traditional  symphonic  form. 
Considering  the  character  of  its  two  contrasted  sections  —  the  slow  Sicili- 
ano  and  the  brisk,  sprightly  Allegro  vivace  —  one  might  almost  call  it  a 
scherzo  between  two  trios,  instead  of  two  scherzos  with  a  trio  between 
them. 

The  third  movement,  Lento  con  molto  espressione  in  E  minor  (6-4  time), 
opens  with  some  contrapuntal  preluding  in  the  wind  instruments,  kettle- 
drums, and  basses  pizzicati,  after  which  a  solo  violin  leads  over  to  the  en- 
trance of  the  first  theme.  This,  a  melody  of  strongly-marked  Gaelic 
character, —  it  has  the  characteristic  Keltic  closing  cadence,  from  the  third 
degree  of  the  scale  to  the  tonic, —  is  exposed  in  elaborate  part-writing  by 
the  muted  strings  with  a  solo  violin  and  'cello  (the  latter  taking  the  melody). 
It  is  followed  by  a  more  strenuous  second  theme,  which  opens  as  the  little 
prelude  at  the  beginning  of  the  movement  did,  and  is  developed  at  con- 
siderable length.  A  third  theme  —  of  well-marked  folk-song  character  — 
which  appears  after  a  while  in  the  strings  is  in  reality  nothing  else  than  a 
counter-theme  to  the  first.  The  two  are  much  worked  up  in  conjunction ; 
when  the  counter-theme  makes  its  first  appearance  in  the  first  violins,  the 
theme  is  in  the  'celli  and  basses ;  then  theme  and  counter-theme  appear 

together  in  the  two  clarinets,  etc.  Still  the  counter-theme  is  at  times 
treated  entirely  by  itself,  and  so  may  not  inaptly  be  called  a  true  third 
theme.  The  development  and  working-out  of  this  movement  are  extremely 
elaborate. 

SIMPSON  &  C0MPANY7 

GREATEST    SALE    BOSTON    HAS   EVER    KNOWN. 

Will  continue  during  the  coming  week. 

CLOVES. 

37c.  Cashmere  Gloves,  ladies',  for  19c.  $1.65  two-clasp  Pique  Kid,  for  95c. 
$1.00    Kid  and  Suedes,  slightly  $2.00  Long  Suedes,  for  evening 

soiled,  for 25c.  wear,  for 98c. 

65c.  Silk  Mittens,  ladies',  for    .     33c.      $2.00  White    Kid,  embroidered, 
$1.00  Silk  Mittens,  for     .     .     .     59c.  black  and  white,  for  .     .     .     98c. 

$1.25  two-snap  Kid  Gloves,  new,  %1-ZS  Men's  Street  Gloves,  for     59c. 

stylish  colors,  for  ladies,      .     69c. 
$50,000  (fifty  thousand  dollars)  worth  of  European  Novelties,  from  the 
best  known  manufacturers,  must  be  sold  during  this  great  sale. 

118  Tremont  Street.  48  and  50  Temple  Place. 
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The  fourth  movement,  Finale  :  Allegro  molto  in  E  minor  (2-2  time),  is, 
like  the  first,  in  the  sonata-form.    It  opens  brilliantly  with  the  energetic  first 
theme  fortissimo  in  the  full  orchestra;  the  development  of  this  theme  is  so 
protracted  and  elaborate  that  it  has  all  the  character  of  actual  working-out. 
The  same  may  be  said  of  the  development  of  the  martial,  folk-song-like 
second  theme  that   follows  it  —  appearing  first   in   the  violas,  'celli,  and 
bassoons  in  the  dominant,  B  major  —  which  is  also  worked  out  as  soon  as 
exposed.     There  is  no  real  conclusion-theme,  and  the  free  fantasia  is  com- 
paratively short,  as  is  not  infrequently  found  to  be  the  case  in  movements 
where  the  themes  are  very  elaborately  treated  as  soon  as  presented,  so 
that  the  working-out  comes  largely  in  the  first  and  third  parts,  instead  of 
being  confined  to  the  free  fantasia  and  coda.     In  the  coda  an  augmenta- 
tion of  the  second  theme  returns  fortissimo  in  all  the  strings,  except  double- 
basses,  in  unison  (not  in  octaves),  reinforced  by  the  trumpets  in  unison  or 
octaves,  against  full    harmony  in  the  wind    instruments ;   after  which   the 
movement  comes  to  a  free  close  in  E  major. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set  of  3  kettle-drums,  and 
the  usual  strings.     The  score  bears  no  dedication. 

Fantastic  Concerto  for  Violoncello  and  Orchestra  (MS.). 

Charles  Martin  Loeffler. 

(Born  at  Miihlhausen-on-the  Rhine  on  Jan.  30,  1861  ;  still  living  in  Boston.) 
This  composition,  in  which  all  the  movements  are  connected  together 



LETTER  OF  AUTHORITY 

Is  now  printed  on  the  title  page,  under  the  composer's  portrait,  of  all  instrumental  com- 
positions by 

C.  CHAHINADE. 

"  The  only  edition  of  my  compositions  authorized  for  sale  by  me  in  the  United  States  of 
America  must  bear  my  signature.     (Signed)  C.  Chaminade." 

Among  her  latest  songs  and  pianoforte  pieces  are  the  following :  — 
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English  and  fkench  words.  Vert  Galant,  Op.  85.                       Ballade,  Op.  86. 

Alone,     April,     My  Heart  Sings,     Once  More.  Six  Pieces  Humoristiques,  Op.  87. 

fkench  words  only.  Reveil,      Sous  Bois,      Inquietude,     Autrefois, 

Couplets  Bachiques,       Nuit  d'Ete,  Consolation,       Norwegienne. 
Fleur  du  Matin,       EspOir. 

Several  new  Piano  Duets  have  been  recently  added.  Complete  Catalogue  on  application. 
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Oriental  Carpets  and  Rugs. 


On  our  fourth   floor   may  be   found  in  large   quantities  and  choice  qualities  every 
description  of  foreign  carpet  and  rug,  presenting  a  rich  and  harmonious  effect. 
The  stock  comprises 
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in    exquisite    old    colorings.      Anatolians,    Shirvans, 
Kazaks,    Corridor    Strips,    etc. 

A  visit  should  certainly  be  paid  to  our  Foreign  Rug  Depart- 
ment, where  even  the  most  fastidious  taste  must  be  gratified. 
Rich  and  rare  specimens  in  every  tint,  of  surpassing  beauty 
and  excellence,  marked  in  plain  figures,  are  freely  shown  without 
any  importunity  to  purchase,  and  are  sold  direct  to  the  public  at 

a  saving  to  purchasers  of  from   25  to  50  per  cent.     High-class  goods  at  popular  prices 

should  certainly  be  an  inducement  for  you  to  give  us  a  call. 


Boston,  Mass. 
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without  intervening  waits,  begins  immediately  with  the  first  theme  in  the 
solo  'cello  over  a  tremulous  accompaniment  in  the  violins  and  violas  and 
a  pizzicato  bass.  This  first  theme  {Allegro,  in  D  major,  2-2  time)  is  de- 
veloped at  some  length  by  the  solo  instrument,  the  part  assuming  more 
and  more  the  character  of  florid  passage-work,  until  the  florid,  Oriental- 
sounding  second  theme  comes  in  in  3-2  time  in  the  flutes,  accompanied  by 
flowing  arpeggj  in  the  'cello,  sustained  harmonies  in  the  horns  and  bas- 
soons, and  a  lively  rhythmic  jingle  in  the  triangle,  tambourine,  and  harp. 
This  theme  next  passes  to  the  solo  instrument,  which  develops  it  until  a 
third  theme  appears  (in  4-4  time),  with  the  working-up  of  which  the  move- 
ment ends. 

A  short  transition-passage  in  the  orchestra  leads  to  the  second  move- 
ment (Adagio,  in  B-flat  major,  6-8  time).  After  a  few  introductory  measures 
the  'cello  unfolds  a  tender,  rather  sad  melody,  with  the  development  of 
which  against  more  florid  counter- figures  the  movement  is  taken  up. 

The  Allegro  of  the  first  movement  then  returns  with  its  first  and  second 
themes  worked  out  somewhat  differently,  and  leads  at  length  to  a  cadenza 
for  the  solo  instrument,  which,  in  its  turn,  leads  to  some  more  or  less  fan- 
tastic variations  on  a  Russian  theme,  worked  out  now  by  the  'cello,  now  by 
the  orchestra,  and  now  by  both  combined,  with  great  elaboration,  the 
tempo  at  last  growing  quicker  and  quicker  until  it  becomes  a  rushing 
Presto, —  still  on  the  same  Russian  theme, —  and  this,  after  an  episodic 
reminiscence  of  the  second  theme  of  the  first  movement,  grows  to  a  still 
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STEINERT    HALL, 

162  Boylston  Street. 


more  impetuous  Prestissimo  coda  for  the  full   orchestra,  with  which  the 
work  ends. 

This  concerto  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  tri- 
angle, tambourine,  harp,  and  the  usual  strings.  The  score  is  dedicated  to 
Mr.  Alwin  Schroeder,  by  whom  the  work  was  first  played  at  these  concerts 
on  February  3,  1894. 


ENTR'ACTE. 

ON   THE   POSSIBLE  INFLUENCE   OF   NON-EUROPEAN   UPON 

EUROPEAN    MUSIC. 

By  "European  Music"  I  mean  the  music  of  European  nations  and  their 
colonial  descendants,  including  ourselves. 

In  some  recent  Entr'actes  I  have  written — half-seriously  —  on  some 
phases  of  a  subject  which  seems  to  interest  not  a  few  music-lovers  just 
now,  though  it  may  be  doubted  whether  it  interests  musicians  at  all.  The 
core  of  this  subject  may  be  indicated  by  a  certain  feeling  of  uneasiness 
that  has  at  times  run  over  the  semi-musical  world,  a  feeling  of  uneasiness 
about  the  future  of  the  art  owing  to  an  idea  that  the  store  of  musical 
possibilities  is  in  immediate  danger  of  exhaustion,  and  that  soon  nothing 
new  will  remain  to  be  done.  Musicians,  as  I  have  hinted,  do  not  trouble 
their  heads  about  this  in  the  least.     But  some  outsiders  do  and,  as  is  the 

.  .  riADE  on  .  . 

Men's  Shaped  Lasts.  The  H-  H- Tuttle 
Shoe  for   Ladies! 

Distinctively  our  own  style,  giving  that  graceful  outside  swing 
which  gives  the  little  toe  breathing  room. 
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and  Comfort.  Prices  from 
$4.00  to  $8.00. 

HENRY    H.  TUTTLE   &   COMPANY, 

Washington  St.,  cor.  Winter  St. 
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way  with  amateurs,  are  inclined  to  be  prolific  in  suggestions  as  to  how  the 
feared  exhaustion  is  to  be  avoided.  One  of  the  most  frequently-met-with 
of  these  suggestions  is  virtually  to  the  following  effect.  As  European 
Music  parted  company  with  the  music  of  the  rest  of  the  civilized  or  bar- 
barous world  somewhere  about  the  tenth  or  eleventh  century,  and  has 
since  then  followed  a  course  of  evolution  entirely  of  its  own,  furthermore, 
as  the  possibility  of  further  evolution  on  its  chosen  lines  seems  precarious, 
may  not  the  tired  old  stock  be  revived  by  the  infusion  of  fresh  blood 
drawn  from  the  veins  of  the  music  of  other  civilized  or  barbarous  nations  ? 
That  is  to  say,  cannot  new  possibilities  for  European  Music  be  obtained 
by  making  it  assimilate  elements  taken  from  the  hitherto  neglected  music 
of  non- European  nations  and  races  ? 

Without  insisting  too  strenuously  upon  the  futility  of  the  fear  that  our 
present  stock  of  musical  material  is  in  danger  of  being  exhausted,  one  may 
say  that  the  answer  to  these  questions  is  certainly  in  the  affirmative,  in  so 
far  as  the  assimilation  of  foreign  elements  by  our  music  is  possible  —  and 
no  farther.  The  great  trouble  is  that  it  is  possible  only  in  ah  exceedingly 
limited  degree.     The  narrow  limitations  of  this  possibility  seem  quite  to 

NEW  IRISH  DIMITIES. 

WE  ARE  SHOWING  108  STYLES 
ON  EXTRA  FINE  CLOTH.     .     .     . 


R.  H.  STEARNS  &  CO., 
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Passengers  leaving  the  Subway  cars  at  the  Park  Street  platform  can  now 
use  the  southerly  staircase,  which  reaches  the  surface  opposite  our  front  door. 
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have  escaped  the  notice  of  the  suggestive  outsiders  above  referred  to.  Yet 
these  limitations  are  very  real  and  insuperable. 

The  course  of  evolution  pursued  by  European  music,  after  parting 
company  with  that  of  the  rest  of  the  world,  was  not  entirely  of  the  con- 
structive sort.  At  least,  it  can  truly  be  said  that  it  was  rendered  possible 
only  by  a  gradual  process  of  elimination  and  rejection  of  certain  elements 
which  still  remain  uneliminated  from  the  music  of  most  un- European  races. 
This  fact  is  in  itself  enough  to  show  that  a  great  deal  in  their  music,  as  it 
exists  at  present,  can  not  be  absorbed  and  assimilated  by  ours ;  for  it 
stands  to  reason  that  our  music  cannot  absorb  elements,  the  elimination  of 
which  was  indispensable  to  its  very  existence.  You  might  as  well  try  to 
make  an  animal  thrive  on  the  absorption  of  carbonic  acid,  like  a  plant, — 
seeing  that  an  animal,  by  its  very  nature,  can  thrive  only  on  the  elimina- 
tion of  carbonic  acid  and  the  absorption  of  oxygen, —  as  to  try  to  make 
European  Music  thrive  on  the  assimilation  of  non-European  musical 
elements,  without  the  elimination  of  which  it  could  never  have  come  into 
being.  And  the  diametrical  oppositeness  of  the  conditions  of  life  of 
animals  and  plants  is  no  greater  than  that  of  some  of  the  constituent 
elements  of  European  and  non- European  Music. 

The  one  element  without  which  our  music  could  not  possibly  have  been 
developed  as  it  has  is  our  scale  of  twelve  equal  —  or  approximately  equal 
—  semitones  to  the  octave.  You  may  say  that  this  scale  has,  with  certain 
slight  modifications,  existed  almost  from  time  immemorial  ;  that  it  may  be 
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found,  if  in  a  slightly  modified  form,  as  the  basis  of  all  known  music  what- 
soever. True  enough  ;  but  you  forget  the  "  slightly  modified  form."  Now, 
it  happens  that  it  is,  for  the  most  part,  just  this  "  modification  "  that  consti- 
tutes the  most  essential  and  characteristic  difference  between  our  music 
and  that  of  the  non-European  races.  Where  their  musical  scales  are  not 
divisible  by  the  semitone,  but  only  by  some  other  (exact  or  approximate) 
fraction  of  a  tone,  there  is  just  where  our  music  and  theirs  cannot  possibly 
meet  on  common  ground.  Before  our  music  had  begun  its  special  process 
of  development,  the  process  by  which  it  has  become  something  so  radically 
different  from  the  music  of  all  other  races,  various  fractions  of  a  tone  were 
recognized  in  its  system ;  theorists  —  and,  for  aught  I  know,  musicians, 
too  —  recognized  thirds  of  a  tone,  quarters  of  a  tone,  fifths  of  a  tone,  and 
what  not  else.  And  it  was  only  by  the  elimination  of  all  these  harmonically 
irrational  intervals  that  the  art  was  able  to  enter  upon  the  process  of  evolu- 
tion that  has  made  it  what  it  is.  With  a  scale  in  which  such  intervals  are 
recognized  as  constituent  elements  all  harmony  is  impossible ;  such  a  scale 
can  serve  as  the  basis  only  of  such  music  as  progresses  in  unison  or  octaves, 
and  of.  none  other.  When  Hector  Berlioz  was  on  the  commission  sent  by 
France  to  one  of  the  Universal  Expositions  in  London,  he  was  much  inter- 
ested to  hear  some  of  the  Chinese  singers  there,  to  hear  them  sing  quarter- 
tones,  third-tones,  etc.  The  result  of  his  listening  to  their  singing  was  his 
report  that  the  "Chinese  singers  sing  out  of  tune,  and  there  is  an  end  of 
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it !  "  And  this  is  the  fact :  most  of  the  non  European  scales  are  out  of  tune 
to  our  European  ears,  and  cannot  in  the  nature  of  things  be  otherwise  to 
ears  that  have  been  trained  to  harmonic  music,  to  ears  that  imperatively 
demand  that  every  melody  shall  be,  if  not  actually  harmonized, —  for  unison 
and  octave  passages  do,  after  all,  find  their  place  in  our  music, —  at  least 

harmonizable,  that  some  harmony  to  it  shall  be  at  least  imaginable.  And 
harmony  is  neither  possible  nor  imaginable  to  any  melody  based  upon  any 
scale-system  but  our  own. 

With  what  is  sometimes  called  the  Turkish  scale,  on  the  other  hand,  we 
can  do,  and  have  actually  done,  something.  But  this  is  a  peculiar  case. 
What  is  peculiarly  characteristic  of  the  Turkish  scale  is  not  any  special 
tuning  of  its  constituent  degrees, —  to  harmonically  irrational  fractions  of 
a  tone, —  but  its  individual  modal  character,  the  distribution  of  whole-tones 
and  semitones  through  the  octave.  You  can  play  a  Turkish  scale  on  one  of 
our  pianofortes  ;  were  it  not  for  one  peculiarity,  melodies  based  upon  it 
would  be  perfectly  harmonizable.  This  one  peculiarity  is  that  the  scale  is 
not  formed  of  a  succession  of  octaves,  each  one  of  which  is  but  a  repetition 
of  the  one  below  it,  but  of  a  succession  of  equal  tetrachords,  all  of  which 
tetrachords  are  separated  by  the  interval  of  a  whole-tone.  Each  tetrachord 
consists  of  a  semitone,  a  tone-and-a-half,  and  another  semitone  ;  say,  C> 
D -flat,  E,  F.  Then  you  begin  the  next  tetrachord  a  whole-tone  higher,  on 
G ;  it  is  G,  A-flat,  B,  C.  This  completes  the  octave  ;  but  the  next  octave 
is  not  a  repetition  of  it.  The  next  tetrachord,  beginning  a  whole-tone 
higher  than  the  last  one  ended,  is  D,  E-flat,  F-sharp,  G ;  the  next  is  A, 
B-flat,  C-sharp,  D.     So  you  see  that,  whereas  the  first  octave  was  from  C  to 
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C,  the  second  is  from  D  to  D,  and  so  on  ;  the  third  will  be  from  E  to  E. 
This  is  all  that  prevents  melodies  based  on  this  scale  from  being  harmon- 
izable  in  exact  accordance  with  the  conditions  of  the  scale ;  for,  where  a  scale 
changes  with  every  octave,  you  cannot  find  the  notes  of  your  melody  an 
octave  or  two  lower  for  your  bass.  But  only  eliminate  this  one  peculiarity 
of  the  Turkish  scale,  and  take,  say,  the  octave  C,  D-flat,  E,  F,  G,  A-flat, 
B,  C,  and  repeat  it  over  and  over  again  in  ascending,  as  we  do  in  our 
scales  ;  then  you  get  a  modal  scale  that  fulfils  all  the  requirements  of  our 
music.  More  than  this,  it  is  actually  a  tonal  scale,  it  is  in  a  definite  key  ; 
it  has  a  perfect  4th  and  5th  and  a  leading-note,  that  is  all  that  is  needful  to 
a  tonal  scale.  In  this  shape  the  "  Turkish  scale  "  has  been  used  by  Euro- 
pean composers  for  many  a  long  year ;  it  makes  a  short  appearance,  for 
instance,  in  Rubinstein's  "  Der  Asra." 

I  am  not  strong  on  statistics ;  but  there  is  no  possible  danger  of  being 
wrong  in  asserting  that,  in  every  case  where  our  music  has  thus  assimilated 
to  itself  non-European  elements,  these  elements  will  be  found  not  to  contra- 
vene its  essential  character.  Otherwise  it  could  never  have  assimilated 
them  at  all.  And  I  think  it  more  than  likely  that  all  such  quasi-foreign 
assimilable  elements  have  already  been  assimilated  by  it.  It  seems  highly 
probable  —  in  view  of  the  well-known  greed  of  modern  composers  for 
"characteristic"  folk-song  flavouring  and  local  colour  —  that  most,  if  not 
all,  non-European  scales,  whose  modal  character  depends  upon  peculiar 
groupings  of  tones  and  semitones  in  the  octave,  and  not  upon  harmoni- 
cally irrational  eccentricities  of  tuning,  have  already  been  more  or  less 
used  by  European  composers. 

As  for  the  others,  which  contain  harmonically  irrational  intervals,  there 
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is  no  more  chance  of  their  ever  rinding  a  place  in  our  music  than  there  is 
of  animals  being  made  to  breathe  in  carbonic  acid  and  give  out  oxygen, 
or  of  plants  being  made  to  absorb  oxygen  and  give  out  carbonic  acid. 
Before  you  can  put  our  music  into  condition  to  exploit  the  characteristic 
privileges  of,  say,  Chinese  music,  you  must  first  change  the  whole  acousti- 
cal law  of  overtones,  which  is  a  law  of  Nature.* 

Symphonic  Poem,  "The  Moldau" Bed£ich  Smetana. 

(Born  at  Leitomischl,  Bohemia,  on  March  2,  1824;  died  in  Prag  on  May  12,  1884.) 
This  is  the  second  of  a  cyclus  of  six  symphonic  poems  by  Smetana,  en- 
titled Ma    Vlast  (My  Country).     The  six  poems  of  which  the  cyclus  is 
composed  have  the  following  titles :  I.    Vysehrad  (a  Bohemian  fortress) ; 
II.    Vltava  (the  river  Moldau);  III.  Sdrka  (the  noblest  of  the  mythical 

v 

Bohemian   Amazons)  ;  IV.  Z  Ceskych  Luhicv  a  Hdjuv  (From  Bohemia's 

Groves  and  Meadows)  ;  V.  Tabor  (the  fortress  of  the  Hussite  fighters)  ; 
VI.  Blanik  (the  mountain  on  which  the  Hussite  heroes  sleep,  awaiting 
their  resurrection  and  renewed  combat  for  the  Faith). 

The  following  Preface  is  printed  with  the  score  of  the  symphonic  poem 
given  at  this  concert :  — 

*  In  this  I  have  not  contemplated  the  possibility  of  our  music  in  time  entering  upon  a  process  of  involu- 
tion, that  is,  of  retrograde  evolution,  and  gradually  returning  to  its  pristine  condition.  If  this  should  happen, 
then  would  it  certainly  be  possible  for  European  music  to  join  hands  with  non-European  ;  but  then  it  would 
no  longer  be  what  we  understand  now  by  European  music. —  W.   F.  A. 
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"Two  springs  gush  forth  in  the  shade  of  the  Bohemian  Forest,  the  one 
warm  and  spouting,  the  other  cold  and  tranquil.  Their  waves,  gayly  rushing 
onward  over  their  rocky  beds,  unite  and  glisten  in  the  rays  of  the  morning 
sun.  The  forest  brook,  fast  hurrying  on,  becomes  the  river  Vltava  (Moldau), 
which,  flowing  ever  on  through  Bohemia's  valleys,  grows  to  be  a  mighty 
stream  :  it  flows  through  thick  woods  in  which  the  joyous  noise  of  the  hunt 
and  the  notes  of  the  hunter's  horn  are  heard  ever  nearer  and  nearer;  it 
flows  through  grass-grown  pastures  and  lowlands  where  a  wedding-feast 
is  celebrated  with  song  and  dancing.  At  night  the  wood  and  water- 
nymphs  revel  in  its  shining  waves,  in  which  many  fortresses  and  castles  are 
reflected  as  witnesses  of  the  past  glory  of  knighthood  and  the  vanished 
warlike  fame  of  bygone  ages.  At  the  St.  John's  Rapids  the  stream  rushes 
on,  winding  in  and  out  through  the  cataracts,  and  hews  out  a  path  for  it- 
self with  its  foaming  waves  through  the  rocky  chasm  into  the  broad  river 
bed  in  which  it  flows  on  in  majestic  repose  toward  Prag,  welcomed  by  time- 
honored  Vysehrad,  whereupon  it  vanishes  in  the  far  distance  from  the 
poet's  gaze." 

The  symphonic  poem  begins  (Allegro  commotio  non  agitato,  in  E  minor,  6-8 
time)  with  a  rippling  passage  for  the  flutes,  sparingly  accompanied  by  pizzi- 
cato chords  in  the  violins  and  harp,  which  pictures  "  the  first  stream  of  the 
Moldau  " ;  this  flowing  figure  is  next  taken  up  by  the  strings,  while  the  first 
violins,  oboes,  and  bassoon  outline  a  graceful  melody  against  it  as  a  back- 
ground.    The  development  goes  on  for  some  time,- the  horns  and  harp 


OLD   VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,   8,   and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's ' '  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 
cinn     *~*T~    a  iTj»ti    Corner  Temple  Place    nd 

*=*  -■-  *   ^-I^AIJI    »,  Wasltintrt.nri  Street. 


Washington  Street. 
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We  shall  remove  to  our  new  store, 

144  Tremont  Street, 

between  Temple  Place  and  West  Street, 
Tuesday,  January  4, 

and   shall    make  a  discount  of  ten  per 

cent,  on  each  purchase  for  the  first  nine 

days.    This  will  be  a  great  opportunity  to  purchase  gloves  at  a 

great  reduction  for  future  use. 


Miss  FISK, 


44  Temple  Place. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS    AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 


On  February  ist  we  move  to  our  large 
and  commodious  quarters  in  the 

SUDBURY    BUILDING, 
Sudbury  St.,  Rooms  504  &.  505. 

REGINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  te  Murray,  Spink  &  Co., 
New  England  Agents. 


Cross=stitch  Embroidery. 

A  new  lot  of  German  and  French 
COMMENCED  PIECES,  on 
FANCY  CANVASES,  just  received 
at  the  ART  ROOMS  of 

WALTER  M.   EDDY, 

23  Winter  Street. 
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coming  in  to  add  their  voices  to  the  orchestra.  After  a  while  loud  hunting 
calls  in  C  major  are  heard  in  the  horns  and  other  wind  instruments,  while 
the  strings  continue  their  running  figure  ;  the  joyous  noise  of  the  hunt 
grows  louder  and  louder,  the  river  foams  up  more  and  more  boisterously  in 
the  strings,  then  both  die  away  again,  and  we  hear  the  gay  music  of  the 
wedding  dance  (G  major,  2-4  time)  swell  to  fortissimo,  and  then  gradually 
die  away  in  the  distance  in  its  turn.  The  moon  rises  in  soft  sustained  har- 
monies in  the  wood-wind  ;  and  the  flutes,  accompanied  by  flowing  arpeggj 
in  the  clarinets  and  high  sustained  chords  in  the  strings  and  horns,  begin 
the  nimble  nymphs'  dance ;  soon  soft,  stately  harmonies  are  heard  in  the 
horns,  trombones,  and  tuba,  their  rhythm  being  like  that  of  a  solemn 
march.  Then  the  original  rippling  figure  returns  in  the  strings,  with  the 
graceful  melody  against  it  in  the  first  violins,  oboes,  and  bassoons :  it  is 
worked  up  much  as  before,  when  the  rhythm  suddenly  grows  livelier, 
fiercer,  and  we  come  to  the  musical  picture  of  the  St.  John's  Rapids.  At 
last,  with  a  change  to  E  major,  we  arrive  at  "  the  broadest  part  of  the  river 
Vltava."  From  this  point  the  melody  goes  on  in  grand  jortissimo,  until  a 
gradual  decrescendo  pictures  its  disappearance  over  the  horizon.  The  poem 
is  scored  for  1  piccolo,  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns, 
2  trumpets,  3  trombones  and  1  bass-tuba,  1  harp,  1  pair  of  kettle-drums, 
triangle,  bass-drum  and  cymbals,  and  the  strings  divided  as  follows  through- 
out:  1st  violins,  2nd  violins,  violas,  1st  'celli,  2nd  'celli,  double-basses. 


IH  misses  fiolmes, 

Importers  aijd  Desi§ijer$  of 
Q0U/9S,  JHats,  ?t<;., 

59  Beacoi}  Street. 

JUST  RECEIVED. 

New  Models  in 

BALL  GOWNS, 

THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


Hiss  Gaffney, 

270   BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  Hanicur- 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Ht-ad  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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CHUB 

The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations, 


Scientific 
Development  and  Artistic  Results. 

The   Chickering    Piano    is   distinctly   an   art    product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested 

.    .    .  Send  for  Illustrated  Catalogue  .    .   . 

CHICKERING    &    SONS,     =     -     -'    BOSTON. 


It  is  not  a  Question 


Of  who  WOULD,  but  who  CAN  do  your  Cleansing 
and  Dyeing  in  the  most  satisfactory  manner. 


YOU   CAN   RELY  ON  OUR  WORK, 


And  our  Prices  are  as  Low  as  the  Best  Work  can 
be  done  for. 

We  Dye  or  Cleanse,  and  Refinish  Clothing  of  all 
Kinds,  Gloves,  Feathers,  Real  Laces,  Curtains, 
Draperies,  Blankets,  Portieres,  Scarfs,  Neckties, 
Carpets,  Rugs,  etc. 


LEWANDO'S, 

17  Temple  Place. 
284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 


Teams.       'Phones. 
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Sixteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  25,  at  2.30  o'clock. 

Saturday  Evening,  February  26,  at  8.00  o'clock. 

PROGRAMME. 

Beethoven  -       -        Overture,  "  Dedication  of  the  House " 

Handel  -  -     Recitative  and  Air  from  "  Alessandro  " 

Soli  for  Violoncello. 

a.  Golterman    ---------     Cantilena 

b.  Popper         -  -  "  Dance  of  Sylphs " 

Schumann  -       -  Symphony  in  D  minor,  No.  4 

Songs  with  Pianoforte. 

(  a.  Elaine's  Song,  "Sweet  is  True  Love  " 
Foote  I 

(  b.  Irish  Folk  Song 

Rubinstein       -  Ballet  Music  from  "Der  Daemon" 


SOLOISTS: 

Mrs.  GEORG   HENSCHEL.  Mr.  LEO    SCHULZ. 
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The  Damrosch  Opera  Co., 

Under  the  direction  of  Walter  Damrosch  and  C.  A.  Ellis. 
SEASON    1897=98. 


Sopranos  and  Contraltos. 
Mme.  Melba, 
Mme.  Gadski, 
Mile.  Barna, 
Mile.  Seygard, 
Mile.  Toronta, 
Mme.  Staudigl, 
Mme.  Mattfeld, 
Mme.  Van  Cauteren, 

and 
Mme.  Nordica. 


Tenors. 

Mons.  Ibos, 
Mons.  Salignac, 
Herr  Rothmuhl, 
Herr  Breuer, 
Mr.  Van  Hoose, 
Sig.  Vanni, 
and 
Herr  Kraus. 


Conductors. 


Baritones  and   Basses. 

Mr.  Bispham, 
Mons.  Boudouresque, 
Herr  Staudigl, 
Herr  Stehmann, 
Mr.  Rains, 
Sig.  Viviani, 

and 
Sig.  Campanari. 


Mr.  Walter  Damrosch  and  Sig.  Bimboni. 


Asst.  Conductors. 
Mr.  Schenck,         Mr.  Fried. 


Stage  Managers. 
Herr  Martersteig,         Sig.  Rigo. 


The  New  York  Symphony  Orchestra. 

Complete  Chorus  and  Ballet. 


BOSTON  THEATRE. 

Grand  Opera 

IN   FRENCH,  GERMAN,   AND   ITALIAN. 

15  PERFORHANCES  (12  Nights,  3  Hatinees). 

Beginning  Monday  evening,  February  21.      Monday,  Wednesday,  Thursday,  Friday 


evenings ;  Saturday  Matinees. 


The  operas  to  be  performed  will  be  selected  from  the  following  repertoire:  — 


Carmen. 

Lohengrin. 

Tannhauser. 

Die  Meistersinger. 

Flying  Dutchman. 


Tristan  und  Isolde. 

Das  Rheingold. 

Die  Walkure. 

Siegfried. 

Die  Gotterdammerung. 


Barber  of  Seville.  Aida. 

Cavalleria  Rusticana.  Les  Huguenots. 
Pagliacci.  Rigoletto. 

Traviata.  Scarlet  Letter. 

Faust.  Manon. 

Romeo  et  Juliette.        Lucia. 

The  season  ticket  sale  for  the  fifteen  performances  or  for  the  twelve  evening 
performances  closes  Saturday. 

Single  ticket  sale  for  first  five  performances  opens  Monday,  February  14. 

Scale  of  prices  for  subscription  tickets. 

15  performances.    12  performances. 


ORCHESTRA  ) 

ORCHESTRA    CIRCLE  (first  row)  >     . 
BALCONY  ) 

ORCHESTRA    CIRCLE  (other  rows)  . 

DRESS   CIRCLE 

FAMILY    CIRCLE 


Sbo.oo 

4500 

37-5° 
22.50 


$4800 

36.00 
30.00 
18.00 
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MUSIC   HALL. 


Mr.  Victor  Thrane  announces  the  only  recitals  in  Boston  by 

The  celebrated  Belgian 
Violinist,  and 


fl.  YSAYE, 

n.  PUGNO, 

Thursday  Evening,  February  17, 


The  noted 
French   Pianist. 


AND 


Friday  Afternoon,  February  18. 

And,  at  the  Friday  afternoon  recital  only,  the  gifted  young  'Cellist, 

H.  JEAN   GERARDY. 

PROGRAMME, 


Thursday  Evening,  Feb.  17, 
at  8. 

t.  Sonata, G.  Faure 

Allegro  molto. 
Andante. 
Allegro  Vivo. 
Allegro  quasi  Presto. 

MM.  YSAYE  and  PUGNO. 

2.  Faschingsschwank,  Op.  26,  Schumann 

Allegro  molto  Vivace. 

Romanza. 

Scherzino. 

Intermezzo. 

Finale. 

M.  RAOUL  PUGNO. 

3.  Fourth  Concerto,      .     .     Vieuxtemps 

Introduction  and  Cadenza. 
Andante  Religioso. 
Finale  con  Brio. 

M.  EUGENE  YSAYE. 

4.  Prelude  and  Fugue  (F  minor), 

J.  S.  Bach 

Piece  in  A, Scarlatti 

Scherzo  in  A-rlat  minor,     .     .    Chopin 
M.  PUGNO. 

5.  a.  Serenade  Melancolique, 

Tschaikowski 


b.  Rondo  Caprice,     .     . 
M.  YSAYE. 


Guiraud 


Friday  Afternoon,  Feb.  18, 
at  2.30. 

1.  Trio  in  F,     ....     C.  Saint-Saens 

Allegro  Vivace. 
Andante. 
Scherzo  —  Presto. 

MM.  YSAYE,  PUGNO, 

and  GERARDY. 

2.  Sonata  in  D, Locatelli 

M.  JEAN   GERARDY. 

3.  Sonata  quasi  Una  Fantasia,  Beethoven 

Adagio  Sostenuto. 
Allegretto. 
Presto  Agitato. 

M.   PUGNO. 

4.  Concerto  in  E  major,     .     .  J.  S.  Bach 

(With  Organ  and  Piano.) 

Allegro. 
Adagio. 
Allegro  assai. 


M.  YSAYE. 


5.  Trio  in  F, 


Schumann 


With  Energy  and  Passion. 
Lively,  but  not  too  Fast. 
Slow,*  with  Sentiment. 

MM.  YSAYE,  PUGNO, 

and  GERARDY. 


STEINWAY  PIANO  USED  EXCLUSIVELY. 


Tickets,  $1.00  and  $1.50,  now  on  sale  at  Box  Office. 
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THIRD  YEAR.  SEASON  OF  1898. 

BOSTON  VOCAL  CHAMBER  CONCERTS 

ASSOCIATION  HALL, 
BOYLSTON  STREET,  Cor.  BERKELEY. 

SIX  WEDNESDAY  EVENINGS  of  SONG 

FEBRUARY  16.  MARCH    16,  23,  30. 

APRIL  6,  13.    AT  8.16. 

First  Concert  by  Mr.  and  Mrs.  GEORG  HENSCHEL 

THE    ARTISTS    FOR    THE    COURSE    INCLUDE 

Mr.  and  Mrs.  MAX  HEINRICH  Mr.  HEINRICH  SCHUECKER,  Harpist 

Miss  JULIA  HEINRICH  with  the  assistance  of 

Mr.  WILHELM  HEINRICH  THE    GERMAN    CHORAL    SOCIETY 

Miss  MARGUERITE  HALL  (THE  FIDELIO),  under  the  direction  of 

Miss  GERTRUDE  EDMANDS  Dr.  LOUIS  KELTERBORN 


Season  tickets,  $5.00.     On  sale  at  Association  Hall.     Single  admission  tickets  on 
sale  February  14. 

People's  Singing  Classes 

At  Bu instead  Hall,  Winter  Street  (under  Music  Hall), 

Sunday  Afternoons  at  4  o'clock,  beginning  February  6. 

.  .  .  PEOPLE    TAUGHT    TO    READ    MUSIC    AND    TO    SING  .  .  . 


First  Lesson  Free ;  afterwards,  10  cents  a  lesson. 

SAHUEL  W.  COLE,  Teacher. 
ADVISORY  conniTTEE. 
B.  J.  LANG.  G.  W.  CHADWICK.  C.  R.  ADAflS. 

KNFKFI    OTIARTFT    ASS0CIATI0N  HALL 

IVl  IClOCL      V^UrYIY  1  CI  •  Monday,  Feb.  28,  at  8  P.M. 

-  =  PROGRAMME  =  = 

SCHUMANN Quartet  in  A  major,  Op.  41,  No.  3 

SCHUBERT    SONGS. 

MRS.  HENSCHEL. 

LOCATELLI Sonata  for  Violoncello 

Mr.  SCHROEDER. 

HENSCHEL  .         .         .     Five  Vocal  Quartets  for  Soprano,  Alto,  Tenor,  and  Bass 

ASSISTING   ARTISTS: 

firs.  Henschel.         Hiss  Roland.         Hr.  Evan  Williams.         Hr.  Henschel. 
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STEINERT   HALL. 


Alexandre  ^5 1  L*  v^J  1   1 

WILL   GIVE   TWO 

PIANOFORTE   RECITALS. 

To-morrow,  Saturday  Afternoon, 

February  12,  at  3. 

Monday  Afternoon,  February  14,  at  3. 

FIRST    PROGRAMME. 

i.     a.  Suite  in  D  minor  (1685-1759)  .         .........  Handel 

b.  "LeCoucou" ,       Daquin 

c.  Sonata,  E  major,  Op.  109  (1770-1821) Beethoven 

2.    a.  Prelude,  Op.  3  (1870-        ) Rachmaninoff 

b.  Etude,  "La  Nuit,"  Op.  31  (1864-        ) Glazounoff 

c.  Etude  (1857-         )       I  Arenskv 

d.  Basso  ostinato,  Op.  5  f ArensKy 

e.  "Music  Box,"  Op.  31  (1858) Liadoff 

f.  Paraphrasen  ueber  "  Onegin" Tschaikowsky-Pabst 

3- ^atN^oT^H1805-'8^ chopin 

c.  Rhapsodie  No.  12  (1811-1886) Liszt 

SECOND    PROGRAMME. 

1.  a.  Zigeunerweisen Tausig 

b.  Impromptu  \  Schubert 

c.  Andante  with  variations    \ ocnuuert 

(Arranged  by  Tausig.) 

2.  a.  Variatione  ueber  ein  Thema  von  Glinka,  Op.  35 Liadoff 

b.  Prelude,  Op.  25 Glazounoff 

c.  Valse,  Op.  10 Rachmaninoff 

d.  Consolation,  Op.  36  (  at, 

e.  "  Logaedes,"  Op.  28  J Arensky 

/.  "Music  Box" Liadoff 

g.  Romance,  Op.  5 Tschaikowsky 

k.  Paraphrasen  ueber  "  Onegin  " Tschaikowsky-Pabst 

3.  a.  Etude,  No.  26  ) 

b.  Scherzo,  B-flat  minor     > Chopin 

c.  Nocturne,  D-flat  major  ) 

d.  Rhapsodie,  No.  12 Liszt 

Reserved  Seats,  $1.50  and  $1.00,  now  on  sale  at  Steinert  Hall. 

STEINWAY  PIANO  USED. 
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STEINERT    HALL. 

RECITAL 

the  Benefit  of  the  SHARON   SANITARIUM  PuimonaryDiseases. 
TUESDAY    EVENING,    FEBRUARY    22,    AT    8.15. 

Miss  BEATRICE  HERFORD, 

Hiss  GENEVIEVE  WEAVER,  Soprano, 

and  Mrs.  EDWARD  T.  MARSH,  Pianist. 

Tickets  for  sale  at  Steinert's. 

CHANCE    OF    DATE. 

ASSOCIATION    HALL,  ....         Boylston  and  Berkeley  Streets. 

Thursday  afternoon,    March  3,  at  3. 

CONCERT  in  aid  of 
INDUSTRIAL  SCHOOL  FOR  CRIPPLED  AND  DEFORMED  CHILDREN. 


Mr.  H.  G.  Tucker.  Mr.  Leopold  Lichtenberg. 

Mr.  Jacques  Hofmann.  Mr.  Henry  Heindl.  Mr.  Leo  Schulz. 

Assisted  by  2w 

Mrs.  Caroline  T.  Shepard. 

Tickets  on  sale  on  and  after  Monday,  Feb.  21,  at  Miles  &  Thompson's,  and  Herrick's. 

The  Women's  Educational  and  Industrial  Union's 

School  of  House=keeping, 

45  ST.  BOTOLPH  STREET. 


Lectures,  Demonstrations,  and  Practice  Work  in  all  the  departments  of 
the  household,  for  employers  and  employees.  Special  classes  formed 
for  marketing,  etc. 

Tickets  to  course,  including  13  lectures  and  13  demonstrations,  $13. 
Single  lectures,  75  cents;  demonstrations,  50  cents.  Programmes 
and  other  information  at  264  Boylston  Street.  2w 

STEINERT    HALL.  .  . 

The    DATE    of    the    SONG    RECITAL    by 

Mr.   FRANCIS  ROGERS 

Has  been  CHANGED  to 

THURSDAY  AFTERNOON,  FEB.   17,  AT  THREE. 

Reserved  seats,  $1.50  and  $1.00.     Tickets  may  now  be  obtained  at 
the  hall,     Tickets  already  issued  need  not  be  changed. 
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STE1NERT  HALL. 


Wednesday,  February  23,  at  three  o'clock. 

AN    AFTERNOON    WITH    THE 
COMPOSITIONS   OF 

Ethelbert  Nevin. 

Miss  GENEVIEVE  WEAVER,         Mr.  FRANCIS   ROGERS, 
Miss  GERALDINE  MORGAN,  Mr.  PAUL  MORGAN, 

And    THE    COMPOSER. 


Reserved  seats,  $1.50.     Seats  and  boxes  may  now  be  bought  at  the 
ticket  office  of  Steinert  Hall. 


MUSICAL    INSTRUCTION. 


Instruction  in    Singing, 

Mr.  NORMAN  McLEOD, 

Music  Hall  Building,  Boston. 

Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremont  street. 

Residence,  3    Parkman    Terrace,  Brookline. 

Vocal  Instruction 

MlSS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

EE1NRIGH  SGHUECKER.  A  ^  n^er  of/ew  *nd  ;*»?* 

'  hand  Jbrard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 
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Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor, 

STEINERT  HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  6USTAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Mr.  ALEXANDER  BLAESS 


Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES. 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Teacher  of  Violin. 

Miss  JENNIE  P.  DANIELL,         puPu  of  bermk  hochschule. 

Pierce  Building,  Copley  Square. 
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THE 

AERIOL  PIANO 

(Self=playing). 

This  piano  has  met  with  an  instantaneous  and  unparalleled  success. 
It  has  already  attracted  the  attention  of  distinguished  musicians,  who 
are  most  enthusiastic  in  its  favor  ;  and  it  has  created  a  positive  sen- 
sation in  the  highest  musical  circles. 

Self-playing  pianos  have  not  appealed  to  cultivated  musical  peo- 
ple because  they  were  so  mechanical  in  effect.  In  this  respect  the 
Aeriol  Piano  differs,  as  it  is  capable  of  artistic  results  ;  in  fact,  when 
handled  by  any  person  of  musical  taste  and  intelligence,  it  is  abso- 
lutely impossible  to  distinguish  the  playing  from  that  of  a  fine 
performer. 

Think  of  being  able  to  perform  Beethoven  Sonatas,  Liszt  Rhap= 
sodies,  Chopin  Nocturnes,  and  all  the  great  piano  concertos  AT 
SIGHT,  with  effects  closely  resembling  those  of  a  virtuoso;   and 

Consider  the  Educational 
Advantages  thus  afforded. 

This  piano  has  a  full  7  1-3  octave  keyboard,  which  can  be  used 
the  same  as  any  upright  piano.  In  tone  and  action  the  Aeriol  com- 
pares favorably  with  the  best  pianos  on  the  market,  the  self-playing 
addition  in  no  way  impairing  the  musical  possibilities  of  the  instrument. 

On  Exhibition  Daily. 


M.  STEINERT  &  SONS  CO., 

STEINERT    HALL, 

No.  162  Boylston  Street,  -     -     -     Boston. 


iaie& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBER  1  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl\  HANS  VON  BULO W  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRTJNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P.  TSCHAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOflS: 


BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  453=463  w^ESTA..  n*™* 

E.  W.  TYLER,   Hanager. 


sS^ 


?%> 


gUl 


BOSTON 

SYAPHONY 

ORCHESTRA 


SEASON 
1897-98 


PRoGRHflflE 


§U6j 


JHason^lamlm 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
J  854  as  a  firm.  In  \  868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON    &    HAMLIN    BUILDING,  . 


146    Boylston   Street,    BOSTON. 


Boston  ,       Music   Hall,  Boston. 

Symphony  $ 

A  SEVENTEENTH    SEASON, 

Orchestra  897-98 

EMIL    PAUR,    Conductor. 


PROGRAMME 


OF    THE 


Sixteenth  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  February  25, 

At    2.30    o'clock. 


Saturday  Evening,  February  26, 

At    8    o'clock. 


PUBLISHED     BY    C.    A.     ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 
Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Sixteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  February  25,  at  2.30  o'clock. 

Saturday  Evening,  February  26,  at  8.00  o'clock. 


PROGRAMME. 

Ludwig  van  Beethoven,      Overture,  "  For  the  Consecration  of  the  House," 

Op.  124 

George  Frideric  Handel,    Recitative,  "Ne'  trofei  d'  Alessandro,"  and  Aria, 

"  Lusinghe  piu  care,"  from  "  Alessandro  " 

a.  Georg  Goltermann         -  Cantilena  for  Violoncello 

b.  David  Popper  -       -  "Dance  of  Sylphs,"  for  Violoncello 

Robert  Schumann  -        -       Symphony  No.  4,  in  D  minor,  Op.  120 

I.    Ziemlich  langsam  (D  minor)         -  3-4 

Lebhaft  (D  minor)       -                    -  2-4 

II.    Romanze :  Ziemlich  langsam  (D  minor)  -                     3-4 

III.  Scherzo:  Lebhaft  (D  minor)         -  3-4 
Trio  (B-flat  major)       -          -          -          -  -          -          34 

IV.  Langsam  (D  minor)     ------  4-4 

Lebhaft  (D  major)        -  -          -          4-4 

(  a.  Elaine's  Song,  "  Sweet  is 
Arthur  Foote  -         Songs  with  Pianoforte  <         True  Love  " 

(  b.  Irish  Folk-Song 

(Accompanied  by  the  composer.) 

Anton  Rubinstein     -  Ballet  Music  from  "  The  Demon  " 

I.    First  Dance:  Allegro  non  troppo  (B-flat  major)  2-4 

II.    Second  Dance:  Allegretto  (F  major)  -  3-4 


SOLOISTS: 

Mrs.  GEORG    HENSCHEL.  Mr.  LEO    SCHULZ. 


The  Pianoforte  is  a  Chickering. 
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L.  P.  HOLLANDER  &  CO. 


GRAND   OPENING   OF 


India  Foulards  and  Cotton  Dress  Goods 

Highest  novelties  for  the  coming  season. 
Lowest  market  prices  guaranteed. 


New  Theatre  Hat. 

Just  received  from  Paris  a  charming  head  covering.  When  seated  in 
theatre,  can  be  thrown  back,  forming  a  beautiful  shoulder  wrap.  Orders 
taken  in  Lace  Department,  first  floor. 


What 

"Low=Shoe  Day" 

Left. 


If  you  forgot  our  sale  of 
Low  Shoes  for  Women  on 
Wednesday  last  —  "  Low- 
Shoe  Day,"  there  are  bar- 
gains for  you  yet,  match- 
less bargains, —  blame  the 
stormy  weather  for  it. 
But  the  sizes  are  broken  now,  of  course — unexpectedly, 
though,  you  may  find  yours.     You'll  keep  it,  if  you  do. 

Kid  Oxfords  —  a  variety  of  styles,  marked  down  from 
$3.50  and  $4  to  $2,  $2.50,  and  $3. 

Russet   and   Tan  shades  —  thick  soles  or  thin,  $2  and 
$3.50,  from  $4.50. 

Calf    Oxfords  —  on    men's    shape    lasts  —  $3.50,    re- 
duced from  $6. 

Thayer,  McNeil  &  Hodgkins, 

47  Temple  Place. 


(484) 


Overture,  "For  the  Consecration  of  the  House,"  Opus  124. 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  (probably)  Dec.  16,  1770;  died  in  Vienna  on  March  26,  1827.) 

This  overture  in  C  major,  generally  known  as  Die  Weihe  des  Hauses, — 
but  set  down  in  the  table  of  contents  of  Breitkopf  &  Hartel's  Thematisehes 
Verzeichniss  (Leipzig,  185 1)  as  "  Zur  Weihe  des  Hauses — For  the  Conse- 
cration of  the  House," — is  really  the  second  overture  to  Die  Ruincn  von 
Athen.  Beethoven  revised  his  music  to  this  afterpiece  of  Kotzebue's 
(originally  written  for  and  brought  out  at  the  opening  of  the  New  Theatre 
in  Pesth  on  Feb.  9,  1812)  for  the  opening  of  the  Josephstadter  Theater  in 
Vienna  on  Oct.  3,  1822,  adding  a  final  chorus  with  violin  solo  and  ballet, 
and  substituting  this  new  overture  for  the  original  one  in  G  major,  opus 
113.  The  overture  has  also  been  known  as  the  "Overture  in  Handel's 
Style,"  —  indeed,  Beethoven  himself  was  fond  of  calling  it  so.  He  wrote 
to  a  friend  that  he  had  two  themes  for  an  overture  in  his  mind  :  one  in  his 
own  style,  and  the  other  a  la  Hcendel,  and  was  in  considerable  doubt  as  to 
which  of  the  two  to  choose.  His  well-known  admiration  for  Handel  seems 
to  have  turned  the  scale,  for  he  decided  to  take  the  "  Handelian  theme  " 
for  the  main  body  {Allegro  con  brio)  of  this  overture. 

The  composition  opens  with  a  slow  introduction,  Maestoso  e  sostenulo  in 
C  major  (4-4  time),  of  stately,  festal,  march-like  character.  This  move- 
ment is  interesting  as  a  piece  of  orchestration  from  Beethoven's  peculiar 
use  of  the  trombones  in  it.  Except  in  the  first  few  fortissimo  chords,  he 
has  not  used  the  trombones  in  connection  with  the  rest  of  the  orchestra, 
but  either  by  themselves  or  in  combination  with  the  trumpets  and  kettle- 
drums, as  a  sort  of  small  brass  band,  which  comes  in  every  now  and  then 
with  a  few  solemn  harmonies  between  the  phrases  of  the  stately  theme 
played  by  the  main  orchestra.  After  this  introductory  movement  the 
trombones  are  silent  for  the  rest  of  the  overture.  This  economical  use  of 
the  group  of  trombones  —  employing  them  only  for  one  specific  effect,  and 
then  dropping  them  —  is  in  curious  contrast  to  Mozart's  use  of  the  same 
group  of  instruments  in  his  overture  to  Die  Zauberflote  (a  work  the  general 
scheme  of  which  bears  some  resemblance  to  that  of  this  overture  of  Beet- 
hoven's). In  the  Zauberflote  overture  Mozart  evidently  added  the  three 
trombones  to  his  usual  overture  orchestra  for  a  specific  purpose  :  to  give 
out  the  famous  E-flat  major  chords  taken  from  the  Masonic  ritual  \  but, 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,"  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  -  Providence,  R.I. 
BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER    OF  TAILOR  FASHIONS. 

RIDING    HABITS, 

CLOTH  GOWNS, 

COACHING  COATS, 


GOLF-CYCLE   COSTUMES,    Etc. 


OPENING  OF  OUR  NEW  SPRING  CLOTHS. 

EXCLUSIVE    COLORINGS 
and  DESIGNS. 


256    BOYLSTON    STREET,    BOSTON 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB   THOMA, 

VIOLIN  MAKER.  ' 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old    Violins,    Violas,    'Cellos, 

Vi  Artist  Italian    Strings,    Silver 

G's,  Artist  Bows,  Paris  Rosin, 

Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED.. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Oxchestra. 
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after  using  them  for  this  specific  purpose,  Mozart  continues  using  them  as 
"  filling-out  (Fiillstimmen)  "  in  the  fugued  Allegro  of  the  overture,  appar- 
ently for  the  sole  reason  that  he  has  them  on  hand,  and  cannot  make  up 
his  mind  to  let  them  lie  idle ;  for  using  trombones  in  an  Allegro  of  this 
character  is  wholly  at  variance  with  Mozart's  habits  of  orchestration, —  in- 
deed, I  believe  it  is  the  only  Allegro  of  the  sort  in  which  he  has  ever  used 
trombones  at  all.  Beethoven  shows  a  more  autocratic  spirit.  One  can 
almost  hear  him  say,  in  this  Weihe  des  Hauses  overture  :  "  I  will  have  my 
trombones  just  when  I  want  them,  and  only  when  I  want  them,  if  it  is  but 
for  a  few  measures." 

This  stately  movement  is  followed  by  an  Un  poco  piU  vivace,  full  of  mar- 
tial calls  on  the  trumpets  and  kettle-drums,  against  rapid  running  counter- 
point in  the  bassoons,  and  great  swept  chords  in  the  rest  of  the  orchestra. 
Then  comes  a  Meno  mosso  movement  of  lively  crescendo  passage-work  in 
sixteenth-notes  for  the  full  orchestra,  leading  up  to  a  fortissimo  climax,  and 
then  diminishing  again,  to  close  with  some  calm,  thoughtful  harmonies  in 
the  strings.  Then  come  ten  measures  of  transition  :  little  detached  pianis- 
simo ascending  and  descending/w^j  in  all  the  strings,  answered  each  time 
by  the  flute,  oboe,  and  bassoon,  followed  by  a  crescendo  e  poco  a  poco  strin- 
gendo  of  all  the  strings  on  the  principal  figure  of  the  "  Handelian  theme  " 
of  the  coming  Allegro.  This  leads  immediately  over  to  the  main  body  of 
the  overture  Allegro  con  brio  in  C  major  (4-4  time). 

This  Allegro,  which  is  quite  long,  is  entirely  devoted  to  the  working-out 
of  the  "  Handelian  theme."  It  begins  with  an  exposition  of  the  theme  in 
two-part  counterpoint,  the  theme  itself  being  in  the  first  violins,  flutes,  and 
oboes  in  unison,  and  a  simpler,  syncopated  counter-theme  in  the  second 
violins  and  clarinets.  The  theme  is  based  upon  the  traditional  descending 
series  of  chords  of  the  7th  which  was  the  basis  of  so  much  of  Handel's 
harmony.  There  is  very  little,  if  anything,  in  the  movement  even  to  hint 
at  the  sonata-form,  the  development  being  of  the  nature  of  free  working- 
out,  now  in  single,  now  in  double  counterpoint.  The  persistency  with 
which  the  theme  keeps  reappearing,  especially  in  the  brilliant  peroration 
of  the  movement, —  cropping  up  again  ever  and  anon  when  you  think  you 
must  really  have  heard  the  last  of  it, —  is  essentially  Handelian  ;  it  also 
reminds  one  strongly  of  the  way  in  which  Schumann  was  fond  of  working 
up  the  closing  climax  of  some  of  his  brilliant  Allegros  —  in  the  overture 
to    Genoveva,  for  instance,  or  the  last  movement  of  the  E-flat  pianoforte 

HEW  ENGLAMD  CONSERVATORY  OF  MOSiq 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 
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quintet,  opus  44.  This  movement  is  even  a  more  brilliant,  I  had  almost 
said,  a  more  excessive,  example  of  the  extended  working-up  of  seemingly 
slight  thematic  material  than  the  first  movement  of  the  Pastoral  symphony. 
This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  1  pair  of  kettle-drums,  3  trombones,  and  the  usual 
strings.     The  score  bears  no  dedication. 


Recitative,  "  Ne'   trofei  d'  Alessandro,"  and  Aria,    "  Lusinghe  piu 
care,"  from  "  alessandro  "  .     .     .     .     george  frideric  handel. 

(Born  in  Halle  on  Feb.  23, 1685;  died  in  London  on  April  14,  1759.) 

Alessandro,  Italian  opera  in  three  acts,  the  text  by  Paolo  Rolli,  the  music 
by  Handel,  was  first  given  at  the  Royal  Academy  of  Music  in  the  Hay- 
market,  London,  on  May  5,  1726.  The  score  had  been  completed  on  April 
11  of  the  same  year.  At  subsequent  performances  the  recitatives  and  the 
music  of  some  of  the  minor  characters  were  much  curtailed.  The  air  sung 
at  this  concert  is  in  the  part  of  Rossane,  and  comes  early  in  the  first  act. 
It  is  an  Allegro,  ma  non  troppo  in  G  major  (4-4  time),  with  middle  part  be- 
ginning in  E  minor  and  ending  in  B  minor,  and  Da  Capo.  The  orchestral 
part  in  the  edition  of  the  German  Handel-Society  (Breitkopf  &  Hartel)  is 
scored  for  first  and  second  violins  in  unison,  third  violins  and  violas  in  uni- 
son, and  unfigured  continuo.  In  the  second  part  of  the  aria  there  is  nothing 
but  the  voice-part  and  the  continuo,  as  there  is  also  in  many  passages  in  the 
first  part.  In  a  MS.  copy  belonging  to  Mrs.  Henschel  parts  for  two  oboes 
are  added  and  the  bare  places  in  the  score  filled  out  by  them  and  additional 
writing  in  the  strings.  No  indication  is  given  of  the  origin  of  these  addi- 
tions, which  are,  however,  indispensable.     The  original  text  is  as  follows : 

Rossane. 

{Recitativo. ) 

Ne'  trofei  d'Alessandro  trionfa  ancor  quest'  alma  : 
Ma  funesta  Lisaura  ogni  mia  palma. 

Pur  tentero  tutte  d'  amor  le  vie, 
Perche  allettato  il  vincitore  amante, 
Infido  altrui,  sia  solo  a  me  costante. 
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(Aria.) 

Lusinghe  piu  care,  d'  Amor  veri  dardi, 
Vezzose  volate  su  '1  labbro,  nei  sguardi, 

E  tutta  in  vol  ate  1'  altrui  liber  ta  ! 
Gelosi  sospetti,  diletti  con  pene, 
Fra  gioje  e  tormenti  momenti  di  spene, 

Voi  1'  armi  sarete  di  vaga  belta. 

The  English  prose  of  which  is : 

Roxana  {Recitative). —  In  Alexander's  trophies  this  soul  also  triumphs:  but  Lisaura 
spoils  all  my  reward.  Yet  will  I  try  all  the  paths  of  love,  so  that  my  enticed  victorious 
lover,  faithless  to  others,  shall  be  constant  alone  to  me. 

{Air). —  Most  dear  blandishments,  true  darts  of  Love,  fly  sweetly  upon  my  lips  and  in 
my  glances,  and  quite  rob  my  lover  of  his  freedom  !  Jealous  suspicions,  delights  mingled 
with  sorrows,  moments  of  hope  'mid  joys  and  torments,  ye  shall  be  the  weapons  of  covet- 
ous beauty. 

Georg  Eduard  Goltermann  was  born  in  Hanover  on  August  19,  1824, 
and  is  still  living  in  Frankfort-on-the-Main.  His  father  was  an  organist. 
He  studied  the  'cello  under  the  younger  Prell,  and,  in  1847-49,  under 
Joseph  Menter  (father  of  the  more  famous  Sophie  Menter),  in  Munich, 
where  he  also  studied  composition  under  Franz  Lachner.  In  1850-52,  he 
made  concert  tours  as  'cello  virtuoso,  and  a  symphony  of  his  was  brought 
out  in  Leipzig  in  185 1.  In  1852,  he  was  appointed  musical  director  in 
Wiirzburg;  in  1853  second,  and,  in  1874,  first  Kapellmeister  at  the  Stadt- 
Theater  in  Frankfort-on-the-Main.  Goltermann  is  famous  as  a  'cellist  and 
composer  for  his  instrument,  but  has  also  written  a  goodly  number  of 
worthy  compositions  in  other  forms. 

David  Popper  was  born  in  Prag  on  June  18,  1845,  and  is  still  living. 
He  studied  the  'cello  under  Georg  Goltermann  at  the  Conservatorium  in  his 
native  city.  Since  1863  he  has  made  concert  tours  as  a  virtuoso.  He  was 
at  one  time  chamber  virtuoso  to  Prince  Hohenzollern,  and  in  1868-73  first 
solo  'cellist  at  the  Vienna  Hofoper.  Since  1873  he  has  had  no  regular 
appointment,  but  has  appeared  by  turns  in  London,  Paris,  St.  Petersburg, 
Vienna,  and  Berlin.  He  has  the  reputation  of  one  of  the  greatest  living 
'cellists.  In  1872  he  married  Sophie  Menter,  the  famous  pianist,  but  the 
two  were  separated  in  1886.  Popper's  compositions  for  his  instrument  are 
much  esteemed  by  'cellists. 

English  Songs  for  Concert  and 
«£  Drawing=room.  *£ 

The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White. 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 
Complete  lists  on  application.     To  be  had  from  all  leading  dealers  or  the  publishers. 
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ENTR'ACTE. 

LEGENDS. 
Great  News. 

It  has  just  been  discovered  that  the  English  national  anthem,  God  save  the  King, 
attributed  to  Lully,  who  was  supposed  to  have  composed  it  to  a  French  text  for  the 
Demoiselles  de  Saint-Cyr,  is  not  by  Lully.  British  pride  spurns  this  origin.  God  save  the 
King'is  now  by  Handel;  he  wrote  it  for  the  English,  to  the  consecrated  English  text. 

There  are  patent  discoverers  of  these  musical  mares'  nests. 

They  have  proved  long  ago  that  Orphee  is  not  by  Gluck,  le  Devin  du  Village  is  not  by 
Rousseau,  la  Vestale  is  not  by  Spontini,  la  Marseillaise  is  not  by  Rouget  de  ITsle ;  in  fact, 
certain  folk  go  so  far  as  to  hint  that  the  Freischiltz  is  not  by  M.  Castil-Blaze !  !  !  — 
Hector  Berlioz  :  Les  Grotesques  de  la  Musique. 

It  is  curious  to  note  some  of  the  legends  that  crystallize  round  great 
names  and  great  works,  which  legends  are,  one  by  one,  exploded  by 
later  historical  and  biographical  research. 

We  have  all  heard  of  the  famous  Palestrina  legend :  of  how,  in  his 
noted  feat  of  "  saving  the  Art  of  Music,"  when  the  art  was  sorely  threat- 
ened by  the  Council  of  Trent,  he  saved  it  by  inventing  a  brand  new  style 
of  composition.  As  far  as  a  legend  can  be  exploded  by  any  one  man,  this 
one  was  exploded  by  Ambros,  the  historian,  who  proved  that  Palestrina 
invented  no  new  style  at  all.  Perhaps  I  go  too  far  in  saying  "proved;" 
for  some  things  seem  incapable  of  proof.  It  is  certainly  to  be  admitted 
that  Ambros  still  stands  pretty  well  alone  among  musical  historians  in 
denying  the  truth  of  this  time-honoured  legend  about  Palestrina.  Still 
Ambros  has  shown  that  Baini,  Palestrina's  most  notable  biographer,  was 
grossly  ignorant  of  much  of  the  music  written  during  the  period  immedi- 
ately preceding  that  great  man,  that  he  knew  next  to  nothing  about  his 
great  Venetian  contemporary  Giovanni  Gabrieli, —  as  indeed  nobody  knew 
much  about  him  until  he  was  virtually  discovered  by  Winterfeld, —  and 
that  his  estimate  of  Palestrina's  other  great  contemporary,  Orlando  Lasso, 
was  all  wrong  and  warped  by  his  Italian  contempt  for  the  Flemish.  That 
is  to  say  that  Baini's  means  of  determining  the  novelty  of  Palestrina's  style 
were  sadly  deficient,  as  he  was  patently  ignorant  of  many  of  the  works  of 
other  composers,  a  comparison  with  which  shows  that  Palestrina's  style 
was  not  new. 

Then  there  is  that  other  legend  about  the  so-called  Gregorian  Chaunt 
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Ambrosian  Chaunt.  Coussemaker  came  out  a  year  or  two  ago  with  a 
bulky  volume,  proving  by  carefully  collected  documents  that  Gregory  the 
Great  had  next  to  nothing,  if  anything  at  all,  to  do  with  the  establishment 
of  the  "  Gregorian  "  Chaunt. 

The  legend  of  Beethoven's  saying  that  the  first  four  notes  of  his  C  minor 
symphony  represented  Fate  knocking  at  the  gate  has  also  been  exploded. 
It  was  not  Beethoven,  but  his  pupil  Ries,  who  first  gave  utterance  to  this 
idea ;  and  Beethoven  was  most  caustically  sarcastic  about  it  when  he  heard 
of  it. 

For  years  it  was  currently  believed  in  Germany  that  Liszt's  symphonic 
poems  were  orchestrated,  not  by  the  composer  himself,  but  by  Wieprecht. 
Many  a  musician,  especially  if  he  happened  to  be  a  classicist,  would  simply 
scout  the  idea  that  Liszt  had  scored  his  orchestral  works  himself.  The 
ongin  of  this  curious  legend  seems  to  have  been  the  fact  that,  before  writ- 
ng  his  symphonic  poems,  Liszt  had  been  known  only  as  a  pianist  and 
composer  for  his  own  instrument ;  when  the  poems  came  out,  the  scoring 
was  found  to  be  so  masterly  that  it  seemed  impossible  that  it  should  have 
been  the  work  of  one  who  had  hitherto  had  little  or  no  orchestral  expe- 
rience. Why  Wieprecht  in  particular  was  pitched  upon  is  not  quite 
clear ;  unless,  indeed,  Liszt  may  have  taken  some  lessons  in  orchestration 
of  Wieprecht,  as  he  very  well  may  have  done,  for  no  musician  in  his  senses 
would  attempt  writing  for  grand  orchestra  without  studying  orchestration 
of  some  one.  But  the  fact  that  Liszt's  orchestration  has  a  thoroughly  in- 
dividual aroma,  unlike  that  of  any  of  his  predecessors  and  followers,  seems 
quite  enough  to  show  that  he  must  have  scored  his  compositions  himself. 
And  no  one  doubts  it  today. 

The  story,  fully  believed  by  Berlioz,  that  the  famous  20,000  francs  given 
him  by  Paganini  really  came  out  of  Paganini's  pocket,  has  been  consider 
ably  discredited  of  late  years.  One  important  question  is,  where  Paganini 
got  those  20,000  francs ;  for  he  was  pretty  hard  up  at  the  time,  also  pro- 
verbially stingy.  Ferdinand  Hiller  seems  to  have  been  somehow  in  the 
secret ;  for,  a  While  after  Liszt's  death,  he  let  out  that,  if  Liszt  were  alive, 
he  could  have  told  all  about  it,  but  surely  would  not  have  done  so.  It  is 
generally  believed  now  that  a  great  deal  of  the  money  really  came  from 
Liszt  himself.  Paganini's  being  used,  and  allowing  himself  to  be  used, 
as  a  figure-head  in  the  matter  is  explained  by  Liszt,  the  most  charitable 
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man  going,  being  of  the  sort  that  lets  not  its  left  hand  know  what  its  right 
doeth,  and  his  wishing  to  help  the  hard-up  Paganini  as  well  as  the  needy 
Berlioz  :  if  Paganini  could  stand  before  the  public  as  the  donor,  the  royal 
gift  would  give  him  a  favorable  notoriety  of  which  he  stood  in  sore  need  at 
the  time,  and  Berlioz  would  be  substantially  benefited  as  well. 

Berlioz  himself  was  at  one  time  the  subject  of  another  legend  :  that,  on 
coming  out  from  the  Odeon  after  seeing  Harriet  Smithson  act  Juliet,  he  cried 
out  "  I  will  make  that  woman  my  wife,  and  write  my  greatest  symphony  on 
that  play ! "  Of  which  Berlioz  himself  afterwards  wrote :  "  I  did  both 
things,  but  never  said  anything  of  the  sort." 

Thus  does  the  Ben  trovato  often  try  its  hand  at  writing  history,  and  suc- 
ceed in  finding  credence  for  a  season,  until  brought  face  to  face  with  the 
Aon  e  vero. 


Symphony  No.  4,  in  D  minor,  Opus  120     .     .     .     Robert  Schumann. 

(Born  at  Zwickau,  Saxony,  on  June  8,  1810;  died  at  Endenich,  near  Bonn, 

on  July  29,  1856.) 

Schumann  began  this  symphony  in  1841,  before  any  of  his  others ;  in- 
deed it  was  sketched  out  and  nearly  completed  when  he  abandoned  it  to 
turn  his  hand  to  the  No.  1  in  B-flat  major,  opus  38 ;  but  as  soon  as  the 
latter  was  finished,  he  returned  to  work  on  the  D-minor,  and  completed  it 
some  time  before  the  year  was  out.  It  was  first  given  at  the  Gewandhaus 
in  Leipzig,  conducted  from  the  composer's  MS.;  but  Schumann  was  dis- 
satisfied with  it,  and  laid  it  on  the  shelf  after  this  single  performance.     In 
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185 1  he  came  out  with  a  new,  remodelled  version  of  the  score,  which  was 
soon  published  as  No.  4, —  he  having  written  the  No.  2,  in  C  major,  opus 
6r,  and  the  No.  3,  in  E-flat  major  ("Rhenish,"  or  "  Cologne  "  symphony), 
opus  97,  in  the  interval, —  and  this  remodelled  version  is  to  be  regarded  as 
the  authentic  one.*  The  original  version  long  remained  in  MS.,  and,  as 
there  had  been  only  one  performance  of  it,  not  much  was  generally  known 
about  it.  It  was  supposed  that  the  changes  made  by  the  composer  in  the 
second  version  were  for  the  most  part  matters  of  instrumentation.  Some 
time  after  Schumann's  death  the  MS.  passed  into  the  hands  of  Johannes 
Brahms,  who  permitted  its  publication  a  few  years  ago.  It  was  then  seen 
that  the  changes  made  in  the  second  version  were  often  of  a  very  radical 
nature,  a  great  deal  of  elaborate  contrapuntal  work  having  been  cut 
out,  to  give  place  to  a  simpler,  more  rhythmic  and  dramatic  treatment. 
The  original  version  was  first  played  in  this  country  by  the  New  York 
Philharmonic  Society  in  February,  1892,  and  in  this  city  by  the  Boston 
Symphony  Orchestra  on  March  n  and  12  of  the  same  year.  It  was  given 
more  as  a  matter  of  biographical-historical  interest  than  for  any  other 
reason,  for  the  second  version  is,  after  all,  the  only  authentic  one.  The 
second  version  is  played  at  this  concert. 

The  full  title  of  the  work,  on  the  title-page  of  Breitkopf  &  Hand's  edi- 
tion, is :  "  Symphony  No.  IV.  D  minor:  Introduction,  Allegro,  Romanza, 
Scherzo,  and  Finale  in  one  movement  (in  einem  Satze)"  This  indicates 
that,  as  in  Mendelssohn's  "  Scotch  "  symphony,  all  the  movements  are  to 
be  connected  and  played  without  intervening  waits.  The  tempo-marks  at 
the  head  of  each  movement  are  in  German,  other  expression-marks  and 
indications  of  transient  modifications  of  the  tempo  in  the  usual  Italian. 

The  first  movement  begins  with  a  slow  introduction,  Ziemlich  langsam 
(Un poco  lento)  in  D  minor  (3-4  time),  in  which  the  full  orchestra  (without 
trombones)  carries  out  a  serious,  contrapuntal  figure  in  pure  polyphonic 
treatment.  Toward  the  end  a  spiral  figure  in  sixteenth-notes  makes  its 
appearance  in  the  first  violins,  and  is  briefly  worked  up   in  a  short  strin- 

*The  following  notice  is  printed  on  the  fly-leaf  of  Breitkopf  &  Hartel's  edition  of  the  full  score: 
"  The  sketch  of  this  symphony  was  made  as  early  as  1841,  shortly  after  the  first  in  B-flat  major;  but  it 
was  not  fully  instrumented  until  January,  1851.     This  remark  has  seemed  necessary,  as  two  more  symphonies 
numbered  2  and  3,  appeared  later,  which  would  consequently  be  the  3rd  and  4th  by  the  dates  of  their  com- 
position." 

There  is  an  evident  error  here ;  for  the  symphony  (in  its  first  version)  could  not  have  been  publicly  per- 
formed in  1841  unless  it  had  been  fully  instrumented.  The  publication  of  the  Brahms  MS.  of  this  first  ver- 
sion sufficiently  proves  this  also. 
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gendo  passage  in  2-4  time,  leading  directly  to  the  main  body  of  the  move- 
ment, Lebhaft  (Vivace)   in  D  minor  (2-4  time). 

This  begins  immediately  with  the  stern,  passionate  first  theme,  which  is 
based  on  the  spiral  figure  already  heard  in  the  introduction.  This  theme 
is  briefly  developed  for  fourteen  measures,  ending  with  a  definite  cadence 
in  the  to'nic.  Then  follows  a  far  longer  second  period,  in  which  the  same 
spiral  figure  is  developed  again  in  a  wholly  different,  more  imitatively  con- 
trapuntal, way,  the  tonality  very  soon  changing  to  the  relative  F  major; 
in  this  period  (which  is  thirty-three  measures  long)  the  treatment  of  the 
principal  figure  somewhat  passes  the  bounds  of  thematic  development, 
and  assumes  the  character  of  actual  working-out.  Then  follows  a  shorter 
conclusion-period  (of  eleven  measures)  in  F  major,  beginning  with  a  short 
melodic  development  of  another  figure  from  the  first  theme,  and  ending 
with  passage-work  on  the  principal  spiral  figure.  This  closes  the  first  part 
of  the  movement,  which  is  repeated.  It  will  be  seen  from  this  analysis 
that  this  first  part  apparently  entirely  liberates  itself  from  the  laws  of  the 
sonata-form  ;  for  there  is  no  real  second  theme  nor  conclusion-theme. 
But  the  irregularity  is  more  apparent  than  real ;  if  the  letter  of  the  form 
is  to  a  certain  extent  disobeyed,  the  spirit  of  the  form  is  sufficiently  defi- 
nitely carried  out.  The  three  successive  periods  I  have  mentioned,  the 
first  of  which  is  in  the  tonic  D  minor,  and  the  second  and  third  in  the 
relative  F  major,  contain  three  successive  developments  of  the  first  theme, 
which  developments  are  so  distinctly  different  in  character  that  they  may 
well  be  accepted  as  representing  the  regulation  three  themes"  of  a  sym- 
phonic movement. 

The  free  fantasia  carries  on  the  working-out  of  the  theme,  now  on  the 
scheme  of  the  second  period,  now  on  that  of  the  first,  a  noteworthy 
effect  being  produced  by  bringing  in  a  new,  solemn  counter-figure  played 
by  the  trombones  in  unison  ;  it  is  also  to  be  noted  that,  in  the  course 
of  the  working-out,  some  quite  new  rhythmical  figures  are  evolved  from 
the  theme,  and  worked  out  side  by  side  with  the  principal  spiral  one. 
After  sixty  measures  of  this  work,  we  meet  with  a  new  and  unexpected 
feature  :  an  actual  cantabile  "  second  theme  "  (plainly  derived  from  the  first, 
though  it  be),  the  first  phrase  of  which  is  in  F  major,  and  the  second  in 
D  minor.  It  is  first  given  out  by  the  first  violins,  flute,  and  oboe,  and  then 
carried  on  by  the  oboe  and  clarinet,  its   development  being  interrupted 
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every  now  and  then  by  a  return  of  the  spiral  figure.  From  this  point  to 
the  end  the  movement  is  wholly  irregular,  there  being  no  third  part  to  it. 
The  only  hint  of  a  returning  period  is  that  at  one  point  one  of  the  earlier 
portions  of  the  free  fantasia  itself  is  taken  up  again  and  repeated  almost 
note  for  note ;  this  longish  passage  (in  which  the  trombone  counter-figure 
makes  its  appearance,  and  which  ends  with  the  entrance  of  the  new 
'Second  theme")  began  the  first  time  in  E  minor,  then  modulated  to 
D -flat  major,  ending  with  a  modulating  half-cadence  to  F  major.  This 
second  time  it  begins  in  G  minor,  modulates  to  E  major,  and  ends  with 
a  half-cadence  in  G-sharp  major  (A-flat  major)  ;  it  will  be  seen  that  the 
succession  of  keys  corresponds  exactly.  But  this  is  the  only  case  in  the 
whole  movement  of  a  period  being  repeated ;  from  the  end  of  the  first  part 
the  movement  is  really  all  free  fantasia  up  to  the  beginning  of  the  coda, 
which  sets  in  fortissimo  in  the  full  orchestra  in  D  major,  in  which  key 
and  mode  the  movement  ends. 

The  second  movement,  Romanze  :  Ziemlich  langsam  (Uh  poco  lento)  in 
D  minor  (3-4  time),  is  in  a  favorite  form  of  Schumann's,  that  of  a  simple 

romanza  with  contrapuntal  intermezzo.  It  begins  with  a  slow,  mournful 
melody  sung  by  the  oboe  and  first  'celli  in  octaves  to  a  simple  accompani- 
ment in  staccato  chords  in  the  other  strings  pizzicati  and  the  clarinets  and 
bassoons.  This  melody  is  in  the  Gregorian  Hypodorian  mode  (the  scale 
of  D  minor  with  a  major  sixth  and  minor  seventh  degree,  based  on  its 
dominant,  A).  Then  comes  a  short  intermezzo  in  A  minor  in  which  the 
contrapuntal  work  in  the  introduction  of  the  first  movement  reappears, 
ending  with  the  closing  phrases  of  the  romanza  melody,  as  a  sort  of  refrain. 
This  is  followed  by  a  return  of  the  contrapuntal  intermezzo  in  D  major,  a 
solo  violin  ornamenting  the  upper  voice  in  the  harmony  with  elaborate 
figural  embroidery  in  sixteenth-note  triplets.  A  second  return  of  the  ro- 
manza, with  somewhat  richer  instrumentation,  brings  the  movement  to  a 
close  on  the  dominant  A  major  chord. 

The  third  movement,  Scherzo  :  Lebhaft  ( Vivace)  in  D  minor  (3-4  time), 
is  quite  regular  in  form,  consisting  of  two  repeated  sections  of  sixteen  and 
forty-eight  measures  respectively.     Contrapuntal  imitations  abound  in  it ; 
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the  theme,  as  first  presented,  is  of  a  peculiarly  stern,  almost  ferocious 
character,  but  unbends  considerably  in  some  of  the  developments  of  the 
second  section.  But,  upon  the  whole,  it  forms  a  good  counterpart  to  the 
theme  of  the  first  movement.  The  Trio,  in  B-flat  major  (3-4  time),  consists 
of  a  succession  of  eight-measure  phrases,  given  out  in  full  harmony  by  the 
wood-wind  and  lower  strings,  the  melody  being  figurally  embroidered  by 
the  first  violins.  Although  the  rhythmic  formation  of  these  phrases  is 
essentially  regular,  they  all  being  just  eight  measures  long,  the  fact  of  each 
phrase  beginning  on  the  third  beat  of  its  first  measure  (with  all  the  voices 
tied  to  the  first  beat  of  the  next  one),  and  ending  on  the  third  beat  of  the 
eighth,  makes  the  rhythm  sound  peculiarly  halting;  each  phrase  seems  to 
stop  short  suddenly,  as  if  afraid  of  stumbling  over  something.  After  the 
Trio  the  Scherzo  is  repeated  j  after  which  repetition  the  Trio  returns  once 
more  and  closes  the  movement  with  a  free  coda. 

The  fourth  movement  opens  with  a  slow  introduction,  Langsam  (Lento) 
in  D  minor  (4-4  time),  which  begins  pianissimo  with  a  close  tremolo  in  the 
second  violins  and  violas,  over  which  the  first  violins  keep  insisting  on  the 
spiral  figure  of  the  first  movement,  while  the  trombones  and  clarinets  keep 
coming  in  with  reminiscences  of  another  figure  from  the  same  movement. 
A  short  stringendo  e  crescendo  passage  leads  to  a  forte  hold  on  the  chord  of 
the  dominant  7th. 

The  main  body  of  the  movement,  Lebhaft  (  Vivace)  in  D  major  (4-4  time), 
begins  with  the  whole  orchestra  in  fortissimo  on  the  first  theme.  The 
thesis  of  this  theme  is  taken  directly  from  the  phase  of  the  theme  of 
the  first  movement  which  we  find  in  the  free  fantasia  at  the  point  in  the 
repeated  passage,  mentioned  in  my  analysis  of  that  movement,  where 
the  modulation  to  D -flat  major  comes  the  first  time.  Both  the  spiral  figure 
and  a  certain  march-like  rhythm  are  unmistakably  recognizable ;  it  is 
essentially  the  theme  of  the  first  movement  over  again.  Its  brief  develop- 
ment is  followed  by  a  more  cantabile  first  subsidiary  in  the  relative  B  minor 
(passage-work  on  a  single  phrase),  which  leads  to  the  enchanting,  buoyant 
second  theme  in  the  dominant  A  major,  given  out  by  the  strings  and  wood- 
wind. This  second  theme  is  developed  at  considerable  length,  and  is 
followed  by  some  subsidiary  passage-work  leading  to  a  grimly-imposing 
almost  terrible  conclusion-theme  in  the  same  key,  in  which  harsh  disso- 
nances are  successively  prepared  and  resolved  in  the  trombones,  horns,  and 
trumpets  against  rising  scale-passages  in  the  strings  and  wood-wind.     The 
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first  part  of  the  movement  closes  with  a  return  of  the  rhythm  of  one  of  the 
figures  of  the  first  theme,  and  is  then  repeated. 

The  free  fantasia  begins  with  an  orchestral  effect  which  one  almost  sus- 
pects Berlioz  must  have  heard,  before  writing  his  famous  fire-flashes  in 
the  Menuet  des  feu-follets  in  the  Damnation  de  Faust*  It  then  goes  on  to 
the  most  elaborate  and  pertinacious  contrapuntal  and  fugal  working-out 
of  a  rhythmical  figure  from  the  first  theme,  leading  at  length  to  a  briefer 
and  simpler  working-out  of  the  first  subsidiary.  Then  comes  the  joyful 
second  theme  in  the  tonic,  D  major.  Here  is  really  the  beginning  of  the 
third  part  of  the  movement,  the  return  of  the  first  theme  and  the  first  sub- 
sidiary being  irregularly  omitted.  From  this  point  we  have  an  almost  note- 
for-note  repetition  of  the  corresponding  portion  of  the  first  part,  only  now 
in  the  tonic.  The  coda  begins  with  a  return  of  the  "fire-flashes,"  when 
suddenly  a  wholly  new  catilena  of  the  most  grandiose-passionate  character 
appears  in  the  violas,  clarinets,  and  bassoons,  and  is  concisely  developed 
with  stronger  instrumentation,  until  a  short  Schneller  {Piu  moto)  in  2-2  time 
brings  the  movement  to  an  end  with  some  brilliant  passage-work. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  valve  horns,  2  plain  horns,  2  valve-trumpets,  1  pair  of  kettle-drums,  3 
trombones,  and  the  usual  strings. 

*  This  would  have  seemed  possible  if  the  dates  in  Berlioz's  Memoir es  had  been  correct.  He  dates  his 
first  visit  to  Germany  "  1841-42,"  saying  that  he  started  on  his  trip  "a  few  days  after"  the  grand  festival 
conducted  by  him  at  the  OpeVa  in  Paris,  which  festival  was  given  on  November  1,  1840.  His  itinerary  in 
Germany  was:  Mainz,  Frankfort,  Stuttgart,  Hechingen,  Mannheim,  Weimar,  Leipzig,  Dresden,  Leipzig 
again,  etc. ;  so  that  he  might  well  have  been  in  Leipzig  at  the  time  of  the  first  performance  of  the  original 
version  of  Schumann's  symphony.  Unfortunately  for  all  this,  Edmond  Hippeau  has  established  beyond  all 
doubt  that  Berlioz  was  wrong  in  his  dates.  Marie  Recio  (afterwards  Berlioz's  second  wife)  took  Mme  Stoltz's 
part  of  Isolier,  in  Rossini's  Comte  Ory,  at  the  Academie  de  Musique  in  Paris  very  shortly  before  January  30, 
1842  —  on  which  date  the  criticism  on  her  performance  appeared  in  the  Journal  des  Dibats  (Berlioz's  paper'. 
Hippeau  says,  in  his  Berlioz  intime:  "She  did  not  keep  the  part  long.  I  see  that  Mme  Stoltz  retook  it 
from  her  in  April,  on  Mme  Dorus-Gras's  return.  ...  It  was  in  this  year  that  Mile  Recio  decidedly  dragged 
Berlioz  from  his  home  :  she  went  with  him  on  his  first  journey  abroad.  She  sang  at  the  first  concert  he  gave 
in  Brussels  in  the  latter  part  of  September."  Berlioz  stopped  in  Brussels  on  his  way  to  Frankfort.  In  one 
of  Ferdinand  Hiller's  note-books  there  is  a  note,  dated  January  16,  1843,  in  which  he  speaks  of  having  just 
returned  to  Frankfort  and  meeting  Berlioz  there.  So  Berlioz  could  not  have  got  to  Leipzig  earlier  than  1843. 
On  the  other  hand,  the  second  performance  of  Schumann's  symphony  (second  version)  did  not  take  place  until 
1851;  and  the  Damnation  de  Faust  was  al.eady  written  and  performed  in  1846.  So  it  is  impossible  that 
Berlioz  should  have  got  the  idea  of  this  orchestral  effect  from  Schumann.  It  is,  however,  a  curious  coinci- 
dence;  for  the  effects  I  speak  of,  in  Faust  and  the  symphony,  are  very  much  alike,  and  moreover  I  know  of 
nothing  at  all  resembling  them  in  any  other  orchestral  composition. 


\& 


FurS 

The  BEST 
^>     Only, 


ji  WashingtonSt. 


5S* 


Styles  UNSURPASSED. 
UMBRELLAS 
NlWEST^LATESfj. 


412  r 

Washington  SUV 


1   WashingtonSt.         W  M      W       W  irawimgiunw^, 


Songs  with  Pianoforte.  Arthur  Foote. 

(Born  in  Salem,  Mass.,  on  March  5,  1853;  still  living  in  Boston.) 
The  text  of  these  songs  is  as  follows  :  — 


Elaine's  Song. 

Sweet  is  true  love  tho'  given  in  vain,  in  vain ; 
And  sweet  is  death,  who  puts  an  end  to  pain  : 
I  know  not  which  is  sweeter,  no,  not  I. 

Love,  art  thou  sweet  ?  then  bitter  death  must  be : 
Love,  art  thou  bitter  ?  sweet  is  death  to  me. 

0  Love,  if  death  be  sweeter,  let  me  die. 

Sweet  love,  that  seems  not  made  to  fade  away, 
Sweet  death,  that  seems  to  make  us  loveless  clay, 

1  know  not  which  is  sweeter,  no,  not  I. 

I  fain  would  follow  love,  if  that  could  be; 
I  needs  must  follow  death,  who  calls  for  me ; 
Call,  and  I  follow,  let  me  die. 


Alfred  Tennyson. 


Irish  Folk-Song. 

You'll  wander  far  and  wide,  dear, 
But  you'll  come  back  again ; 

You'll  come  back  to  your  father 
And  your  mother  in  the  glen. 

Although  we  may  be  lyin' 

'Neath  the  heather  grasses  then, 

You'll  be  comin'  back,  my  darlin' ! 
Ah! 

You'll  hear  the  wild  birds  singing 

Beneath  a  brighter  sky  ; 
The  roof-tree  of  your  house,  dear, 

It  will  be  broad  and  high ; 
But  you'll  hunger  for  the  hearthstone 

Where,  a  child,  you  used  to  lie, — 
You'll  be  comin'  back,  my  darlin' ! 
Ah! 


Gilbert  Parker. 
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SAY  "CHOCOLATES" 

or  "  ''arame's  "  and.  the  name  "  ^t.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

cst,  4-1 T  ati?)C  Corner  Temple  Place  ^d 
w  J.  .  i^ijAiii  »,  Washington  Street 
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Very  beautiful  Neckwear  in  Jabots 
and  Scarfs,  made  from  mousseline  de 
soie,  crepe  de  chine,  and  chiffons.  Also 
fashionable  shades  in  Gloves  are  dis- 
played for  Opera  wear  at 

MLss  M.  F.  Fisk's, 

144  Tremont  Street, 

Between  Temple  Place  and  West  Street. 


MILLINERY. 

• 
On  February  1st  we  move  to  our  large 

and  commodious  quarters  in  the 

Miss  M.  E.  Ford, 

SUDBURY    BUILDING, 

Lawrence  Building, 

Sudbury  St.,  Rooms  504  &  505. 

149  A  Tremont  Street, 

Importer  and  Designer  of 

REGINA  MUSIC  BOX. 

HATS   AND    BONNETS. 

Murray,  Blanchard,  Young  &  Co., 

Personal  attention  given  to  Mourning. 

Successors  te  Murray,  Spink  &  Co., 

Take  Elevator. 

New  England  Agents. 

Cross=stitch  Embroidery. 

A  new  lot  of  German  and  French 
COMMENCED  PIECES,  on 
FANCY  CANVASES,  just  received 
at  the  ART  ROOMS  of 

WALTER  M.   EDDY, 

23  Winter  Street. 
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Ballet  Music  from  "The  Demon" Anton  Rubinstein. 


(Born  at  Wechwotynetz,  near  Jassy,  Russian  Bessarabia,  on  Nov.  30,   1829; 
died  at  Peterhof,  near  St.  Petersburg,  on  Nov.  20,  1894.) 

Rubinstein's  opera,  Der  Damon,  was  first  given  in  the  original  Rus- 
sian at  the  Marie  Theatre  in  St.  Petersburg  on  January  25,  1875.  The 
text  is  by  Viskovatoff,  after  Lermontoff's  poem  of  the  same  title.  The 
opera  was  given  in  German  at  Hamburg  in  1880,  and  in  Italian  at  Covent 
Garden  in  London  on  June  21,  188 1.  The  two  movements  from  the  ballet, 
given  at  this  concert,  were  selected  and  arranged  for  concert  performance 
by  the  composer.     They  are  as  follows  :  — 

I.  First  dance  (men  alone,  afterwards  one  girl),  Allegro  non  troppo  in 
B-flat  major  (2-4  time).  After  a  short  pizzicato  introduction  in  the  strings? 
the  dance  begins  :  a  curious  little  figure  in  the  violins  and  violas  in  unison, 
interspersed  with  repeated  F's  in  the  horn,  afterwards  in  the  clarinet  and 
bassoon,  is  the  principal  theme  of  this  movement.  It  is  worked  out  at 
considerable  length,  until  the  movement  changes  to  Meno  mosso  in  G  minor, 
when  the  girl  appears  on  the  stage.  Here  we  come  to  the  rather  plaintive 
second  theme,  given  out  by  the  'celli,  the  augmented  intervals  of  which 
give  it  something  of  an  Oriental  character.  The  working-out  of  these  two 
themes,  which  is  quite  extended,  constitutes  the  whole  of  the  movement. 

II.  Second  dance  (a  girl  alone),  Allegretto  in  F  major  (3-4  time).  The  prin- 
cipal theme  of  this  movement  is  given  out  by  the  violas,  and  remains  with 
them  for  almost  the  whole  of  the  first  part  of  the  movement.  It  is  in  a  cu- 
riously syncopated  rhythm,  and  might  easily  be  taken  by  the  ear  to  be  in 
6  8,  instead  of  in  3-4,  time.  Later  on  it  passes  into  the  first  violins,  against 
a  cantabile  accompanying  phrase  in  the  bassoon,  which  leads  to  a  second 
theme  in  the  wood-wind  and  horns,  while  the  first  violins  keep  up  the  oddly 
syncopated  rhythm  of  the  first.  Then  the  violas  take  up  the  first  theme 
again,  and  a  short  animato  passage  brings  the  whole  to  a  close.  The 
orchestration  in  both  these  selections  is,  for  the  most  part,  exceedingly 
moderate. 


Cbe  misses  Ijoltnes, 

Importers  aijd  Designers  of 
(Jovuijs,  jnats,  <zK> 

59  Bea^09  Street. 

JUST  RECEIVED. 

New  Models  in 
BALL  GOWNS, 
THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


Hiss  Gaffney, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  rianicur- 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Falling  Hair,' 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local   Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Checkering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requester 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING    &    SONS,     =     =     =     BOSTON. 


Don't  let  spring  find  you 
unprepared. 


Good  Work. 
Quick  Time. 
Reasonable  Prices. 


Have  your  clothing  put  in  proper  con- 
dition ready  for  spring  wear.  It  is  better 
than  to  wait  until  you  need  it.  We  can 
return  it  as  soon  as  you  need  it. 


LEWANDO'S, 

17  Temple  Place. 
284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 


Teams.      'Phones. 
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Seventeenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  4,  at  2.30  o'clock. 


Saturday  Evening,  March  5,  at  8.00  o'clock 


PROGRAMME. 


Beethoven        -  -        Three  Movements  of  the  Ninth  Symphony 


Beethoven        -  Overture  to  "  Leonore,"  No.  3 


Saint-Saens      -----         Concerto  for  Pianoforte,  No.  4 


Berlioz    ------       Overture,  "Carnaval  Romain" 


SOLOIST, 
Mme.  BLOOMFIELD-ZEISLER. 
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The  Damrosch  Opera  Co., 

Under  the  direction  of  Walter  Damrosch  and  C.  A.  Ellis. 
SEASON    1897=98. 

Friday  Evening,  February  25. 

DIE  WALKURE. 

(IN    GERMAN.) 

Mme.  NORDICA  (first  appearance  in  Boston  as  Brunhilde)  and  Mme.  GADSKI,  Mmes. 
STAUDIGL,  TORONTA,  SEYGARD,  VAN  CAUTEREN,  MATTFELD ; 
MM.  KRAUS,  FISCHER,  RAINS.     Conductor,  DAMROSCH. 

Saturday  Matinee,  February  26, 

LA  TRAVIATA. 

(IN    ITALIAN.) 

Mmes.  MELBA,  VAN  CAUTEREN,  MATTFELD;  MM.  SALIGNAC,  CAM- 
PANARI,  VANNI,  VIVIANI,  RAINS,  STEHMANN.     Conductor,  BIMBONI. 


REPERTOIRE,    SECOND  WEEK. 

TICKETS  NOW  ON  SALE. 

Monday  Evening,  February  28. 

DIE  MEISTERSINGER. 

(IN    GERMAN.) 

Mmes.  GADSKI,  STAUDIGL;  MM.  FISCHER,  KRAUS,  STEHMANN,  RAINS, 
BREUER,  STAUDIGL,  VAN  HOOSE.     Conductor,  DAMROSCH. 

Wednesday  Evening,  March  2. 

SIEGFRIED. 

(IN    GERMAN.) 

Mmes.  NORDICA,  TORONTA;  MM.  KRAUS,  STEHMANN,  BISPHAM,  BREUER, 
RAINS.     Conductor,  DAMROSCH. 

Thursday  Evening,  March  3. 

ROMEO  ET  JULIETTE. 

(IN    FRENCH.) 

Mmes.  MELBA,  TORONTA,  VAN  CAUTEREN;  MM.  IBOS,  CAMPANARL  BOU- 
DOURESQUE,  STEHMANN,  RAINS,  VAN  HOOSE,  VIVIANI.  Conductor, 
BIMBONI. 

Friday  Evening,  March  4. 

DIE  GOTTERDAMMERUNC. 

(IN    GERMAN.) 

Mmes.  NORDICA,  BARNA,  TORONTA,  MATTFELD,  STAUDIGL;  MM.  KRAUS, 
FISCHER,  STAUDIGL.     Conductor,  DAMROSCH. 

Saturday  Afternoon,  March  5,  riatinee,  to  be  announced. 

Prices,  $1.50,  $2.50,  $3,  $4.    General  admission,  $1.50.    Gallery,  $1. 

Seats  now  on  sale  at  box  office.     Stein  way  Piano  used. 
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HUSIC   HALL. 


I      Three    Concerts. 

CHICAGO 
ORCHESTRA. 

Theodore  Thomas 

CONDUCTOR. 


SOLOISTS. 


TUESDAY, 

March  22,  at  8.15  p.m. 


YSAYE 


THURSDAY, 

March  24,  at  8.15  p.m. 


NORDICA 


SATURDAY, 

March  26,  at  2.15  p.m. 


HOFMANN 


TWO    EVENINGS. 
ONE    MATINEE. 


PROGRAMMES    AT    BOX   OFFICE. 
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THIRD  YEAR. 


SEASON  OF  1898. 


BOSTON  VOCAL  CHAMBER  CONCERTS 

ASSOCIATION  HALL, 
BOYLSTON  STREET,  Cor.  BERKELEY. 

SIX  WEDNESDAY  EVENINGS  of  SONG 

FEBRUARY  16.  MARCH    16,  23,  30. 

APRIL  6,  13.    AT  8.15. 

First  Concert  by  Mr.  and  Mrs.  GEORG  HENSCHEL 

THE    ARTISTS    FOR    THE    COURSE    INCLUDE 


Mr.  and  Mrs.  MAX  HEINRICH 
Miss  JULIA  HEINRICH 
Mr.  WILHELM  HEINRICH 
Miss  MARGUERITE  HALL 
Miss  GERTRUDE  EDMANDS 


Mr.  HEINRICH  SCHUECKER,  Harpist 

with  the  assistance  of 
THE    GERMAN    CHORAL    SOCIETY 
(THE  FIDELIO),  under  the  direction  of 
Dr.  LOUIS  KELTERBORN 


Season  tickets,  $5.00.     On  sale  at  Association  Hall.     Single  admission  tickets  on 
sale  February  14. 

People's  Singing  Classes 

At  Bumstead  Hall,  Winter  Street  (under  Music  Hall), 

Sunday  Afternoons  at  4  o'clock,  beginning  February  6. 

.  .  .  PEOPLE    TAUGHT    TO    READ    MUSIC    AND    TO    SING  .  .  . 


First  Lesson  Free ;  afterwards,  10  cents  a  lesson. 

SAflUEL  W.  COLE,  Teacher. 

ADVISORY  COnniTTEE. 

B.  J.  LANG.  G.  W.  CHADWICK.  C.  R.  ADAflS. 


KNEISEL  QUARTET. 


ASSOCIATION   HALL. 
Monday,  Feb.  28,  at  8  P.M. 


=  =  PROGRAMME  = 


SCHUMANN 
SCHUBERT    SONGS. 


LOCATELLI 
HENSCHEL 


Quartet  in  A  major,  Op.  41,  No.  3 

Mrs.  HENSCHEL. 

• Sonata  for  Violoncello 

Mr.  SCHROEDER. 
Five  Vocal  Quartets  for  Soprano,  Alto,  Tenor,  and  Bass 


ASSISTING   ARTISTS: 

firs.  Henschel.        Hiss  Roland.        fir.  Evan  Williams.         fir.  Henschel. 
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fir.  and  firs.  Georg  Henschel 

SAIL   FOR  EUROPE   MARCH    9. 

THEIR  LAST   RECITALS 

Will  be  given  in  ASSOCIATION    HALL, 

MONDAY  AFTERNOON,  MARCH  7, 

TUESDAY  EVENING,  MARCH  8. 

Tickets  now  on  sale  at  Association  Hall  and  at  Box  Office,  Music  Hall.     All 
seats  reserved  at  $1.00  and  $1.50,  according  to  location. 

STEINERT   HALL. 

THE    ONDRICEK=SCHULZ  QUARTET. 

KAREL  ONDRICEK,  1st  Violin.  FRITZ   ZAHN,  Viola. 

PLACIDO  FIUMARA,  2d  Violin.  LEO  SCHTJLZ,  Violoncello. 

ASSISTED    BY 

Mr.  CARL   BAERMANN. 
Third  Recital,  Thursday  evening,  /larch  31,  8  o'clock. 

PROGRAnriE. 

DITTERSDORF,  CARL Quartet,  E-flat  major 

BEETHOVEN Trio,  Op.  70,  No.  2,  E-flat  major 

DVORAK    ........  Quintet,  Op.  81,  A  major 

Reserved  seats,  $1.50.    For  sale  at  Stelnert's. 

STEINERT   HALL. 
Alexandre  ^5 1  L*  V>J   I    1 

WILL  GIVE   A 

PIANOFORTE  RECITAL, 

WITH  THE   ASSISTANCE  OF 

fir.  Franz  Kneisel  and 
fir.  Alwin  Schroeder, 

Saturday  Afternoon,  March  12. 

Reserved  seats,  $1.50,  are  now  on  sale  at  Steinert  Hall. 
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STEINERT  HALL.  A    RECITAL    BY 

nr.  H.  Evan  Williams,  Tenor, 

and  Hr.   B.  L.  Whelpley,  Pianist, 

For  the  benefit  of  the  Calhoun  Colored  School,  under  the  auspices  of  the 

Calhoun  Club, 

Tuesday  afternoon,  March  1,  at  3. 

Reserved  seats,  $2.00  and  $1.50,  are  now  on  sale  at  Steinert  Hall. 

Association  Hall.  Tuesday  Afternoon,  March  1,  at  3. 

The  World=renowned  Pianist,  XAVER 

SCHARWENKA. 

PROFESSIONAL   MATINEE    RECITAL. 
PROGRAMME. 


Sonata,  Op.  90,  and  Sonata,  Op.  57, 

Beethoven 
Impromptu  ....  Schubert 
Nachtstuck  ....  Schumann 
Scherzo,  E  minor     .         .  Mendelssohn 


Fantasie,  Op.  49  .         .         .         Chopin 

Ricordanza,  Erster  Mephisto  Walzer,    Liszt 
Spanisches  Standchen,  Prairieblume 
(No.  1),  Staccato  Etude, 

Xaver  Scharwenka 


Reserved  seats.  50c,  75c,  and  $1,  now  ready  at  hall. 
CHANCE    OF    DATE. 

ASSOCIATION    HALL,  ....         Boylston  and  Berkeley  Streets. 

Thursday  afternoon,    March  3,  at  3. 

CONCERT  in  aid  of 
INDUSTRIAL  SCHOOL  FOR  CRIPPLED  AND  DEFORMED  CHILDREN. 


Mr.  H.  G.  Tucker.  Mr.  Leopold  Lichtenberg. 

Mr.  Jacques  Hofmann.  Mr.  Henry  Heindl.  Mr.  Leo  Schulz. 

Assisted  by  2w 

Mrs.  Caroline  T.  Shepard. 
Tickets  on  sale  on  and  after  Monday,  Feb.  21,  at  Miles  &  Thompson's,  and  Herrick's. 

The  Women's  Educational  and  Industrial  Union's 

School  of  House=keeping, 

45  ST.  BOTOLPH  STREET. 


Lectures,  Demonstrations,  and  Practice  Work  in  all  the  departments  of 
the  household,  for  employers  and  employees.  Special  classes  formed 
for  marketing,  etc. 

Tickets  to  course,  including  13  lectures  and  13  demonstrations,  $13. 
Single  lectures,  75  cents;  demonstrations,  50  cents.  Programmes 
and  other  information  at  264  Boylston  Street.  2w 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   I nstruction, 

149  A  Tremont  Street. 

Residence,  3   Parkman   Terrace,  Brookline. 


Miss  HARRIET  S.  WHITHER 


Vocal  Instruction 

and  Soloist. 

183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEINRICH  SCHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT   HALL,    Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  6DSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 
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-    Jamaica  Plain. 


Mr.  ALEXANDER  BLAESS 


Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL   INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  LAURA  WEBSTER, 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 

Pierce  Building,  Copley  Square. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 


Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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THE 

AERIOL  PIANO 

(Self=playing). 

This  piano  has  met  with  an  instantaneous  and  unparalleled  success. 
It  has  already  attracted  the  attention  of  distinguished  musicians,  who 
are  most  enthusiastic  in  its  favor ;  and  it  has  created  a  positive  sen- 
sation in  the  highest  musical  circles. 

Self-playing  pianos  have  not  appealed  to  cultivated  musical  peo- 
ple because  they  were  so  mechanical  in  effect.  In  this  respect  the 
Aeriol  Piano  differs,  as  it  is  capable  of  artistic  results;  in  fact,  when 
handled  by  any  person  of  musical  taste  and  intelligence,  it  is  abso- 
lutely impossible  to  distinguish  the  playing  from  that  of  a  fine 
performer. 

Think  of  being  able  to  perform  Beethoven  Sonatas,  Liszt  Rhap= 
sodies,  Chopin  Nocturnes,  and  all  the  great  piano  concertos  AT 
SIGHT,  with  effects  closely  resembling  those  of  a  virtuoso;   and 

Consider  the  Educational 
Advantages  thus  afforded. 

This  piano  has  a  full  7  1-3  octave  keyboard,  which  can  be  used 
the  same  as  any  upright  piano.  In  tone  and  action  the  Aeriol  com- 
pares favorably  with  the  best  pianos  on  the  market,  the  self-playing 
addition  in  no  way  impairing  the  musical  possibilities  of  the  instrument. 

On  Exhibition  Daily. 


M.  STEINERT  &  SONS  CO., 

STEINERT    HALL, 

No.  162  Boylston  Street,  -     -     -     Boston. 


■-  ■■ — I 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D  ALBERT :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P*  1  SCHAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  453.453  waswn^STst..  i**™. 

E.  W.  TYLER,   flanager. 
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Jtefltt&lamlin 


STYLE    AA. 

NEW    SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
J  854  as  a  firm.  In  \  868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company.  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day,  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris,  i&67, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 
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146   Boylston   Street,    BOSTON, 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  it 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ceecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformitv  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway 's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Seventeenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  4,  at  2.30  o'clock. 

« 

Saturday  Evening,  March  5,  at  8.00  o'clock. 


PROGRAMME. 


Ludwig  van  Beethoven     -      Three  Movements  from  Symphony  No.  9,  in 

D  minor,  Op.  125. 

I.    Allegro,  ma  non  troppo,  un  poco  maestoso  (D  minor)  2-4 

II.    Molto  vivace  (D  minor)  -  -  3-4 

Presto  (D  major)     -------  2-2 

III.    Adagio  molto  e  cantabile  (B-flat  major)  -  -  4-4 


Ludwig  van  Beethoven       -       -      Overture  to  "Leonore"  No.  3,  Op.  72 


Camille  Saint-Saens  -      Concerto  for  Pianoforte,  No.  4,  in  C  minor,  Op.  44 

I.    Allegro  moderato  (C  minor)  -  -  -  -  4  4 

Andante  (A-flat  major)  ------         4-4 

II.    Allegro  vivace  (C  minor)         -  2  4  (6-8) 

Andante  (C  minor)  ______         4.4 

III.    Finale :  Allegro  (C  major)       -         -         -         -         -         3  4 


Hector  Berlioz  -  Overture,  "  The  Roman  Carnival,"  Op.  9 


Soloist,  Mrs.  BLOOMFIELD-ZEISLER. 


The  Pianoforte  is  a  Stein-way. 
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(connected  with  our  Men's  Shirt  and  Furnishings  Department,  first  floor). 
We  guarantee  perfect  fit  with  correct  lines,  in  new  and  original  designs. 


Women's 
Outing 

Shoes. 


To-morrow  ends  the 
Annual  Mark  Down  Sale 
—  a  fitting  close  with 
matchless  bargains  in 
Women's  Outing  Shoes 
as  the  "  climax." 

Choose  —  the  opportu- 
nity is  here  to-day,  to-morrow.     Monday  —  gone. 

THE    LAST    DAY 

need  not  make  your  choice  a  hurried  one  — "  Bargain 
Tables"  for  your  own  selection.  Lace  Bicycle  Boots, 
$2.50  and  $3  —  from  $5. 

Low  Bicycle  Shoes  at  half  —  $1.25.    Tennis  Shoes  and 
Golf  Boots  —  some  of  them  are  just  making  their  first  bow. 

Thayer,  McNeil  &  Hodgkins, 

47  Temple  Place. 
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Three  Movements  from  Symphony  No.  9,  in  D  minor,  Opus  125.  ^ 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16  (?),  1770;  died  in  "Vienna  on  March  26,  1827.) 

Beethoven's  ninth  symphony,  with  final  chorus  on  Schiller's  Ode  to  /oyi 
was  written  in  1823,  and  the  score  dedicated  to  Friedrich  Wilhelm  III., 
king  of  Prussia.  The  work  was  first  performed  at  the  Karnthnerthor- 
Theater  in  Vienna  on  May  7,  1824. 

The  first  movement,  Allegro,  ma  non  troppo,  un  poco  maestoso  in  D  minor 
(2-4  time),  opens  with  a  soft  rustling  on  the  bare  5th  A-E  in  the  second 
violins,  'celli,  and  horns,  against  which  the  first  violins,  violas,  and  double- 
basses  keep  repeating  more  and  more  hurriedly  a  fragment  of  the  principal 
theme  of  the  movement.  This  goes  on  in  crescendo  for  sixteen  measures ; 
then  the  full  orchestra  launches  out  in  fortissimo  upon  the  theme  itself,  in 
unison  and  octaves,  in  the  tonic  D  minor.  As  soon  as  the  theme  has  been 
completely  set  forth,  the  soft  rustling  fifths  and  sporadic  fragments  of  its 
first  figure  return,  now  in  the  tonic  (D-A),  and  are  followed  by  a  second 
exposition  of  the  theme  in  the  submediant,  B-flat  major.  Now  we  come 
upon  an  irregularity,  perhaps  I  should  rather  say  a  novelty,  in  the  form. 
Although  the  movement,  as  a  whole,  is  strictly  in  the  sonata-form,  the  plan 
of  its  first  part  —  and  consequently  of  its  third  part  also  —  is  new.  The 
regular  subdivisions  of  a  symphonic  first  part :  first  theme,  second  theme, 
and  conclusion  theme,  with  their  respective  subsidiaries,  are  nowhere  to  be 
recognized ;  in  their  stead  we  find  a  continuous  melodic  development 
which  takes  up  the  whole  of  the  first  part  of  the  movement.  To  be  sure, 
this  long  continuous  development  divides  itself  up  into  several  distinct 
periods, —  eight  in  number, —  each  one  of  which  periods  is  recognizable  as 
a  separate  theme.  But  there  is  no  such  contrast  in  character  between 
these  eight  themes  as  one  finds,  say,  between  the  energetic  first  theme,  the 
cantabile  second  theme,  and  the  passage-work  subsidiaries  in  most  sym- 
phonic first  movements;   neither  are   the  separate   themes  very  distinctly 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  *  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER   OF  TAILOR  FASHIONS. 
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CLOTH  GOWNS, 
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ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 


(518) 


rounded  off  and  melodically  complete  in  themselves.  One  flows  into  the 
other  so  naturally,  each  successive  one  growing  out  of  the  preceding  one, 
that,  with  all  their  difference  in  melodic  and  expressive  character,  they 
appear  to  be  but  successive  sections  of  one  great  melodic  development. 

This  extended  first  part  is  followed  by  a  long  and  exceedingly  elaborate 
free  fantasia.  The  third  part  begins  fortissimo  in  the  full  orchestra  with  a 
single  return  of  the  principal  theme  in  the  tonic ;  only,  instead  of  the  in- 
troductory rustling  5th  D-A,  we  now  have  a  chord  of  the  6th  (F-sharp,  D,  A) 
in  the  major  mode ;  the  theme  itself  comes  however  in  D  minor.  The 
subsequent  development  of  this  third  part  is  a  quite  regular  repetition  of 
the  first,  with  the  usual  differences  ok  key.  The  movement  ends  with  a 
long  and  elaborate  coda,  which,  according  to  Beethoven's  later  wont,  is  es- 
sentially a  second  free  fantasia,  in  which  the  themes  are  worked  out  in  a 
new  way.  An  exceedingly  dramatic  peroration  on  a  march-like  variant  of 
a  portion  of  the  principal  theme  over  a  chromatic  bass  brings  the  move- 
ment to  a  close  in  the  tonic  D  minor. 

The  second  movement,  Molto  vivace ;  in  D  minor  (3-4  time),  is  really  a 
scherzo,  though  not  called  so  in  the  score.  This  famous  scherzo,  which  is 
enormously  extended  in  its  development,  is  built  on  three  leading  themes, 
the  peculiar  rhythm  of  the  "  dotted-triplet "  being  prominent  —  either  in 
melody  or  accompaniment  —  through  them  all.  The  first,  or  principal, 
theme  begins  with  this  rhythm,  but  relinquishes  it  for  even  triplets  in  quar- 
ter-notes after  the  first  measure  ;  but,  as  the  theme  is  treated  in  fugato,  the 
dotted-triplet  rhythm  is  reasserted  with  the  entrance  of  each  successive 
voice.  The  second  theme  is  a  more  legato  melody,  which  the  wind  instru- 
ments, as  it  were,  construct  for  themselves  out  of  some  tricksy  play  the 
strings  make  with  the  triplet  rhythm.  The  third  is  a  bold,  buoyant  theme 
in  3rds  and  6ths,  played  by  the  wind  instruments  against  a  persistent  as- 
sertion of  the  dotted-triplet  by  all  the  strings  in  organ-point.  'A  welcome 
variety  is  made  in  the  long  working  out  of  this  scherzo,  by  an  occasional 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 


Pupils  may  enter  at  any  time  during  the  session. 

The  Chorus  and  the  Orchestra,  1  A  ^ 

The  Normal  Composition  Class,  A,re  a™onS  the  ma,ny  supplementary 

Sight  Singing  and  Sight  Playing,  f  adv^tages  secured  by  Conservatory 

Ensemble  Playing  (pianoforte  and  strings),  J  stuclents- 

flusical  Lectures  by  Mr.  Louis  C.  Elson. 
Lectures  on  Literature,  Mr.  E.  Charlton  Black. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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change   from  the  riimo  di  quattro  battute  to  the  ritmo  di  tre  battute, —  or 
from  an  ideal  12-4  time  to  9-4  time. 

The  Trio  of  the  Scherzo  is  a  Presto  movement  in  D  major  (2-2  time)  on 
a  short  theme  which  bears  some  resemblance  to  that  of  the  Finale,  on  the 
Ode  to  Joy,  and  is  pitted  against  a  curious,  almost  grotesque,  little 
counter-theme,  taken  from  a  Russian  peasant  dance.  It,  too,  is  developed 
at  great  length.  Both  the  scherzo  and  the  trio  are  twice  repeated,  in  alter- 
nation with  each  other. 

The  third  movement,  Adagio  molto  e  cantabile  in  B-flat  major  (4-4  time), 
is  in  a  form  absolutely  original  with  Beethoven  ;  it  might  be  described  as  a 
double  theme  with  variations.  After  two  introductory  measures,  in  which 
the  successive  entrances  of  the  two  bassoons  and  clarinets  have  been 
described  as  "  four  drops  of  melody  dropping  into  the  harmony  like  as 
many  drops  of  water,"  the  strings  announce  the  divine  cantilena  of  the  first 
theme,  the  concluding  measure  of  each  successive  phrase  of  which  is 
repeated  by  the  clarinets,  bassoons,  and  horns,  until  after  the  fourth  phrase 
these  wind  instruments  go  on  to  add  a  sort  of  melodious  coda  to  the  theme, 
accompanied  by  swept  staccato  chords  in  the  strings.  This  little  coda, 
however,  does  not  come  to  a  complete  cadence,  but  fades  away,  as  it  were, 
in  a  modulation  to  B  major,  in  which  key  the  second  theme  {Andante  mode- 
rator in  3-4  time),  a  melody  of  far  lighter  character  and  the  persistently 
syncopated  rhythm  of  which  is  noteworthy,  is  given  out,  first  by  the  second 
violins  and  violas,  various  wind  instruments  coming  in  later  to  add  richness 
to  the  coloring. 

Nothing  could  be  in  stronger  contrast  than  these  two  themes  :  the  first 
all  profound  sentiment,  the  most  expressive  melody  in  all  Beethoven's  or- 
chestral writing ;  the  second  graceful,  moodily  serene  and  beautiful,  but 
wholly  without  the  emotional  depth  of  the  other.  And  what  is  strangest 
of  all  is  that  these  two  themes  have  absolutely  nothing  to  do  with  each 
other;  they  are  not  only  entirely  different  in  mood,  but  there  is  no  musical 

SIMPSON  &  COMPANY 

Each  Day 

Open 

New,  Stylish 

Silk  and  Wash  Fabric 

Shirt  Waists. 

48    AIND    SO    TEMPLE    PLACE. 
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connection  discoverable  between  them,  to  explain  their  juxtaposition ;  all 
we  can  say  is  that  the  first  dies  away  to  make  place  for  the  second,  and 
that  the  second  dies  away,  without  any  real  cadence,  but  with  a  sudden 
modulation  back  to  B-flat  major,  to  make  way  for  a  return  of  the  first. 

With  a  return  to  Tempo  primo  comes  the  first  variation  of  the  first 
theme,  a  florid  figural  variation  in  the  first  violins,  against  sustained  har- 
monies in  the  clarinets  and  violas,  and  alternating  staccato  chords  in  the 
horns  and  the  second  violins  and  'celli  pizzicati ;  the  concluding  measure 
of  each  successive  phrase  is  repeated  —  not  in  melodic  variation,  but  quite 
as  at  first  —  by  the  clarinets,  bassoons,  and  horns,  just  as  when  the  theme 
itself  was  given  out.  This  variation  ends  exactly  as  the  theme  itself  did, 
only  that  the  modulation  is  now  to  G  major.  Now  the  Andante  moderate 
(3-4  time)  returns  once  more,  and  with  it  the  second  theme  which  is  re- 
peated, but  in  no  proper  sense  varied,  by  the  flute,  oboe,  and  bassoons,  to 
an  accompaniment  in  the  strings.  It  dies  away  at  the  end,  as  before, 
modulating  this  time  to  E-flat  major,  and  is  heard  of  no  more.  This 
second  theme  is  merely  a  twice  recurring  episode  in  the  movement ;  it 
plays  no  part  in  the  working-out,  it  is  not  varied  (save  in  the  matter  of  in- 
strumentation), but  only  makes  its  two  appearances  and  then  departs  for 
good  and  all !  Its  sole  mission  seems  to  be  to  give  us  two  moments  of 
bright,  cheerful  sunshine  in  an  otherwise  profoundly  thoughtful  and  deeply 
emotional  movement. 

With  the  return  to  Adagio  (4-4  time)  we  come  to  the  second  variation  of 
the  first  theme, —  a  deeply  thoughtful  and  solemn  contrapuntal  variation  in 
E-flat  major  (turning  at  last  to  G-flat  major)  in  the  wind  instruments,  ac- 
companied by  sporadic  rhythmical  pizzicato  notes  in  the  strings.  A  lumi- 
nous transition  to  B-flat  major  brings  in  the  third  variation  (Lo  stesso  tempo, 
12-8  time),  in  which  the  wood-wind  now  chant  the  theme  in  almost  its 
original  form,  whilst  the  first  violins  play  a  still  more  elaborate  figural 
variation  on  it  than  they  did  before.     The  little  responses  to  each  succes- 

TO  CHORAL  SOCIETIES: 
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Stanford. 
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1897.    The  great  novelty  of  the  season. 
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author.    Complete  in  one  book,  $2.00. 
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sive  phrase  in  the  clarinets,  bassoons,  and  horns  still  persist,  while  the 
second  violins  and  violas,  alternating  with  the  'celli  and  double-basses, 
keep  up  a  rhythmically  pulsating  pizzicato  accompaniment.  This  variation, 
too,  dies  away  like  the  theme  itself,  but  now  to  be  followed  by  a  long  and 
elaborate  coda.  This  coda  is  ushered  in  by  some  loud  strokes  of  the  whole 
orchestra  on  the  tonic  and  dominant  of  E-flat  major,  like  a  stern  trumpet- 
summons.     It  is  answered  by  some  hushed,  solemn  contrapuntal  imitations 

on  the  opening  figure  of  the  first  theme  in  E-flat  minor;  these,  however, 
soon  give  way  to  a  further  development,  rather  than  a  variation,  of  the 
first  theme  in  B-flat  major,  sung  by  the  wind  instruments  against  flowing 
passages  in  sixteenth-notes  in  the  first  violins.  The  stern  summons  sounds 
forth  once  more,  and  is  again  replied  to  by  solemn  minor  harmonies, 
which  again  give  way  to  the  further  melodious  development  of  the  first 
theme,  which  goes  on  with  hardly  another  break  to  the  end  of  the  move- 
ment. 

These  three  movements  are  scored  for  2  flutes,  2  oboes,  2  clarinets,  2 
bassoons,  4  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings, 
3  trombones  being  added  in  the  Trio  of  the  second  movement.  Through- 
out the  second  movement  the  kettle-drums  are  tuned  to  the  octave  F-F. 


Overture  to  "Leonore,"  No.  3,  Opus  72.      Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16  (?),  1770;  died  in  Vienna  on  March  26,  1827.) 
The  right  chronological  order  of  Beethoven's  four  overtures  to  "  Leonore  " 
(overtures  in  C  major,  Nos.  I.,  II.,  and  III.,  to  "Leonore,"  and  overture  in 
E  major,  No.  IV.,  to  "Fidelio  ")  has  been  much  debated.  In  Breitkopf  & 
Hartel's  Thematic  Catalogue  of  Beethoven's  published  works  (185 1),  the 
first  catalogue  of  the  kind  that  had  any  pretensions  to  completeness,  these 
four  overtures  are  given  under  Op.  72, —  the  first  three  under  "  Leonore," 
opera  in  two  acts  (first  and  second  versions),  the  fourth  under  "  Fidelio  " 
("Leonore  "),  opera  in  two  acts  (third  version).  The  several  dates  of  com- 
position are  given  as  follows :  — 
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Overture  No.  i,  composed  in  1805. 
Overture  No.  2,  composed  in  1805. 
Overture  No.  3,  composed  in  1806. 
Overture  No.  4,  composed  in  1814. 

But  under  Op.  138  we  find  the  following  :  Overture  to  the  opera  "  Leo- 
nore  "  (C  major)  (Posthumous.  Composed  in  the  year  1805).  See  Op.  72, 
Overture  No.  1.  So  even  in  this  early  catalogue  the  Overture  No.  1 
appears  as  a  posthumous  work,  Op.  138  (Beethoven's  latest  opus-number), 
and  also,  as  it  were  by  courtesy,  under  Op.  72  (the  opus-number  of  the 
opera  "  Leonore  "). 

In  Peters's  edition  of  the  full  scores  of  these  overtures  they  are  given  in 
the  same  order  as  in  Breitkopf  &  Hartel's  catalogue,  with  rather  fuller 
commentary,  and  with  one  important  change  in  the  dates. 

Overture  No.  1,  alleged  to  be  to  the  opera  "Leonore"  ("  Fidelio  "),  Op. 
138.     Posthumous  work,  composed  about  the  year  1807. 

Overture  No.  2,  to  the  opera  "Leonore"  ("  Fidelio  "),  Op.  72.  Com- 
posed at  the  latest  in  the  year  1805,  for  the  first  version  of  the  opera, 
therefore  properly  to  be  marked  as  No.  1. 

Overture  No.  3,  to  the  opera  "Leonore"  ("  Fidelio"),  Op.  72.  Com- 
posed at  the  latest  in  the  year  1806,  for  the  second  version  of  the  opera, 
and  therefore  properly  to  be  marked   as  No.  2. 

Overture  to  the  opera  "  Fidelio,"  Op.  72. 

Here  is  the  discrepancy :  in  the  date  of  composition,  and  consequently 
in  the  proper  chronological  order  of  the  Overture  No.  I.  If  it  was  written 
in  1805,  it  was  written  certainly  before  the  (so-called)  No.  III.,  and  probably 
also  before  the  (so-called)  No.  II.,  and  was  in  all  likelihood  a  work  rejected 
by  the  composer,  which  would  account  for  its  not  being  published  with  the 
others  during  his  lifetime.  If,  on  the  other  hand,  it  was  written  in  1807,  it 
was  written  after  both  the  (so-called)  Nos.  II.  and  III.,  it  was  an  afterthought 
of  the  composer's,  and  its  merely  posthumous  publication  is  not  so  certainly 
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to  be  accounted  for  in  the  same  way,  although  Beethoven's  writing  still  a 
fourth  overture  after  it,  in  1814,  does  look  as  if  he  were  not  wholly  satisfied 
with  it. 

Grove  says  that  this  disputed  overture  was  written  for  a  proposed  per- 
formance of  the  opera  in  Prag,  in  May,  1807.  "The  proposal,  however, 
was  not  carried  out,  and  the  overture  remained,  probably  unperformed,  till 
after  his  death."  Scribner's  Cyclopaedia  of  Music  and  Musicians  says  of 
it,  "  It  was  rehearsed  by  a  small  orchestra  at  Prince  Lichnowsky's,  but 
was  pronounced  too  light;  first  performed  from  MS.  in  Vienna,  Feb.  7, 
1828." 

Indeed,  all  external  evidence  now  points  to  its  having  been  written  after 
the  (so-called)  Nos.  II.  and  III.,  and  to  its  being  properly  No.  III.,  and 
not  No.  I.  But  many  musicians  refuse  to  believe  the  external  evidence 
(which  is  not  wholly  conclusive,  to  be  sure,  although  it  is  known  that  the 
[so-called]  No.  I.  was  considered  too  long  in  Beethoven's  day,  and  the  [so- 
called]  No.* II.  too  heavy  and  difficult,  and  that  the  composer  was  asked  to 
write  a  lighter  overture  to  his  opera),  finding  it  absolutely  incredible  that 
Beethoven,  after  remodelling  No.  II.  into  No.  III.  (both  these  overtures 
are  built  upon  the  same  general  plan  and  of  almost  identically  the  same 
thematic  material),  should  subsequently  have  fallen  so  much  below  the 
mighty  No.  III.  as  to  put  out  this  far  lighter  No.  I.     They  thus  find  the 
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internal  evidence  that  the  old,  traditional  numbering  of  these  three  over- 
tures was  right  too  strong  to  allow  them  to  credit  the  external  evidence 
that  tends  to  prove  it  to  be  wrong. 

But  there  is  one  bit  of  internal  evidence  to  prove  that  the  original  num- 
bering was  wrong, —  a  piece  of  evidence  which,  as  far  as  the  present  writer 
knows,  has  hitherto  been  overlooked.  This  is  to  be  found  in  the  treatment 
of  the  slow  theme,  quoted  from  Florestan's  air,  "  In  des  Lebens  Fruhlings- 
tagen,"  in  the  second  act  of  the  opera.  This  phrase  appears  in  A  flat  in 
the  opera  and  in  the  overtures  Nos.  II.  and  III.  (to  retain  the  old  number- 
ing for  the  present);  in  the  overture  No.  I.  it  appears  transposed  to  E-flat. 
Too  much  stress  is  not  to  be  laid  upon  this  mere  matter  of  key  j  for  this 
phrase  appears  very  near  the  beginning  of  the  adagio  introduction  of  the 
overtures  Nos.  II.  and  III.,  but  as  an  adagio  episode  in  the  middle  of  the 
allegro  con  brio  in  No.  I.  Still,  the  fact  remains  that  there  is  an  alteration 
(in  key  at  least)  in  this  phrase  in  No.  I.  which  does  not  appear  either  in  No. 
II.  or  No.  III.  But  this  is  not  all :  apart  from  an  intercalated  measure 
which  we  find  in  the  overtures  Nos.  I.  and  II.,  but  not  in  No.  III.,  there  are 
two  important  changes  in  the  melody  itself  (as  it  appears  in  Florestan's 
air)  made  in  the  overtures  Nos.  I.  and  III.,  but  which  are  not  found  in  No. 
II.  Now,  Beethoven's  tendency  to  make  such  changes  in  his  themes,  as 
he  worked  them  over  and  over  again  to  get  them  to  satisfy  him,  is  uni- 
versally known,  as  it  is  also  abundantly  proved  in  his  sketch-books.  So  it 
is  at  least  prima  facie  evidence  that  where,  as  here,  three  different  versions 
exist  of  an  original  phrase,  the  one  of  them  which  diverges  most  from  the 
original  form  is  the  latest.  Now,  it  is  just  in  this  overture  No.  I.  that  this 
phrase  does  diverge  most  from  its  form  in  Florestan's  air :  it  has  both  the 
intercalated  measure  we  find  in  the  overture  No.  II.  and  the  two  important 
melodic  changes  we  find  in  the  overture  No.  III.  Another  difference  is 
still  more  convincing  :  In  each  one  of  the  three  overtures  this  phrase  ap- 
pears with  different  instrumentation.     In  No.  II.  it  is  given  to  the  clarinets, 
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bassoons,  and  horns,  with  accompanying  parts  for  the  violins,  violas,  and 
'celli ;  in  No.  III.  it  is  given  to  the  clarinets  and  bassoons,  with  accompany- 
ing parts  for  the  violins,  violas,  and  'celli,  and  two  sustained  E-flats  on 
the  trombones ;  in  No.  I.,  it  is  given  to  the  oboes,  clarinets,  bassoons,  and 
horns,  without  strings.  Now,  of  all  these  three  versions,  that  in  No.  I. 
sounds  decidedly  the  clearest  and  best  to  the  present  writer's  ear :  both  in 
No.  II.  and  No.  III.  the  passage  sounds  rather  muddy  and  confused,  in 
No.  I.  it  sounds  to  perfection.  To  my  mind  the  two  melodic  changes 
indicate  distinctly  enough  that  the  No.  I.  version  was  written  at  least  after 
the  No.  II.,  while  the  superior  effect  of  the  instrumentation  indicates  that 
it  was  written  after  No.  III. 

And  to  prove  that  the  No.  I.  was  written  after  the  No.  II.  is  quite  enough 
to  demolish  all  the  "  internal  evidence  "  against  its  being  written  after  the 
No.  III.,  for  this  evidence  is  based  wholly  on  the  idea  of  its  being  impos- 
sible that  Beethoven  should  have  descended  from  the  heights  of  tragic 
grandeur  of  Nos.  II.  and  III.  to  the  lighter  vein  of  No.  I.  Such  a  descent 
was  no  more  "  impossible  "  after  No.  III.  than  after  No.  II.  As  for  my- 
self, I  have  never  been  able  to  see  that  this  argument  of  "  impossibility  " 
could  in  the  least  hold  water.  As  an  overture  to  the  opera,  this  No.  I.  is 
really  an  improvement  upon  Nos.  II.  and  III. ;  and  Beethoven  evidently 
saw  it  to  be  so,  for  he  afterwards  wrote  the  No.  IV.,  in  E  major,  in  very 
much  the  same  vein.  As  heroic-dramatic  compositions  embodying  the 
ground  idea  of  the  opera  in  a  highly  idealized  form,  the  overtures  Nos.  II. 
and  III.  are  incomparable  ;  but,  as  an  introduction  to  the  opera,  one  of 
them  is  as  much  out  of  place  as  the  other.  Either  of  them  is  wholly  out 
of  keeping  with  the  light-comedy  vein  of  the  opening  scenes,  which  seem 
all  too  light  after  such  portentous  thundering.  But  the  overtures  Nos.  I. 
and  IV.  introduce  the  work  to  perfection,  and  leave  the  tragedy  and  storm 
and  stress  to  appear  in  their  proper  place  in  the  course  of  the  drama  itself. 

The  overture  to  "  Leonore  "  No.  3  has  long  been  regarded  as  the  king  of 
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overtures, —  a  somewhat  foolish  title ;  for,  great  as  it  is,  it  is  perhaps  no 
greater  than  the  overture  to  "  Coriolan."  No  work  stands  on  an  absolutely 
isolated  pinnacle  of  supremacy.  It  begins  with  one  of  Beethoven's  most 
daring  harmonic  subtleties ;  the  key  is  C  major  \  the  strings,  trumpets,  and 
kettle-drums  strike  a  short  fortissimo  G  (the  dominant  of  the  key),  which  is 
held  and  diminished  by  the  wood-wind  and  horns,  then  taken  up  again 
piano  by  all  the  strings  in  octaves.  From  this  G  the  strings,  with  the  flute, 
clarinets,  and  first  bassoon,  now  pass  step  by  step  down  the  scale  of  C 
major,  through  .the  compass  of  an  octave,  landing  on  a  mysterious  F-sharp 
which  the  strings  thrice  swell  and  diminish,  and  against  which  the  bassoons 
complete  the  chord  of  the  dominant  7th,  and  at  last  of  the  tonic  of  the  key 
of  B  minor.  From  this  chord  of  B  minor  the  strings  jump  immediately  back 
to  G  (dominant  of  C  major),  and  pass,  by  a  deceptive  cadence,  through  the 
chord  of  the  dominant  7th  and  minor  9th  to  the  chord  of  A-flat  major. 
Here  we  have,  in  the  short  space  of  nine  measures,  a  succession  of  keys  — 
C  major,  B  minor,  A-flat  major  —  such  as  few  men  before  Beethoven  would 
have  dared  to  write  \  but  such  is  the  art  with  which  this  extraordinary  suc- 
cession is  managed  that  all  sounds  perfectly  unforced  and  natural.  The 
key  of  A-flat  major  once  reached,  the  clarinets  and  bassoons,  supported  by 
the  strings  and  two  sustained  notes  on  the  first  and  second  trombones,  play 
the  opening  measures  of  Florestan's  air,  "In  des  Lebens  Fruhlingstagen,"  in 
the  second  act  of  the  opera.  Then  come  mysterious,  groping  harmonies  in 
the  strings,  leading  to  E  minor,  in  which  key  the  flute  and  first  violins  call  to 
and  answer  each  other,  as  if  anxiously  searching  for  something  in  the  dark ; 
the  search  grows  more  animated,  the  double-basses  and  wind  instruments  join 
in  it,  the  key  changes,  until  a  terrific  outburst  of  the  whole  orchestra  on  the 
chord  of  A-flat  major  announces  that  the  thing  sought  for  is  found.  But 
angry  chords  on  the  strings  and  brass,  answered  by  plaintive  wailings  of 
the  deepest  pathos  on  the  wooden  wind  instruments,  tell  that  it  is  not  a 
thing  of  joy,  but  rather  of  endless  sorrow  and  horror.  The  basses  repeat 
an  imitation  of  the  old  flute  and  violin  call,  admonishing  to  immediate 
action,  that  the  sorrow  and  horror  be  made  an  end  of.  The  dominant  of 
C  major  is  reached  :  the  basses  alone  lead  on  to  the  tonic,  and,  with  the 
allegro,  the  work  of  deliverance  begins.  A  buoyant,  nervous  theme  begins 
pianissimo,  in  the  first  violins  and  'celli,  rising  and  falling  against  a  persist- 
ent low  C,  tremulously  held  in  the  violas,  pulsating  and  throbbing  like  an 
anxious  heart-beat  in  the  double-basses.     It  rises  ever  higher,  crescendo  e 
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sempre  piu  crescendo,  the  wooden  wind  chiming  in  until  a  raging  climax  is 
reached  on  the  chord  of  the  dominant  (over  a  tonic  pedal),  and  the  entire  or- 
chestra precipitates  itself  in  unbridled  fury  upon  the  theme,  whirling  onward 
in  irresistible  impetuosity.  The  instrumentation  of  this  passage  is  as  original 
as  it  is  overwhelmingly  brilliant :  all  the  strings  (double-basses  included) 
and  all  the  wood-wind,  horns,  and  trumpets  (as  far  as  the  last  two  can) 
play  the  theme  itself  in  raging  octaves,  while  only  the  three  trombones 
play  the  harmony.  The  storm  continues,  now  abating  in  violence,  now 
blowing  its  fiercest,  up  to  half-cadence  in  the  key  of  E  major.  A  sfor- 
zando  call  on  a  pair  of  horns  ushers  in  perhaps  the  most  poignantly  pa- 
thetic second  theme  in  all  music, —  a  theme  woven  out  of  sobs  and  pitying 
sighs,  over  an  accompaniment  full  of  anxious  agitation  in  the  strings.  A 
more  buoyant  and  hopeful  conclusion-theme  sets  in  (still  in  E  major,  al- 
though modulation  has  been  almost  constant  during  the  second  theme),  and 
with  a  superb  climax  brings  the  first  part  of  the  allegro  to  a  close. 

The  working-out  is  singularly  original :  the  plan  pursued  is  more  dra- 
matic than  symphonic,  and  had,  as  far  as  I  know,  never  been  adopted 
before,  although  Mendelssohn  afterwards  followed  a  very  similar  one  in 
parts  of  his  overture  "  Meeresstille  und  gluckliche  Fahrt."  This  working- 
out  consists  almost  wholly  in  alternating  a  pathetic,  sobbing  figure  taken 
from  the  second  theme  and  played,  now  in  octaves,  now  in  thirds,  by  the 
wood-wind,  over  a  nervous  accompaniment  of  the  strings,  in  which  the 
violins  constantly  harp  on  a  figure  from  the  first  theme,  with  raging 
outbursts  of  fury  in  the  whole  orchestra :  it  is  like  an  oft-repeated  pathetic 
entreaty,  always  answered  by  a  sterner  and  sterner  No !  The  nodus  of 
this  passionate  plot  is  cut  by  the  trumpet-call  behind  the  stage  (as  in 
the  prison-scene  in  the  second  act  of  the  opera  itself).  This  twice- 
repeated  trumpet-call  in  B-flat  is  each  time  answered  by  the  brief  song 
of  thanksgiving  from  the  same  scene, —  Leonore's  words  in  the  opera 
are,  "  Ach  !  dn  bist  gerettet !  Grosser  Gott!" — first  in  B-flat,  then  in  G-flat 
major.  A  gradual  transition  leads  from  this  to  the  return  of  the  first  theme 
at  the  beginning  of  the  third  part.  This  return  of  the  first  theme  is  abso- 
lutely original:  it  comes  back,  not  on  the  strings  as  before,  but  as  a 
blithe  flute  solo !  Berlioz  was  rather  shocked  at  this  flute  solo  :  he  writes 
of  it  that  "it  is  not  worthy,* in  my  opinion,  of  the  grand  style  of  all  the  rest 
of  the  overture. rt  But  there  are  times  when  the  heart  of  man  is  too  full 
of  sudden  joy  even  for  tears,  when,  after  a  long  agonizing  strain  and  an  un- 
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looked-for  reprieve,  his  whole  being  is  literally  emptied  oi  emotion,  and  he 
can  only  —  whistle.  But  this  emotional  torpor  does  not  last  long:  the 
third  part  develops  itself  along  the  same  general  lines  as  the  first,  and 
leads  to  as  wildly  and  frantically  jubilant  a  coda  as  even  Beethoven  ever 
wrote. 

This  overture  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
4  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings. 

Concerto  for  Pianoforte,  No.  4,  in  C  minor,  Opus  44. 

Camille  Saint-Saens. 
(Born  in  Paris  on  Oct.  9,  1835;  still  living  there  ) 

This  concerto,  if  not  so  generally  known  as  the  composer's  more  famous 
one  in  G  minor,  No.  2,  must  certainly  rank  next  to  it  in  his  works  in  this 
form.  It  was  first  played  in  Boston  many  years  ago,  by  Mr.  John  Preston, 
at  one  of  the  symphony  concerts  of  the  Harvard  Musical  Association.  Like 
most  of  Saint-Saens's  concertos,  it  departs  considerably  from  the  traditional 
form,  which  is  none  other  than  the  sonata-form.  The  regular  first  move- 
ment of  this  form  is  absent,  the  work  beginning  with  a  sort  of  free  prelude, 
allegro  moderate,  in  C  minor,  in  which  a  simple  theme  of  eight  measures  is 
given  out  alternately  by  the  orchestra  and  the  pianoforte,  treated  now  con- 
trapuntally,  now  in  a  free  preluding  (fret  phantasirend)  vein,  somewhat 
after  the  fashion  of  a  cadenza :  this  is  to  be  regarded  merely  as  an  intro- 
duction, and  soon  leads  to  the  main  body  of  the  movement,  as  andante  in 
A-flat  major.  Soft,  mysterious  harmonies  in  the  orchestra,  embroidered 
with  flowing,  wavy  arpeggi  on  the  pianoforte,  lead  to  the  principal  theme,  a 
simple  cantabile  melody,  treated  at  some  length,  and  adorned  with  every 
sort  of  ornamental  work  of  which  the  pianoforte  is  capable. 

The  second  movement  begins  with  a  lively,  tricksy  scherzando  in  C 
minor,  in  which  the  theme  of  the  prelude  to  the  first  movement  reappears  in 
a  quicker  tempo.     This,  like  many  of  Saint-Saens's  scherzando  movements, 
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shows'the  composer  in  a  vein  which  he  has  cultivated  with  great  success, 
and  in  a  style  that  can  be  traced  to  two  very  different  influences, —  to  that  of 
Mendelssohn,  on  the  one  hand,  and  of  Berlioz,  on  the  other.  By  combining 
in  this  way  two  utterly  different  ways  of  giving  musical  expression  to  the 
same  mood  (Mendelssohn's  and  Berlioz's),  Saint- Saens  has  here,  as  in 
several  other  compositions  of  his,  succeeded  in  producing  a  style  of  light, 
tricksy  writing  that  is  very  individual  and  thoroughly  his  own,  borrowed  as 
its  component  elements  may  be.  A  short  andante,  in  which  reminiscences 
of  the  first  movement  reappear,  leads  to  the  finale,  a  bright,  energetic 
allegro  in  C  major  (3-4  time),  in  which  a  simple  theme  of  rather  a  folk-song 
character  is  worked  out  with  immense  energy  and  dash  in  a  form  approach- 
ing that  of  the  rondo.  The  whole  concerto  shows  the  better  side  of  the 
modern  French  muse  in  its  conciseness  and  solidity  of  style,  its  variety 
and  brilliancy  of  coloring,  and  a  certain  masterliness  which  is  peculiarly 
Saint-Saens's. 


Overture,  "The  Roman  Carnival,"  Opus  9      .     .     Hector  Berlioz. 

(Born  at  la  Cote-Saint-Andre  (Isere),  France,  on  Dec.  II,  1803; 
died  in  Paris  on  March  9,  1S69.) 

The  subtitle  of  this  overture  is  :  "  Second  Overture  to  Benvenuto  Cellini, 
to  be  played  before  the  Second  Act  of  the  Opera."  Its  principal  theme 
is  taken  from  the  Saltarello,  danced  on  the  Piazza  Navona  in  Rome  in  the 
closing  scene  of  the  first  act.  The  overture  begins,  Allegro  assai  con  fuoco, 
immediately  with  this  theme,  given  out  in  forte  by  the  violins  and 
violas,  and  answered  on  the  second  measure  in  free  imitation  by  the 
flutes,  oboes,  and  clarinets,  the  horns,  bassoons,  trumpets,  and  cornets 
coming  in  on  the  third  measure  with  a  second  response.  Then  follows  a 
measure  of  sudden  silence  ;  light  trills  in  the  strings  and  a  sudden  flaring- 
up  in  the  wood-wind  and  horns  lead  to  a  long-sustained  E  in   the  horn, 
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and  Scarfs,  made  from  mousseline  de 
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which   is    answered    by   a   low   G-natural   in    the    clarinet,     The    move- 
ment  now   changes   from  Allegro   assai  con  fnoco,  6-8    time,    to   Andante 
sostenuto,  3-4  time ;   against  a  pizzicato   accompaniment^  in  plain  harmony 
in  the  strings,  the  English-horn  outlines  a  tender  melody ;  soon  the  vio- 
las take  up  the  song,  against  a  counter-theme   in  the  flutes,  the   move- 
ment developing   later  on    into    a    duet    between    the    English-horn    and 
violas.     Then  some  of   the  wood-wind  and   brass,  together  with  the  ket- 
tledrums,   triangle,    and   tambourines,    strike    up    softly    a    lively   dance- 
rhythm, —  as  of  dance-music  heard   in  the  distance, —  while  the  bassoons 
and  'celli,  on  one  part,  and  the  flute,  oboe,  English-horn,  and  violins,  on 
the  other,  play  the  preceding  tender  love-melody  in  close  canon  ;  as  the 
further  development  of  this  melody  proceeds,  the  distant  dance-music  is 
hushed  after  a  while,  and,  just  as  all  is  about  to  sink  back  into  silence, 
rapid   ascending   and   descending   scales   suddenly  flare  up  in  the  wood- 
wind,—  like  a  sudden  irruption  of  a  torch-bearing  crowd   into   the  silent 
square, —  the  tempo  changes  again  to  Allegro  vivace,  6-8,  and  the  strings 
begin  softly  to  sketch  out  the  theme  and  rhythm  of  the  Saltarello.     Here  the 
main  body  of  the  overture  begins.     Berlioz  does  not  follow  the  regular  sym- 
phonic plan  of  the  overture  form  at  all ;  he  here  begins  by  building  up  his 
theme,  as  it  were,  out  of  small  fragments,  and  then  proceeds  immediately 
with  the  development  and  working-out.     There  is  no  proper  second  theme  ; 
but,  about  the  middle  of  the  movement,  as  the  wild   dance-music   grows 
softer  and  softer,  the  love-song  of  the  introduction  returns  (not  as  a  second 
theme,    but   as   a   counter-theme    worked    up   contrapuntally   against   the 
principal  one),  first  in  the  bassoons,  then    in  the   trombones   and   other 
wind  instruments,  and  is  made  the  subject  of  some  quasi  canonical  imita- 
tions, while  the  strings  continue  the  rhythm  of  the  Saltarello.     The^latter 
soon  comes  back  in  all  its  vigor,  and  is  worked  out  afresh.     The  overture 
is  scored   for   2   flutes   (of   which   one    is   interchangeable    with  piccolo), 
2    oboes   (of    which   the  second    is    interchangeable    with    English-horn), 
2  clarinets,  4  horns,  4  bassoons,  2  trumpets,  2  cornets,  3  trombones,  cym- 
bals, 2  tambourines,  triangle,  1  pair  of  kettle-drums,  and  the  usual  strings. 
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Eighteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  n,  at  2.30  o'clock. 


Saturday  Evening,  March  12,  at  8.00  o'clock, 


PROGRAMME. 


Mendelssohn       -       -     Overture,  "Calm  Sea  and  Prosperous  Voyage  " 


Rimsky-Korsakoff        _____       Symphony,  "Anthar" 

(First  time.) 


Tschaikovsky      -  Symphonic  Poem,  "  Francesca  da  Rimini " 


Wagner      _____  Prelude  to  "  Die  Meistersinger  " 
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BOSTON  THEATRE 

Grand  Opera. 

IN  FRENCH,  GERMAN,  AND  ITALIAN, 

Under  the  direction  of  WALTER  DAMROSCH  and   C.  A.  ELLIS. 

Evening  Performances  at  7.45  o'clock.       Matinees  at  1.45  o'clock. 

REPERTOIRE,   LAST  WEEK. 

flONDAY   EVENING,  HARCH   7. 

Meyerbeer's  Opera,  "  LES   HUGUENOTS  "  (in  Italian). 

VALENTINA,       .        .        .        Nordica  MARCELLO,         .        .     Boudouresque 

URBANO,       ....        Seygard  CONTE  DI  SAN  BRIS. 

DAMA    D'  ONORE,         Van  Cauteren  CONTE  DI  NEVERS,  ' 

and  THORE, 

MARGHERITA  DI  VALOIS,       Melba  TAVANNES, 

DE   RETZ,     . 

RAOUL  DI   NANGIS,        .        .       Ibos  DE   COSSE, 


Bispham 

Campanari 

Rains 

Vanni 

VlVIANI 

Van  Hoose 


The  incidental  divertissement  by  the  Corps  de  Ballet. 
Conductor,  Bimboni. 

WEDNESDAY  EVENING,  MARCH   9. 

Verdi's  Opera,  "LA  TRAVIATA  "  (in  Italian). 

VIOLETTA,  .        .        .  Melba  GERMONT Campanari 

FLORA,  .        .        .    Van  Cauteren  GASTONE,    ....  Vanni 

ANNINA Mattfeld  BARON   DOUPHOL,  .  Viviani 

MARQUIS, Rains 

ALFREDO,    ....      Salignac  DOCTOR,      ....   Stehmann 

Conductor,  Bimboni. 

THURSDAY   EVENING,  MARCH    10. 

Wagner's  Opera,  "  LOHENGRIN  "  (in  German). 

ELSA, Gadski  KING  HENRY,   .        .        .  Fischer 

ORTRUD,      ....  Staudigl  TELRAMUND,     .        .        .  Bispham 

HERALD,      ....  Staudigl 

LOHENGRIN,      .        .        .  Kraus 

Conductor,  Damrosch. 

FRIDAY   EVENING,  riARCH   11. 

(Donizetti's  Opera,  "  LUCIA    DI    LAIHIER/IOOR  "  in  (Italian). 

LUCIA, Melba      ASHTON,      ....  Campanari 

ALICE,  ....    Van  Cauteren       RAYMOND,  .        .        .    Stehmann 

ARTHUR, Vanni 


EDGAR,         .        .        .'      .        .       Ibos      NORMANN, 

Conductor,  Bimboni. 

FAREWELL    PERFORMANCE. 

SATURDAY   AFTERNOON,  HARCH    12. 

Wagner's  Opera,  "TANNHAUSER"  (in  German). 

ELIZABETH,        .        .        .  Gadski  WOLFRAM, 

VENUS,          ....  Barna  WALTER, 

SHEPHERD,         .        .        .  Mattfeld  BITEROLF, 

REINMAR, 

TANNHAUSER,  .        .        .  Kraus  HEINRICH, 

LANDGRAVE,      .        .        .  Stehmann 

Conductor,  Damrosch. 

Prices,  $1.50,  $2.50,  $3,  $4.         General  admission,  $1.50. 

Seats  now  on  sale  at  Box  Office.     Steinway  Piano  used 
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flUSIC  HALL. 


Three    Concerts. 

CHICAGO 
ORCHESTRA. 

Theodore  Thomas 

CONDUCTOR. 


SOLOISTS. 


TUESDAY, 

March  22,  at  8. 15  p.m. 


YSAYE 


THURSDAY, 

March  24,  at  8.15  p.m. 


NORDICA 


SATURDAY, 

March  26,  at  2.15  p.m. 


HOFMANN 


TWO    EVENINGS. 
ONE    MATINEE. 


PROGRAMMES    AT    BOX    OFFICE. 

Tickets,  $1.50  and  $1.00,  on  sale  Monday,  March  14,  at  9  a.m. 
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SANDERS  THEATRE,  -  =  =  =  CAMBRIDGE. 

HARVARD   UNIVERSITY. 

♦  ♦  ♦  Chamber  Concerts  ♦  ♦  ♦ 

OPEN  TO  ALL  HEHBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 

Programme  of  Seventh  Concert, 

TUESDAY    EVENING,  riARCH    8,  at  7.45. 

KNEISEL  QUARTET. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

OTTO  ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 

Mr.  ARTHUR   FOOTE,  assisting. 

HAYDN ■  .         .  Quartet,  D  major 

BEETHOVEN        ....  Quartet,  E  minor,  Op.  59,  No.  2 

FOOTE  ....    Quintet  for  Piano  and  Strings,  in  A  minor 

Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge, 
and  at  Music  Hall,  Boston,  Mass. 

ASSOCIATION  HALL, 

Boylston    and    Berkeley    Streets. 


THURSDAY  AFTERNOON,  MARCH  10, 

AT  2.30. 


RECITAL  BY 


FRANZ  RUiTJTEL 

The  Eminent  Piano  Virtuoso. 

Tickets,  $1.50  and  $1.00,  on  sale  at  Box  Office,  music  Hall. 


Chickering  Piano  used. 
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Mr.  C.  H.  Buker  has  much  pleasure  in  announcing  that  he  has  secured 

the  services  of 

rir.  and  rirs.  Georg  Henschel 

FOR  TWO  VOCAL  RECITALS, 

To  take  place  at  Association  Hall,  on  Monday,  March  7,  at  3  p.m.,  and  Tues= 

day,  March  8,  at  7.45  p.m.,  in  aid  of  a  local  charity.     These  will  be  Mr.  and  Mrs. 
Henschel's  last  appearances  in  America  prior  to  their  return  to  Europe  on  March  9. 

All  seats  reserved  at  $1.00  and  $1.50,  now  on  sale  at  Association  Hall  and  Box 
Office,  Music  Hall. 

STEINERT   HALL. 

THE    ONDRICEK=SCHULZ  QUARTET. 

KAREL  ONDRICEK,  1st  Violin.  FRITZ  ZAHN,  Viola. 

PLACIDO  FIUMARA,  2d  Violin.  LEO  SCHULZ,  Violoncello. 

ASSISTED   BY 

Mr.  CARL   BAERMANN. 
Third  Recital,  Thursday  evening,  flarch  31,  8  o'clock. 

PROGRAnriE. 

DITTERSDORF,  CARL Quartet,  E-flat  major 

BEETHOVEN Trio,  Op.  70,  No.  2,  E-flat  major 

DVORAK Quintet,  Op.  81,  A  major 

Reserved  seats,  $1.50.    For  sale  at  Steinert's. 

STEINERT  HALL. 

Saturday        V\nn\      Ppriffll      narch  12' 
Afternoon,      Filial      I\CUUll      1898,  at  3. 

BY 

Alexander  Siloti, 

WITH    THE    ASSISTANCE    OP 

Mr.  FRANZ  KNEISEL  and  ALWIN  SCHROEDER. 


PROGRAnriE. 


TRIO,  D  minor,  Op.  32  (in  memory 

by  C.  Davidoff),      .        .       .   Abensky 
(a)  Allegro,     (b)  Scherzo,     (c)  Elegia. 

(d)  Allegro  moderato. 
(a)  "ISLAMEY7'    (Dance  of  the 
Dervishes),  Oriental  Fantasia,  Balakireff 
(6)  ETUDE,  "LaNuit,"  G-lazounoff 

(c)  PRELUDE,  Op.  3,  RACHMANINOFF 

(d)  ETUDE.  Op.  31,  )  Arevsky 

(e)  "ESQUISSE,"  No.  1,       )  ARENSKY 


(/)  "  COMPLATNTE,"   Nocturne, 

TSOHAIKOWSKY-SlLOTI 

(g,  PARAPHRASE  on  Themes  from 

"  Onegin,"         Tschaikowsky-Pabst 
(a)  ETUDE,  D-flat  major,       {  T  „„_, 

{b)  CONSOLATION,  No.  5,       I  JjIbZT 

(c)  FANTA1SIE,  "I 

(d)  ETUDE,  No.  3,  Op.  10, 

(e)  BALLADE.  A-liat,  Chopin 
(/)  NOCTURNE,  D-fiat, 
(g)  SCHERZO,  B-flat, 


Tickets,  $1.50,  now  on  sale  at  Steinert  Hall. 
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.  .  BRAHHS'S    BEAUTIFUL    HAGEL0NE  .  . 

A  STUDY  OF  BRAHMS'S  SONGS  BY 

Miss  Villa  Whitney  White,  Soprano, 

Wednesday  Evening,  /larch  23,  at  8.15. 

Reserved  seats,  $1.00,  will  be  on  sale  on  March  7  at  the  ticket  office 
of  Steinert  Hall. 

Limited  number  of  students'  tickets  at  50  cents  each. 

ASSOCIATION    HALL.  flonday,  Harch  14. 

SEVENTH   CONCERT. 

The  Kneisel  Quartet. 

Franz  Kneisel,  1st  Violin.  Louis  Svecenski,  Viola. 

Otto  Roth,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAnnE. 

Mozart Quintet  in  G  minor  (Kochel,  516) 

Second  Viola,  Mr.  Max  Zach. 

Beethoven      .     .     .     Variations  from  Quartet  in  A  major,  Op.  18,  No.  5 

Tschaikowsky     .     .     .       Trio  for  Piano,  Violin,  and  Violoncello,  Op.  50 
Piano,  fir.  ALEXANDER   SILOTI. 

STEINERT  HALL. 
ONLY    APPEARANCE    OF    MISS 

MARY  FRENCH  FIELD 

(Daughter  of  Eugene  Field) 

IN    READINGS    FROM   HER    FATHER'S   POEMS, 

Tuesday  Evening,  March  15,  at  8.15. 

"  Miss  Field  had  won  all  by  the  charm  of  her  own  personality ;  for  rarely  had  a  poet  a  truer 
interpreter  than  had  Eugene  Field  last  night,  in  his  own  '  Trottie,'  his  severest  critic  and  most 
loyal  admirer."—  Transcript,  March  10,  1897. 

Reserved  seats,  $1.00  each,  on  sale  at  Steinert 's.  2w 

The  Women's  Educational  and  Industrial  Union's 

School  of  Housekeeping, 

45  ST,  BOTOLPH  STREET. 


Lectures,  Demonstrations,  and  Practice  "Work  in  all  the  departments  of 
the  household,  for  employers  and  employees.  Special  classes  formed 
for  marketing,  etc. 

Tickets  to  course,  including  13  lectures  and  13  demonstrations,  $13. 
Single  lectures,  75  cents;  demonstrations,  50  cents.  Programmes 
and  other  information  at  264  Boylston  Street.  2w 
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MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 


Music  Hall  Building, 


Boston. 


Gertrude  Franklin  Salisbury 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MiSS    HARRIET    S.    WHIT  TIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIDS, 

Royal  Wurtemherg  Professor, 

STEINERT  HALL. 


Author  of  "  The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"  Models  of  Musical  Form,"  "  The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  GUSTAV  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 
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-    Jamaica  Plain. 


Mr.  ALEXANDER  BLAESS, 

Member  of  Boston  Symphony  Orchestra. 


Solo  Violoncellist   and  Teacher, 

5  PARK    STREET, 
Room  4. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Teacher  of  Violin. 

Miss  JENNIE  P.  DANIELL,         ^  <*  b^  boohs™™. 

Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI 


lm 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 


The  Boston  Symphony  Orchestra  Programme, 

For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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THE   £OLIAN    £mOL   AND    OCHESTRELLE. 

THE  VOCALIAN  CHURCH  <5c  CHAPEL  ORGANS.  x 

THE    NORRIS  &,HYDE  TRANSPOSING  PIANOS 

r^\ . _ 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGKN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl\  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  t  I  consider  them  the  best  instruments  of  our 
times. 

&$ 

P.  TSCHAIKO  vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  453„463  wa^n^on1^.,  bo*™* 

E.  W.  TYLER,   flanager. 


^  10  ^ 


ilas0tti^amlm 


STYLE   AA. 

NEW   SMALL 

GRAND. 


Especial  attention 

and  inspection 

respectfully 

invited. 


The  world-renowned  house  of  Mason  &  Hamlin  was  founded  in 
1854  as  a  firm*  In  1868  the  firm  became  a  corporation,  and  is  known 
as  the  Mason  &  Hamlin  Company*  From  its  inception  its  standard  of 
manufacture  has  been  the  highest.  Believing  that  there  is  always 
demand  for  the  highest  possible  degree  of  excellence  in  a  given  manu- 
facture, the  Mason  &  Hamlin  Company  has  held  steadfast  to  its  origi- 
nal principle,  and  has  never  swerved  from  its  purpose  of  producing 
instruments  of  rare  artistic  merit.  As  a  result  the  Mason  &  Hamlin 
Company  has  received  for  its  products,  since  its  foundation  to  the 
present  day.  words  of  greatest  commendation  from  the  world's  most 
illustrious  musicians  and  critics  of  tone. 

Since  and  including  the  Great  World's  Exposition  of  Paris.  1867, 
the  instruments  manufactured  by  the  Mason  &  Hamlin  Company  have 
received  wherever  exhibited,  at  all  Great  World's  Expositions,  the 
HIGHEST  POSSIBLE  AWARDS. 


New  England  Representative, 
MASON   &    HAMLIN    BUILDING, 


146   Boylston   Street,    BOSTON. 


Boston  ,  Music   Hall,  Boston. 

Symphony  s  — 

A  SEVENTEENTH    SEASON, 

Orchestra  i897-98 


EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


Eighteenth  Rehearsal  and  Concert 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  March  1  1, 

At    2.30    o'clock. 


Saturday  Evening,  March   12, 

At    8    o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer.  

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Concilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 
Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway  *s  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Eighteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  11,  at  2.30  o'clock. 

Saturday  Evening,  March  12,  at  8.00  o'clock. 


PROGRAMME. 

Felix  Mendelssohn-Bartholdy      -      Overture,  "Sea-calm  and  Prosperous 

Voyage,"  Op.  27 

Nieolai  Rimsky-Korsakoff    -       -        Symphony  No.  2,  "  Antar,"  Op.  15 

I.    Largo  (F-sharp  minor)    ------  4-4 

Allegretto  vivace  (F-sharp  major)            -  6-8 

II.    Allegro  (E  major)              ______  2-2 

III.  Allegro  risoluto  alia  Marcia  (D  major)  _          -          -  4-4 

IV.  Allegretto  vivace  (D  major)  -----  6-8 
Andante  amoroso  (D-flat  major)     -                              -  2-4 

*  (First  time  in  Boston.) 

Peter  Ilyitch  Tchaikovsky    -       Fantasia,  "Francesca  da  Rimini,"  Op.  32 
Richard  Wagner       -      Prelude  to  "  The  Master  Singers  of  Nuremberg  " 

(647) 


L.  P.  HOLLANDER  &  CO. 


NEW  ORDER   DEPARTMENT   FOR 

LADIES'  SHIRT  WAISTS. 

FIRST  FLOOR. 

A  good-fitting  Shirt  Waist  with  correct  lines  is  as  important  from 
most  ladies'  point  of  view  as  a  dress  waist.  We  have  secured  a  fitter  who 
can  produce  this,  and  are  now  prepared  to  take  orders  from  our  new 
stock  of  SHIRTINGS. 

Percales,  Cheviots,  fladras,  Piques,  Fancy  Linens, 
French  Flannels,  and  WASH  SILKS. 


^  1 1  \c   W/fi  1  cf  Q  ^or  evernng  wear.    Imported  and  of  our  own  make. 
^11 IV     YY  Cll£>la  Beautiful  new  designs.     From  $15  to  $40. 


Ortho= 
pedic 
Shoes 


For 
the 
Baby 


Ankle  ties  that  give  the  little  feet  ample  room,  and  ease  and  com- 
fort. Broad  toes  with  soles  conforming  to  the  natural  shape  of  the 
foot,  thus  assisting  Nature.  Approved  by  eminent  Orthopedic  Physi- 
cians. It  covers  an  hitherto  undeveloped  field,  and  one  that  to 
parents  is  of  vital  interest. 

$1  to$1.85 

According  to  size. 

THAYER,  McNEIL  &  HODGKINS, 
47  Temple  Place. 
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Overture,  "  Sea-calm  and  Prosperous  Voyage,"  Op.  27. 

Felix  Mendelssohn-Bartholdy. 

(Born  in  Hamburg  on  Feb.  3,  1809;  died  in  Leipzig  on  Nov.  4,  1847.) 
This  concert-overture  was  written  in  1828,  and  the  score  published  in 
1835.  The  once  usual  translation  of  the  title,  "Calm  Sea  and  Happy 
Voyage,"  does  not  quite  convey  the  meaning  of  the  original  German, 
"  Meeresstille  und  gluckliche  Fahrt."  The  composition,  although  strictly  in 
the  overture-form,  presents  a  succession  of  two  tone-pictures  of  utterly 
different  things.  The  slow  introduction  {Adagio,  in  D  major,  4-4  time) 
paints  in  tones  a  dead  calm  at  sea ;  the  main  body  of  the  overture  {Molto 
allegro  vivace,  in  D  major,  2-2  time)  painting  the  ship's  prosperous  voyage 
in  a  fair  breeze,  ending  with  a  short  coda  {Allegro  maestoso,  in  D  major,  4-4 
time)  representing  the  coming  into  port,  dropping  anchor,  and  the  salutes 
to  and  from  the  shore. 

The  introduction  is  based  mainly  on  a  theme  which  appears  later  in  the 
main  body  of  the  work.  As  a  picture  of  a  dead  sea-calm,  it  is  one  of  the 
most  vivid  in  all  tone-painting ;  as  a  certain  commentator  once  said  of  it, 
the  music  "  makes  you  feel  the  lazy  rolling  of  the  vessel ;  you  can  almost 
smell  the  bilge-water ! "  It  ends  with  some  flute-calls  which  have  been 
variously  interpreted;  are  they  "whistling  for  the  wind,"  the  cry  of  some 
solitary  sea-bird,  or  merely  an  eloquent  expression  of  dead  silence  and 
solitude  ? 

With  the  main  body  of  the  overture  a  breeze  springs  up ;  some  more  and 
more  vivacious  passage-work  —  the  syncopated  F's  on  the  horn  at  the  be- 
ginning might  be  taken  as  suggestive  of  a  fog-horn,  were  it  not  that  the 
preceding  Adagio  has  plainly  been  all  bright  sunlight  —  leads  up  to  a  cli- 
max, after  which  the  first  theme  sets  in  piano  in  the  wind  instruments,  ac- 
companied by  the  strings  pizzicati ;  in  the  second  member  of  this  theme 
the  opening  figure  of  the  introduction  is  .  recognizable  (all  the  strings  in 
unison  and  octaves),  alternating  with  flowing  arpeggj  in  the  flute  and  clari- 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rutnford  Chemical  Works,  -  Providence,  R.I. 

BEWARE   OF   SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 

(549) 


DESIGNER   OP  TAILOR  FASHIONS. 

RIDING   HABITS, 

CLOTH  GOWNS, 

COACHING  COATS, 


GOLF-CYCLE   COSTUMES,    Etc. 


OPENING  OF  ODR  NEW  SPRING  CLOTHS. 

EXCLUSIVE    COLORINGS 
and  DESIGNS. 


256    BOYLSTON    STREET,    BOSTON. 


OYSTERS   AND   SALADS 

A  SPECIALTY. 


25  Temple  PI.  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co. 


Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB  THOMA, 

VIOLIN  MAKER. 

»   (Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Quarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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nets.  This  theme  is  especially  suggestive  of  the  gurgling  and  sparkling  of 
the  water  along  the  ship's  side,  while  she  sails  fast  in  a  fair  breeze.  Some 
brilliant  passage-work  leads  to  a  fortissimo  repetition  of  the  theme  by  the 
full  orchestra,  and  the  first  subsidiary,  which  is  treated  in  imitation  by  the 
first  violins  and  basses,  in  A  major.  A  series  ot  diminishing  trills,  alter- 
nating between  the  strings  and  wood-wind,  lead  to  the  entrance  of  the  sec- 
ond theme  in  A  major,  in  the  'celli,  later  in  the  wood-wind,  in  which  we 
again  recognize  a  modification  of  the  initial  figure  of  the  slow  introduction. 
After  the  theme  has  been  taken  up  and  carried  through  by  the  strings, 
some  passage-work  leads  to  the  conclusion-theme,  a  set  of  loud  palls  on 
tonic  and  dominant  in  the  horns,  trumpets,  and  kettle-drums.  The  free 
fantasia  runs  mostly  on  the  first  subsidiary  and  the  second  theme,  which 
are  worked  out  much  in  the  manner  employed  by  Beethoven  in  his  over- 
ture to  Leonore,  No.  3,  long-held  harmonies  in  the  full  orchestra  alternat- 
ing with  repetitions  of  a  figure  from  one  or  the  other  of  the  themes  by  sep- 
arate instruments  or  small  groups  of  instruments.  The  third  part  of  the 
overture  is  considerably  stunted,  the  second  theme  being  entirely  omitted 
from  it;  it  soon  merges  into  the  coda,  in  which  all  the  realistic  items  of 
dropping  anchor,  trumpet  and  cannon  salutes  from  the  ship,  re-echoed  by 
horn-calls  from  the  shore,  etc.,  etc.,  are  depicted  with  marvellous  ingenu- 
ity. The  ship's  slowly  and  majestically  sliding  into  the  dock  and  coming 
up  to  the  wharf,  in  the  last  three  measures,  may  be  called  a  gem  of  musi- 
cal imagery  in  itself. 

Mendelssohn  is  said  to  have  written  and  scored  this  overture  before  he 
had  ever  seen  the  sea ;  if  so,  the  descriptions  he  had  read  of  it  stood  him 
in  wondrously  good  stead ;  for  there  is  not  a  note  in  the  work  that  is 
not  redolent  of  the  ocean.  The  overture  is  scored  for  1  piccolo-flute,  2 
flutes,  2  oboes,  2  clarinets,  2  bassoons,  1  double-bassoon  and  serpent*  (the 
latter  being  now  replaced  by  a  bass-tuba),  2  horns,  2  trumpets,  1  pair  of 
kettle-drums,  and  the  usual  strings. 

*  The  now  obsolete  serpent  was  a  wind  instrument  made  of  wood  and  covered  with  leather ;  it  had  an 
open  mouthpiece,  and  is  therefore  to  be  classed  as  a  brass  instrument,  notwithstanding  the  material  of  which 
it  was  made.  Its  serpentine  tube  —  whence  its  name  —  was  pierced  with  holes,  some  of  which  were  stopped 
by  the  player's  fingers,  others  by  a  mechanism  of  keys.  The  serpent  was  in  B-flat,  that  is,  it  produced  tones 
a  whole-tone  lower  than  the  written  notes.  Its  scale  was  the  same  as  that  of  the  ophicleide,  from  B  below 
the  staff  in  the  bass  cleff  up  to  C  above  the  staff,  with  all  the  chromatic  intervals ;  it  was  somewhat  less  sono- 
rous, agile,  and  true  in  pitch  than  the  ophicleide.  Three  of  its  notes  (D,  a,  d)  were  much  stronger  than  the 
rest,  and  it  took  no  little  skill  on  the  player's  part  to  modify  their  sonority.  The  serpent  survived  in  some 
churches  in  France  and  Italy  long  after  it  had  vanished  from  the  orchestra.     Berlioz  writes  of  it :  — 

"  The  essentially  barbarous  tone  of  this  instrument  would  better  have  befitted  the  ceremonies  of  the  san- 
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Symphony  No.  2,  "  Antar,"  Opus  15. 

NlCOLAI    RlMSKY-KORSAKOFF. 
(Born  at  Tikhvin,  Russia,  on  May  21,  1844;  still  living  in  St.  Petersburg.) 

This  symphony  was  first  publicly  performed  in"  Magdeburg  in  188 1.  I 
have  not  been  able  to  find  out  when  it  was  composed,  but  think  it  must 
have  been  some  years  earlier.  I  certainly  remember  seeing  a  copy  of  the 
published  score  in  Boston  —  Mr.  Arthur  P.  Schmidt  had  one  at  G.  D. 
Russell's  music-shop,  and  musicians  used  to  stare  at  it  in  wonder  —  some 
time,  I  should  say,  about  the  middle  seventies.  After  its  first  performance 
in  Magdeburg,  Franz  Liszt  is  reported  to  have  said  that  neither  German 
orchestras  nor  German  conductors  were  ripe  yet  for  adequately  performing 
works  of  that  sort,  and  that  the  German  public  would  certainly  not  be  ripe 
for  understanding  them  until  they  could  be  adequately  performed. 

Antar,  or  Antara,  was  an  Arab  warrior  and  poet,  who  lived,  probably,  a  lit- 
tle before  Mahomet's  time.  He  is  supposed  to  have  been  the  author  of  one 
ojf  the  poems  hung  up  in  the  Kaaba  at  Mecca,  and  the  hero  of  a  famous 
romance  named  after  him,  the  author  of  which  is  unknown.  Part  of  it  was 
Englished  by  Terrick  Hamilton  in  1820.  The  subject  of  the  symphony  is 
taken  from  a  story  by  Sennkowsky. 

On  a  fly-leaf  of  the  full  score  is  printed  the  following  preface  :  — 

Antar. 
I. 

Majestic  is  the  aspect  of  the  Syrian  Desert,  majestic  are  the  ruins  of  Palmyra,  that  city 
built  by  the  Spirits  of  Darkness ;  but  Antar,  the  jewel  of  the  desert,  braves  them,  and 
bears  himself  proudly  amid  the  remains  of  the  demolished  city.  Antar  has  quit  the  fellow- 
ship of  men  forever,  he  has  sworn  everlasting  hatred  against  them  for  the  evil  with  which 
they  repaid  the  good  he  wished  them.  .  .  . 

Suddenly  a  lovely  and  bounding  gazelle  appears ;  Antar  makes  ready  to  pursue  it,  but 

guinary  cult  of  the  Druids  than  those  of  the  Catholic  religion,  in  which  it  still  figures,  a  monstrous  monument 
of  the  stupidity  and  coarseness  of  feeling  and  taste  which  have,  from  time  immemorial,  directed  the  application 
of  the  art  of  music  to  the  Divine  Service.  We  must  except  only  the  case  where  the  serpent  is  used  in  masses 
for  the  dead  to  double  the  terrible  plain-chaunt  of  the  Dies  Irae.  Its  cold  and  abominable  howling  is  then 
doubtless  appropriate,  it  even  seems  to  assume  a  sort  of  lugubrious  poetic  character,  in  accompanying  those 
words  which  breathe  forth  all  the  terrors  of  death  and  of  the  vengeance  of  a  jealous  God.  It  may  be  said, 
too,  that  it  would  be  well  placed  in  profane  compositions  when  ideas  of  this  nature  are  to  be  expressed, —  but 
only  then.  It  blends  ill,  moreover,  with  the  other  tones  of  the  orchestra  and  with  voices  ;  and  the  bass-tuba 
and  even  the  ophicleide  are  far  preferable  as  a  bass  to  a  mass  of  wind  instruments." 
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a  noise  seems  to  sound  through  the  air,  and  the  light  of  day  is  veiled  behind  a  thick  shade  \ 
a  gigantic  bird  is  chasing  the  gazelle.  Antar  immediately  changes  his  mind  t  his  lance 
strikes  the  monster,  and  it  flies  away,  uttering  a  piercing  scream.  The  gazelle  vanishes 
also.  Antar,  left  alone  in  the  midst  of  the  ruins,  soon  falls  asleep,  thinking  on  what  has 
happened. 

He  sees  himself  transported  into  a  splendid  palace,  where  a  multitude  of  slaves  hasten 
to  wait  upon  him  and  charm  him  with  their  singing.  It  is  the  dwelling  of  the  queen  of 
Palmyra, —  the  fairy  Ghul-Nazar.  The  gazelle  he  had  saved  from  the  talons  of  the  Spirit 
of  Darkness  was  none  other  than  the  fairy  herself.  The  grateful  Ghul-Nazar  promises 
Antar  the  three  great  fruitions  of  life;  and,  when  he  decides  to  accept  the  gift,  the  vision 
vanishes,  and  he  awakes  amid  the  ruins. 

II. 

The  first  fruition  granted  Antar  by  the  queen  of  Palmyra  —  is  the  delights  of  revenge. 

III. 
The  second  fruition  —  the  delights  of  power. 

IV. 

Antar  has  returned  to  the  ruins  of  Palmyra.  The  third  fruition  granted  Antar  by  the 
fairy  —  is  the  delights  of  love.  Antar  beseeches  the  fairy  to  take  away  his  life,  as  soon 
as  she  perceives  the  least  coldness  on  his  part,  and  she  promises  to  fulfil  his  wish. 

When,  after  long  and  mutual  happiness,  the  fairy  sees  one  fine  day  that  Antar  is 
absent-minded  and  turns  his  gaze  upon  the  distant  horizon,  she  forthwith  guesses  the 
reason  thereof.  Then  she  kisses  him  passionately.  The  fire  of  her  passion  is  communi- 
cated to  Antar  and  burns  up  his  heart. 

Their  lips  unite  in  a  last  embrace,  and  Antar  dies  in  the  fairy's  arms. 

The  first  movement  opens  with  an  introductory  Largo  in  F-sharp  minor 
(4-4  time),  full  of  mysterious  chromatic  harmonies,  against  which  some 
melodic  phrases  stand  out  now  and  then.  The  arrival  of  the  gazelle  brings 
a  change  to  Allegro  giocoso  in  D  minor  (3-4  time),  in  which  a  blithe 
Oriental  melody  in  the  nute  is  supported  by  harmonies  in  the  harp  and 
horns,  over  a  rhythmically  dancing  pedal-A  in  the  first  violins.  The 
approach  of  the  monstrous  bird  is  figured  in  the  lower  strings,  a  fortissimo 
upward  and  downward  rush  leading  to  the  throwing  of  the  javelin  — 
cleverly  suggested  by  a  double-octave  skip  in  the  violins,  violas,  and  flutes 
—  and  the  bird's  shriek  of  terror  in  the  wood-wind  and  stopped  horns.  A 
brief  return  of  the  introductory  Largo  leads  over  to  the  main  body  of  the 
movement. 

LETTER  OF  AUTHORITY 

Is  now  printed  on  the  title  page,  under  the  composer's  portrait,  of  all  instrumental  com- 
positions by 

C.  CHAniNADE. 

"  The  only  edition  of  my  compositions  authorized  for  sale  by  me  in  the  United  States  of 
America  must  bear  my  signature.     (Signed)  C.  Chaminade." 
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French  words  only.  Reveil,      Sous  Bois,     Inquietude,     Autrefois, 

Couplets  Bachiques,       Nuit  d'Et6,  Consolation,       Norw^gienne. 
Fleur  du  Matin,       Espoir. 

Several  new  Piano  Duets  have  been  recently  added.  Complete  Catalogue  on  application. 
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This,  Allegretto  vivace  in  F-sharp  major  (6-8  time),  is  perfectly  free  in 
form,  and  consists  in  the  development  and  working-out  of  two  themes,  the 
gazelle-theme  and  the  mysterious  harmonies  of  the  introductory  Largo 
reappearing  at  the  end.  The  development  is  consistent  and  well-balanced, 
but  no  trace  of  the  traditional  symphonic  form  is  discoverable. 

The  second  movement,  Allegro  in  E  major  (2-2  time),  is  equally  free  in 
form,  and  brings  about  the  development  and  very  elaborate  working-out 
of  two  strongly  contrasted  themes ;  the  one,  hurried  and  nervous ;  the 
other,  impressive  and  terrible.  Changes  of  tempo  are  frequent  in  the 
course  of  the  movement. 

The  third  movement,  Allegro  risoluto  alia  Marcia  in  D  major  (4-4  time), 
presents  the  alternate  development  of  a  brilliant,  lively  march-theme  and 
a  more  sensuous  cantabile  melody.  An  imposing  phrase  in  the  brass  makes 
its  appearance  after  a  while  and  is,  as  it  were,  welded  into  the  rest.  A 
sprightly  counter-theme  to  the  cantabile  melody  (dancing  dotted  triplets 
in  the  wood-wind)  is  also  noticeable ;  as  well  as  some  resounding  martial 
horn-calls. 

The  fourth  movement  is  introduced  by  a  few  measures  of  fluttering 
Allegretto  vivace  in  D  major  (6-8  time),  taken  from  the  main  body  of  the 
first  movement.  This  soon  changes  to  Andante  amoroso  in  D -flat  major 
(2-4  time),  the  remainder  of  the  movement  being  taken  up  with  the  work- 
ing-up  of  a  quaint  and  lovely  Arab  melody,  alternating  with  a  cantabile 
phrase  taken  from  the  introductory  Largo  of  the  first  movement.  The 
whole  ends  pianissimo  in  D-fUt  major. 

This  symphony  is  scored  for  3  flutes  (one  of  which  is  interchangeable 
with  piccolo),  2  oboes  (the  second  of  which  is  interchangeable  with  Eng- 
lish-horn), 2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1 
bass-tuba,  a  set  of  3  kettle  drums,  triangle,  cymbals,  bass-drum,  tambour- 
ine, tam-tam,  1  harp,  and  the  usual  strings.  The  score  is  dedicated  to 
Cesar  Cui. 
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ENTR'ACTE. 

THE   PAINSTAKING   OF  GENIUS. 

Who  was  it  that  said,  "Genius  is  an  infinite  capacity  for  taking  pains?" 
I  am  reminded  of  this  by  the  presence  of  Wagner's  Meistersinger  prelude 
on  the  present  program.  For  Wagner  took  well-nigh  endless  pains  in  pre- 
paring himself  for  writing  the  score  of  this  opera,  more,  probably,  than  for 
the  musical  part  of  any  of  his  other  works.  It  has  been  hinted  that  the 
labour  of  research  in  the  field  of  folk-lore  and  old  legends  was,  for  the 
most  part,  done  for  him  by  serviceable  friends,  and  that  all  the  legendary 
knowledge  he  displayed  in  his  tragic  music-dramas  was  acquired,  so  to 
speak,  at  second  hand.  Be  this  as  it  may,  the  work  of  self-preparation 
for  writing  Die  Meistersinger  was  largely  of  another  sort,  and  not  to  be 
shifted  upon  the  shoulders  of  others  ;  it  was  essentially  a  labour  of  musical 
preparation,  the  perfecting  of  a  peculiar  musical  technique. 

It  is  well  known  that  Die  Meistersinger  was  originally  conceived  as  a 
comic  pendant  to  TannMuser,  as  a  "  satire-play  "  in  the  old  Greek  sense. 
In  it  he  meant  to  satirize  the  pedantry  of  the  hard  and-fast  musical  classi- 
cists of  his  day,  and  to  paint  the  final  victory  of  a  new,  free  school  of 
composition.  Walther  von  Stolzing  in  the  play  stands  for  himself;  it  is 
perhaps  less  generally  known  that  Hans  Sachs  stands  for  Franz  Liszt, 
and  Sixtus  Beckmesser  for  Ferdinand  Hiller.  After  writing  the  libretto, 
Wagner  saw  that,  in  writing  the  music  of  the  opera,  he  would  often  have 
to  satirize  or  parody  an  old  style  of  composition  ;  and,  in  order  to  do  this 
with  effect,  he  would  have  not  only  to  make  himself  familiar  with  this 
style,  but  also  acquire  its  peculiar  technique  as  thoroughly  as  possible. 
It  may  be  imagined  that  the  man  who  had  for  years  been  working  on  the 
music  of  the  Nibelungen  tetralogy,  up  to  the  middle  of  the  second  act  of 
Siegfried,  and  of  Tristan  und  Isolde  must  have  acquired  a  very  different 
technique  from  that  of  this  older  style ;  so,  with  Teutonic  thoroughness, 
he  set  himself  to  work  to  acquire  this  also.  He  accordingly  began  a 
course  of  careful  study  of  the  works  of  Sebastian  Bach,  especially  of  some 
of  his  organ  fugues ;  and  did  not  rest  until  he  got  his  hand  thoroughly  in 
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in  that  sort  of  writing.  This  was  a  sort  of  thoroughness  more  deep-going 
than  that  of  Vincent  Crurnmles's  friend,  who  "blacked  himself  all  over 
for  Othello."  The  elaborate  working-out,  the  infinitely  cunning  detail- 
work,  the  vast  number  of  notes  that  blacken  the  pages  in  the  score  of 
Die  Meistersinger  give  but  a  faint  idea  of  the  careful  diligence  Wagner 
brought  to  bear  upon  his  task.  His  preparatory  technical  studies  in 
Bach  counterpoint  should  count  for  even  more  than  all  these.  To  forget 
them  would  be  like  taking  the  point  of  view  of  a  certain  French  musician, 
who  exclaimed,  on  looking  over  Robert  Franz's  completed  score  of  Bach's 
St.  Matthew -Passion,  "  What  a  number  of  notes  to  write  !  That  is  real 
German  diligence ! "  He  did  not  think  of  Franz's  exhaustive  study  of 
Bach's  style. 

True,  diligence  is  not  in  itself  genius.  A  young  musician  was  talking 
with  Brahms  a  few  years  ago,  and  the  conversation  happened  to  fall  upon 
Robert  Fuchs.  "  What  can  be  the  matter  with  Fuchs  ? "  said  our  young 
friend,  "  he  began  splendidly,  but  we  have  not  had  a  thing  from  him  for 
years ;  he  seems  to  have  gone  out,  like  a  flash  in  the  pan.  I  am  afraid  he 
is  not  diligent  (fleissig)."  —  "  H'm  !  "  replied  Brahms  with  his  usual  gruff- 
ness,  "what  do  you  say  to  Raff?  He  was  diligent  enough,  in  all  con- 
science !" 

But  if  diligence  and  painstaking  are  not  genius,  they  are  almost  universal 
accompaniments  of  genius,  and  are  at  times  the  best  available  substitute 
therefor.  When  Clara  Louise  Kellogg  began  to  study  the  part  of  Mar- 
gherita  in  Gounod's  Faust,  she  procured  every  available  English  translation 
of  Goethe's  tragedy  —  not  being  able  to  read  German  at  the  time  —  and 
every  pictorial  illustration  of  the  same  that  she  could  lay  hands  on  ;  and 
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she  studied  them  thoroughly,  too.  Her  Margherita  was  one  of  the  best  of 
that  day. 

Perhaps  the  most  tremendous  example  of  painstaking  on  record  was  Gus- 
tave  Flaubert,  the  novelist.  He  read  through  seven  hundred  works  on  Agri- 
culture for  the  single  chapter  (about  thirty  pages)  in  Bouvard  et  Pkuchet  that 
touches  upon  that  subject ;  and  Bouvard  et  Pecuchet  is  purely  a  satirical 
book,  one  fails  to  see  exactly  what  part  accurate  agricultural  knowledge 
plays  in  it,  although  the  two  heroes  do  at  one  time  take  most  disastrously 
to  farming.  The  labour  of  research  he  expended  upon  U  Education  senti- 
mentale  and  Salammbb  makes  one's  flesh  creep  to  read  of.  "  A  work  of  five 
hundred  pages  would  often  furnish  him  with  but  a  single  note,  which  he 
wrote  down  carefully;  the  work  would  even  often  furnish  him  with  nothing 
at  all.  Here  we  find  an  explanation  of  the  seven  years  which  it  took  him, 
on  an  average,  to  write  each  one  of  his  six  books ;  for  he  certainly  lost 
four  in  preparatory  reading." 

And  yet  there  are  pianists  and  violinists  who  attempt  to  play  concertos 
in  public  without  knowing  a  note  of  the  orchestral  score !  It  is  true  that 
their  number  is  growing  less,  but  they  still  exist. 


CHORAL   SYMPHONIES. 


Not  many  composers  have  written  symphonies  in  which  voice-parts  are 
introduced.  The  present  writer  knows  of  only  three  compositions  to 
which  the  name  of  "  choral  symphony  "  is  in  any  way  applicable :  Beetho- 
ven's ninth  symphony,  opus  125  ;  Berlioz's  Romeo  et  Juliette  symphony, 
opus  17;  and  Mendelssohn's  Lobgesang,  opus  52.  To  this  short  list  might 
be  added  Beethoven's  choral  fantasia,  opus  80,  which,  if  not  a  symphony, 
is  essentially  a  choral  pianoforte  concerto. 

This  last-named  composition,  apart  from  its  intrinsic  beauty,  has  a  cer- 
tain historical  interest;  in  one  sense,  it  might  be  called  a  sort  of  sketch  for 
the  ninth  symphony.  Not  that  there  is  any  identity  of  musical  material  in 
the  two  works, —  although  there  is  an  undeniable  similarity  in  the  principal 
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themes  of  each  of  them, —  but  that  the  general  plan  of  the  fantasia  is  very 
like  that  of  the  choral  finale  of  the  symphony ;  both  are  in  the  form  of  a 
theme  with  variations.  Beethoven  himself,  in  a  letter  to  Probst,  dated 
March  10,  1824,  speaks  of  the  finale  of  the  symphony  as  being  "in  the 
same  style  as  the  fantasia,  but  far  more  extended."  It  is  doubtful,  how- 
ever, whether  he  had  the  symphony  in  view  while  writing  the  fantasia. 
True,  the  idea  of  setting  Schiller's  Ode  an  die  Freude  to  music  occurred  to 
him  as  early  as  1792  ;  but  he  did  nothing  about  it  until  181 1,  in  which  year 
he  wrote  a  sketch  of  a  "  Schiller  overture,"  in  which  the  opening  words  of 
the  ode  are  set  to  notes.  In  18 12  he  formed  the  plan  of  writing  the  D 
minor  symphony,  and  soon  determined  that  the  finale  should  be  choral ; 
but  he  did  not  begin  the  work  until  18 17,  and  no  mention  of  taking 
Schiller's  words  for  it  is  found  until  November,  1822,  after  the  revival  of 
Fidelio.     The  choral  fantasia  was  written  in  1808. 

Beethoven  plainly  had  some  difficulty  in  hitting  upon  a  plan  to  connect 
the  choral  finale  of  the  symphony  with  the  three  preceding  movements. 
At  first  he  wrote  a  baritone  recitative  to  his  own  words :  "  Let  us  sing  the 
song  of  the  immortal  Schiller."  But  this  did  not  satisfy  him,  and  he  after- 
wards changed  the  text  to:  "O  friends,  not  these  tones,  but  let  us  sing 
others  and  more  joyful  ones  !  "  To  what  does  "  these  tones  "  refer  ?  Sir 
George  Grove  says  unhesitatingly,  to  "  the  tremendous  discords  of  the 
Presto  3-4  which  follows  the  Adagio —  and  of  the  Allegro  assai."  Wagner, 
on  the  other  hand,  claims  that  "  these  tones  "  which  are  no  longer  to  be 
sung,  but  exchanged  for  more  joyful  ones,  really  mean  the  first  three  (in- 
strumental) movements  of  the  symphony,  even  instrumental  music  in  gen- 
eral. Indeed  Wagner  makes  tremendous  capital  out  of  this,  to  indicate 
that,  in  the  ninth  symphony,  Beethoven  wished  to  emphasize  a  determined 
abandoning  of  instrumental  for  vocal  music.  It  may  be  urged  in  defence 
of  this  notion  of  Wagner's  that,  in  Kuffner's  words  chosen  by  Beethoven 
for  the  vocal  part  of  the  choral  fantasia,  the  following  passage  occurs : 


Our  1898  assortment  of 
Ventilating  Corsets  are 
now  in  stock 
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Wenn  der  Tone  Zauber  walten 

Und  des  Wortes  Weihe  spricht, 
Muss  sich  Herrliches  gestalten, 

Nacht  und  Stiirme  werden  licht,* 

which  certainly  seems  to  hint  intentionally  at  that  union  of  Music  and 
Poetry  which  Wagner  so  strongly  advocated  as  the  highest  art.  Still, 
though  Wagner  plainly  goes  too  far  in  attributing  to  Beethoven  the  inten- 
tion of  emphasizing  a  relinquishment  of  instrumental  in  favour  of  vocal 

music  in  general,  there  is  one  argument  to  be  adduced,  proving  that  Sir 
George  Grove  is  not  necessarily  right  in  restricting  the  application  of 
"these  tones"  to  "the  tremendous  discords  of  the  Presto  3-4  .  .  .  and  of 
the  Allegro  assai."  For,  in  the  introductory  instrumental  portion  of  the 
finale  of  the  ninth  symphony,  before  the  baritone  recitative,  Beethoven  suc- 
cessively takes  up  the  themes  of  each  one  of  the  preceding  orchestral 
movements,  and  abandons  each  in  turn,  as  if  in  discontent,  to  take  up  the 
theme  of  the  Ode  to  Joy  and  work  it  up  orchestrally ;  the  subsequent  return 
of  the  raging  Presto  3-4  with  which  the  movement  opened,  seems  to  express 
discontent  with  this,  too, —  /.<?.,  with  the  instrumental  working-up  of  the  Joy* 
theme, —  so  that  the  baritone's  "these  tones"  may  well  enough  refer  to  the 
instrumental  elaboration  of  the  theme,  and  his  "  others  and  more  joyful 
ones  "  to  the  choral  working-out.  There  may  be  a  pinch  of  truth  in  Wag- 
ner's idea,  only  he  carries  it  too  far;  for  it  is  well  enough  known  that 
Beethoven  did  not  abandon  instrumental  composition  after  the  ninth 
symphony,  and  there  seems  no  probability  of  his  ever  having  intended  to 
do  so.  Berlioz's  idea  that  Beethoven  chose  to  put  a  choral  finale  to  his 
symphony,  merely  because  it  could  be  grander  and  more  impressive  than 
an  ordinary  instrumental  one,  seems  to  hit  nearer  the  probable  mark. 

Berlioz's  Romeo  et  Juliette  can  be  called  a  symphony  only  by  courtesy, 
for  there  are  but  few  elements  of  the  symphonic  form  in  it.  Only  two  of 
the  movements  —  the  Adagio  (Balcony-scene)  and  the  Scherzo  {Peine  Mad) 
are  really  symphonic  in  form  and  character ;  there  is  nothing  in  the  whole 
work  that  corresponds  in  any  way  to  the  first  movement  in  the  traditional 
symphonic  form  —  the  most  important  and  characteristic  of  all.  Still  he 
calls  the  work  a  symphony,  and  it  has  always  passed  for  one.     It  differs 

*  When  the  magic  of  tones  reigns  and  the  word's  consecration  speaks,  something  splendid  must  fashion 
itself,  night  and  storms  become  light. 
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wholly  from  Beethoven's  ninth  in  that  choral  numbers  alternate  with  or- 
chestral movements ;  the  finale,  too,  instead  of  being  a  theme  with  varia- 
tions,—  that  is,  instead  of  taking  its  form  from  a  familiar  form  of  instru- 
mental composition  and  applying  it  to  vocal  writing, —  is  a  regular  operatic 
ensemble-piece;  it  might  be  sung  on  the  stage.  One  of  the  most  curious 
and  characteristic  points  in  this  work  of  Berlioz's  is  that,  with  the  excep- 
tion of  the  finale,  all  the  dramatic  scenes  are  purely  orchestral,  whereas  all 
the  vocal  numbers  are  merely  contemplative  or  descriptive. 

Neither  is  Mendelssohn's  Lobgesang  strictly  a  symphony.  He  calls  it  a 
symphony- cantata.  It  is  a  full-fledged  sacred  cantata,  or  short  oratorio, 
preceded  by  three  quite  regular  symphonic  movements.  As  in  Beethoven's 
ninth  symphony,  the  vocal  part  comes  last ;  but,  instead  of  taking  the  form 
of  a  symphonic  finale,  it  assumes  the  shape  of  a  complete  cantata,  with 
solo,  ensemble,  and  choral  numbers.  It  is  musically  connected  with  the 
foregoing  symphonic  movements,  not  by  an  explanatory  recitative,  but  by 
the  theme  of  the  opening  chorus  appearing  as  the  theme  of  the  introduction 
to  the  first  movement,  and  episodically  in  the  body  of  the  movement  itself. 
The  symphonic  movements  are  quite  regular  in  form  and  character,  as 
much  so  as  those  in  Beethoven's  ninth  symphony.  Here  Mendelssohn  has 
really  done  just  the  opposite  to  what  Beethoven  did  in  the  ninth  symphony 
and  Berlioz  in  the  Romeo  et  Juliette.  They  introduced  vocal  writing  into 
the  symphony ;  he  introduced  the  symphony  as  a  component  element  into 
the  oratorio  or  cantata.  With  them  the  symphony  was  the  main  thing,  and 
the  voices  supplementary ;  with  him  the  cantata  is  the  main  thing,  and  the 
symphonic  movements  merely  introductory. 

I  said  at  the  beginning  of  this  article  that  I  knew  only  three  choral  sym- 
phonies. Two  other  compositions  which  might  possibly  come  under  this 
head  now  occur  to  me,  however :  Felicien  David's  le  Desert  and  Ernest 
Reyer's  le  Selam.  The  former  of  these  is  called  an  ode-symphony  by  the 
composer,  the  latter,  a  symphony  in  four  parts.  But  both  of  these  compo- 
sitions are  even  less  symphonies  than  Berlioz's  Rotn'eo  et  Juliette ;  there  is 
hardly  anything  of  the  symphonic  form  in  them.  Liszt's  Dante  and  Faust 
symphonies  come  much  nearer  the  mark ;  only  their  choral  finales  come 
more  as  after-thoughts,  and  are  in  no  sense  symphonic  finales,  like  that  to 
Beethoven's  ninth.  They  are  short,  of  slight  musical  importance,  and' 
often  omitted  in  performance.  There  is,  moreover,  but  little,  if  anything, 
to  connect  them  with  the  preceding  symphonic  movements.     The  conclud- 
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ing  chorus  to  the  Dante  symphony  is  simply  a  Magnificat  in  a  Gregorian 
tone ;  the  one  to  the  Faust  symphony  is  a  short  choral  setting  of  the  last 
"  Chorus  mysticus"  in  the  second  part  of  Goethe's  Faust : 

Alles  vergangliche 
1st  nur  ein  Gleichniss; 
Das  Unzulangliche, 
Hier  wird's  Ereigniss ; 
Das  Unbeschreibliche, 
Hier  ist's  gethan  ; 
Das  Evvigweibliche 
Zieht  uns  hinan.* 


Fantasia,  "  Francesca  da  Rimini,"  Opus  32. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk,  in  the  government  of  Viatka,   Russia,  on  Dec.  25,    1840; 
died  in  St.  Petersburg  on  Nov.  6,  1893). 

On  a  fly-leaf  of  the  score  of  this  orchestral  fantasia  of  Tchaikovsky's 

we  read  the  following  : 

Perviene  Dante  nel  secondo  cerchio  dello  inferno.  Quivi  vede,  che  sono  puniti  i 
lussuriosi,  la  pena  dei  quali  e  1'  essere  tormentati  di  continuo  da  crudelissimi  venti  sotto 
oscuro  e  tenebroso  aere.  Fra  questi  tormentati  riconosce  Francesca  da  Rimini  che 
racconta  la  sua  storia. 

.  .  .  nessun  maggior  dolore, 

Che  ricordarsi  del  tempo  felice 

Nella  miseria ;  e  cio  sa  il  tuo  dottore. 
Ma  se  a  conoscer  la  prima  radice 

Del  nostro  amor  tu  hai  cotanto  affetto, 

Faro  come  colui  che  piange  e  dice. 
Noi  leggevamo  un  giorno  per  diletto 

Di  Lancillotto,  come  amor  lo  strinse : 

Soli  eravamo  e  senza  alcun  sospetto. 
Per  piu  fiate  gli  occhi  ci  sospinse 

Quella  lettura,  e  scolorocci  il  viso  : 
Ma  solo  un  punto  fu  quel  che  ci  vinse. 

*  All  that  is  transitory  is  but  a  symbol;  the  insufficient,  here  becomes  actual ;  the  indescribable,  here  'tis 
done  ;  the  eternal-feminine  draweth  us  on. 
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Qtiando  leggemmo  il  disiato  riso 

Esser  baciato  da  cotanto  amante, 

Questi,  che  mai  da  me  non  fia  diviso, 
La  bocca  mi  bacio  tutto  tremante  : 

Galeotto  fu  il  libro,  e  chi  lo  scrisse  : 

Quel  giorno  piu  non  vi  leggemmo  avante. 
Mentre  che  1'  uno  spirto  questo  disse, 

L'  altro  piangeva  si  che  di  pietade 

lo  venni  men  cosi  com'  io  morisse ; 
E  caddi,  come  corpo  morto  cade. 

(Dante,  Inferno,  V.) 
The  English  of  which  is  : 

Dante  arrives  in  the  second  circle  of  hell.  He  sees  that  here  the  incontinent  are 
punished,  and  their  punishment  is  to  be  continually  tormented  by  the  crudest  winds 
under  a  dark  and  gloomy  air.  Among  these  tortured  ones  he  recognizes  Francesca  da 
Rimini,  who  tells  her  story. 

.  .  .  There  is  no  greater  pain  than  to  recall  a  happy  time  in  wretchedness;  and  this 
thy  teacher  knows.  But  if  thou  hast  such  desire  to  learn  the  first  root  of  our  love,  I 
will  do  like  one  who  weeps  and  tells. 

One  day,  for  pastime,  we  read  of  Lancelot,  how  love  constrained  him.  We  were 
alone,  and  without  all  suspicion.  Several  times  that  reading  urged  our  eyes  to  meet, 
and  changed  the  color  of  our  faces.  But  one  moment  alone  it  was  that  overcame  us. 
When  we  read  of  how  the  fond  smile  was  kissed  by  such  a  lover,  he,  who  shall  never 
be  divided  from  me,  kissed  my  mouth  all  trembling.  The  book,  and  he  who  wrote  it, 
was  a  Galeotto.     That  day  we  read  in  it  no  farther. 

While  the  one  spirit  thus  spake,  the  other  wept  so  that  I  fainted  with  pity,  as  if  I  had 
been  dying;  and  fell,  as  a  dead  body  falls.* 

The  composition  is  a  perfectly  free  piece  of  fantastic,  picturesque  writ- 
ing, in  no  traditional  form.  Its  poetic  key-note  is  the  "  crudelissimi  ve?iti 
sotto  oscuro  e  tenebroso  aere  (crudest  winds  under  a  dark  and  gloomy  air)  " 
of  the  second  circle  of  hell,  described  by  Dante.  The  meeting  with 
Francesca  and  Paolo  comes  as  an  episode  (Andante  cantabile  non  troppd) 
about  the  middle  of  the  composition,  the  emotions  of  grief  and  passionate 
love  coming  alternately  to  the  surface,  against  an  almost  constant  back- 
ground of  whirling  storm-wind. 

The  composition  is  scored  for  3  flutes  (of  which  the  third  is  inter- 
changeable with  piccolo),  2  oboes,  2  clarinets,  1  English-horn,  2  bassoons, 
4  horns,  2  cornets-a-pistons,  2  trumpets,  3  trombones,  1  bass-tuba,  a  set 
of  3  kettle-drums,  bass-drum,  cymbals,  tam-tam,  1  harp,  and  the  usual 
strings.     The  score  is  dedicated  to  Serge  Taneeff. 

*  John  A.  Carlyle's  translation. 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Gruarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St  , 

ROOMS  7,   8,   and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  "arame's  "  and  the  name  "'St.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  nnd  quality  in  materials 
make  St.  « 'lair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

cam  *~A\  aip»c  Corner  Temple  Place  ^d 
W  J.  .  «^A^^AJrt  »♦  Washington  Street. 
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Very  beautiful  Neckwear  in  Jabots 
and  Scarfs,  made  from  mousseline  de 
soie,  crepe  de  chine,  and  chiffons.  Also 
fashionable  shades  in  Gloves  are  dis- 
played for  Opera  wear  at 

Miss  M.  F.  Fisk's, 

144  Tremont  Street, 

Between  Temple  Place  and  West  Street. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS    AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

SUDBURY    BUILDING, 
Sudbury  St.,  Rooms  504  &  505. 

REQINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  to  Murray,  Spink  &  Co., 

New  England  Agents. 


Piquant  Parisian 
MILLINERY. 

SPECIAL 
EASTER 

HATS  AND  BONNETS 

Personally  selected  by  rime. 

ARNOULD, 

7  TEMPLE  PLACE, 
Bradlee  Building,     =     =     Room  64. 


WALTER  M-   EDDY, 

23  Winter  Street. 
STAMPED    GOODS    FOR    ART    NEEDLE=WORK, 

IN   CHOICE   DESIGNS. 

EMBROIDERY   MATERIALS. 


LESSONS   GIVEN. 


DESIGNING   TO   ORDER. 
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Prelude  to  "The  Master  Singers  of  Nuremberg." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 
Die  Meistersinger  von  Niirnberg,  the  text  and  music  by  Richard  Wagner, 
was  first  given  under  Hans  von  Billow's  direction  at  the  Court  Opera  in 
Munich  on  June  21,  1868.  It  is  Wagner's  only  musical  comedy,  and  was 
originally  intended  as  a  companion  "  satire-play  " —  in  the  antique  Greek 
sense  —  to  Tannhauser. 

The  prelude  opens  strongly  and  broadly  with  the  first  theme  of  the 
Master  Singers'  March,  treated  contrapuntally  —  in  evident  allusion  to  the 
old  school  of  musical  art  which  the  master  singers  represent  in  the  comedy. 
The  exposition  of  this  first  theme  is  followed  by  a  subsidiary  —  the  second 
theme  of  the  same  march,  also  known  as  the  King  DAViD-motive  (David 
was  the  tutelary  patron  of  Master  Singers'  guild) — which  is  followed  by  a 
return  of  the  first  theme,  now  elaborately  developed  by  the  full  orchestra. 
This  strong  climax  is  followed  by  some  phrases  taken  from  Walther's 
Preislied  and  Werbelied,  leading  to  a  modulation  to  E-flat  major  and  a 
burlesque  parody  on  the  first  theme,  given  out  staccato  by  the  wood-wind, 
and  worked  up  contrapuntally  against  a  droll  little  counter-figure  taken 
from  the  crowd's  jeers  at  Beckmesser  in  the  singing  contest  in  the  third 
act.  This  burlesque  counterpoint  goes  on  until  it  becomes  sheer  "cats- 
music,"  when  it  suddenly  debouches  into  an  exceedingly  ingenious  and 
beautiful  passage  :  the  first  violins,  'celli,  and  some  wind  instruments  play 
the  melody  of  the  third  verse  of  Walther's  Preislied, —  which  here  becomes 
the  real  second  theme  of  the  prelude, —  while  the  wood-wind  play  the  first 
subsidiary  in  diminution,  and  the  double-basses  and  bass-tuba  give  out  the 
first  theme,  note  for  note,  as  a  ponderous  bass  :  the  second  violins  sur- 
round this  combination  of  three  separate  themes  with  an  elaborate  contra- 
puntal embroidery  in  sixteenth-notes.  The  working-out  goes  on  apace, 
growing  stronger  and  stronger,  until  the  first  subsidiary  returns  fortissimo 
in  the  wind,  against  surging  figuration  in  the  strings,  and  a  resplendent 
coda  closes  the  movement. 

This  prelude  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, triangle,  cymbals,  harp,  and  the  usual  strings. 


Cbe  misses  politics, 

l/nporters  apd  Designers  of 
Qou/ijs,  Jiats,  <zK, 

59  Bea^OQ  Street. 

JUST  RECEIVED. 

New  Models  in 
BALL  GOWNS, 
THEATRE  WAISTS, 
TEA  GOWNS,  Etc. 


Hiss  Gaffney, 

270   BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cieam  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  rianicur- 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Falling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering    Piano    is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

111.  The  most  critical  comparison  is  requested. 


.   .   .  Send  for  Illustrated  Catalogue  . 

CHICKERING    &    SONS,     =     =     = 


BOSTON. 


Don't  let  spring  find  you 
unprepared. 


Good  Work. 
Quick  Time. 
Reasonable  Prices. 


Have  your  clothing  put  in  proper  con- 
dition ready  for  spring  wear.  It  is  better 
than  to  wait  until  you  need  it.  We  can 
return  it  as  soon  as  you  need  it. 


£*NS\^ 


LEWANDO'S, 

17  Temple  Place. 

284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 

Teams.       'Phones. 
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Nineteenth  Rehearsal  and  Concert. 


Friday  Afternoon,  March  18,  at  2.30  o'clock. 


Saturday  Evening,  March  19,  at  8.00  o'clock. 


PROGRAMME. 


Felix  Mendelssohn-Bartholdy         Symphony  in  A  minor,  No.  3,  ••  Scotch  " 

Solo. 

Charles  Martin  Loeftier    -    Symphonic  Poem,  "The  Death  of  Tintagiles " 

(after  the  Drama  by  M.  Maeterlinck),  for 
Orchestra  and  Two  Violes  d'Amour  obbli- 
gate  (MS.) 

(The  Violes  d'Amour  by  Mr.  FRANZ  KNBISEL  and  Mr.  C.  M.  LOEPPLER.) 

Solo. 
Richard  Wagner         _____    "Ride  of  the  Walkyries" 


SOLOIST, 
Mr.  FFRANGCON    DAVIES, 
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riUSIC   HALL  .  .  . 


JOSEF  HOFMANN 

FIRST   PIANO   RECITAL 
flonday  Afternoon,  flarch  28,  1898, 


AT   HALF=PAST  TWO. 


-  PROGRAMME  - 

i.     a. 

Prelude  and  Fugue  (D  major)   . 

S.  Bach 

b. 

Sonate,  Op.  101         .         . 

Beethoven 

c. 

Three  Songs  without  Words 

(A  minor,  F  major,  C  major) 

.   Mendelssohn 

d. 

Variations  and  Fugue  (on  original  theme) 

Josef  Hofmann 

2.     a.  Nocturne  (E  major)  .....  ) 

b.  Three  Preludes  (G  major,   B  major,   E-flat  major)  Chopin 

c.  Polonaise  (A-flat  major)    .....  J 


3.     a.  Margaret  at  the  Spinning-wheel     ) 

,    _  ,  w.  >  .  .  Schubert-Liszt 

b.  Erl-King  .  .      '   .  .     j 

c.  Barcarole  (A  minor)  ......       Rubinstein 

d.  Rhapsodie  No.  6 Liszt 


Reserved  Seats,  $2.00,  $1.50,  and  $1.00. 


Tickets  on  sale  Monday,  March  21,  at  9  A.M. 


THE  STEINWAY  PIANO  USED. 
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nusic  HALL. 


Three   Concerts. 

CHICAGO 
ORCHESTRA. 

Theodore  Thomas 

CONDUCTOR. 


SOLOISTS. 


TUESDAY, 

March  22,  at  8.15  p.m. 


YSAYE 


THURSDAY, 

March  24,  at  8  p.m. 


NORDICA 


SATURDAY, 

March  26,  at  2.30  p.m. 


HOFMANN 


TWO    EVENINGS. 
ONE    MATINEE. 


PROGRAMMES    AT    BOX    OFFICE. 

Tickets,  $1.50  and  $1.00,  on  sale  Monday,  March  14,  at  9  a.m. 
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SANDERS  THEATRE,     =-     -     -     =     CAMBRIDGE. 


HARVARD   UNIVERSITY. 

♦ .  ♦  Chamber  Concerts  ♦ . . 

OPEN  TO  ALL  HEHBERS  OF  THE  UNIVERSITY  AND  TO  THE  PUBLIC. 

Programme  of  Eighth  Concert, 

Tuesday  Evening,  flarch  29, 

At  7.45. 

Adamowski  Quartet. 

Mme.  Szumowska,  assisting. 

SCHUMANN    .  .  .  .  .         .         Quartet  in  A  minor,  No.  i 

(T  Ballade. 

nTTAnTXT     J    Nocturne. 
CHOPIN    <j   Valse 

Scherzo. 


TSCHAIKOWSKY    .         .  .     Trio  for  Piano,  Violin,  and  Violoncello 

Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge, 
and  at  Music  Hall,  Boston,  Mass. 

The  Women's  Educational  and  Industrial  Union's 

School  of  House=keeping, 

45  ST.  BOTOLPH  STREET. 


Lectures,  Demonstrations,  and  Practice  Work  in  all  the  departments  of 
the  household,  for  employers  and  employees.  Special  classes  formed 
for  marketing,  etc. 

Tickets  to  course,  including  13  lectures  and  13  demonstrations,  $13. 
Single  lectures,  75  cents;  demonstrations,  50  cents.  Programmes 
and  other  information  at  264  Boylston  Street.  2w 
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r^f^fclXJr^F^OHP  IN  AIDOFTHE 

WWl>IWCj*rC  *      Elizabeth    Peabody   House. 

Compositions  of  Mrs.  H.  H.  A.  Beach. 

Association  Hall,  Thursday  Evening,  March  31,  1898, 

at  eight  o'clock. 

ARTISTS : 

SOPRANI.  CONTRALTI. 

Mrs.  Alice  Bates  Rice.  Miss  Edith  E.  Torrey.  Mrs.  Homer  E.  Sawyer. 

Mrs.  Edith  Perkins.  Miss  Helen  Wright.  Mrs.  Katharine  Austin. 

Miss  Priscilla  White.  Miss  Marian  Richardson.  Mrs.  Louise  Towle  Barnes. 

Miss  Olive  Meade,  Violinist.  Mrs.  H.  H.  A.  Beach,  Pianist. 

STEINERT   HALL. 

THE    ONDRICEK=SCHULZ  QUARTET. 

KAREL  ONDRICEK,  1st  Violin.  FRITZ  ZAHN,  Viola. 

PLACIDO  FIUMARA,  2d  Violin.  LEO  SCHULZ,  Violoncello. 

ASSISTED   BY 

Mr.  CARL   BAERMANN. 
Third  Recital,  Thursday  evening,  Harch  31, 8  o'clock. 

PROGRAnriE. 
DITTERSDORF,  CARL Quartet,  E-flat  major 

BEETHOVEN Trio,  Op.  70,  No.  2,  E-flat  major 

DVORAK Quintet,  Op.  81,  A  major 

Reserved  seats,  $1.50.    For  sale  at  Steinert's. 

ASSOCIATION  HALL,   =  Boylston  and  Berkeley  Streets. 

THIRD  CONCERT 

....   BY   •••■ 

Boston  String  Quartet 

ISIDOR  SCHNITZLER,   1st  Violin. 

Jacques  Hoffman,  2d  Violin. 
Henry  Heindl,  .  .  .  Viola. 
Carl  Barth,    ....    'Cello. 

Assisted  by  EDWARD  BURLINGAME  HILL,  Pianist 

.  .  .  PROGRAMME  .  .  . 

i.     Quartet,  Op.  8, R.  Kahn 

2.  Sonata,  'Cello  and  Pianoforte,      ......       Grieg 

3.  Quartet,  No.   1, Cherubini 

....   TO  BE  GIVEN     ••• 

MARCH   28,   1898,   AT  EIGHT  O'CLOCK. 

Tickets  at  Schirmer's,  West  Street. 
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ASSOCIATION    HALL.  Honday,  Harch  14. 


SEVENTH   CONCERT. 


The  Kneisel  Quartet. 

Franz  Kneisel,  1st  Violin.  Louis  Svecenski,  Viola. 

Otto  Roth,  2d  Violin.  Alwin  Schroeder,  Violoncello. 


PROGRAfiriE. 

Mozart Quintet  in  G  minor  (Kochel,  516) 

Second  Viola,  Mr.  Max  Zach. 


Beethoven      .     .     .     Variations  from  Quartet  in  A  major,  Op.  18,  No.  5 


Tschaikowsky     .     .     .       Trio  for  Piano,  Violin,  and  Violoncello,  Op.  50 


Piano,  fir.  ALEXANDER   SILOTI. 


STEINERT  HALL. 
ONLY    APPEARANCE    OF    MISS 

MARY  FRENCH  FIELD 

(Daughter  of  Eugene  Field) 

IN    READINGS    FROM   HER    FATHER'S   POEMS, 

Tuesday  Evening,  March  15,  at  8.15. 

"  Miss  Field  had  won  all  by  the  charm  of  her  own  personality ;  for  rarely  had  a  poet  a  truer 
interpreter  than  had  Eugene  Field  last  night,  in  his  own  '  Trottie,'  his  severest  critic  and  most 
loyal  admirer."—  Transcript,  March  10,  1897. 

Reserved  seats,  $1.00  each,  on  sale  at  Steinert's.  2w 
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MUSICAL    INSTRUCTION 


Mr.  NORMAN  McLEOD. 


Instruction  in    Singing, 

Room  21, 


Music  Hall  Building, 


Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman    Terrace,  Brookline. 


Vocal  Instruction 

MlSS   HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEINRICH  SCHDEGKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May  be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Organist  and  Choirmaster, 

fflFi    LiDuAR    A,    BAKRliLL,  Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  GDSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 
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-    Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  LAURA  WEBSTER 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 


Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI, 


lm 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty =f our  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp, 

Will  be  sent  by  mail  each  week  to  any  address  upon  the  payment  of  two 
dollars.  Bound  copies  of  the  Programme  for  the  entire  season  can  be  had 
at  the  same  price  by  applying  before  the  last  concert.  Address  all  com- 
munications to 

F.  R.  COMEE,  Music  Hall,  Boston. 
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the  £olian  £riol  and  ochestrelle. 
the  vocalian  church  &.  chapel  organs. i 
the  Norris&Hyde Transposing  Pianos 

r^\ L- : 


nabe& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D' ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr*  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRU NFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P.  1  SCHAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  6ur 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  .eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,   New  York. 
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Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg-,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
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Seventeenth  Season,  1897-98. 


Nineteenth   Rehearsal  and  Concert. 


Friday  Afternoon,  March  18,  at  2.30  o'clock. 

Saturday  Evening,  March  19,  at  8.00  o'clock. 


PROGRAMME. 


Felix  Mendelssohn-Bartholdy,  Symphony  No.  3,  in  A  minor/'  Scotch,"  Op.  56 

I.    Andante  con  moto  (A  minor)       -'  3-4 

Allegro  un  poco  agitato  (A  minor)  -  6-8 

II.    Vivace  non  troppo  (F  major)       -  -  2-4 

III.    Adagio  (A  major)  -  -  -  -  2  4 

.  IV.    Allegro  vivacissimo  (A  minor)    -  -         -  2-2 

Allegro  maestoso  assai  (A  major)  -  6-8 


Sir  Arthur  Sullivan        -     Sir  Brian's  Song,  "  Woo  thou  thy  snowflake," 

from  "Ivanhoe" 

(First  time  in  Boston.) 

Charles  Martin  Loefller    -    "The  Death  of  Tintagiles  "  (suggested  by  the 

Drama  by  Maurice  Maeterlinck),  Sym- 
phonic Poem  for  Orchestra  and  two  Violes 
d'Amour  obbligate. 

(The  Violes  d'Amour  by  Mr.  FRANZ  KNEISEL  and  Mr.  C.  M.  LOEFFLER.) 

Richard  Wagner  Wotan's  Farewell  and  Fire-Charm,  from  "The 

Valkyr  " 

Richard  Wagner        -      The  Ride  of  the  Valkyrior,  from  "  The  Valkyr  " 


Soloist,  Mr.  FFRANGCON    DAVIES. 


There  will  be  no  Public  Rehearsal  and  Concert  next  week, 
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L.  P.  HOLLANDER  &  CO. 


BOYS'  CLOTHING  DEPARTMENT. 

We  have  imported  a  limited  quantity  of  FINE  GALATEA 

LINEN  and  CRASH  FABRICS,  from  which 

we  are  taking  orders  for 

BOYS'  RUSSIAN  BLOUSE  SUITS 

At  $6.00. 

Also  just  received  our  line  of 

GALATEA  WASH  SAILOR  SUITS. 

Sizes,  3  to  1J  years. 
Beautiful  New  Colorings  and  Combinations.     Guaranteed  not  to  fade. 

Prices,  $2.50  to  $7.50. 


NEW  STYLES  IN    BOYS'    HATS   AND   CAPS. 


Orthopedic  Shoes 
for  Children. 

Nature  begins  to  form  the  arch  of  a  child's 
foot  at  about  the  age  of  two  years,  and  Nature 
demands  assistance,  hence  our  children's  Ortho- 
pedic Shoe  that  supports  the  fragile  bones  of  the 
developing  arch  and  properly  moulds  the  growing 

$1.50 

to 

$2.75 


foot. 

It  gives  children  that  real  com- 
fort of  body   and  mind  that  their 
little  bodies  demand. 

Broad  toes  and  flat  soles  — low  spring 
heels.   In  Russet  and  Black— lace  or  button. 


According 
to  size. 


Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place. 
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Symphony  No.  3,  in  A  minor,  "  Scotch,"  Opus  56. 

Felix  Mendelssohn-Bartholdy. 

(Born  in  Hamburg  on  Feb.  3,  1809 ;  died  in  Leipzig  on  Nov.  4,  1847.) 

The  title  of  Scotch  Symphony  was  applied  to  the  work  by  the  composer 
himself.  It  was  one  of  the  compositions  in  which  Mendelssohn  recorded 
the  impressions  of  his  trip  to  Scotland  in  1829.  Other  works  resulting 
from  the  same  trip  were  the  Hebrides  overture  ("Fingal's  Cave"),  opus  26, 
the  pianoforte  fantasia  in  F-sharp  minor,  opus  28  (originally  entitled 
"  Sonate  ecossaise  "),  the  pianoforte  fantasia  in  A  minor,  opus  16,  No.  1, 
and  the  two-part  song,  "  O  wert  thou  in  the  cauld  blast." 

The  theme  of  the  opening  Andante  of  the  symphony  dates  from  Mendels- 
sohn's visit  to  Holyrood  on  the  evening  of  July  20,  1829,  when  he  wrote  it 
down  as  a  sketch.  The  plan  of  the  symphony  was  drawn  up  during  his 
trip  to  Italy  in  183 1,  and  the  wort  begun  before  his  return  to  Germany. 
Then  it  was  laid  aside  for  a  while,  and  the  score  not  finished  till  January 
20,  1842.  It  was  first  given  at  the  Gewandhaus  in  Leipzig  on  March  3, 
1842,  and  repeated  at  the  next-following  concert.  Mendelssohn  brought  it 
to  England  next,  and  conducted  it  at  the  Philharmonic  Concert  on  June  13, 
1842,  after  which  performance  he  obtained  permission  to  dedicate  it  to 
Queen  Victoria.  According  to  Prof.  Macfarren,  the  passage  for  flutes,  bas- 
soons, and  horns  (ten  measures,  reproducing  the  theme  of  the  introductory 
Andante),  connecting  the  first  movement  with  the  Scherzo,  was  added  by 
Mendelssohn  after  one  of  the  rehearsals  of  the  London  Philharmonic  So- 
ciety (under  Sterndale  Bennett),  and  copied  into  the  Leipzig  parts  by 
Goodwin,  the  copyist.  The  score  was  published  by  Breitkopf  &  Hartel  of 
Leipzig,  in  March,  185 1. 

The  several  movements  of  this  symphony  are  not  separated  by  the  usual 
waits,  but  the  whole  work  is  to  be  played  consecutively,  without  stops. 

The  first  movement  opens  with  a  slow  introduction,  Andante  con  moto  in 
A  minor  (3-4  time),  the  theme  of  which  is  first  given  out  in  full  harmony 
by  the  wind  instruments  and  violas,  the  'celli  and  double-basses  soon  com- 
ing in  to  add  weight  to  the  bass.  Then  follow  some  preluding,  recitative- 
like phrases  in  all  the  violins  in  unison,  which  soon  resolve  themselves 
into  a  running  counter-subject  against  developments  on  the  principal 
theme. 


Heatefc 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.  The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 

Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  =  Providence,  R.I. 

BEWARE    OF    SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER    OF  TAILOR  FASHIONS. 

RIDING    HABITS, 

CLOTH  GOWNS, 

COACHING  COATS, 


GOLF-CYCLE   COSTUMES,    Etc. 


OPENING  OF  ODR  NEW  SPRING  CLOTHS. 

EXCLUSIVE    COLORINGS 
and  DESIGNS. 


256    BOYLSTON    STREET,    BOSTON. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB  THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius. 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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The  main  body  of  the  movement.  Allegro  un  poco  agitato  in  A  minor  (6-8 
time),  begins  immediately  with  the  exposition  of  the  first  theme  in  the 
strings,  the  melody  of  the  first  violins  being  doubled  in  the  lower  octave 
by  the  first  clarinet.  This  theme  is  of  the  melodious,  essentially  Mendels- 
sohnian  Lied  ohne  Worte  character  \  it  is  developed  at  considerable  length, 
and  leads  to  a  first  subsidiary,  Assai  animato,  for  the  full  orchestra,  still 
in  the  tonic.  This  subsidiary  is  brilliantly  developed,  with  occasional  re- 
turns of  the  principal  figure  of  the  first  theme  in  the  dominant  (E  minor) ; 
this  figure  is  treated  much  after  the  manner  of  actual  working-out,  and 
gives  rise  to  melodic  developments  that  assume  something  of  the  character 
of  a  second  theme.  A  strong  climax  for  the  full  orchestra  is  followed  by 
the  conclusion-theme,  still  in  E  minor,  the  violins  playing  in  octaves,  the 
flutes,  oboes,  and  clarinets  in  3rds  and  6ths,  over  harmony  in  the  rest  of 
the  orchestra.*  The  first  part  of  the  movement  closes  softly  in  the  domi- 
nant.    It  is  repeated. 

The  free  fantasia  begins  with  some  impressive  modulating  passage-work 
on  the  first  theme ;  then  it  and  the  second  theme  are  elaborately  worked 
out  together,  to  be  followed  by  developments  on  the  first  subsidiary  and 
the  conclusion-theme.  Toward  the  end  a  slow,  dreamy  cantilena  in  the 
'celli  (based  on  allusions  to  the  first  theme)  leads  over  to  the  beginning  of 
the  third  part  of  the  movement.  The  free  fantasia  is,  upon  the  whole, 
short.  Neither  is  it  by  any  means  so  elaborate  contrapuntally  as  the  one 
in  the  first  movement  of  the  "  Italian  "  symphony. 

The  third  part  begins  regularly  with  the  return  of  the  first  theme  in  the 
tonic,  given  out  as  before  by  the  strings  and  clarinet.  Now,  however,  the 
'celli  keep  up  their  dreamy  cantilena  (heard  toward  the  end  of  the  free  fan- 
tasia) as  a  counter-theme.  The  development  goes  on  almost  exactly  as  in 
the  first  part,  save  for  the  omission  of  the  subsidiary,  and  the  second  and 
conclusion  themes  being  now  in  the  tonic. 

The  coda  begins  much  as  the  free  fantasia  did,  but  leads  through  a 
thunderstorm  passage  to  a  brilliant  return  of  the  first  subsidiary,  fortissimo 
in  the  full  orchestra.     A  diminishing  passage  of  descending  octaves  in  the 

*  I  am  fully  aware  that  this  analysis  is  not  the  most  obvious  one.  What  I  have  called  the  second  theme 
might  very  well  be  taken  as  merely  a  series  of  episodic  developments  on  the  first.  From  this  point  of  view, 
what  I  have  called  the  conclusion-theme  would  be  really  the  second  theme,  and  there  would  be  no  conclusion - 
theme  at  all.  But  I  prefer  my  analysis,  notwithstanding :  I  am  led  to  this  by  the  fact  of  the  "  episodic  melo- 
dic developments  "  above  alluded  to  being  in  the  key  of  the  dominant  —  the  natural  key  for  a  second  theme  — 
and  also  by  the  peculiar  character  of  what  I  call  the  conclusion-theme.  It  sounds  like  a  conclusion-theme, 
and  like  nothing  else. 

NEW  ENGLAND  CONSERVATORY  OF  MOSIC. 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 


Pupils  may  enter  at  any  time  during  the  session. 

The  Chorus  and  the  Orchestra,  1a  tU  i 

The  Normal  Composition  Class  I       A,re  a™  °nS  the  ma,ny  supplementary 

Sight  Singing  and  Sight  Playing,  \     "^teges  secured  bY  Conservatory 

Ensemble  Playing  (pianoforte  and  strings),  J      s  u  en  s. 

riusical  Lectures  by  Mr.  Louis  C.  Elson. 
Lectures  on  Literature,  Mr.  E.  Charlton  Black. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK   W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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flutes,  clarinets,  and  bassoons  leads  to  a  brief  return  of  the  theme  of  the 
introductory  Andante  in  the  wind  instruments  and  violas.  This  closes  the 
movement. 

The  second  movement,  Vivace  non  troppo  in  F  major  (2-4  time),  takes 
the  place  of  the  Scherzo,  although  not  marked  as  such  in  the  score. 
After  some  opening  calls  on  the  wood-wind  and  brass,  the  clarinet  plays 
a  lively  Scottish  dance-tune  against  an  accompaniment  of  repeated  staccato 
sixteenth-notes  in  the  strings.  This  bewitching  little  tune  is  developed  at 
some  length,  and  with  enormous  brilliancy,  by  fuller  and  fuller  orchestra  ; 
it  is  followed  by  a  dainty  staccato  second  theme  in  the  strings,  and  this  by 
a  joyous  conclusion-passage.  The  whole  movement  consists  in  the  elabo- 
rate free  working-out  of  these  themes.  It  is  one  of  the  most  perfect  and 
original  Mendelssohn  ever  wrote  ;  a  gem  in  its  way. 

The  third  movement,  Adagio  in  A  major  (2-4  time),  consists  in  the  free 
development  of  a  slow  cantilena  in  alternation  with  a  sterner,  march-like 
second  theme.  At  every  return  of  the  principal  theme  the  accompaniment 
is  more  varied  and  elaborate.  The  form  is  very  like  that  application  of 
the  "theme  and  variations"  principle  to  the  slow  aria-form  which  we  find 
in  some  of  Beethoven's  slow  movements, —  in  the  pianoforte  Andante  favor  i 
in  F,  or  the  Andante  of  the  C  minor  symphony.* 

The  fourth  movement,  Allegro  vivacissimo  in  A  minor  (2-2  time),  begins 
immediately  with  a  brisk,  breezy  theme  of  recognizably  Scotch  character, 
given  out  by  the  violins  in  3rds  and  6ths  against  repeated  staccato  chords 
in  the  violas,  bassoons,  and  horns.  This  theme  is  then  taken  up  by  the 
wind,  and  briefly  developed  —  almost  worked-out  —  to  lead  up  to  a  more 
strenuous  subsidiary  passage  in  the  full  orchestra.  It  is  followed  by  a 
melodious  second  theme  in  E  minor,  given  out  by  the  higher  wood-wind 
over  a  tremulous  organ  point  in  the  first  violins ;  this  is  worked  up  in  alter- 
nation with  a  brilliant  second  subsidiary  (coming  at  first  in  C  major), 
based  upon  the  same  general  melodic  and  rhythmic  idea.  Then  follows  a 
long  and  elaborate  working-out  of  all  this  thematic  material,  after  the 
fashion  of  a  free  fantasia  —  far  longer  than  the  one  in  the  first  movement. 

*  It  has  been  noted,  in  the  principal  theme  of  this  movement,  how  Mendelssohn  has,  for  once,  run  counter 
to  the  old  melodic  rule  propounded  by  teachers  of  composition,  which  runs:  "  Avoid  upward  skips  of  a  major 
7th  in  a  slow  melody."  The  ground  for  the  rule  is  that  such  a  melodic  progression  almost  inevitably  savors 
of  rather  vulgar  sentimentality.  Mendelssohn  here  makes  the  progression  (from  A-natural  to  G-sharp)  fear- 
lessly and  repeatedly  in  his  principal  theme.  Whether  or  not  he  has  cured  it  of  its  inherent  "  vulgarity,"  the 
listener  had  best  judge  for  himself. 

SIMPSON  &  COMPANY 

Each  Day 

Open 

New,  Stylish 

Silk  and  Wash  Fabric 

Shirt  Waists. 

48    AIND    SO    TEMPLE    PLACE. 
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The  movement  would  be  quite  in  the  sonata-form,  were  it  not  that,  after 
the  free  fantasia,  the  composer  entirely  omits  the  third  part,  and  substi- 
tutes for  it  a  free  coda  on  a  new  theme,  Allegro  maestoso  assai  in  A  major 
(6-8  time).  This  new  theme,  of  stately,  march-like  character,  is  simply  de- 
veloped by  the  full  orchestra  as  a  closing  apotheosis.  This  whole  last 
movement  of  the  symphony  has  sometimes  been  called  "  The  Gathering  of 
the  Clans."  • 

The  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4 
horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Sir   Brian's.  Song,  "Woo  thou  thy  Snowflake,"  from  "Ivanhoe.'* 

Sir  Arthur  Seymour  Sullivan. 

(Born  in  London  on  May  13,  1842;  still  living  there.) 
Ivanhoe,  romantic  opera,  the  text  by  Julian  Sturgis,  the  music  by  Sir 
Arthur  Sullivan,  was  first  given  at  the  Royal  English  Opera-House  in  Lon- 
don on  January  31,  1891.  The  subject  is  taken  from  Scott's  novel.  The 
song  sung  at  this  concert  is  in  the  part  of  Sir  Brian  de  Bois-Guilbert.  The 
text  is  as  follows  : 

{Recitative?) 

Woo  thou  thy  snowflake  till  she  melt  for  thee;  another  and  a  wilder 
bliss  be  mine  !  My  lovely  Jewess  !  Oh,  she  has  drawn  a  spell  about  my 
heart,  and  whelm'd  my  soul  with  love. 

{Arioso?) 

Her  southern  splendour,  like  the  Syrian  moon, 

Draws  the  full  tide  of  my  rebellious  blood  ! 
Though  Death  should  clasp  me  ere  the  set  of  sun, 

This  hour  is  mine,  and  mine  the  tyrant's  mood. 

And  I  will  woo  her  as  the  lion  wooes, 

To' bring  his  wild  mate  docile  to  his  side ; 
And  I  will  win  her  as  the  lion  wins, 

That  in  the  desert  leads  his  tawny  bride. 

English  Songs  for  Concert  and 
«£  Drawing=room.  *& 

The  Lord  is  my  light,  by  F.  Allitsen.  Stand  to  your  horses,  by  M.  V.  White. 

Abide  with  me,  by  S.  Liddle.  Three  little  songs,  by  M.  V.  White. 

Come  unto  me  and  rest,  by  F.  Rosse.  Marching  along,  by  M.  V.  White. 

Husheen,  by  A.  A.  Needham.  Come,  sweet  morning,  by  A.  L. 

Who'll  buy  my  lavender,  by  E.  German.  Yea  and  nay,  by  A.  L. 

How  delicious  is  the  winning,  by  A.  L.  Violette,  by  A.  Barratt. 

When  dull  care,  by  H.  Lane  Wilson.  Maid  of  Malabar,  by  Stephen  Adams. 

The  above  is  a  selection  of  the  successes  of  the  recent  London  season. 

Complete  lists  on  application.     To  be  had  from  all  leading  dealers  or  the  publishers. 

BOOSEY  &  CO.,  9  East  17th  St.,  New  York. 
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O  Maid  of  Judah,  trembling  in  My  St  ffl§j 

Proud  is  thy  fate  to  own  my  conqu'ring  sword ! 

Though  Hell  oppose  with  all  its  dire  alarms, 
This  hour  is  mine,  and  I  thy  ruthless  lord. 

If  Death  be  host,  I'll  drain  his  cup  for  wine! 

Come  night,  come  Death,  so  this  wild  hour  be  mine ! 

The  recitative  is  marked  Moderato  (4-4  time)  ;  it  begins  in  G  major,  but 
soon  modulates,  ending  by  half-cadence  on  the  dominant  of  G-flat  major. 
The  main  body  of  the  song  is  Allegretto  con  moto  in  G-flat  major.  The  or- 
chestral accompaniment  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes  (the 
second  of  which  is  interchangeable  with  English-horn),  2  clarinets,  2  bas- 
soons, 4  horns,  2  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums, 
1  harp,  and  the  usual  strings. 


ENTR'ACTE. 

THE   RIDE   OF   THE   VALKYRIOR. 

(For   the   benefit  of   those  who  may  be  unfamiliar   with  Wagner's  Die 
Walkure  I  here  give  a  prose  translation  of  the  text  of  as  much  of  the  third 


act  as  is  included  in  the 
of  the  Valkyrior. —  Ed.) 


orchestral  concert  version  known  as  "  The  Ride 


THIRD   ACT. 


On  the  Summit  of  a  Rocky  Mountain. 

(The  stage  is  bounded  on  the  right  by  a  forest  of  firs.  At  the  left  is  the  entrance  to  a 
cave  in  the  rock,  which  forms  a  natural  hall :  the  rock  rises  above  it  to  its  highest  peak. 
The  view  toward  the  back  is  wholly  free ;  higher  and  lower  rocks  form  the  brink  of  the 
precipice,  which  —  as  is  to  be  supposed  —  runs  down  sheer  toward  the  background.  Sep- 
arate masses  of  cloud  rush  past  the  rocky  ridge  as  if  driven  by  the  storm.) 

(Gerhilde,  Ortlinde,  Waltraute,  and  Schwertleite  are  posted  on  the  rocky 
peak,  near  and  above  the  cave :  they  are  in  full  armour.) 

Gerhilde. 

(Stationed  highest,  and  turning  toward  the  background.) 

Hoyotoho  !  Hoyotoho  ! .  Heiaha  !  Heiaha !  Helmwige,  here  !  Hither 
thy  steed ! 
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(A  flash  of  lightning  breaks  forth  from  a  passing  cloud :  a  Valkyr  on  horseback  is  seen 
in  it:  across  her  saddle  hangs  a  slain  warrior.) 

Helmwige's  voice. 

(From  without.) 
Hoyotoho  !     Hoyotoho  ! 

Ortlinde,  Waltraute,  and  Schwertleite. 
(Calling  to  her  as  she  comes.) 
Heiaha !     Heiaha ! 
(The  cloud  with  the  apparition  has  vanished  toward  the  right,  behind  the  fir  wood.) 

Ortlinde. 

(Calling  into  the  wood.) 

Hitch  your  horse  near  Ortlinde's  mare:  your  bay  likes  to  graze  with  my 
grey! 

Waltraute. 

(The  same.) 
Who  hangs  over  your  saddle  ?  > 

Helmwige. 
(Coming  out  from  the  wood..) 
Sintolt  the  Hegeling ! 

Schwertleite. 

Lead  your  bay  away  from  the  grey  :  Ortlinde's  mare  carries  Wittig  the 
Irming ! 

Gerhilde. 

(Climbing  down  a  little  nearer.) 

I  have  seen  Sintolt  and  Wittig  only  as  foes. 

Ortlinde. 

(Springing  up  quickly  and  running  into  the  wood.) 
Heiaha  !     The  horse  is  kicking  the  mare  ! 
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SCHWERTLEITE   AND   GERHILDE. 
(Laughing  out  loud.) 
The  knight's  quarrel  still  parts  the  steeds  ! 

Helmwige. 
(Calling  back  into  the  wood.) 
Quiet  there,  my  bay  !     Are  you  breaking  the  peace  ? 

Waltraute. 

(Has  taken  GerAi/de's  place  as  sentinel  on  the  highest  peak.) 

Hoyotoho  !  Hoyotoho  !  Heiaha  !  Heiaha  !  Siegrune,  here  !     Where  have 
you  been  lingering  so  long  ? 

(As  Helmwige  did  before,  so  Siegrune  now  rides  past  toward  the  wood.) 

Siegrune's  VOICE. 
m  (From  the  right.) 

There  has  been  work  to  do  !     Are  the  others  there  already  ? 

The  Valkyrior. 
Hoyotoho  !     Hoyotoho  !     Heiaha  !     Heiaha  ! 

Waltraute. 
Grimgerd'  and  Rossweisse 


Gerhilde. 


They  are  riding  together. 


Laces,  Grenadines,  Lace  Overdresses 

If  we  are  not  greatly  mistaken,  this  is  to  be  a 
great  Lace  year,  and  we  have  the  right  Laces 


Lace  Overdresses 

We  will  show,  Monday,  new  effects  in  Lace 
Overdresses.  Black  Nets  for  dresses.  Choice 
(rrenadines,  black  and  colors.  Rich  Braids. 
Spangle  Blouses.  Delicate  Gauzes.  Veils  and 
Veilings. 

Plaited  Libertys 

For  Blouses  and  Vestings,  22  and  45  inch  Em- 
pire Shirrings,  75c  to  $  |  .50  per  yard.  22 
and  45  inch  .Plaited  Libertys,  black  arid  colors, 
75c  to  $  |  .75  per  yard.  22-inch  Cut-work 
Webbings,  in  black,  white,  ecru,  and  colors, 
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Gold  and  Silver  Laces  and  Webbings,  Gray 
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Clunys,  for  linen.  Real  Florentine.  Real 
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for  curtains. 
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Mechlin,  English  Thread,  Flemish,  45-inch 
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and  16-4  French  Malines,  for  veiling.  Point 
Lace  Collars  and  Handkerchiefs. 
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{Ortlinde  and  Helmwige  come  out  from  the  wood  with  the  newly-arrived  Siegrune :  all 
three  beckon  down  from  the  rocky  ridge  at  the  back.) 

Ortlinde,  Helmwige,  and  Siegrune. 
Here's  greeting  to  you,  you  gallant  ones  !     Rossweiss'  and  Grimgerde  ! 

All  the  other  Valkyrior. 

Hoyotoho  !     Hoyotoho  !     Heiaha  !     Heiaha  ! 

{Grimgerde  and  Rossweisse  appear  in  a  lightning  flash  from  a  passing  cloud  that  rises 
up  from  below  and  then  vanishes  behind  the  wood ;  they,  too,  are  mounted,  each  one 
bringing  a  slain  warrior  thrown  across  her  saddle.) 


"  The  Death  of  Tintagiles  "  (suggested  by  the  Drama  by  Maurice 
Maeterlinck),  Symphonic  Poem  for  Orchestra  and  two  Violes 
d'Amour  obbligate Charles  Martin  Loeffler. 

(Born  at  Muhlhausen-on-the-Rhine  on  Jan.  30,  1861 ;  still  living  in  Boston,  Mass.) 

The  most  striking  superficial  peculiarity  of  this  work  is  the  introduction 
in  the  score  of  two  solo  parts  for  viole  d'amour  (viola  d'  amore),  an  in- 
strument which  has  long  been  considered  as  practically  extinct.  The  latest 
instance,  before  the  present  one,  of  a  part  being  written  for  it  in  any  im- 
portant score  is  in  Meyerbeer's  les  Huguenots  (1836),  where  there  is  a  part 
for  viole  d'amour  obbligata  in  the  accompaniment  to  Raoul's  air,  "  Plus 
blanche  que  la  blanche  hermine"  in  the  first  act.  This  was  written  for  Chre- 
tien Urhan,  one  of  the  most  noted  French  violinists  and  violists  of  the  day, 

who  also  played  the  viole  d'amour;  since  his  death,  this  obbligato  has  been 
played  on  an  ordinary  viola. 

The  viole  d'amour  belongs  to  the  now  nearly  extinct  family  of  viols,  not 
to  the  modern  violin  family.*  It  is  strung  with  either  six  or  seven  strings, 
tuned  in  various  ways ;  but  its  distinguishing  feature  is  a  second  set  of 
six  or  seven  strings,  made  of  fine  steel  wire,  which  pass  under  the  finger- 

*The  only  current  surviving  member  of  the  old  viol  family  is  one  form  of  the  double-bass.  Many,  if 
not  most,  modern  double-basses  are  built  on  the  viol  model, —  and  might  hence  properly  ba  called  bass- 
viols, —  although  some  follow  the  violin  pattern. 
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board  and  through  holes  in  the  bridge,  and  are  consequently  not  touched 
either  by  the  bow  or  the  player's  ringers.  These  supplementary  strings 
are  severally  tuned  in  unison  with  the  "  working "  strings  which  pass  over 
finger-board  and  bridge,  and  vibrate  sympathetically  with  them.  This 
additional  vibration  gives  the  instrument  a  peculiarly  warm,  sensuous  tone, 
something  between  that  of  the  viola  or  violin  and  the  bow-zither.  The 
instruments  played  by  Mr.  Kneisel  and  Mr.  Loeffler  at  this  concert  are 
strung  with  seven  strings,  tuned  as  follows :  D,  F-sharp,  A,  d,  f-sharp,  a,  d. 
This  makes  the  lowest  string  a  tone  higher  than  the  C-string  of  the  ordinary 
viola,  and  the  highest,  a  tone  lower  than  the  E-string  of  the  violin. 

Mr.  Loeffler's  symphonic  poem  opens  with  a  stormy  orchestral  movement, 
Molto  allegro  e  appassionato  in  D  major  (4-4  time),  in  which  a  vigorous 
theme,  interrupted  ever  and  anon  by  thunder  and  lightning,  alternates  with 
a  more  cantabile  motive ;  the  movement  grows  quieter  and  quieter  after  a 
while,  making  way  for  a  Molto  piu  tranquillo  in  6-4  time,  in  which  a  graceful 
cantilena  in  the  bass-clarinet  is  figurally  accompanied  by  the  two  violes 
d'amour  in  3rds,  and  arpeggio  passages  in  the  flute,  clarinet,  and  violas. 
This  soon  leads  to  a  Lento  in  A  major  (4-4  time),  in  which  the  two  violes 
d'amour  take  up  and  develop  a  theme  already  heard  in  the  orchestral  in- 
troduction, the  theme  soon  passing  into  the  clarinets  and  harps,  accom- 
panied with  elaborate  figuration  in  the  violes  d'amour. 

An  Allegro  molto  in  D  minor  (6-8  time)  follows ;  strenuous  passage-work, 
continued  in  an  Allegro  vivace  in  4-4  (12-8)  time,  in  which  the  stormy  theme 
as  well  as  the  more  melodious  cantilena  from  the  introduction  are  worked 
out  with  considerable  elaborateness  and  great  dramatic  fire.  As  the  tem- 
pest subsides  once  more,  the  two  violes  d'amour  enter  again,  Molto  piu 
tranquillo  in  6-4  time,  against  a  melody  in  the  bass-clarinet,  and  then  take 
up  the  melodious  cantilena  that  followed  in  the  earlier  part  of  the  com- 
position, the  development  growing  more  and  more  stormy  in  the  orchestra, 
until  a  fortissimo  outburst  ushers  in  the  coda — at  first  Lento,  gradually 
diminishing  and  growing  slower,  then,  after  the  stroke  of  midnight  (twelve 
strokes  on  the  harps),  Adagio  in  D  minor  —  the  cantabile  theme  returning 
in  the  two  violes  d'amour  and  gradually  dying  away  amid  reminiscences  of 
a  stern  figure  from  the  opening  Allegro. 

The  form  of  this  symphonic  poem  has  all  the  essential  elements  of  the 
sonata-form,  thought  treated  with  great  freedom.     The  first  theme  and  its 
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subsidiary  are  represented  by  the  opening  Molto  allegro  e  appassionato ;  an 
episodic  subsidiary  comes  with  the  entrance  of  the  two  violes  d'amour, 
which  then  take  up  the  second  theme  (a  modified  version  of  the  first  sub- 
sidiary) ;  a  transitional  conclusion-period  begins  with  the  Allegro  molto  in 
D  minor  (6-8  time),  and  debouches  into  the  free  fantasia,  or  working-out. 
This,  in  turn,  merges  after  a  while  in  a  return  of  the  first  theme,  which 
may  be  regarded  as  the  beginning  of  the  third  part.  From  this  point  to 
the  beginning  of  the  coda  all  is  sufficiently  regular. 

From  a  poetico-dramatic  point  of  view,  the  two  violes  d'amour,  which 
never  appear  separated,  may  be  taken  as  the  musical  incarnation  of  the 
characters  of  the  child  Tintagiles  and  his  sister  Ygraine  in  Maeterlinck's 
drama;  but  the  music  in  no  wise  seeks  to  follow  out  the  action  of  the 
drama,  scene  by  scene,  but  rather  to  depict  the  struggle  between  two 
opposing  forces  —  the  Queen  and  her  Handmaids,  on  the  one  hand,  and 
Tintagiles  and  Ygraine,  on  the  other. 

This  symphonic  poem  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  1 
E-flat  clarinet,  2  clarinets,  2  bassoons,  1  bass-clarinet,  4  horns,  2  trumpets, 
2  cornets,  3  trombones,  1  bass-tuba,  2  pairs  of  kettle-drums,  cymbals,  bass- 
drum,  tam-tam,  2  harps,  2  violes  d'amour,  and  the  usual  strings.  The  score 
bears  no  dedication. 


Wotan's  Farewell,  from  "The  Valkyr,"     .     .     .     Richard  Wagner 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 
Die  Walkiire,  music-drama  in  three  acts,  the  second  drama  in  the'tetral- 
ogy  Der  Ring  des  Nibelungen,  the  text  and  music  by  Richard  Wagner,  was 
first  given  at  the  Royal  Court  Opera  in  Munich  on  June  26,  1870.  The 
passage  given  at  this  concert  is  taken  from  Act  III.,  Scene  3.  Wotan  bids 
farewell  to  the  Valkyr  Brunnhilde  before  casting  her  into  the  magic  sleep, 
which  is  to  be  the  punishment  of  her  disobedience  in  protecting  Siegmund 
against  Hunding.     The  original  text  of  the  scene  is  as  follows : 
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WOTAN 
{blickt  ihr  ergriffen  in  das  Auge,  und  hebt  sie  auf). 

Let/  wohl,  du  kiihnes 

herrliches  Kind  ! 

Du  meines  Herzens 

heiliger  Stolz, 
leb'  wohl !  leb'  wohl !  leb'  wohl ! 

Muss  ich  dich  meiden 

und  darf  minnig 
mein  Gruss  nimmer  dich  griissen  ; 

sollst  du  nicht  mehr 

neben  mir  reiten, 
noch  Meth  beim  Mahl  mir  reichen ; 

muss  ich  verlieren, 

dich,  die  ich  liebte, 

du  lachende  Lust  meines  Auges  :  — 

eiri  br'autliches  Feuer 

soil  dir  nun  brennen, 
wie  nie  einer  Braut  es  gebrannt ! 

Flammende  Gluth 

umgliihe  den  Fels ; 

mit  zehrenden  Schrecken 

scheuch'  es  den  Zagen ; 

der  Feige  fliehe 

Briinnhilde's  Fels :  — 
denn  Einer  nur  freie  die  Braut, 
der  freier  als  ich,  der  Gott! 

Brunnhilde 

{wirft  sich  ihm  geriihrt  und  entzilckt  in  die  Arme). 

WOTAN.  , 

Der  Augen  leuchtendes  Paar, 
das  oft  ich  lachelnd  gekos't, 

wenn  Kampfes-Lust 

ein  Kuss  dir  lohnte,  . 

wenn  kindisch  lallend 

der  Helden  Lob 
von  hoi  den  Lippen  dir  floss  :  — 
dieser  Augen  strahlendes  Paar, 
das  oft  im  Sturm  mir  geglanzt, 

wenn  Hoffnungs-Sehnen 

das  Herz  mir  sengte, 


These 

Four  Facts 

Should  make  a  Virgil  Practice 
Clavier  indispensable  to  every 
pianoforte  student :  — 

That  it  does  away  with  the 
noise  of  continued  practice. 

The  Virgil   Practice  Clavier.    That  progress  is  more  rapid. 

That  it  produces  more  clear, 
even,  and  full  playing. 

That  students  enjoy  practising 
at  the  clavier  more  than  at 
the  piano. 


Headquarters  for  the  sale  and 
rental  of  the  Clavier, 

355    BOYLSTON   STREET, 

BOSTON,  MASS. 

A.  D.  JEWETT,  Manager. 
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London  Mixture 

Breakfast 


Tea 


<J£    <J£    %^    %&    %££ 


$1.00   PER  POUND. 


California  Canned  Fruits. 


PADLOCK. 

Can. 
Lemon  Cling  Peaches     .      .     $0.28 

White  Heath  Peaches     .     .         .28 

Yellow  Crawford  Peaches  .         .28 

Sliced  Peaches 30 

White  Ox  Heart  Cherries   .         .33 

Bartlett  Pears 28 

Apricots 25 

Peeled  Apricots 30 

Black  Cherries  .....         .30 

Damson  Plums .25 

Egg  Plums 25 

Golden  Drops -25 

Green  Gages 25 

Muscat  Grapes 25 

FEATHER   BRAND. 

White  Ox  Heart  Cherries  .      $0.30 
Lemon  Cling  Peaches     .     .     .     .25 


Doz. 
#3-3° 
3  3° 
3-30 
3  5° 
375 

3-30 

2  90 

3  50 
3-25 

2-75 
27.S 
2-75 

2-75 
2.90 


$3So 
2-75 


SAN   JOSE. 

Can.  Doz. 

Apricots $0.18       $2.00 

Lemon  Cling  Peaches     .     .         .20         2.35 

Damson  Plums 

Egg  Plums  0 

r      n     ™      y    •  •      18     2.00 

Green  Gage  Plums 
Golden  Drops  J 

STANDARD    FRUITS. 
Key  Brand. 

Can.  Doz. 

Apricots $017  $2.00 

Lemon  Cling  Peaches     .     .         .20  2.25 

White  Cherries 25  2.80 

Bartlett  Pears .17  2.00 

Sliced  Peaches,  1  lb 10  1.15 

Key  Brand,  gallon  cans. 

Can.  Doz. 

Lemon  Cling  Peaches      .     .     $0.60  $7.00 

White  Cherries 75  8-5° 

Bartlett  Pears     .....         .60  700 

Apricots 55  615 


S.  S.  Pierce  Co. 

Tremont  Building,  cor.  Tremont  and  Beacon  Sts. ") 

Copley  Square, I  BOSTON. 

Central  Wharf  (Wholesale),  J 

Coolidge's  Corner, BROQKLINE. 
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nach  Welten-Wonne 

mein  Wunsch  verlangte 
aus  wild  webendem  Bangen  :  — 

zum  letzten  Mai 

letz'  es  mich  heut' 

mit  des  Lebewohles 

letztem  Kuss ! 

Dem  gliicklicher'n  Manne 

glanze  sein  Stern ; 
dem  unseligen  Ew'gen 
muss  es  scheidend  sich  schliessen  ! 

Derm  so  —  kehrt 

der  Gott  sich  dir  ab ! 
so  kusst  er  die  Gottheit  von  dir. 

{Er  kusst  sie  auf  beide  Augen,  die  ihr  sogleich  verschlossen  bleiben :  sie  sinkt  sanft  ermat- 
tend  in  seinen  Armen*  zuruck.  Er  geleitet  sie  zart  auf  einen  niedrigen  Mooshiigel  zu  liegen, 
ilber  den  sich  eine  breitdstige  Tanne  ausstreckt.  Noch  einmal  betrachtet  er  ihre  Ziige,  unit 
rchliesst  ihr  dann  den  Helm  fest  zu  ;  dann  verweilt  sein  Blick  nochmals  schmerzlich  auf  ihre 
Gestalt,  die  er  endlich  mit  dem  langen  Stahlschilde  der  Walkilre  zudeckt. — Dann  schreitet  er 
mit  feierlichem  Entschlusse  in  die  Mitte  der  Biihne,  und  kehrt  die  Spitze  seines  Speeres  gegen 
einen  mdchtigen  Eels stein.) 

Loge,  hor' ! 

lausche  hieher ! 

Wie  zuerst  ich  dich  fand 

als  feurige  Gluth, 

wie  dann  einst  du  mir  schwandest 

als  schweifende  Lohe : 

wie  ich  dich  band, 

bann'  ich  dich  heut' ! 
Herauf,  wabernde  Lohe, 

umlod're  mir  feurig  den  Fels ! 
Loge !     Loge  1     Hieher  ! 

{Bei  der  letzten  Anrufung  schldgt  er  mit  der  Spitze  des  Speeres  dreimal  auf  den  Stein, 
ivorauf  diesem  ein  Feuerstrahl  entfdhrt,  der  schnell  zu  einem  Flammenmeere  anschwillt, 
dem  Wotan  mit  einem  Winke  seiner  Speerspitze  den  Umkreis  des  Fels  ens  als  Strbmung 
zuweist.) 

Wer  meines  Speeres 
Spitze  furchtet, 
durchschreite  das  Feuer  nie  ! 

{Er  verse hwindet  in  der  Gluth  nach  dem  Hintergrunde  zu.) 

{Der   Vorhang  fdllt.) 

The  literal  English  prose  translation  of  this  is  : 


FurS 

I      The  BEST 

b?   °n/y- 


f4I2 

J.  Washington  St. 


5£*L 


Styles  UNSURPASSED. 

UMBRELLAS 


1  WashingtonSt.        w  M      ¥ 


fflmrz^iAKSTj 

412 

WashingtonSt,^ 
BOSTON.. 
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Wot  an. 
{Much  moved,  he  looks  her  in  the  eye,  and  raises  Jur  up) 

Farewell,  thou  brave,  splendid  child !  Thou  sacred  pride  of  my  heart,  farewell !  fare- 
well !  farewell !  Must  I  avoid  thee,  and  must  my  greeting  nevermore  lovingly  greet 
thee;  shalt  thou  no  more  ride  by  my  side,  nor  hand 'me  mead  at  the  banquet;  must  I  lose 
thee,  thee  whom  I  loved,  thou  laughing  delight  of  my  eyes  :  —  then  shall  a  bridal  fire  burn 
for  thee,  as  never  one  burned  for  a  bride  !  Let  a  flaming  glow  glow  round  -the  rock;  let 
it  scare  the  coward  with  devouring  terrors;  may  the  dastard  flee  Bninnhild's  rock:  —  for 
let  only  one  woo  the  bride,  who  is  freer  than  I,  the  god ! 

Brunnhilde. 
(  Throws  herself  touched  and  in  ecstasy  into  his  arms.) 

WOTAN. 

The  shining  pair  of  eyes,  that  I  oft  have  smilingly  fondled,  when  a  kiss  was  the  reward 
of  thy  joy  in  fight,  when  the  praise  of  heroes  flowed  in  childish  pr'attle  from  thy  5  eel 
lips  :  — this  beaming  pair  of  eyes,  that  so  often  have  gleamed  upon  me  in  the  storm,  when 
the  yearning  of  hope  singed  my  heart,  and  my  wish  longed  after  world-ecstasies  from  out 
of  wildly  weaving  terror :  — for  the  last  time  let  it  rejoice  me  today  with  the  last  farewell 
kiss !  Let  thy  star  shine  for  the  happier  man ;  it  must  be  quenched  in  parting  for  the 
hapless  eternal  one  I  For  thus  does  the  god  turn  from  thee :  thus  does  he  kiss  the  divinity 
from  thee. 

{He  kisses  her  upon  both  eyes,  which  forthwith  remm  ':  she  falls  gently  faintin^ 

back  in  his  arms.     He  Lads  her  gently  to  lie  on  a  low  moss  hillock,  over  which  a  fir-tree 
spreads  out  its  wide  branches.     Once  more  he  contemplates  her  features,  and  then  close. 
helmet :  then  his  glance  lingers  once  more  sorrowfully  on  her  form,  which  he  at  last  : 
with  the  Valkyr  s  lon^  steel  shield.      Then  he  walks  with  solemn  determination  to  the  middle 
of  the  stage,  and  turns  the  point  of  his  spear  toward  a  mighty  boulder.) 

Loge,  hear !  listen  hitherward !  As  first  I  found  thee  as  fiery  glow,  as  then  once  thou 
vanishedest  from  me  as  swishing  flame:  as  then  I  bound  thee,' I  loose  thee  today!  Up, 
flickering  flame,  flame  round  the  rock  all  ablaze  !     Loge  !     Loge '.     Hither  to  me  ! 

{At  the  last  call  he  strikes  the  boulder  three  times  with  the  point  of  hi:  :re.:r.  mi*  reupon  a 
flash  of  fire  darts  out  from  it,  and  quickly  grows  to  a  sea  of  flame,  to  which  Wotan  point:  out 
the  circuit  of  the  rock  for  its  channel  with  his  spear  point) 

Let  him  who  fears  the  point  of  my  spear  never  walk  through  the  fire ! 

{He  vanishes  toward  the  background  through  the  gto-w.     The  curtain  falls.) 

The  orchestral  part  of  this  scene  is  scored  for  1  piccolo-flute,  3  flutes  (one 
of  which  is  interchangeable  with  piccolo),  3  obces,  1  alto-oboe,  3  clarinets, 
1  bass-clarinet,  3  bassoons,  8  horns.  3  trumpets.  1  bass-trumpet.  4  trom- 
bones, 1  contrabass-tuba,  2  pairs  of  kettle-drums.  6  harps,  1  Glockenspiel, 
triangle,  cymbals,  and  the  usual  strings. 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  raTe  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers :  also  a  tine  collection  of  old  and  new- 
artists'  bows,  Italian  strings,  silver  G's.  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guamerius  and  a  Xicolos 
Amati  'cello. 

F.    A.   OLIVER,   25   Winter   St., 

ROOMS  7,   8,  and  9. 

Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 
Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  <~aranie's  "  and  the  name  "  ft.  Chart  "  tel  roQgtat 
to  minil  at  once.    Freshness  and  qualirr  in  niai 

Air's  fresh-dai'.~  - 

the  finest  in  the  world.  ICE  CREAM  SODAS 

in  the  cirv  are  always 

-^er  Temple  PIa<v       d 


&»T«     *-*%  1      *  tt*»«     corner  lenipie  ria 
1  ™  -1-  •  *-^  a-«-«. A-rfc   ^»  Washington  Street. 
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Very  beautiful  Neckwear  in  Jabots 
and  Scarfs,  made  from  mousseline  de 
soie,  crepe  de  chine,  and  chiffons.  Also 
fashionable  shades  in  Gloves  are  dis- 
played for  Opera  wear  at 

MLss  M.  F.   Fisk's, 

144  Tremont  Street, 

Between  Temple  Place  and  West  Street. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS    AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

SUDBURY    BUILDING, 
Sudbury  St.,  Rooms  504  &.  505. 

REGINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  to  Murray,  Spink  &  Co., 

New  England  Agents. 


Piquant  Parisian 
MILLINERY. 

SPECIAL 
EASTER 

HATS  AND  BONNETS 

Personally  selected  by 

Mine.  ARNOULD, 

7  TEMPLE  PLACE, 
Bradlee  Building.  Take  elevator. 


WALTER  iVU   EDDY,, 


23  Winter  Street. 


STAMPED    GOODS    FOR    ART    NEEDLE=WORK, 

IN   CHOICE   DESIGNS. 


EMBROIDERY   MATERIALS. 


LES50NS   GIVEN. 


DESIGNING   TO   ORDER. 
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The  Ride  op  the  Valkyrior,  from  "The  Valkyr." 

Richard  WagnER; 

(Bom  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 
Bulfinch,  in  his  Age  of  Fable,  thus  describes  the  Valkyrior:* — 

"The  Valkyrior  were  warlike  virgins,  mounted*  on  horses  and  armed 
with  helmets,  shields,  and  spears.  Odin,  who  is  desirous  to  collect  a  great 
many  heroes  in  Valhalla,  to  be  able  to  meet  the  giants  in  a  day  when  the 
final  contest  must  come,  sends  down  to  every  battle-field  to  make  a  choice 
of  those  who  shall  be  slain.  The  Valkyrior  are  his  messengers,  and  their 
name  means  '  Choosers  of  the  slain.'  When  they  ride  forth  on  their 
errand,  their  armor  sheds  a  strange  flickering  light,  which  flashes  up  over 
the  northern  skies,  making  what  men  call  the  'Aurora  Borealis,'  or 
•  Northern  Lights.'  " 

In  Wagner's  Ring  des  Nibelungen  the  nine  Valkyrior  are  daughters  of 
Wotan  and  Erda  •  their  names  are  Briinnhilde,  Gerhilde,  Ortlinde,  Wal- 
traute,  Schwertleite,  Helmwige,  Siegrune,  Grimgerde,  and  Rossweisse. 

The  "  Ride  of  the  Valkyrior,"  given  at  this  concert,  is  taken  from  the 
first  scene  of  the  third  act  of  Die  Walkiire. 

The  orchestral  construction  of  this  musical  picture  is  uniquely  original. 

What  may  be  called  the  musical  background  is  formed  of  a  network  of 

trills  and  rapid  scale-passages  in  the  wood-wind,  with  ascending  and  de- 
scending fusees  of  four  notes  (the  flashing  of  the  spears)  and  descending 
arpeggj  in  the  violins  and  violas.  Against  this  background  stand  out  the 
galloping-figure  of  the  horses  ('celli,  bassoons,  and  horns)  and  the  buoyant 
song  of  the  Valkyrior  (horns,  trumpets,  trombones,  and  double-bass-tuba). 
Ever  and  anon  this  is  interrupted  by  lightning-flashes,  the  descending 
chromatic  scale  of  the  Valkyrior's  laughter,  and  their  "  Hojotoho ! " 

The  scene  is  scored  for  2  piccolo-flutes,  2  flutes,  3  oboes,  1  alto-oboe,  3 
clarinets,  1  bass-clarinet,  3  bassoons,  8  horns,  3  trumpets,  1  bass-trumpet, 
4  trombones,  1  double-bass-tuba,  6  harps,  2  pairs  of  kettle-drums,  triangle, 
cymbals,  snare-drum,  and  the  usual  strings. 

*  In  the  original  Icelandic  of  the  Edda  this  plural  is  given  as  Valkyriur . 


ZH  misses  politics, 

Importers  aijd  Designers  of 
Qoujr/s,  jiats,  <?tc, 

HAVE  JUST  RECEIVED 

THEIR    PARIS    MODELS 

FOR    THE    5PRING,    IN 

GOWNS,  COATS,  SHIRTS,  Etc. 


59  Bea^oij  Street. 
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Hiss  Gaffney, 

270   BOYLSTON  STREET. 

Hygienic  Treatment  of  Head , 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  rianicur- 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles*,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  lor  Congestion,  Falling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 


;(w  •siiDii'; 


The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and   Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Chickering    Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS,     -     -    -     BOSTON. 


Don't  let  spring  find  you 
unprepared. 


Good  Work. 
Quick  Time. 
Reasonable  Prices. 


Have  your  clothing  put  in  proper  con- 
dition ready  for  spring  wear.  It  is  better 
than  to  wait  until  you  need  it.  We  can 
return  it  as  soon  as  you  need  it. 


&£*N&? 


LEWANDO'S, 

17  Temple  Place. 
284  Boylston  Street. 

2206  Washington  Street  (Roxbury). 

1274  Massachusetts  Avenue  (Cambridge). 

Teams.       'Phones. 
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Twentieth  Rehearsal  and  Concert 


Friday  Afternoon,  April  i,  at  2.30  o'clock. 


Saturday  Evening,  April  2,  at  8.00  o'clock. 


PROGRAMME. 


Haydn        --_■_,_-       Symphony  No.  2,  in  D  major 


Mozart       -  Symphony  No.  49,  in  C  major,  "Jupiter" 


Beethoven  ------       Symphony  No.  8,  in  F  major 
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Handel  and   Haydn  Society 


83d  Season 


Mr.  CARL  ZERRAHN 
Conductor 


713th  Concert 


Mr.  H.  G.  TUCKER 
Organist 


BOSTON  MUSIC   HALL 

Easter  Sunday  Evening,  April  10,  '98 


At  7.30  p.n. 


THE  REDEMPTION 

Qounod 

Mme.  GADSKI     Mr.  GEORGE  HAMLIN     Mr.  FFRANGCON-DAVIES 

Mrs.  ADELE    LAEIS    BALDWIN 
Mr.  ELIOT    HUBBARD  Mr.  STEPHEN  S.  TOWNSEND 

The  Great  Chorus  of  the  Society 

Players  from  the  Boston  Symphony  Orchestra 

fir.  ISIDOR  SCHNITZLER,  Principal 


The  sale  of  tickets  will  open  at  Music  Hall  on  Monday,  March  28. 
12.00,  $1.50,  $1.00,  according  to  location. 

Please  notice  the  hour  of  performance  is  SEVEN=THIRTY. 

STEPHEN    R.  DOW,   Secretary, 

15   Music  Hall  Building. 
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ASSOCIATION  HALL,   =  Boylston  and  Berkeley  Streets. 

THIRD   CONCERT 


BY 


Boston  String  Quartet 

ISIDOR   SCHNITZLEB,   1st  Violin. 

Jacques  Hoffman,  2d  Violin. 
Henry  Heindl,  .  .  .  Viola. 
Carl  Barth,     ....    'Cello. 

Assisted  by  EDWARD  BURLINGAME  HILL,  Pianist 

.  .  .  PROGRAMME  .  .  . 

i.     Quartet,  Op.  8,     .                            R.   Kahn 

2.  Sonata,  'Cello  and  Pianoforte,      .         .          .         .         .  .       Grieg 

3.  Quartet,  No.   1,               .         .         .         .         .         .         .  Cherubim 

....   TO  BE  GIVEN    •••• 

MARCH  28,   1898,  AT  EIGHT  O'CLOCK. 

Tickets  at  Schirmer's,  West  Street. 

HUSIC  HALL. 


Three    Concerts. 

CHICAGO 
ORCHESTRA. 

Theodore     Thomas 

CONDUCTOR. 

SOLOISTS. 

TUESDAY,  I      V^AVP 

March  22,  at  8.15  p.m.      |       *  +?**  «  ** 

THURSDAY,  I      \JOPDICA 

March  24,  at  8  p.m.      |      I^V/IVJ-'IV^* 

SATURDAY,  I      HOFHANN 

March  26,  at  2.30  p.m.  I  IV/ri  1/Vl^lll 

TWO   EVENINGS.    ONE    MATINEE. 


PROGRAMMES    AT    BOX    OFFICE. 

Tickets,  $1.50  and  $1.00,  now  on  sale. 
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riUSIC   HALL  .  .  . 

JOSEF  HOFMANN 

FIRST   PIANO   RECITAL 
flonday  Afternoon,  fiarch  28,  1898, 


AT   HALF=PAST  TWO. 


PROGRAMME 


a.  Prelude  and  Fugue  (D  major)   .....  S.  Bach 

b.  Sonate,  Op.  101         .  .  .         .  .         .  .        Beethoven 

c.  Three  Songs  without  Words       .....  Mendelssohn 

(A  minor,  F  major,  C  major) 

d.  Variations  and  Fugue  (on  original  theme)  .        Josef  Hofmann 


2.     a.  Nocturne  (E  major)  ..... 

b.  Three  Preludes  (G  major,   B  major,  E-flat  major)     J-  Chopin 

c.  Polonaise  (A-flat  major)    .  .         .  •        . 


3.     a.  Margaret  at  the  Spinning-wheel     ) 

b.  Erl-King  .;.-.)  '  bcnubert-Liszt 

c.  Barcarole  (A  minor)  ......       Rubinstein 

d.  Rhapso'die  No.  6        ........  Liszt 


Reserved  Seats,  $2.00,  $1.50,  and  $1.00. 


Tickets  on  sale  Monday,  March  21,  at  9  A.M. 


THE  STEINWAY  PIANO  USED. 


LAST  SOUSA  riATINEE. 

TREMONT  TEMPLE, 
rionday,  Harch  21,  at  2  o'clock, 

For  the  benefit  of  the 

Women's  Charitable  Club  Hospital 

Tickets,  25c.,  50c,  75c,  $1.00,  on  sale  at  box  office  (Tremont  Temple). 
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Mr.  WILLIAM  F.  APTHORP 


WILL   LECTURE   ON 


Musical  Criticism 


IN 


STEINERT  HALL, 

THURSDAY   AFTERNOON,   APRIL    14,  AT  3. 


RESERVED  SEATS,  $1.00. 

Tickets  will  be  on  sale  March  3 1  at  the  box  office,  Steinert  Hall. 


at 


STEINERT  HALL. 

Lecture  on  RICHARD  WAGNER, 

With  flusical  Illustrations  and  Stereopticon  Views  by 

Mrs.  A.  CLEATHER  and   Mr.  BASIL  CRUMP, 

Of  the  London  Wagner  Society, 
Under  the  auspices  of  the  United  Brotherhood, 
HONDAY    EVENING,  HARCH  21,  at  8.15. 

Seats,  75c.  and  50c,  for  sale  at  the  Hall. 

JOHANNES   BRAHHS. 

Cyclus  of  Ludwig  Tieck's  Romance  of 
THE    BEAUTIFUL   HAQELONE,   :  :  :  : 

BY 

Miss  Villa  Whitney  White 

Miss  MARY  B.  DILLINGHAM,  Piano. 

STEINERT    HALL,    -    -    Wednesday  Evening,  Harch  23,  at  &15. 

Reserved  seats,  $1.00,  for  sale  at  Steinert  Hall. 
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Mr.   HOWARD  HALCOM  TICKNOR 

will  lecture  on 

"  Shakespeare  as  a  Playwright," 

with  illustrative  readings  from 

"Huch  Ado  about  Nothing,'' 

At  STEINERT  HALL,  SATURDAY  AFTERNOON,  APRIL  2,  at  3. 

A  group  of  part-songs  written  to  Shakespeare's  text  by  Mrs.   H.   H.  A. 

BEACH  will  be  sung  by 

Mrs.  ALICE  BATES  RICE.  Miss  MARION  RICHARDSON. 

Mrs.  LOUISE  TOWLE-BARNES.  Mrs.  KATHERINE  AUSTIN. 

Tickets,    $1.00  and  $1.50,  may  be  had  at  the  ticket  office  of  Steinert  Hall. 

STEINERT  HALL.     .     .     . 

Beatrice  Herford 

IN  HER  ORIGINAL  MONOLOGUES. 

THURSDAY  AFTERNOON, 
MARCH  31,  at  3  o'clock. 

Tickets,  $1.00  and  $1.50,  at  Steinert's,  162  Boylston  Street. 

STEINERT   HALL. 

recital  by  the  pupils  of  Mrs.  Maas  Tapper, 

Assisted  by  Mr.  EHIL  HAHR,  Violin,  and  Mr.  LEO  SCHULZ,  'Cello. 

Tuesday  Afternoon,  April  5,  at  3  o'clock. 

PROGRAil. 

Beethoven  ...........  Trio  in  B  flat,  Op.  70 

Mozart  ........         Concerto,  C  minor,  1st  movement 

N.  E.  Swift  .  .  .  .  .  .  .  .  .  .  Suite  in  A  minor 

Rubinstein  .......    Sonata  in  D  major,  2d  and  3d  movements 

Henselt  ......  Concerto  in  F  major,  '_!d  and  3d  movements 

Reserved  seats  $1,00,  for  sale  at  Steinert  Hall. 
STEINERT  HALL. 

THE    ONDRICEK=SCHULZ  QUARTET. 

KAREL  ONDRICEK,  1st  Violin.  FRITZ  ZAHN,  Viola. 

PLACIDO  FIUMARA,  2d  Violin.  LEO  SCHULZ,  Violoncello. 

ASSISTED  BY 

Mr.  CARL   BAERMANN. 
Third  Recital,  Thursday  evening,  flarch  31,  8  o'clock. 

PROQRAnnE. 

DITTERSDORF,  CARL Quartet,  E-flat  major 

BEETHOVEN      .  .  .  .  .        Trio,  Op.  70,  No.  2,  E-flat  major 

DVORAK Quintet,  Op.  81,  A  major 

Reserved  seats,  $1.50.    For  sale  at  Steinert's. 
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=  COINCERT  = 


IN    AID  OF  THE 


ELIZABETH   PEABODY   HOUSE. 


Compositions  of  Mrs.  H.  H.  A.  Beach. 

Association   Hall,  Thursday  Evening,   March  31,  1898, 

at  eight  o'clock. 


ARTISTS : 

SOPRANI.  CONTRALTT. 

Mrs.  Alice  Rates  Rice.  Miss  Edith  E.  Torrey.  Mrs.  Homer  E.  Sawyer. 

Mrs.  Edith  IVrkins.  Miss  Helen  Wright.  Mrs.  Katharine  Austin. 

Miss  Priscilla  White.  Miss  Marian  Richardson.  Mrs.  Louise  Towle  Barnes. 

Miss  Olive  Mead,  Violinist.  Mrs.  II.  II.  A.  Beach,  Pianist. 


Tickets,  at  $2.00  each,  at  McCoy  Music  Company,  165  Tremont  Street, 

and  at  the  Hall. 


MUSICAL    INSTRUCTION. 


Instruction  in    Singing, 

Mr.  NORMAN  McLEOD,  **»«„. 

Music  Hall  Building,  Boston. 

Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremom  street. 

Residence,  3    Parkman    Terrace,  Brookline. 

Vocal  Instruction 

MlSS    HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HulNKlCH  SCHUECKER  A  large  number  °f  new  and  second- 

'  hand  Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  Boston. 
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Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemherg  Professor, 

STEINERT  HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  u  Tone  Relations," 
"  Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 


DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT   HALL,    Room  29, 

Wednesday  and   Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL   INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES 


VOICE  CULTURE, 

j  Rudersdorff  Method. 

108    Huntington   Avenue. 


Teacher  of  Violin. 

Miss  JENNIE  P.  DANIELL         ^  of  BEKLIk  i^o™*™ 


Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI 


lm 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 
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the -£olian.£riol  and  Ochestrelle. 
the  vocalian  church  <5t  chapel  organs. 
THE  Norris  &,Hyde  Transposing  Pianos 


nte& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D'ALBER  T  t  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dl%  HANS  VON  BTJLOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P«  1  SCHAIKO  Vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTIHORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  -^^  wESw5&*  bos™ 

E.  W.  TYLER,   flanager. 


PROGEHMAE 


wax 

H20i 


ffCXMI '  •        ■■'  >  sfc*  «■         NEW   SMALL 

style  aa.  ^E^Ska^H     w-wmm 

x^^g      ^^jf^-  GRAND. 


Artists  a/md  Music  Lovers 


ARE   CORDIALLY    INVITED   TO   EXAMINE  THE 


NEW   SCALES   just  introduced  in 

Grand  and  Upright  Pianofortes, 


NOW    ON    EXHIBITION   AT 


Mason  &  Hamlin  Building,  146  Boylston  Street. 


NOTE. —  These  new  styles  represent  years  of  experimenting  and  scientific  research, 

and  we  bespeak  for  them  the  most  critical  examination 

by  experts  and  connoisseurs. 

Ma&on  <fy  Hamlin  (3om}ianij. 


Boston  and  General 
New  England 
Representatives. 


BOSton  ,  Music  Hall,  Boston. 

Symphony  s  — 

A  SEVENTEENTH    SEASON, 

Orchestra  i897-98 


EMIL    PAUR,   Conductor, 


PROGRAMME 


OF    THE 


Twentieth  Rehearsal  and  Concert 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  April  1 , 

At    2.30    o'clock. 


Saturday  Evening,  April  2, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 

Mr.  William  Sthinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  it 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Albx.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg',  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twentieth  Rehearsal  and  Concert 


Friday  Afternoon,  April  1,  at  2.30  o'clock. 


Saturday  Evening,  April  2,  at  8.00  o'clock. 


PROGRAMME. 


Josef  Haydn  Symphony  in  G  major  (Breitkopf  &  Hartel,  No.  13 ; 

Peters,  No.  8) 

I.    Adagio  (G  major)         ______  3-4 

Allegro  (G  major)        ------  2-4 

II.    Largo  (D  major)            ______  3.4 

III.  Menuetto:  Allegretto  (G  major)            -  3-4 
Trio  (G  major)     -------  3-4 

IV.  Finale  :  Allegro  con  spirito  (G  major)           -          -  2-4 


Wolfgang  Amadeus  Mozart  -      Symphony  No.  49,  in  C  major,  "  Jupiter  " 

I.    Allegro  vivace  (C  major)    -----  4-4 

II.    Andante  cantabile  (F  major)        -  3-4 

III.  Menuetto :  Allegretto  (C  major)            -  3-4 
Trio  (C  major)     -------  3.4 

IV.  Finale :  Allegro  molto  (C  major)  _         _         _  4.4 


Ludwig  van  Beethoven         -       -     Symphony  No.  8,  in  F  major,  Op.  93 

I.    Allegro  vivace  e  con  brio  (F  major)    -  3-4 

II.    Allegretto  scherzando  (B-fiat  major)  -  2-4 

III.  Tempo  di  Menuetto  (F  major)     -  3-4 

IV.  Allegro  vivace  (F  major)     -----  2-2 

veil) 


L.  P.  HOLLANDER  &  CO. 


BOYS'  CLOTHING  DEPARTMENT. 

We  have  imported  a  limited  quantity  of  FINE  GALATEA 

LINEN  and  CRASH  FABRICS,  from  which 

we  are  taking  orders  for 

BOYS'  RUSSIAN  BLOUSE  SUITS 

At  $6.00. 

Also  just  received  our  line  of 

GALATEA  WASH  SAILOR  SUITS. 

Sizes,  3  to  U  years. 
Beautiful  New  Colorings  and  Combinations*     Guaranteed  not  to  fade. 

Prices,  $2.50  to  $7.50. 


NEW  5TYLES  IN    BOYS'    HATS   AND   CAPS. 


Orthopedic  Shoes 

for  Misses. 

Made  in  the  natural  shape  of  the  foot, 
and  with  that  supporting  arch  that  builds  up  even 
while  it  yields  grace  and  perfect  freedom  of  action. 

Approved  by  eminent  surgeons. 

Broad  sole  with  graceful  outside  swing.  Low 
spring  heel. 


In    Russet    or    Black  —  lace   or 
button. 


$ 


3.50 


Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place. 


(612) 


Symphony  in  G  major Josef  Haydn. 

This  symphony,  which  was  written  for  Paris  in  1786,  is  designated  as 
"  Letter  V  "  in  the  catalogue  of  the  London  Philharmonic  Society,  and  is 
No.  13  in  the  edition  of  Breitkopf  &  Hartel,  and  No.  8  in  that  of  Peters. 

The  first  movement  opens  with  a  short  slow  introduction,  Adagio  in 
G  major  (3-4  time),  consisting  for  the  most  part  of  strong  staccato  chords, 
alternating  with  softer  passages.  The  main  body  of  the  movement,  Allegro 
in  G  major  (2-4  time),  begins  with  the  dainty  first  theme,  given  out  piano 
by  the  strings  (without  double-basses)  and  repeated  forte,  with  a  new  coun- 
ter-figure in  the  bass  by  the  full  orchestra.  This  is  followed  by  some 
strong  passage-work  which  soon  develops  into  a  subsidiary  theme  of  more 
chromatic  character,  the  intimate  relation  of  which  to  the  first  is,  however, 
not  to  be  overlooked.  This  passage  ends  in  the  key  of  the  dominant, 
D  major.  Then  follows  a  short  pia?io  and  pianissimo  passage  which  seems 
to  be  intended  to  do  duty  for  a  second  theme  (it  is  in  the  dominant),  but  is 
really  little  more  than  a  melodic  variation  of  the  first.  Some  more  passage- 
work  leads  to  an  equally  short  conclusion-theme, —  first  in  the  oboes  and 
bassoon,  then  in  the  strings, —  which  is  also  but  a  variation  of  the  first 
theme,  and  some  more  fortissimo  passage-work  brings  the  first  part  of  the 
movement  to  a  close  with  a  sudden  modulation  back  to  the  tonic.  This 
first  part  is  then  repeated.  The  free  fantasia  is  long,  for  Haydn,  and 
quite  elaborate  contrapuntally.  The  third  part  of  the  movement  is  entirely 
regular,  the  second  and  conclusion  themes  now  appearing  in  the  tonic ;  it 
is  extended  at  some  points  by  more  development  than  was  to  be  found 
in  the  first  part ;  the  first  theme,  too,  is  presented  with  a  more  elaborate 
juxtaposition  of  counter-figures  than  at  first.  There  is  also  a  short  coda, 
on  the  first  theme.  The  form,  albeit  already  fully  established,  reminds 
one  —  in  the  want  of  marked  individuality  in  the  second  and  conclusion 
themes,  both  of  which  are  derived  from  the  first,  and  but  little  developed  — 
a  little  of  the  estate  of  the  Symphony  during  the  pre-Haydnite  transition 
period. 

Ikatefc 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.  The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 

Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  -  Providence,  R.I. 

BEWARE    OF   SUBSTITUTES    AND    IMITATIONS. 

For  sale  by  all  Druggists. 
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riAKER  AND  DESIGNER  OF 

RIDING    HABITS, 
STREET   CLOTH    GOWNS, 
COACHING  COATS,  and 
GOLF=CYCLE   COSTUMES. 

Cloths.  The  latest  weaves  and  color- 
ings in  entirely  new  effects.  Also  an 
endless  variety  of  beautiful  fabrics  in 
quiet  "  Tailor  Style." 

Models    and    Designs   of   Garments 

adapted  from  the  latest  London  and 
Vienna  models.  Also  THOSE  BY 
OUR    OWN   ARTIST. 


CONSISTENT  PRICES. 


256  BOYLSTON  STREET,  BOSTON. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS   AND   SALADS 

A  SPECIALTY. 


Cenuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB  THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 


(G14) 


The  second  movement,  Largo  in  D  major  (3-4  time),  opens  with  a  beauti- 
ful, serious  melody,  sung  in  octaves  by  the  oboe  and  'celli,  to  an  accom- 
paniment in  the  violas,  double-basses,  bassoon,  and  horn,  each  period  being 
followed  by  a  modulating  passage  in  all  the  strings.  This  theme  is  then 
repeated,  still  in  the  oboe  and  'celli,  with  a  richer  accompaniment,  the  first 
violins  pitting  a  light,  airy  counter-figure  against  it.  Some  sterner  for- 
tissimo harmonies  in  the  full  orchestra  lead  to  a  transitional  passage,  first  in 
the  higher  wood-wind,  then  in  the  strings,  after  which  the  theme  is  repeated 
again  by  the  full  orchestra  (without  trumpets  or  drums,  however),  with  the 
melody  at  first  in  the  first  violins  and  flute,  then  in  the  oboe  and  'celli, 
the  accompaniment  growing  more  and  more  elaborate.  The  development 
of  the  rest  of  the  movement  is  carried  on  on  the  same  lines,  the  melodious 
theme  returning  twice  more, —  the  first  time  in  F  major,  with  the  melody  in 
the  first  violins  and  'celli  in  unison,  the  second  time  in  D  major,  the  melody 
being  now  in  the  first  violins  and  oboe  in  unison,  over  a  waving  arpeggio 
accompaniment  in  the  second  violins.  A  very  brief  Coda  closes  the 
movement. 

The  third  movement,  Menuetto  :  Allegretto  in  G  major  (3-4  time),  is  in 
the  regular  form  of  Minuet  and  Trio,  in  its  simplest  estate.  The  Trio  is 
in  the  tonic. 

The  fourth  movement,  Allegro  con  spirito  in  G  major  (2-4  time),  is  a 
brilliant  rondo  on  a  single  theme,  with  some  subsidiary  passage-work  and 
not  a  little  contrapuntal  working-out  here  and  there.  Its  form,  although 
extremely  simple,  is  very  fully  developed ;  it  is  one  of  the  prime  favorites 
among  Haydn's  symphonic  rondos,  and  brings  the  symphony  to  the  most 
brilliant  and  vivacious  conclusion.  The  theme,  that  of  a  peasant  contra- 
dance,  is  a  model  in  its  way. 

The  symphony  is  scored  for  1  flute,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings,  the  full  orchestra 
being  employed  in  all  four  movements. 
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ENTR'ACTE. 

ON   A   CERTAIN    PHASE   OF  VIRTUOSITY. 
Under  the  heading  "  virtuosity  "  the  Century  Dictionary  ,gives  the  fol- 
lowing definition  and  examples:  — 

2.  In  the  fine  arts,  exceptional  skill  j  highly  cultivated  dexterity  ;  thorough 
control  of  technic.  Virtuosity  is  really  a  condition  of  the  highest  artistic 
success,  since  it  means  a  complete  mastery  of  the  materials  and  processes 
at  the  artist's  disposal ;  but,  inasmuch  as  the  ready  use  of  materials  and 
processes  is  often  in  itself  wonderful  to  the  percipient,  virtuosity  is  often 
erroneously  cultivated  and  applauded  for  its  own  sake.  The  term  is 
especially  applied  to  music. 

In  this  [inlaid  work],  as  in  the  later  work  of  most  styles  of  art,  mechanical  virtuosity 
.  .  .  was  beginning  to  usurp  the  place  of  originality  and  purity  of  design. 

G.  C.  M.  Birdwood,  Indian  Arts,  II.  44. 

This  gave  to  both  performers  a  legitimate  opportunity  of  displaying  their  virtuosity. 

The  Academy,  June  15,  1889,  p.  420. 

Brilliancy  of  technique  is  now  the  property  of  nearly  every  public  performer,  and 
instrumental  music  is  being  threatened  by  that  decadence  which  all  art  history  proves  is 
the  constant  companion  of  virtuosity. 

The  Century,  XXXV.  2. 

It  is  no  part  of  my  intention  here  to  write  a  solemn  homily  on  the  ad 
captandum  abuses  of  virtuosity,  on  that  virtuosity  per  se  which  merely  aims 
at  displaying  itself.  I  mean  only  briefly  to  consider  a  certain  phase  of  vir- 
tuosity which  seems  to  me  to  have  not  a  little  to  do  with  the  ephemeral  nat- 
ure of  certain  corresponding  phases  of  art,  and  make  even  the  most  hon- 
estly applied  virtuosity  overreach  itself  at  times. 

And  just  here  I  speak  most  particularly  of  virtuosity  in  instrumental 
performance. 

A  complete  mastery  of  technique  may  have  various  legitimate  uses  ; 
but  one  of  these  is  unquestionably  to  bring  out  and  give  due  relief  to  what 
is  brilliant,  sparkling,  dazzling  in  a  composition,  in  a  word,  to  show  forth 
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what  might  be  called  its  physical  effectiveness.  And,  though  the  Century 
Dictionary  lays  no  stress  upon  this  particular  phase  of  it,  I  think  that  it  is 
in  this  sense  that  the  word  is  most  commonly  used  :  as  indicating  a  certain 
coruscating  brilliancy  of  performance. 

Now,  whether  of  necessity  or  by  chance,  this  peculiar  brilliancy  in  per- 
formance which  we  call  virtuosity  has  become  intimately  associated  in  the 
general  mind  with  the  idea  of  unusual  technical  difficulties  being  conquered. 
And  a  general,  intimate  association  of  ideas,  especially  when  it  rests  on 
long  experience,  is  not  a  thing  safely  to  be  ignored  ;  if  what  is  called  vir- 
tuoso effectiveness  is  strongly  associated  in  the  general  mind  with  the  con- 
quering of  technical  difficulties,  the  association  is  probably  not  wholly  imag- 
inary ;  there  is  probably  something  real  in  it.  Of  course  virtuosity  is 
expected  to  conquer  technical  difficulties  with  apparent  ease,  to  conquer 
them  so  completely  that  they  vanish,  in  so  far  as  the  listener  is  concerned. 
Still  I  think  I  am  not  wrong  in  saying  that  a  certain  sense  of  the  difficulty 
conquered,  and  of  the  effort  necessary  to  conquer  it,  still  remains  in 
the  subconsciousness  of  most  of  us ;  and  that,  if  we  became  entirely  un- 
conscious of  any  difficulty  being  there  and  of  any  effort  being  necessary  to 
conquer  it,  we  should  also  lose  much  of  that  impression  of  brilliancy  which 
it  is  the  part  of  virtuosity  to  produce.  If  the  performer's  virtuosity  reaches 
the  point  of  absolutely  effacing  all  sense  of  effort,  if,  as  the  slang  term  goes, 
he  appears  to  play  brilliant  and  sparkling  passages  "  like  rolling  off  a  log," 
he  almost  inevitably  gives  us  the  impression  of  a  nonchalance  that  seriously 
diminishes  the  effect  his  brilliant  playing  would  otherwise  have  had  upon 
us. 

Here  is  a  seeming  paradox.  We  instinctively  attribute  to  virtuosity  the 
power  of  conquering  technical  diffiiculties  with  apparent  ease  ;  and  yet,  so 
soon  as  this  same  virtuosity  reaches  the  point  of  seeming  absolutely  effort- 
less, it  fails  of  its  brilliancy  of  effect.  Perhaps  we  cannot  help  associating 
a  certain  degree  of  voluntary  effort  with  all  energetic  effects,  as  energy 
seems  of  its  very  self  to  imply  something  of  effort  also. 

TO  CHORAL  SOCIETIES: 

Six  Elizabethan  pastorals  (third  set)  set  to  music  for  unaccompanied  chorus,  by  C.  Villierst 
Stanford. 

THE  REQUIEM,  by.C.  V.  Stanford.    Composed  for  the  Birmingham  Festival  (England), 
1897.    The  great  novelty  of  the  season. 

PHAUDRIG  CROHOORE,  by  C.  V.  Stanford. 

THE  SWAN  AND  THE   SKYLARK,  by  A.  Goring  Thomas. 
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Now  it  is  not  uninteresting  to  note  how,  in  the  gradual,  hardly  intermit- 
tent growth  and  development  of  virtuosity  in  performers,  the  whilom  inher- 
ent brilliancy  and  effectiveness  of  compositions  of  bygone  periods  seems  to 
fade  away  and  die  out  of  them.  This  has  been  noticed  often  enough  ;  but 
I  hardly  think  the  right  cause  has  generally  been  attributed  to  it.  Of 
course  our  sense  of  the  diminished  brilliancy  of  many  an  old  composition 
comes  in  part  from  an  altered  standard,  from  an  unconscious  comparison 
of  what  was  brilliant  and  showy  a  hundred  years  ago  with  what  is  showy  and 
brilliant  to-day.  But  it  seems  to  me  that  this  only  half  explains  the  matter, 
and  I  think  that  part  of  the  real  cause  lies  deeper.  I  cannot  help  suspect- 
ing that  the  average  modern  pianoforte  virtuoso  plays,  say,  a  Mozart 
sonata  really  and  essentially  less  brilliantly  (in  one  way,  at  least)  than  the 
virtuoso  of  Mozart's  own  day  did.  The  brilliant,  virtuoso  passages  in 
the  music  have  become  so  simple  and  easy  to  modern  virtuosity  that  the 
pianist  can  no  longer  play  them  in  the  spirit  in  which  they  were  originally 
conceived ;  he  can  no  longer  satisfy  our  subconscious  demands  upon  that 
sense  of  effort  without  which  energy  ceases  to  seem  energetic.  The  music 
is  no  longer  difficult  enough  for  the  modern  virtuoso  to  play  with  his  full 
brilliancy  and  dash. 

One  noticeable  point  in  much  of  the  modern  pianoforte  playing  seems  to 
give  proof  of  this  —  or,  at  least,  to  give  a  strong  hint  in  the  same  direction. 
Take  the  more  and  more  rapid  tempo  in  which  pianist  after  pianist  has 
played  certain  quick  movements  in  the  course  of  the  last  ten  or  twenty 
years.  What,  think  you,  would  have  been  thought  twenty  years  ago  of 
Siloti's  tempo  in  Chopin's  B-flat  minor  Scherzo  ?  And  yet  I  much  doubt 
whether  Siloti  could  possibly  play  the  piece  with  due  energy  and  vigour  of 
accent  at  a  slower  tempo  than  he  now  does.  His  tempo  is  the  one  appro- 
priate to  his  wonderfully  developed  virtuosity  ;  if  he  took  a  slower  one,  he 
would  have  to  exercise  a  certain  self-restraint,  to  hold  himself  back  ;  and 
the  very  essence  of  the  music  is  onward  push   and  the  most  unbridled 
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energy.  I  have  no  doubt  whatever  that,  if  Siloti  were  to  play  the  B-flat 
minor  Scherzo  at  a  slower  tempo,  nearly  every  listener  would  say  that  he 
played  it  —  as  a  certain  chorus  was  once  said  to  have  sung  a  rollicking 
drinking-song — "with  distinguished  sobriety." 

A  quick  movement  produces  its  impression  of  rush,  dash,  energy,  head- 
longness  upon  us,  not  by  any  means  simply  by  its  actual  mensurable  speed, 
but  mainly  by  the  amount  of  onward  push  and,  as  it  were,  breathless 
rhythmic  energy  the  performer  puts  into  his  playing  of  it.  What  is  an 
enormously  brilliant  tempo  for  one  player  becomes  a  very  dragging  and 
lifeless  tempo  for  another.  In  the  same  way,  what  is  a  brilliant  tempo  for 
the  consummate  modern  virtuoso  would  be  a  mere  unintelligible  scramble, 
devoid  of  all  brilliancy  and  accent,  in  the  hands  of  a  player  of  less  devel- 
oped technique.  To  produce  energetic  velocity  of  impression,  the  player 
must  have  to  push  forward,  not  hold  himself  back. 

Now,  the  limits  within  which  the  tempo  of  a  movement  can  be  acceler- 
ated, so  as  to  allow  the  modern  virtuoso  to  play  it  with  due  brilliancy  and 
energy,  are  not  particularly  wide  ;  push  the  process  beyond  a  certain  point, 
and  you  immediately  fall  into  a  direct  contravention  of  the  inherent  char- 
acter of  the  music,  and  the  acceleration  stultifies  itself.  And,  if  Siloti's 
tempo  in  the  B-flat  minor  Scherzo  of  Chopin  has  not  yet  reached  this  point 
of  self-stultification,  one  may  well  doubt  whether  the  same  would  be  the 
case  were  he  to  throw  himself  unreservedly  into  a  brilliant  allegro  move- 
ment by  Mozart  or  Haydn.  It  seems  to  me  that  a  player  of  his  wonderful 
technique  would  inevitably  have  to  exercise  a  certain  amount  of  self-con- 
trol, would  have  to  keep  a  tightish  rein  upon  himself,  to  play  a  Mozart  or 
Haydn  Allegro  —  conceived  by  the  composer  in  a  spirit  of  the  utmost  dash 
and  brilliancy — at  a  rational  tempo.  The  mere  notes  of  the  piece  would 
not  give  him  enough  to  do,  would  not  make  enough  physical  demand  upon 
him,  to  enable  him  to  push  vigorously  and  impetuously  onward  without 
overstepping  all  rational  bounds  of  velocity.  In  other  words,  that  he  would 
have  to  play  the  movement  either  rather  tamely  or  else  ridiculously. 

So  it  seems  to  me  that  the  modern  growth  of  virtuosity  in  instrumental 
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performers  is  doing  something  more  and  more  serious  than  merely  throw- 
ing the  older  virtuosity  in  performance  into  the  shade ;  it  is  gradually 
eliminating  the  essentially  virtuoso  element  from  a  great  deal  of  the  older 
music,  by  outgrowing  it  in  every  sense.  The  modern  virtuoso  is  burning 
his  ships  behind  him ;  stratum  after  stratum  of  the  older  music  is  falling 
inexorably  out  of  his  domain.  It  has  become  not  only  child's-play  to  him, 
but  he  can  no  longer  play  with  it  like  a  child.  What  Clementi  or  Mozart 
played  as  something  tremendous  seems  something  very  tame  in  his  hands ; 
not  only  by  contrast  with  much  more  tremendous-seeming  modern  things, 
but  also  (and  probably  mainly)  because  he  absolutely  cannot  play  it 
"  tremendously." 


Symphony  No.  49,  in  C  major,  "Jupiter." 

Wolfgang  Amadeus  Mozart. 

(Bom  at  Salzburg  on  Jan.  27,  1756;  died  there  on  Dec.  5,  1791.)    » 

This  was  Mozart's  last  symphony.  Who  gave  it  the  now  universally 
recognized  title  "  Jupiter  "  is  not  known  ;  but  it  was  not  Mozart  himself. 
The  familiar  first  theme  of  the  Finale  was  used  by  Mozart  also  in  the  Credo 
of  his  Mass  in  F.  The  symphony,  together  with  the  ones  in  E-flat  major 
and  G  minor,  was  written  between  June  26  and  August  10,  1778  —  this  one 
being  written  in  fifteen  days.  The  autograph  score  is  now  in  the  possession 
of  Julius  Andre*,  of  Frankfort-a-M.  Mendelssohn  was  the  first  to  show 
that  a  favorite  passage  of  seven  measures  near  the  close  of  the  Andante  in 
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the  current  version  was  altered  from  the  original  autograph.  .  The  sym- 
phony was  first  given  in  this  country  by  the  New  Yj^rk  Philharmonic 
Society  in  the  season  of  1843-44.  The  name  "Jupiter  "  probably  referred 
to  the  (supposable)  "thunder  and  lightning "  of  the  triplet  fus'ees  of  the 
strings  and  wood-wind  in  the  opening  measures  of  the  first  movement.  At 
least,  very  similar  fuskes  precede  the  general  cry  of  "  Odi  il  tuort  I  (Hear 
the  thunder !)  "  in  the  first  Finale  of  Don  Giovanni. 

The  first  movement,  Allegro  vivace  in  C  major  (4-4  time),  opens  immedi- 
ately with  the  exposition  of  the  first  theme  by  the  full  orchestra.  This 
theme  is  in  two  sections  :  in  the  first  the  thundering  triplets  of  the  full 
band  alternate  with  a  softer  melodious  phrase  of  the  strings ;  the  second  is 
one  of  those  martial,  march-like  passages,  with  a  characteristic  rhythm  in 
the  trumpets  and  kettle-drums,  of  which  Mozart  was  especially  fond,  and 
ends  with  strong  emphasis  on  the  dominant  This  simple  exposition  is 
followed,  not  by  a  subsidiary  nor  second  theme,  but  by  an  extended  devel- 
opment, almost  a  working-out,  of  all  the  figures  in  the  first  theme  in  con- 
junction with  some  new  counter-figures.  This  development,  which  covers 
thirty-two  measures,  ends  by  half-cadence  on  the  dominant  of  the  dominant 
(chord  of  D  major).  Then  the  strings  give  out  the  second  theme  :  a  yearn- 
ing phrase,  ascending  by  two  successive  semitones,  followed  by  a  brighter, 
almost  rollicking  one  —  is  it  Jove  laughing  at  lovers'  perjuries  ?  —  the  bas- 
soon and  flute  soon  adding  richness  to  the  coloring  by  doubling  the  melody 
of  the  first  violins  in  the  lower  and  upper  octaves.  This  second  theme  is 
in  the  dominant,  G  major,  the  development  ending  with  a  modulation  back 
to  the  tonic,  in  which  key,  but  in  the  minor  mode,  a  strong  subsidiary  of 
brilliant  passage-work  sets  in,  ending,  however, —  as  the  development  of  the 
first  theme  did, —  with  a  half-cadence  on  the  dominant  of  the  dominant. 
Now  comes  a  bright,  laughing —  in  fact,  almost  tittering  —  conclusion-theme 
in  the  dominant,  the  first  part  of  the  movement  ending  with  a  return  of  the 
martial  rhythm  of  the  second  section  of  the  first  theme. 
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The  free  fantasia  is  long  for  Mozart,  and  exceedingly  elaborate  and 
thorough  in  its  working-out  of  the  thematic  material  already  presented, 
omitting,  however,  all  mention  of  the  second  theme. 

The  third  part  of  the  movement  is  an  almost  exact  reproduction  of  the 
first,  but  with  the  following  changes  of  key  :  second  theme  now  in  C 
major ;  subsidiary  passage-work  in  F  minor ;  conclusion-theme  in  C  major. 
There  is  no  coda. 

The  second  movement,  Andante  cantabile  in  F  major  (3-4  time),  is  in 
that  rather  vague  and  rudimentary  application  of  the  sonata-form  which  is 
not  uncommonly  met  with  in  slow  movements  of  the  period.  Its  first  part 
presents  the  successive  development  of  three  contrasted  themes,  which 
may  be  taken  as  first,  second,  and  conclusion  theme,  but  are  so  welded  to- 
gether that  their  succession  seems  almost  like  a  piece  of  continuous  me- 
lodic development.  The  second  part  consists  of  some  more  elaborate  de- 
velopments on  the  same  material,  the  second  theme,  however,  appearing 
before  the  first.  At  the  end  of  the  first  part  there  is  a  double-bar  with 
repeat-sign ;  this  repeat  is  often  omitted  in  performance. 

The  third  movement,  Menuetto  :  Allegretto  in  C  major  (3-4  time)  —  with 
Trio  also  in  C  major  —  is  strictly  in  the  traditional  minuet-form.  Its  prin- 
cipal theme  begins  with  the  inversion  of  the  initial  figure  (the  chromatic 
sigh)  of  the  second  theme  of  the  first  movement ;  and  this  "  sigh  "  reap- 
pears in  a  slightly  curtailed  form  in  the  flute,  horn,  and  bassoons  in  the 
Trio. 

The  fourth  movement,  Finale  :  Allegro  molto  in  C  major  (4-4  time),  has 
often  been  called  —  and  has  become  famous  as  —  a  "fugue  on  four  sub- 
jects." Like  the  first  movement,  it  is  really  in  2-2  {allabreve)  time ;  but 
Mozart,  as  was  not  unusual  with  him,  has  omitted  the  hair-stroke  through 
the  "C"  of  common  time  —  a  detail  in  the  use  of  which  he  was  habitually 
exceedingly  lax.  As  far  as  the  "  fugue  on  four  subjects  "  goes,  the  move- 
ment can  hardly  strictly  be  called  a  fugue  ;  it  is  a  brilliant  rondo  on  four 
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themes,  and  the  treatment  of  this  thematic  material  is  for  the  most  part  of 
a  fugal  character  —  the  responses  are  generally  "real,  "  instead  of  "tonal.  " 
Ever  and  anon  come  brilliant  passages  for  the  full  orchestra  which  savor 
more  of  the  characteristically  Mozartish  "  tutti  cadences  "  to  the  separate 
divisions  of  a  rondo,  or  other  symphonic  movement,  than  they  do  of  the 
ordinary  "  diversions "  in  a  fugue.  Still  fugal  writing  of  a  sufficiently 
strict  character  certainly  predominates  in  the  movement.  For  eviscerating 
elaborateness  of  working-out, —  all  the  devices  of  motus  rectus  and  motus 
contrarius  being  resorted  to ;  at  one  time  even  the  old  canon  cancrizans, — 
this  movement  may  be  said  almost  to  seek  its  fellow.  It  is  at  once  one  of 
the  most  learned  and  one  of  the  most  spontaneously  brilliant  things  Mozart 
ever  wrote. 

This  symphony  is  scored  for  i  flute,  2  oboes,  2  bassoons,  2  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  The  score  bears 
no  dedication. 

Symphony  No.  8,    in  F  major,  Op.  93  ...  .  Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16  (?),  1770;  died  in  Vienna  on  March  26,  1827.) 
This  symphony  was  written  in  18 12,  about  the  same  time  as  the  seventh, 
in  A  major,  op.  92.  It  was  first  performed  at  a  concert  in  the  Redou- 
tensaal  in  Vienna  on  February  27,  18 14,  and  did  not  find  much  favor  with 
the  audience,  although  its  immediate  predecessor,  the  seventh,  had  made  a 
great  success  at  a  similar  concert  on  December  8  of  the  previous  year. 
The  eighth  symphony  has  generally  been  considered  roughly  to  mark  the 
beginning  of  Beethoven's  third  manner  ;  and  it  was  doubtless  a  certain 
daring  novelty  of  style,  then  regarded  as  eccentricity,  in  the  work  that  at 
first  prejudiced  the  public  against  it.  Indeed  it  must  have  seemed  almost 
as  novel  and  unprecedented  in  1814  as  the  Eroica  had  before  it  in  1805. 
In  the  matter  of  thematic  material  it  shows  little  if  any,  change  from  the 
composer's  second  manner  ;  it  is  rather  by  its  general  style  the  manner  of 
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its  development,  its  overbrimming  humor,  and  wealth  in  sudden,  unex- 
pected effects  that  it  belongs  distinctly  to  his  third  period.  It  marks  a 
longish  step  in  the  "  modern  "  direction  after  the  seventh  symphony ;  a 
still  longer  and  more  decided  one  after  the  great  B-flat  major  trio,  which, 
although  marked  with  a  later  opus-number  (op.  97),  was  really  written 
about  a  year  before  it,  in  181 1.  With  the  exception  of  the  first,  in  C 
major,  op.  21,  it  is  the  shortest  of  Beethoven's  nine  symphonies,  and,  in  a 
certain  sense  also,  the  lightest;  its  general  character  is  bright,  cheerful, 
and  humorous;  but  its  development  is  often  extremely  elaborate,  and  both 
in  the  harmony  and  the  working-out  it  reveals  a  certain  finesse  that  belongs 
unmistakably  to  the  third  manner.     The  score  bears  no  dedication. 

The  first  movement  {Allegro  vivace  econ  brio,  in  F  major,  3-4  time)  opens, 
without  introduction,  with  the  first  theme.  This  theme  is  twelve  measures 
long :  the  first  phrase  of  four  measures  given  out  by  the  full  orchestra  in 
forte,  responded  to  piano  by  the  wood-wind  and  horns  with  a  four-measure 
phrase,  then  responded  to  with  another  four-measure  phrase  by  the  full 
orchestra.  This  first  theme  is  immediately  followed  by  its  subsidiary  (also 
in  F  major),  which  in  turn  leads  to  the  entrance  of  the  more  melodious,  but 
still  brisk  and  cheerful,  second  theme  in  D  major.  The  arpeggio  counter- 
figure  to  this  second  theme,  on  the  first  bassoon,  is  especially  noteworthy 
for  its  humorous  character.  Some  passage-work  leads  to  the  entrance  of 
the  conclusion-theme  in  C  major,  and  in  this  key  the  first  part  of  the 
movement  ends.     It  is  then  repeated. 

The  working-out  is  not  very  long,  but  is  none  the  less  elaborate  and 
brilliant,  leading  by  gradual  climax  to  the  return  of  the  first  theme  at  the 
beginning  of  the  third  part, —  it  enters  in  the  'celli,  double-basses,  and  bas- 
soons, that  is  in  the  bass,  instead  of  in  the  upper  voice,  and  is  treated  in  a 
more  extended  manner  than  at  first.  Saving  this  more  extended  treat- 
ment of  the  first  theme,  the  third  part  of  the  movement  adheres  to  the  plan 
of  the  first  part  with  even  more  than  ordinary  strictness.  It  closes  in  the 
tonic  exactly  as  the  first  part  did  in  the  dominant,  and  is  followed  by  a 
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rather  long  and  very  elaborate  coda.  It  will  be  seen  that  nothing  could  be 
more  regular  in  form  than  this  movement,  and,  as  has  been  said,  the 
character  of  the  themes  themselves,  although  original  and  eminently  Beet- 
hovenish,  presents  little  that  could  be  called  particularly  novel  at  the  time 
they  were  written  ;  but  all  else  in  the  movement  was  thoroughly  new,  the 
methods  of  development,  the  harmonic  transitions,  even  to  certain  effects 
of  instrumentation. 

The  second  movement  (Allegretto  scherzando,  in  JB-flat  major,  2-4  time)  is 
based  on  the  theme  of  a  three-voice  circular  canon,  or  round,  "  Tay  la,  ta, 
lieber  Malzel"  sung  in  honor  of  the  inventor  of  the  metronome  at  a  fare- 
well dinner  given  to  Beethoven  in  July,  181 2,  before  his  leaving  Vienna  for 
his  summer  trip  into  the  country  ;  Count  Brunswick,  Stephen  Breuning, 
Maelzel,  and  other  notabilities  were  present,  and  Beethoven  sang  the 
soprano  part  in  the  canon  himself.  This  otherwise  inconspicuous  fact  has 
some  interest,  for  the  allusion  to  Maelzel  and  his  metronome  in  the  Alle- 
gretto of  the  eighth  symphony  goes  beyond  the  mere  employment  of  the 
theme  of  the  canon,  and  is  too  evident  to  be  overlooked  :  almost  throughout 
the  whole  movement  the  wind  instruments,  either  in  a  mass  by  themselves 
or  in  sporadic  alternation  with  the  strings,  keep  up  a  regular,  metronomic 
ticking  in  sixteenth-notes,  like  a  metronome  or  other  piece  of  persistent 
clock-work.  Beethoven  had  a  great  regard  for  Maelzel's  invention,  and 
looked  for  important  things  from  it,  although  it  was  not  perfected  at  that 
time.  Against  the  steadily-ticking  background  of  wind  instruments,  the 
first  violins  outline  the  dainty  first  theme,  each  phrase  of  which  is  answered 
by  the  basses.  After  a  while  a  bolder  second  theme,  in  the  dominant  F 
major,  comes  in  in  the  violins  and  violas  in  double-octaves,  the  wind  instru- 
ments still  keeping  up  their  ticking,  and  the  'celli  and  double-basses  repeat- 
ing over  and  over  again  the  initial  figure  of  the  first  theme  as  a  basso 
ostinato.  This  in  turn  leads  to  a  conclusion-theme  in  the  tonic  B-flat 
major,  beginning  with  little  sighs  in  the  wind  instruments,  interrupted  by 
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the  persistent  initial  figure  of  the  first  theme,  and  then  developing  into  a 
flowing  passage  in  3rds  in  the  clarinets  and  bassoons.  This  first  part  of 
the  movement  is  then  repeated  with  but  little  change,  saving  some  figural 
variation  of  the  first  theme  in  the  violins,  and  a  development  of  the  second 
in  canonical  imitation  (in  the  tonic  B-flat  major)  between  the  clarinets  and 
bassoons,  as  "antecedent,"  and  the  flutes,  oboes,  violins,  and  violas,  as 
"consequent."  A  brief  and  entirely  humorous  coda  brings  the  movement 
to  a  close.  Of  this  movement  Berlioz,  in  his  Critical  Study  of  Beethoven's 
Symphonies,  writes  as  follows  :  — 

The  andante  scherzando*  is  one  of  those  productions  for  which  neither  model  nor  pen- 
dant can  be  found.  This  sort  of  thing  falls  entire  from  heaven  into  the  composer's  brain; 
he  writes  it  at  a  single  dash,  and  we  are  amazed  at  hearing  it.  The  wind  instruments  here 
play  the  opposite  part  to  the  one  they  usually  fill :  they  accompany  in  plain  chords,  struck 
eight  times  pianissimo  in  each  measure,  the  light  dialogue  a  punta  d"1 arco  of  the  violins  and 
basses.  It  is  tender,  childlike,  and  of  a  wholly  graceful  indolence,  like  the  song  of  two 
children  picking  flowers  in  a  meadow  on  a  fine  spring  morning.  The  principal  phrase  is 
composed  of  two  members,  of  three  measures  each,  the  symmetrical  arrangement  of  which 
is  disturbed  by  the  rest  which  follows  the  answer  of  the  basses;  thus  the  first  member  ends 
on  an  up-beat,  the  second  on  a  down-beat.  The  harmonic  repercussions  of  the  oboes, 
clarinets,  horns,  and  bassoons,  are  so  interesting  that  one  does  not  notice,  while  listening 
to  them,  the  defect  in  symmetry  in  the  melody  of  the  stringed  instruments  produced  by 
this  superadded  measure  of  silence. 

This  measure  itself  evidently  exists  only  for  the  sake  of  leaving  the  delicious  chord  on 
which  the  fresh  melody  is  to  take  its  flight  longer  exposed.  One  sees  once  more  by  this 
example  that  the  law  of  square-cut  themes  may  at  times  be  infringed  with  happy  results. 
Would  one  believe  that  this  ravishing  idyl  ends  with  the  one  of  all  commonplaces  for 
which  Beethoven  had  the  most  aversion  :  by  the  Italian  cadence  ?  Just  at  the  moment 
when  the  instrumental  conversation  of  the  two  orchestras,  the  wind  and  strings,  becomes 
the  most  enchanting,  the  composer,  as  if  suddenly  obliged  to  end  off,  writes  a  succession 
of  the  four  notes,  G,  F,  A,  I>flat  (sub-mediant,  dominant,  leading-note,  and  tonic)  in  trem- 
olo in  the  violins,  repeats  them  hurriedly  several  times,  neither  more  nor  less  than  the  Ital- 
ians when  they  sing  Felicita,  and  then  stops  short.  I  have  never  been  able  to  understand 
this  freak. 

Oh  !  Berlioz !  and  were  you,  of  all  Frenchmen,  the  one  not  to.  take  a 
joke  ?  Well  did  one  Hadow  call  you  a  man  of  "  keen  though  rather  inter- 
mittent sense  of  humor."  The  whole  Allegretto  scherzando — note  the 
"  scherzando  !  "  —  is  a  joke,  if  an  infinitely  graceful  and  charming  one. 

*  Berlioz,  like  many  another  Frenchman,  had  a  fine  knack  of  getting  the  tempo-marks  to  Beethoven's  slow 
movements  wrong. 
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The  third  movement  is  marked  Tempo  di  Menuetto  in  the  score.  Hence 
has  arisen  no  little  discussion  regarding  its  proper  tempo :  Mendelssohn 
and  most  classical  conductors  before  him  taking  the  movement  as  an  ordi- 
nary symphonic  minuet  ;  Wagner,  on  the  other  hand,  maintaining  that  it 
should  be  taken  at  the  slower,  more  stately  tempo  of  the  old  dance-minuet, 
making  it  thus  correspond  to  the  slow  movement  of  the  symphony,  the 
Allegretto  scherzando  corresponding  to  the  lively  Scherzo.  Here  is  not  the 
place  to  rehearse  the  manifold  arguments  on  either  side ;  suffice  it  to  say 
that  opinion  is  still  divided  on  the  subject.  The  Trio  is  especially  note- 
worthy for  its  delicious  dialogue  between  the  clarinet  and  two  horns. 

The  fourth  movement  {Allegro  vivace,  in   F  major,  2-2  time)  is  a  most 

brilliant,  humorous,  and  elaborately  worked-out  rondo  on  two  themes.     It 

is  one  of  the  earliest  known  instances  of  a  composer's  taking  to  the  device 
of  tuning  the  pair  of  kettle-drums  otherwise  than  to  the  tonic  and  dominant 
of  the  principal  key.  Beethoven  here  has  his  drums  tuned  an  octave  apart, 
both  drums  giving  F.  Some  of  the  sudden  changes  in  harmony  in  this 
movement  are  peculiarly  startling,  and  none  the  less  so  for  being  quite 
regularly  brought  about.  The  composer  shows  a  very  humorous  knack  of 
leading  you  to  expect  one  thing,  and  forthwith  giving  you  another.  A  not- 
able instance  of  this  is  where,  after  the  first  theme  (in  the  working-out) 
ends  softly  in  C  major,  the  whole  orchestra  comes  in  in  unison  with  a  fortis- 
simo C-sharp.  The  ear  naturally  takes  this  C-sharp  as  the  bass  of  an  ideal 
chord  of  the  6th,  of  the  leading  note  of  D  minor.  But  no  !  instead  of 
going  to  D  minor,  Beethoven  cuts  the  harmonic  connection  short  at  this 
point,  and  immediately  repeats  the  theme  fortissimo  in  F  major,  as  at  first ; 
the  C-sharp  leads  nowhere,  and  was  merely  a  blind.  But,  after  twice  dis- 
appointing the  ear  in  this  way,  Beethoven  lets  his  thundering  C-sharp  lead 
somewhere,  the  third  time  ;  yet  not,  as  the  ear  expects,  to  D  minor,  but 
to  F-sharp  minor,  of  all  keys  in  the  world,  taking  the  C-sharp,  not  as  the 
leading-note  of  the  new  key,  but  as  the  dominant !  The  movement  ends, 
as  the  finale  of  the  fifth  symphony  did  before  it,  with  almost  endless  repe- 
titions of  the  tonic  chord,  as  if  the  composer  could  never  make  up  his 
mind  to  stop.  The  symphony  is  scored  for  the  ordinary  classic  concert 
orchestra,  with  one  pair  of  horns,  trumpets,  and  kettle-drums,  and  without 
trombones. 
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Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &    SONS,     =     =     =     BOSTON. 


The  Works  of  the  Largest  Dyeing  and  Cleansing  Establishment  in  America 
where  the  BEST  WORK  is  done. 


ALL  MATERIALS  CLEANSED  OR  DYED. 


LEWANDO'S, 


FANCY  DYERS, 

FRENCH  CLEANSERS, 
FINE  LAUNDERERS. 


Teams. 
'Phones. 


17  TEHPLE  PLACE  and  284   BOYLSTON  STREET,  BOSTON. 
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Twenty=f  irst  Rehearsal  and  Concert. 


Friday  Afternoon,  April  8,  at  2.30  o'clock. 


Saturday  Evening,  April  9,  at  8.00  o'clock, 


PROGRAMME. 

Schubert      -  -  Unfinished  Symphony 

Gluck  -  _____      Aria  from  "  Orpheus " 

Grieg  -       -  -       -    Selections  from  Suite  No.  2,  "  Peer  Gynt " 

Wagner  -  Songs  with  Pianoforte 

a.  "Traume" 

b.  "Schmerzen" 

Dvorak       -       -       _       _       _       _       _       Overture, "  Carneval " 

SOLOIST, 
Mrs.  JOSEPHINE   JACOBY. 
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BOSTON  MUSIC   HALL 

Handel  and   Haydn  Society 


83d  Season 


Mr.  CARL  ZERRAHN 

Conductor 


713th  Concert 


Mr.  H.  G.  TUCKER 

Organist 


Easter  Sunday  Evening,  April  10, 1898 

At  7.30  p.n. 

THE  REDEMPTIO/N 

Gounod 

Mme.  GADSKI     Mr.  GEORGE  HAMLIN     Mr.  FFRANGCON-DAVIES 

Miss  riARGUERITE  DIETRICK       Mrs.  ADELE  LAEIS    BALDWIN 
Mr.  ELIOT    HUBBARD  Mr.  STEPHEN  S.  TOWNSEND 

The  Great  Chorus  of  the  Society 

Players  from  the  Boston  Symphony  Orchestra 

fir.  ISIDOR  SCHNITZLER,  Principal 


TICKETS  now  on  sale  at  Music  Hall.    $2.00,  $1.50,  $1.00,  according 
to  location. 

Please  notice  the  hour  of  performance  is  SEVEN=THIRTY. 

STEPHEN    R.  DOW,   Secretary, 

15   Music  Hall  Building. 
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BOSTON  MUSIC  HALL. 


Saturday  Afternoons,  \  f  April  A!^ 

At2'30-  j {  April  23. 

TWO   RECITALS. 

YSAYE 

MARTEAU 

QERARDY 

BENDIX 

LACHAUME 


Direction  Local  Hanagement 

VICTOR  THRANE.  L.  H.  MUDGETT. 

Reserved  seats,  $1.50  and  $1.00,  on  sale  at  box  office, 
Wednesday,  April  6. 


Steinway  Piano  used. 


BOSTON  Afternoons  (  THURSDAY,  APRIL  21 

MUSIC    HALL.  at  2.30.     (SATURDAY,  APRIL  30 

Two  Farewell  Recitals. 

Josef  HOFMANN 

Tickets,  with  reserved  seats,  $1.00,  $1.50,  and  $2.00. 
Direction  Miss  ANNA   MILLAR. 


Steinway  Piano  used. 
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SPECIAL. 


BOSTON  THEATRE. 

EUGENE  TOMPKINS Proprietor  and  Manager. 


SEASON   OF 


Grand  ^  Comic  Opera 

IN    ENGLISH. 

1 1 5 ARTISTS 1 1 5 

Opening  Easter  Honday,  April  11. 

The  repertoire  will  include  the  choicest  of  the 
following  popular  operas  :  — 

"The  Queen's  Lace  Handkerchief,"  "Lohengrin,"  "A  Trip  to  Africa," 
"  I  Pagliacci,"  "  Billee  Taylor,"  "  Gypsy  Baron,"  "  Trovatore," 
"  Martha,"  "  Carmen,"  "  Cavalleria  Rusticana,"  "  Pinafore,"  "  Faust," 
"Chimes  of  Normandy,"  "Bohemian  Girl,"  "  Fra  Diavolo,"  "The 
Beggar  Student,"  "  Paul  Jones,"  "  Boccaccio,"  "  Olivette,"  "  Mignon," 
"Maritana,"  "  Manon,"  "  Girofle-Girofla,"  "  Aida,"  "Lucia,"  and 
"Rigoletto." 

THE  COMPANY. 

Misses  Edith  Mason,  Attalie  Claire,  Grace  Golden,  Ivonne  de  Treville,  Lizzie 
Mac  Nichol,  Bernice  Holmes,  Bessie  Fairbairn,  Marie  Celeste,  Lillian 
Swain,  Ruth  White,  Gertrude  Quinlan,  Thomas  H.  Persse,  Joseph  F. 
Sheehan,  William  G  Stewart,  Max  Eugene,  Charles  O.  Bassett,  William 
Wolff,  Arthur  Wooley,  Oscar  Girard,  Raymond  Hitchcock,  Dashiel 
Madeira,  and  John  Reidy. 

AUGMENTED  ORCHESTRA  under  direction  of  fir.  JOHN  HcGHIE, 

AND 

SPLENDID  SINGING  CHORUS  of  seventy  trained  voices. 

Two  Operas  Each  Week. 

Elaborately  mounted,  handsomely  costumed,  with  every  brilliancy 

of  electrical  light  effect. 


NOTE  THE  POPULAR  PRICES -25,  50,  AND  75  GENTS. 
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Boston  Music  Hall, 

Monday  Evening,  April  11,  at  8. 
Wednesday  Afternoon,  April  13,  at  2.30. 

A  NEW  AND  NOVEL  PERFORriANCE. 

ALL  ABOUT 

KLONDIKE 


AND 


Alaska 
Gold  Fields, 

Given  by  the  Alaskan  Heroine, 

Miss  ESTHER  LYONS, 

the  first  woman  to  cross 
CHILKOOT  PASS. 

Magnificent  illustrations  of  the  Chilkoot 
Pass  and  all  the  country  to  the  Klondike,  and 
down  the  great  Yukon  River,  3,000  miles  to 
St.  Michael's. 


147  Photographed  Colored  Stereopticon  Views, 

which  are  positively  the  only  genuine  pictures  ever  taken  of  the  interior  of 
Alaska,  copyrighted,  can  be  seen  only  with  this  entertainment. 

.  .  .  Also  a  reproduction  of  .  .  . 

A  Klondike  Placer  Mine  in  Full  Operation, 

showing  Sluice  Boxes,  Gold  Panning,  Camp  Life,  Camp  and  Mining  Outfit 
complete,  Curios  of  Alaska,  etc. 

Reserved  Seats,  50c.,  75c, ^and  $1.     Now  on  sale. 
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Mr.  WILLIAM  F.  APTHORP 


WILL   LECTURE  ON 


Musical  Criticism 


IN 


STEINERT  HALL, 

THURSDAY   AFTERNOON,   APRIL    14,  AT  3 


RESERVED  SEATS,  $1.00. 

Tickets  will  be  on  sale  March  31  at  the  box  office,  Steinert  Hall. 


at 


Mr.  HOWARD  HALCOM  TICKNOR 

will  lecture  on 

"  Shakespeare  as  a  Playwright," 

with  illustrative  readings  from 

"  nuch  Ado  about  Nothing," 

At  STEINERT  HALL,  SATURDAY  AFTERNOON,  APRIL  2,  at  3. 

A  group  of  part-songs  written  to  Shakespeare's  text  by  Mrs.   H.  H.  A. 

BEACH  will  be  sung  by 

Mrs.  ALICE  BATES  RICE.  Miss  MARION  RICHARDSON. 

Mrs.  LOUISE-  TO WLE-BARNES.  Mrs.  KATHERINE  AUSTIN. 

Tickets,    $1.00  and  $1.50,  may  be  had  at  the  ticket  office  of  Steinert  Hall. 

STEINERT  HALL. 

recital  by  the  pupils  of  Mrs.  Maas  Tapper, 

Assisted  by  Hr.  EHIL  HAHR,  Violin,  and  Mr.  LEO  SCHULZ,  'Cello. 

Tuesday  Afternoon,  April  5,  at  3  o'clock. 

PROGRAil. 
Beethoven       ..........  Trio  in  B  flat,  Op.  70 

Mozart  ........         Concerto,  C  minor,  1st  movement 

N.  E.  Swift   ..........  Suite  in  A  minor 

Rubinstein      .......    Sonata  in  D  major,  2d  and  3d  movements 

Henselt  ......  Concerto  in  F  major,  2d  and  3d  movements 

Reserved  seats  $1.00,  for  sale  at  Steinert  Hall. 
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Association  Hall.  Monday  Evening,  April  11. 


The  Kneisel  Quartet. 

Franz  Kneisel,  1st  Violin.  Louis  Svecenski,  Viola. 

Otto  Roth,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAnriE. 

Borodine         ....        Quartet  in  D  major,  No.  2 

Saint-Saens    ....    Quartet  with  Piano,  in  B-flat 

Beethoven       ....    Quartet  in  A  minor,  Op.  \  32 

Piano,  rime.  A.  SZUriOWSKA-ADAflOWSKA. 

MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremont  street. 

Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MISS    HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEIHRICH  SCHDECKER,  t*%^^j£z& 

32  Westland  Avenue,   Boston. 
CONCERT   AND   ORATORIO. 

Miss  6ERTRDDE  EDMANDS,     '     ,  ™CA,Lt  ,Nf RUCTI0N- 

>  No.  160  Boylston  Street, 

Room  7. 
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Dr.  PERCY  GOETSCHIUS, 

Royal  Wiirtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION. 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Mr.  GUSTAY  STRDBE 

(Member  of  Boston  Symphony  Orchestra), 


Teacher  of  Violin,  Theory,  and  Composition. 

Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  LAURA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 


Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


CARLO  BDONAMICI, 


lm 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 
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THE   /£OLIAN    £RIOL   AND    OCHESTRELLE. 
THE  VOCALIAN  CHURCH  5c  CHAPEL  ORGANS. 

the  Norris  SoHyde  Transposing  Pianos^ 

J^\ l 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERl!  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

UT.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P.  1  SCHAIKO  Vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  453.463  wZsm™™™*..  reim 

E.  W.  TYLER,   rianager. 


im 
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m 
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BOSTON 


'%w 


SYAPHONY 
ORCHESTRA 


SCflSON 
1897-98 


PRSGRHftflE 


|2ll 


STYLE   AA. 


NEW    SMALL 
GRAND. 


Artists  a/nd  Music  Lovers 


ARE    CORDIALLY    INVITED   TO    EXAMINE   THE 


NEW     SCALES    JUST   INTRODUCED   IN 

Grand  and  Upright  Pianofortes, 


NOW    ON    EXHIBITION   AT 


Mason  &  Hamlin  Building,  146  Boglston  Street. 


NOTE. —  These  new  styles  represent  years  of  experimenting  and  scientific  research, 

and  we  bespeak  for  them  the  most  critical  examination 

by  experts  and  connoisseurs. 

Ma  Aon  $  "Hamlin  dcmfianij. 


Boston  and  General 
New  England 
Representatives. 


BOSton  ,  Music  Hall,  Boston. 

Symphony  if  — 

A  SEVENTEENTH     SEASON, 

Orchestra  i897-98 


EMIL    PAUR,   Conductor, 


PROGRAMME 


OF    THE 


Twenty-first  Rehearsal  and  Concert 


WITH    HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  April  8, 

At    2.30    o'clock. 

Saturday  Evening,  April  9, 

At    8    o'clock. 


PUBLISHED     BY    C.    A.     ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Ceecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twenty =first  Rehearsal  and  Concert. 


Friday  Afternoon,  April  8,  at  2.30  o'clock. 

Saturday  Evening,  April  9,  at  8.00  o'clock. 


PROGRAMME. 


Franz  Schubert     -  Unfinished  Symphony  in  B  minor 

I.    Allegro  moderato  (B  minor)        -  3-4 

II.    Andante  con  moto  (E  major)       -  3-8 


Christoph  Willibald,  Ritter  von  Gluck       -        Recitative,  "  Ach,  sie  hort 

nicht,"  and  Aria,  "Ach, 
ich  habe  sie  verloren," 
from  "  Orpheus  " 

Edvard  Grieg         -     Suite  No.  2  from  the  Music  to  "  Peer  Gynt,"  Op.  55 

I.    The  Abduction  of  the  Bride  (Ingrid's  Lament)  : 

Allegro  furioso  (G  minor)       -  2-4 

Andante  doloroso  (G  minor)  -  3-4 

II.    Arabian  Dance :  Allegretto  vivace  (C  major)      -         4-4 

IV.    Solvejg's  Song  :  Andante  (A  minor)    -  4-4 

V.    Dance  of  the  Mountain  King's  Daughter: 

Allegretto  alia  burla  (D  major)     -  2-4 


Richard  Wagner  -        -  -       -    Songs  with  Pianoforte 

a.  "Traume" 

b.  "Schmerzen" 


Antonin  Dvorak  -  Overture,  "Carnival,"  Op.  92 


Soloist,  Mme  JOSEPHINE   JACOBY. 

The  Pianoforte  is  a  Stein  way. 
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L.  P.  HOLLANDER  &  CO. 

niLLINERY. 
Grand  Easter  Exhibit 

On  Third  Floor. 

We  are  now  ready  with  our  complete  importations  of 

Ladies'  Bonnets,  Toques,  and  Hats, 

Representing  every  good  authority  in  Paris,  and  more  espe- 
cially the  creations  of  our  Head  Milliner,  Madame  Marguerite, 
which  are  generally  conceded  by  our  customers  fully  as  at- 
tractive as  any  importations. 

Also,  on  same  floor, 

HISSES'  AND    CHILDREN'S 

TRinriED  HATS,  POKES,  and  BABIES'  BONNETS. 


Baby's 

Orthopedic  Shoes 

Having  created,  originated,  and  designed 
the  first  Orthopedic  Shoe  for  Men  and  Women,  we 
know  that  our  Orthopedic  Shoe  for  the  Baby  is 
constructed  on  scientific  lines  that  are  not  followed 
elsewhere. 

The  practical  principles  are  confined  exclusively  to 
us  —  the  little  foot  rests  absolutely  flat  in  it  —  it  yields 
perfect  freedom  to  the  muscles  of  the  toes. 

It  gives  an  even,  relative     $  |    .      $  |    O  C 
growth  to  every  part  of  the  foot.        *   ^       *  »0*7 

According  to  size. 


Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place* 
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Unfinished  Symphony  in  B  minor Franz  Schubert. 

(Born  at  Lichtenthal,  near  Vienna,  on  Jan.  31,  1797;  died  in  Vienna  on  Nov.  19,  1828.) 
The  two  existing  movements  of  this  symphony,  and  nine  measures  of  the 
Scherzo,  were  written  in  1822  ;  the  MS.  bears  the  date,  October  30.  The 
score  was  published  posthumously  by  Spina.  It  is  interesting  to  note  that, 
of  the  last  two  of  Schubert's  symphonies,  this  one  was  written  just  before, 
and  the  one  in  C  major  some  time  after,  the  production  of  Beethoven's 
ninth. 

The  first  movement,  Allegro  moderate  in  B  minor  (3-4  time),  opens  with  a 
grave  phrase  in  the  'celli  and  double-basses  in  low  octaves ;  on  the  ninth 
measure  the  first  and  second  violins  enter  with  some  nervous  passage-work 
in  3rds  and  6ths,  which  serves  as  an  accompaniment  to  a  plaintive  theme 
of  the  oboe  and  clarinet.  I  have  long  been  in  doubt  exactly  how  to 
classify  these  three  phrases ;  indeed  I  think  I  have  classified  them 
differently  each  time  I  have  had  to  analyze  the  symphony  for  these 
program-books.  It  seems  to  me,  however,  on  maturer  consideration,  that 
the  true  classification,  the  one  most  consistent  with  the  ordinary  canons  of 
the  sonata-form,  is  this.  The  plaintive  melody  of  the  oboe  and  clarinet  is 
but  the  continuation  and  further  development  of  the  initial  phrase  of  the 
'celli  and  double-basses, —  or  the  response  to  it, —  and  the  two  together 
constitute  the  first  and  second  members  of  the  first  theme.  The  nervous 
passage-work  in  the  violins  is  the  counter-theme  to  this.  The  development 
of  theme  and  counter-theme  is  carried  on  for  some  eighteen  measures,  and 
then  suddenly  cut  short  by  loud,  stertorous  syncopated  chords  in  the  full 
orchestra.  A  long-held  D  in  the  horns  and  bassoons,  followed  by  a  simple 
modulation  to  G  major,  leads  to  the  idyllic  second  theme,  sung  first  by  the 

tleakKfc 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.  The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 

Dr.  F.  A.  Roberts,  Waterville,  Me.,  says: 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rumford  Chemical  Works,  »  Providence,  R.I. 

BEWARE    OF   SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER  AND  HAKER  OF 

RIDING   HABITS, 
CLOTH  GOWNS, 
JACKETS, 
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'celli  against  syncopated  harmonies  in  the  violas  and  clarinets,  then  taken 
up  by  the  violins  in  octaves.  The  development  soon  assumes  an  imitative 
contrapuntal  character,  the  place  of  a  conclusion-theme  being  taken  by 
some  still  closer  imitations  on  this  second  theme.  These  lead  to  the  close 
of  the  first  part  of  the  movement,  which  is  repeated. 

The  free  fantasia  is  devoted  to  a  long  and  elaborate  working-out  of  the 
first  member  of  the  first  theme.  The  third  part  begins  with  the  first  theme 
in  the  tonic,  and  proceeds  regularly,  the  second  theme  coming  in  D  major. 
A  short  coda  on  the  first  member  of  the  first  theme  ends  the  movement. 

The  second  movement,  Andante  con  moto  in  E  major  (3-8  time),  is  in  the 
sonatina  form,  that  is,  the  sonata-form  without  free  fantasia.  It  opens 
with  the  first  theme  in  the  tonic,  E  major,  in  the  strings,  interrupted  at 
moments  by  the  wind.  This  is  followed  by  a  strong  first  subsidiary  in  the 
tonic,  given  out  forte  by  all  the  wood-wind  and  brass  over  a  contrapuntal 
bass  in  all  the  strings  in  octaves.  This  subsidiary,  by  the  way,  strongly 
suggests  the  theme  of  the  trio  of  the  scherzo  in  the  composer's  great  C 
major  symphony.  It  is  followed  by  a  return  of  the  first  theme  in  the 
wood-wind  in  the  tonic.  This  leads  to  the  entrance  of  the  second  theme 
—  a  clarinet  solo  over  syncopated  harmonies  in  the  strings  —  in  the 
relative  C-sharp  minor.  This  theme  passes  through  several  modulations 
in  the  course  of  its  development.  A  strong  second  subsidiary  in  C-sharp 
minor  follows,  given  out  fortissimo  by  the  full  orchestra.  A  conclusion- 
theme  in  D  major  follows,  the  first  violins  imitating  the  'celli  and  double- 
basses  against  a  syncopated  accompaniment  in  the  second  violins  and 
violas.  Then  comes  a  free  closing  passage  on  figures  from  the  conclusion- 
theme,  decrescendo  in  the  wood-wind  and  horns. 
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The  second  part  of  the  movement  —  corresponding  to  the  regular  third 
part,  there  being  no  free  fantasia  —  follows  precisely  the  same  scheme, 
with  the  regular  changes  of  tonality.  A  short  coda  on  the  conclusion- 
theme  and  first  theme  closes  the  movement. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
2  horns,  2  trumpets,  3  trombones,  1  pair  of  kettle-drums,  and  the  usual 
strings.     The  score  bears  no  dedication. 


Recitative,  "Ach,  sie  hort  nicht,"  and  Aria,  "Ach,   ich   habe   sie 
verloren,"  from  "  orpheus." 

Christoph  Willibald,  Ritter  von  Gluck. 

(Born  at  Weidenwang,  near  Neumarkt,  in  the  Upper  Palatinate,  on  July  2,  17 14; 
died  in  Vienna  on  Nov.  15,  1787.) 

Orfeo  ed  Euridice,  opera  in  three  acts,  the  text  by  Raniero  de'  Calzabigi, 
the  music  by  Gluck,  was  first  given,  under  the  composer's  direction,  at  the 
Hofburgtheater  in  Vienna  on  October  5,  1762.     The  cast  was : 

Orfeo Gaetano  Guadagni  (castrato) 

Euridice Marianna  Bianchi 

Amore Lucia  Clavarau 

It  was  Gluck's  first  opera  in  his  second,  or  great,  manner.  In  1774  he 
was  commissioned  to  rearrange  it  for  the  Academie  Royale  de  Musique  in 
Paris,  it  being  impracticable  to  give  it  there  in  its  original  shape.  There 
were  no  contralto  voices  in  the  chorus  at  the  Opera  in  those  days,  so 
Gluck  rewrote  the  alto  part  in  all  the  choruses  for   high   counter-tenor. 

SIMPSON  &  COMPANY. 


I 

.00 

per  pair 

I 

.00 

(i 

I 

.00 

u 

EASTER  GLOVE  SALE. 

Ladies'  Fine  French  Kid 

Men's  Street  Gloves  .... 

Stylish  Gloves  for  Boys  and  Girls     . 

Stylish  Gloves  in  Jouvin  &  Cie.,  Bon  Marche,  and 

Simpson's  Best. 

1 18  Tremont  Street.  48  and  50  Temple  Place, 

(648) 


There  was  also  no  great  contralto  singer;  so  he  transposed  the  part  of 
Orphe'e  for  Legros's  high-counter  voice.  There  being  no  English-horns, 
he  transposed  their  parts  for  clarinets,  except  in  places  where  the  trans- 
position for  Legros's  benefit  brought  the  parts  within  the  range  of  the 
oboe.  The  absence  of  a  soprano-trombone  {Zinke  or  cornettd)  necessitated 
the  suppression  of  the  part  originally  written  for  it  in  the  opening  chorus. 
More  than  this,  Gluck  added  several  numbers  and  rewrote  others.  In 
this  altered  shape  the  opera  was  brought  out,  in  a  French  translation  by 
Moline,  as  Orphke  et  Euridice  at  the  Acade'mie  de  Musique  on  August  2, 

1774. 

The  French  version  was  generally  admitted  to  be  an  improvement  upon 
the  original  Italian  one,  except  in  the  matters  of  transposition  and  sup- 
pressed or  altered  instrumentation.  When  the  Paris  The'atre-Lyrique 
wished  to  revive  the  opera  in    1859,  the  management  engaged  Berlioz  to 

prepare  a  new  version,  containing  all  the  improvements  in  the  first  French 
version,  but  adhering  to  the  instrumentation  of  the  original  Italian  one,  and 
with  the  part  of  Orphee  in  the  original  keys,  for  contralto  voice.  This  — 
wrk":h  is  generally  known  as  the  "Berlioz  version"  —  was  given  at  the 
The'atre-Lyrique  in  November,  1859,  with  Mme.  Viardot-Garcia  as  Orphee. 

The  German  version  now  given  in  Vienna  adheres  to  the  original  Italian 
score  ;  and  I  believe  this  is  the  version  used  itf  many  other  German  capitals, 
though  in  some  of  them  a  German  translation  has  been  adapted  to  the  Ber- 
lioz version.     The  first  French  version  is  now  given  nowhere. 

The  air  sung  at  this  concert  is  in  the  part  of  Orpheus,  and  comes  in  the 
third  act.     Orpheus,  in  bringing  Euridice  up  from  the   nether  world,  has 
disobeyed  the  command  of  the  gods  and  let  her  see  his  face  ;  she  accord 
ingly  fades  from  his  grasp  and  is  carried  back   to  Hades.     The  recitative 
begins  immediately  after  her  disappearance.     The  German  text  is  : 

LETTER  OF  AUTHORITY 

Is  now  printed  on  the  title  page,  under  the  composer's  portrait,  of  all  instrumental  com- 
positions by 

C  CHAHINADE. 
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America  must  bear  my  signature.     (Signed)  C.  Chaminade." 
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SONGS.  PIANO   PIECES. 

English  and  french  wobds.  Vert  Galant,  Op.  85.  Ballade,  Op.  86. 
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french  words  only.  Reveil,      Sous  Bois,     Inquietude,     Autrefois, 

Couplets  Bachiques,       Nuit  d'Et6,  Consolation,       Norw^gienne. 

Fleur  du  Matin,       Espoir. 

Several  new  Piano  Duets  have  been  recently  added.  Complete  Catalogue  on  application. 
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Recitatil). 

Ach,  sie  hort  nicht  mein  Fleh'n  ;  ach,  sie  kehrt  nicht  zuriick !  Ich  selbst  hah'  sie  dem 
Tod  geweiht;  mehr  als  jemals  fiihl'  ich  mich  elend;  mein  Schmerz  ist  ohne  Grenzen  !  In 
dieser  Schreckensstunde  bleibt  mir  nichts  mehr,  als  nur  der  Tod,  der  Alles  siihnet. 

A  rie. 
Ach,  ich  habe  sie  verloren, 

All'  mein  Gliick  ist  nun  dahin ! 
War',  o  war'  ich  nie  geboren, 

Weh',  dass  ich  auf  Erden  bin  ! 

Euridice,  Euridicel 
Gieb  Antwort,  o  vernimm  mich  ! 
Noch  dein,  noch  treu  dir  bin  ich ! 
Ach,  ich  habe  sie  verloren,  u.  s.  w. 


Da  capo 


Da  capo 


Euridice,  ach,  vergebens ! 
Ruh'  und  Hoffnung,  Trost  des  Lebens, 
Ist  nun  nirgends  mehr  fur  mich  ! 
Ach,  ich  habe  sie  verloren,  u.  s.  w. 


The  English  literal  prose  of  which  is  : 

Recitative :  Alas,  she  hears  not  my  beseeching ;  alas,  she  will  never  return  !  I  myself 
have  devoted  her  to  death ;  I  feel  my  wretchedness  more  than  ever ;  my  grief  is  without 
bounds !     In  this  hour  of  terror  naught  is  left  for  me  but  death,  which  atones  for  all. 

Air:  Alas,  I  have  lost  her,  all  my  happiness  is  gone!  Had,  O  had  I  never  been  born, 
woe  to  me  that  I  am  on  earth !  Euridice,  Euridice !  Give  answer,  O  hear  me  !  I  am 
still  thine,  still  true  to  thee !  .  .  .  Euridice,  alas,  'tis  in  vain  1  Peace  and  hope,  the  consola- 
tion of  my  life,  are  nowhere  more  for  me ! 

The  air  is  in  C  major  (2-2,  allabreve  time),  and  is  marked  Andante  con 
?noto  in  the  score,  although  passages  of  Adagio  occur  now  and  then.  The 
accompaniment  of  both  recitative  and  air  is  scored  for  first  and  second 
violins,  violas,  'celli,  and  double-basses.  In  the  first  French  version  this 
air  is  transposed  to  F  major,  and  three  additional  measures  are  inserted 
near  the  end. 
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ENTR'ACTE. 

A   LIBERAL   MUSICAL   EDUCATION. 

A  plea  was  made  not  long  ago  in  one  of  our  musical  periodicals  for  a 
system  of  teaching  harmony  that  should  meet  the  wants  of  the  intelligent 
music-lover  who  was  anxious  to  know  something  about  the  technical  side 
of  Music,  but  never  intended  to  apply  his  knowledge  to  practical  composi- 
tion. Objection  was  made  to  all  as  yet  known  systems  of  teaching  har- 
mony that  they  were  calculated  to  meet  the  wants  of  the  professional 
student  only,  who  meant  to  apply  his  acquired  knowledge  practically,  as  a 
composer.  All  known  methods  of  teaching  harmony,  it  was  said,  involve 
a  large  amount  of  purely  technical  drill ;  and  technical  drill  is  not  what  the 
average  intelligent  amateur  wants,  for  the  acquisition  and  development  of 
musical  technique  is  no  object  at  all  to  him ;  what  he  wants  is  musical 
knowledge  and  insight,  not  practical  technique. 

This  plea,  put  in  other  words,  is  virtually  for  what  might  aptly  be  called 
a  descriptive  course  in  harmony,  like  the  general  courses  in  other  fine  arts 
or  in  literature  that  are  given  in  many  of  our  schools  and  universities ;  a 
course  by  which  the  student  shall  be  taught  to  understand  harmony,  with- 
out going  through  the  labour  of  learning  how  to  write  harmony  himself. 
Many  an  eager  knowledge-seeker  nas  been  taught  a  great  deal  about  litera- 
ture and  poetry,  without  the  least  drill  in  the  actual  writing  of  prose  or 
verse.  Many  an  art-loving  person  has  been  taught  much  about  the  repre- 
sentative arts,  without  being  required  to  take  a  single  lesson  in  drawing, 
painting,  or  modelling.  Why,  then,  cannot  the  intelligent  music-lover  be 
taught  a  great  deal  about  the  theoretic  side  of  music,  without  going  through 
a  technical  drill  that  seems  adapted  only  to  the  purposes  of  the  professional 
student  who  means  to  write  music  himself? 

The  only  answer  to  this  apparently  reasonable  question  is  that  no  one 
has  yet  discovered  the  way.  A  descriptive  course  in  harmony,  for  instance, 
has  been  found  impracticable.     There  are  several  reasons  for  this,  all  of 
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which  lie  more  or  less  deeply  rooted  in  the  peculiar  nature  of  the  art  of 
music  itself. 

Let  us  look,  for  a  moment,  at  the  other  fine  arts  and  at  literature. 
Painting  and  sculpture  appeal  directly  to  the  eye ;  the  general,  unprofes- 
sional student  can  be  shown  pictures  and  statues,  drawings,  photographs, 
and  models,  while  the  teacher  is  talking  about  and  explaining  them.  Even 
if  the  course  is  purely  descriptive,  these  things  can  be  described  in  terms 
with  which  the  student  is  familiar,  to  begin  with,  just  as  any  other  visual 
objects  can.  Take  poetry  and  literature.  No  sane  person  would  attempt 
the  general  study  of  poetry  or  literature  who  did  not  know  how  to  read. 
But,  knowing  how  to  read,  to  begin  with,  the  student  finds  that  these  things 
are  expressed  through  a  medium  with  which  he  is  perfectly  familiar,  and  is 
consequently  in  a  position  to  follow  and  understand  the  teacher's  exposition 
and  explanation  without  difficulty. 

But  music  appeals  directly  to  the  ear.  And  it  cannot  be  played  nor 
sung  to  the  pupil  at  the  same  time  that  the  teacher  is  describing  or  explain- 
ing it.  Either  the  example  or  the  explanation  must  come  first ;  and  this 
involves  an  effort  of  memory  on  the  pupil's  part  such  as  is  exceedingly 
likely  to  be  abortive.  Moreover,  the  very  explanation  itself  will  of  neces- 
sity be  couched  in  language  which  the  pupil  must  learn  before  he  can 
understand  it.  The  use  of  a  large  number  of  technicalities  is  unavoidable, 
and  the  exact  meaning  and  force  of  these  technicalities  is  not  so  easy  to 
learn  as  the  uninitiated  may  suppose.     If,  on  the  other  hand,  the  teacher 
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takes  to  the  plan  of  using  written  or  printed  music  as  examples,  he  is  im- 
mediately brought  up  short  by  the  fact  that  the  pupil  does  not  know  how  to 
read  music ;  that  is,  the  written  or  printed  staff-notation  does  not  immedi- 
ately and  automatically  represent  to  the  pupil  the  sounds  he  would  hear,  if 
the  music  were  sung  or  played.  Then  let  the  pupil  begin  by  learning  how 
to  read  music,  you  may  say.  Very  good ;  but  this  is  a  purely  technical 
matter,  involving  a  considerable  amount  of  practical  technical  drill.  More 
than  this,  the  art  of  reading  musical  notation  is  one  which  most  people  find 
extremely  difficult,  which  many  find  absolutely  impossible,  to  learn.  To  be 
able  to  acquire  it  to  any  serviceable  extent  implies  a  peculiar  psycho- 
physiological organization,  and  one  which  seems  to  have  little  to  do  with 
the  pupil's  power  of  musical  enjoyment  or  appreciation. 

The  study  of  harmony  is  especially  impracticable  to  one  who  cannot  read 
music  fluently,  easily,  and  accurately  to  begin  with.  So,  even  before 
entering  upon  any  sort  of  study  of  harmony,  the  unprofessional,  general 
student  must  first  submit  himself  to  a  severe  course  of  purely  technical 
drill;  to  exactly  the  same  drill  that  must  be  gone  through  by  the  profes- 
sional. Well,  let  us  suppose  this  drill  to  have  been  gone  through  with 
efficaciously ;  let  us  suppose  the  student  to  be  able  to  read  music  as  well 
and  easily,  as  automatically,  as  the  student  of  literature  or  poetry  can  read 
common  print.  This,  to  be  sure,  is  rather  a  daring  supposition ;  but  let  us 
make  it,  for  the  sake  of  argument. 

The  student,  thus  forearmed,  enters  upon  a  descriptive  and  analytic 
course  in  harmony.  But  long  experience  has  shown  that  the  subject  is  so 
involved,  so  abstruse  and  complicated,  that  it  necessitates  the  use  and 
understanding  of  such  an  enormous  array  of  technicalities,  that  no  merely 
descriptive  teaching  and  explanation  can  suffice  to  make  the  average  pupil 
understand  it  at  all.  It  is  too  great  a  strain  upon  the  perspicacity  and 
memory  for  most  people  to  stand.  An  adequate  understanding  of  the  ter- 
minology and  principles  of  harmony  has  been  found  to  be  unattainable  in 
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the  vast  majority  of  cases, —  I  should  say,  in  ninety-nine  out  of  a  hundred, 
—  except  through  the  familiarity  with  the  material  employed  that  comes 
from  nothing  less  than  actually  working  with  that  material.  That  is  to  say 
that  ninety-nine  persons  out  of  a  hundred  will  find  it  absolutely  impossible 
to  understand  the  principles  of  the  science,  without  going  through  with  a 
pretty  severe  technical  drill  in  actually  writing  harmony  themselves,  in 
filling  out  figured  basses  and  harmonizing  chorals.  It  is  only  by  such 
practical  drill  that  a  host  of  points  can  be  lodged  in  the  pupil's  memory 
surely  enough  to  enable  his  mind  to  grasp  the  theoretic  principles  involved. 
As  I  have  said,  no  one  has  yet  discovered  a  way  to  teach  harmony  other- 
wise than  by  methods  which  apply  to  the  professional,  technical  student. 
Moreover,  the  study  of  harmony,  like  that  of  the  higher  mathematics,  de- 
mands for  its  successful  pursuit  a  peculiar  cast  of  mind;  and  the  pos- 
session of  this  cast  of  mind  bears,  as  careful  psychologists  tell  us,  no 
recognizable  relation  to  the  musical  bent  or  aptitude  for  musical  enjoyment 
or  appreciation  which  may  be  discoverable  in  any  particular  individual. 
A  man  may  be  wonderfully  amenable  to  the  highest  musical  impressions 
without  possessing  this  cast  of  mind  at  all. 

Here  we  have  some  reasons  why  a  liberal  musical  education  —  in  a 
proper  sense  of  the  term  —  is  so  impossible  to  attain  without  going  through 
with  a  deal  of  purely  technical  and  "  professional "  drudgery ;  why  it  is  a 
totally  different  matter  from  what  may  be  called  a  liberal  literary  or  artistic 
education. 

Suite  No.  2  from  "  Peer  Gynt,"  Opus  55      ....     Edvard  Grieg. 

(Born  at  Bergen,  in  Norway,  on  June  15,  1843;  stn^  living.) 
In  the  preface  to  the  full  score  of  Grieg's  incidental  music  to  Ibsen's 
drama,  Peer  Gynt,  stands  the  following  :  — 

Peer  Gynt,  the  only  son  of  poor  peasants,  is  drawn  by  the  poet  as  a  character  of  a 
morbidly  developed  fancy  and  a  prey  to  megalomania.     In  his  youth  he  has  many  wild 
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adventures  —  comes,  for  instance,  to  a  peasants'  wedding,  where  he  carries  off  the  bride 
up  to  the  mountain  peaks.  Here  he  leaves  her  —  [No.  I,  The  Abduction  of  the  Bride, 
Ingrid's  Lament :  Allegro  furioso  in  G  minor  (2-4  time) ;  Andante  doloroso  in  G  minor 
(3-4  time)]  —  to  roam  about  with  wild  cowherd  girls.  He  then  enters  the  kingdom  of  the 
Mountain  King,  whose  daughter  falls  in  love  with  him  and  dances  to  him  —  [No.  5,  Dance 
of  the  Mountain  King's  Daughter :  Allegretto  alia  burla  in  D  major  (2-4  time)].  But  he 
laughs  at  the  dance  and  the  droll  music,  whereupon  the  enraged  mountain  folk  wish  to 
kill  him.  He  succeeds  in  escaping,  and  wanders  to  foreign  countries,  amongst  others,  to 
Morocco,  where  he  appears  as  a  prophet,  and  is  greeted  by  the  Arab  girls —  [No.  2,  Ara- 
bian Dance :  Allegretto  vivace  in  C  major  (4-4  time)].  After  many  wonderful  guidings  of 
Fate  he  at  last  returns  as  an  old  man,  having  suffered  shipwreck  on  his  way  —  [No.  4, 
Solvejg's  Song  :  Andante  in  A  minor  (4-4  time)]. 

With  compositions  of  this  sort  little  is  to  be  said  in  the  way  of  technical 
analysis.  In  the  present  case,  however,  something  may  well  be  said  of  the 
instrumentation.  In  the  Dance  of  the  Mountain  Kings  Daughter  (No.  5) 
Grieg  has  gone  to  quite  unusual  lengths  in  the  matter  of  novel  effects  of 
colour,  evidently  with  a  grotesque  purpose.  To  the  ordinary  orchestra 
(without  trumpets  or  trombones)  he  adds  a  pianoforte,  harp,  xylophone,  tri- 
angle, and  snare-drum.  Nor  does  the  enumeration  of  these  instruments 
give  an  idea  of  all  the  queer  effects  produced.     The  violas,  and  later  the 

'celli  also,  mark  the  rhythm  of  the  accompaniment  to  the  dance  by  striking 
the  strings  with  the  wood  of  the  bow  —  a  trick  already  employed  in  the 
finales  of  Berlioz's  Fantastic  symphony  and  Chopin's  F  minor  concerto. 
The  snare-drum,  in  marking  the  same  rhythm,  strikes  the  first  beat  of  every 
measure  in  the  usual  way,  on  the  sheepskin  drum-head  ;  but  the  next  two 
beats  are  struck  on  the  wooden  rim  that  runs  round  the  head.  The  piano- 
forte plays  the  melody  in  octaves,  together  with  the  xylophone  and  two 
piccolo-flutes,  while  the  clarinets  play  the  same  melody  two  octaves  apart, 
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thus  combining  the  two  totally  different  and  very  characteristic  clang-tints 
of  the  upper  and  lower  registers  of  the  instrument  —  a  device  employed  by 
Berlioz,  with  very  different  intent  and  effect,  in  the  Agnus  Dei  of  his  Dan- 
re'mont  Requiem.  The  glissando  scale  on  the  xylophone  at  the  end  of  the 
dance  is  a  new  effect  in  orchestral  writing,  and  has  hitherto  been  confined 
to  xylophone  solos  in  variety  shows. 


Songs  with  Pianoforte  :  "  Traume  "  and  "  Schmerzen." 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 
The  text  of  these  songs,  which  are  taken  from  a  set  of  five,  is : 

Traume.* 

Sag',  welch  wunderbare  Traume 

halten  meinen  Sinn  umfangen, 
dass  sie  nicht  wie  leere  Sch'aume 

sind  in  odes  Nichts  vergangen  ? 

Traume,  die  in  jeder  Stunde, 

jedem  Tage  schoner  bliih'n, 
und  mit  ihrer  Himmelskunde 

selig  durch's  Gemuthe  ziehn  ? 

Traume,  die  wie  hehre  Strahlen 

in  die  Seele  sich  versenken, 
dort  ein  ewig  Bild  zu  malen  : 

Allvergessen,  Eingedenken ! 

Traume,  wie  wenn  Fnihlingssonne 

aus  dem  Schnee  die  Bliithen  kusst, 

dass  zu  niegeahnter  Wonne 

sie  der  neue  Tag  begriisst, 

*The  music  of  this  song  is  a  sketch  for  the  passage  beginning  "  O  sink''  kerneider,  Nacht  der  Liebe  "  in 
the  love-scene  in  the  second  act  of  Tristan  und  Isolde. 
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dass  sie  wachsen,  class  sie  bliihen, 

traumend  spenden  ihre  Duft, 
sanft  an  deine  Brust  vergliihen, 

und  dann  sinken  in  die  Gruft. 

SCHMERZEN. 

Sonne,  weinest  jeden  Abend 

dir  die  schonen  Augen  roth, 
wenn  im  Meeresspiegel  badend 

dich  erreicht  der  fruhe  Tod  ; 
doch  ersteh'st  in  voller  Pracht, 

Glorie  der  diistren  Welt, 
da  am  Morgen  neu  erwacht 

wie  ein  stolzer  Siegesheld  ! 

Ach,  wie  sollte  ich  da  klagen, 

wie,  mein  Herz,  so  schwer  dich  sehn, 
muss  die  Sonne  selbst  verzagen, 

muss  die  Sonne  untergehn  ? 
und  gebieret  Tod  nur  Leben, 

geben  Schmerzen  Wonne  nur:  - 
O  wie  dank'  ich,  dass  gegeben 

solche  Schmerzen  mir  Natur  ! 

The  English  prose  translation  of  these  is : 

Dreams. 

Say,  what  wondrous  dreams  hold  my  sense  in  their  embrace,  that  they  have  not  van- 
ished into  dreary  nothing,  like  empty  froth  ? 

Dreams  that  blossom  fairer  every  hour,  every  day,  and  pass  blessed  o'er  my  spirit 
with  their  heaven's  message  ? 

Dreams  that,  like  bright  rays,  sink  into  the  soul,  to  paint  there  an  eternal  picture  :  all- 
forgetf ulness,  remembrance ! 

Dreams,  as  when  the  spring  sun  kisses  the  blossoms  out  from  the  snow,  that  the  new 
day  may  greet  them  to  never-dreamt-of  ecstasy,  that  they  may  grow,  that  they  may  bloom, 
and  dreamily  give  forth  their  perfume :  then  softly  quench  their  glow  upon  thy  bosom,  and 
sink  into  the  grave. 

SANDERS  THEATRE,  CAHBRIDQE. 


HARVARD  UNIVERSITY.     CHAMBER  CONCERTS 
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(660) 


Sorrows. 

Sun,  thou  weepest  thy  beauteous  eyes  red  every  evening,  when,  bathing  in  the  sea's 
mirror,  early  death  overtakes  thee ;  yet  thou  arisest  in  full  splendour,  glory  of  the  darkling 
world,  when  thou  awakest  fresh  in  the  morning,  like  a  proud,  victorious  hero! 

Alas,  how  should  I  then  complain ;  how,  my  heart,  see  thee  so  heavy ;  if  the  sun  itself 
must  despond,  if  the  sun  itself  must  set  ?  and,  if  death  only  bears  life,  if  sorrows  give  only 
ecstasy,  O  how  I  thank  thee,  Nature,  that  thou  hast  given  me  such  sorrows ! 


Overture,  "  Carnival,"  in  A  major,  Opus  92     .     .     Antonin  Dvorak. 

(Born  at  Muhlhausen,  near  Kralup,  Bohemia,  on  Sept.  8,  1841 ;  still  living.) 
This  overture  begins  in  a  joyous  fortissimo  of  the  whole  orchestra  with 
the  brilliant  first  theme,  Allegro  in  A  major  (2-2  time) ;  this  theme  is  very 
fully  developed,  its  initial  phrases  returning  again  after  a  while,  to  round  off 
the  period.  It  is  followed,  still  in  fortissimo  and  in  the  same  key,  by  an 
equally  brilliant  subsidiary,  which  is  more  concisely  stated.  Then  comes 
some  softer  contrapuntal  passage-work  in  the  strings  and  some  of  the  wood- 
wind on  another  subsidiary  figure,  leading  to  some  further  developments  on 
the  first  theme.  A  diminishing  passage  on  the  initial  figure  of  the  first 
theme  leads  to  the  entrance  of  the  second  theme,  Poco  tranqiiillo,  in  E  minor, 
the  first  and  second  violins  playing  the  melody  in  octaves  over  a  waving 
arPeggi°  accompaniment  in  the  second  violins  and  violas,  while  the  oboe 
and  clarinet  come  in  with  graceful  little  counter-figures  between  the  phrases ; 
the  theme  is  further  developed  by  the  wood-wind  in  octaves,  the  violins  now 
coming  in  between  the  phrases  with  gracefully  flowing  figures.  A  conclu- 
sion-theme in  G  major  follows  almost  immediately,  and  is  worked  up  at 
considerable  length  and  with  great  brilliancy,  ending  in  the  dominant  of  the 
principal  key  (E  major).  Now  the  first  theme  returns  in  the  violins,  against 
ascending  diminished  7th  arpeggj  in  the  wood-wind  and  harp  (which  latter 
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instrument  here  enters  for  the  first  time) ;  you  think  the  free  fantasia  is 
beginning ;  but,  as  the  passage  goes  on  diminishing  and  getting  vaguer  and 
vaguer,  you  see  that  it  is  merely  transitional ;  a  fortissimo,  long-held  and 
diminished  G-natural  in  the  first  violins  and  horn,  leads  over  to  a  free 
episode  on  new  material. 

The  movement  now  changes  to  Andantino  con  moto  in  G  major  (3-8  time). 
The  second  violins  and  violas  divisi  and  con  sordini  hold  high  sustained 
harmonies,  while  the  English-horn  attacks  an  obstinate  little  pastoral  figure 
which  it  keeps  repeating  over  and  over  again,  and  the  flute  and  oboe  out- 
line a  graceful  melody.  An  answer  comes  softly  from  the  horn,  over  a 
waving  tremolo  in  the  muted  first  violins.  The  melody  is  then  developed 
by  various  orchestral  combinations,  leading  at  last  to  a  return  of  the  original 
Allegro  alia  breve,  now  in  G  minor,  and  of  fragments  of  the  first  theme  in 
the  violins  against  the  diminished  7th  arpeggj  in  the  wood-wind  and  harp. 
Now  the  real  free  fantasia  begins,  and  runs  principally  on  an  elaborate 
working-out  of  the  subsidiaries  to  the  first  theme,  against  a  new  running, 
contrapuntal  counter-theme.  After  a  while  scraps  of  the  first  theme,  return 
and  a  brief  climax  of  passage-work  leads  back  to  the  tonic  key  of  A  major, 
and  with  it  to  the  beginning  of  the  third  part  of  the  overture. 

The  first  theme  now  returns  fortissimo  in  all  its  glory,  but  is  far  more 
extendedly  developed  than  in  the  first  part,  the  development  assuming  more 
and  more  the  character  of  passage-work,  until  —  skipping  over  all  the  sub- 
sidiaries and  the  second  theme  —  the  climax  leads  to  a  resounding  return 
of  the  brilliant  conclusion-theme  (now  in  a  somewhat  altered  rhythm),  and 
a  short  Coda  brings  the  work  to  a  most  effective  end. 

This  overture  is  scored  for  1  piccolo -flute,  2  flutes,  2  oboes,  1  English- 
horn,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  1  bass-tuba, 
1  harp,  1  pair  of  kettle-drums,  cymbals,  tambourine,  triangle,  and  the  usual 
strings. 
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Development  and  Artistic  Results. 

The   Chickering   Piano   is   distinctly   an   art    product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS,     -     =     -     BOSTON. 


- 


The  Works  of  the  Largest  Dyeing  and  Cleansing  Establishment  in  America 
where  the  BEST  WORK  is  done. 


ALL  MATERIALS  CLEANSED  OR  DYED. 


LEWANDO'S, 


FANCY  DYERS, 

FRENCH  CLEANSERS, 
FINE  LAUNDERERS. 


Teams. 
'Phones. 


17  TEHPLE  PLACE  and  284   BOYLSTON  STREET,  BOSTON. 
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Twenty=second  Rehearsal  and  Concert. 


Friday  Afternoon,  April  15,  at  2.30  o'clock. 


Saturday  Evening,  April  16,  at  8.00  o'clock. 


PROGRAMME. 


Brahms        ________        Symphony  No.  1 


Tschaikowsky      -__'_-     Concerto  for  Pianoforte,  No.  1 


Beethoven  ______         Overture,  "  Egmont " 


SOLOIST, 
Mr.  RAFAEL   JOSEFFY. 
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BOSTON  MUSIC  HALL 

Handel  and   Haydn  Society 


83d  Season 


Mr.  CARL  ZERRAHN 
Conductor 


713th  Concert 


Mr.  H.  G.  TUCKER 

Organist 


Easter  Sunday  Evening,  April  10, 1898 

At  7.30  p.n. 

THE  REDEMPTIO/N 

Gounod 

Mme.  GADSKI     Mr.  GEORGE  HAMLIN     Mr.  FFRANGGON-DAVIES 

Miss  riARGUERITE  DIETRICK       Mrs.  ADELE  LAEIS   BALDWIN 
Mr.  ELIOT   HUBBARD  Mr.  STEPHEN  S.  TOWNSEND 

The  Great  Chorus  of  the  Society 

Players  from  the  Boston  Symphony  Orchestra 

rir.  ISIDOR  SCHNITZLER,  Principal 


TICKETS  now  on  sale  at  Music  Hall. 

Please  notice  the  hour  of  performance  is  SEVEN=THIRTY. 

STEPHEN   R.  DOW,  Secretary, 

15  Music  Hall  Building. 
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MUSIC  ^     ^      SATURDAY  AFTERNOON, 

HALL.       «*   «*  April  16,  at  2.30. 

FIRST   RECITAL. 


YSAYE 
MARTEAU 
QERARDY 
LACHAUME 


PROGRAfl. 

Serenade  for  Violin,  Viola,  and  'Cello  ....         Beethoven 

Ysaye,  Marteau,  and  Gerardy. 

Concerto  in  D  minor  for  two  Violins  .....         Bach 

Ysaye  and  Marteau. 

Quatuor  in  A  minor  ........  V.  d'Indy 

Lachaume,  Ysaye,  Marteau,  and  Gerardy. 


Tickets,  with  reserved  seats,  $1.50  and  $1,  now  on  sale. 


The  Piano  is  a  Steinway. 


BOSTON  Afternoons  (  THURSDAY,  APRIL  21 

MUSIC    HALL.  at23°-      (SATURDAY,  APRIL  30 

Two  Farewell  Recitals. 

Josef  HOFMANN 

Tickets,  with  reserved  seats,  $1.00,  $1.50,  and  $2.00,  now  on  sale. 
Direction  Miss  ANNA  MILLAR. 


Steinway  Piano  used. 
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SPECIAL. 


BOSTON  THEATRE. 

EUGENE  TOMPKINS   .        .        .        .       .        .       Proprietor  and  Manager. 


SEASON   OF 


Grand  ™*  Comic  Opera 

IN    ENGLISH. 

1 1 5 ARTISTS 1 1 5 

Opening  Easter  flonday,  April  11. 

The  repertoire  will  include  the  choicest  of  the 
following  popular  operas  :  — 

"The  Queen's  Lace  Handkerchief,"  "Lohengrin,"  "A  Trip  to  Africa," 
"  I  Pagliacci,"  "  Billee  Taylor,"  "  Gypsy  Baron,"  "  Trovatore/' 
"  Martha,"  "  Carmen,"  "  Cavalleria  Rusticana,"  "  Pinafore,"  "  Faust/' 
"Chimes  of  Normandy,"  "Bohemian  Girl,"  "  Fra  Diavolo,"  "The 
Beggar  Student,"  "  Paul  Jones,"  "  Boccaccio,"  "Olivette,"  "Mignon," 
"Maritana,"  "Manon,"  "  Girofle-Girofla,"  ."  Aida,"  "Lucia,"  and 
"Rigoletto."  

THE  COMPANY. 

Misses  Edith  Mason,  Attalie  Claire,  Grace  Golden,  Ivonne  de  Treville,  Lizzie 
Mac  Nichol,  Bernice  Holmes,  Bessie  Fairbairn,  Marie  Celeste,  Lillian 
Swain,  Ruth  White,  Gertrude  Quinlan,  Thomas  H.  Persse,  Joseph  F. 
Sheehan,  William  G.  Stewart,  Max  Eugene,  Charles  O.  Bassett,  William 
Wolff,  Arthur  Wooley,  Oscar  Girard,  Raymond  Hitchcock,  Dashie 
Madeira,  and  John  Reidy. 

AUGMENTED  ORCHESTRA  under  direction  of  Hr.  JOHN  HcGHIE, 

AND 

SPLENDID  SINGING  CHORUS  of  seventy  trained  voices. 

Two  Operas  Each  Week. 

Elaborately  mounted,  handsomely  costumed,  with  every  brilliancy 

of  electrical  light  effect. 


NOTE  THE  POPULAR  PRICES  -25,  50,  AND  75  GENTS. 
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•      •      •        AIM  I— «r        •      •      • 

Musical  Art  Society  of  New  York, 

In  pursuance  of  its  aim  to  foster  a  taste  for  what  is  purest  and  best  in  a 
cappella  choral  music,  desires  not  only  to  give  adequate  performance  of  the 
masterpieces  of  this  character  already  extant,  but  also  to  encourage  further 
development  of  this  field. 

The  Society  therefore  offers  a  prize,  which  it  is  proposed  to  make  an 
annual  one,  of  $250,  for  the  best  composition  for  mixed  voices,  unaccom- 
panied.    The  first  competition  is  offered  on  the  following  conditions  :  — 

1.  Any  one  may  compete  who  has  been,  for  the  past  five  years  or  longer,  a 
resident  of  the  United  States  or  Canada. 

2.  The  work  shall  be  set  to  sacred  words,  Latin  or  English,  for  a  chorus 
of  about  fifty  voices. 

3.  The  time  of  performance  should  not  exceed  fifteen  minutes. 

4.  The  compositions  offered  will  be  submitted  to  the  three  following  judges, 
and  should  be  addressed  to  the  President  of  the  Society,  Dr.  Fred.  E.  Hyde,  20 
West  53d  Street,  New  York :  — 

George  W.  Chadwick. 

Asger  Hamerik. 

The  Conductor  of  the  Musical  Art  Society. 

5.  The  name  of  the  composer  is  not  to  appear,  and  the  composition  must 
bear  a  suitable  motto.  A  sealed  envelope  containing  the  composer's  name  and 
address,  and  bearing  on  the  outside  the  same  motto  and  a  return  address,  must 
accompany  the  manuscript.  Only  the  envelope  bearing  the  motto  of  the  suc- 
cessful composition  will  be  opened. 

6.  The  composition  receiving  the  prize  will  be  performed  by  the  Musical 
Art  Society  during  the  season  in  which  the  award  is  made. 

7.  The  composer  is  to  retain  all  rights,  of  whatsoever  description,  in  his  work, 
except  that  the  Musical  Art  Society  reserves  to  itself  the  right  of  first  production. 

8.  The  strictest  anonymity  will  be  observed  as  regards  all  competitors,  and 
only  the  name  of  the  successful  composer  will  be  made  public. 

9.  The  jury  reserves  to  itself  the  right  to  reject  all  compositions  offered,  if 
none  come  up  to  the  standard  set  by  the  aims  of  the  Society. 

10.  All  competing  compositions  must  be  in  the  hands  of  the  President  before 
September  1,  1898. 

11.  All  manuscripts  will  be  held  at  the  disposal  of  the  composer  after  the 
award  has  been  made. 

It  is  proposed  to  offer  this  prize,  with  the  same  restrictions  as  to  residence, 
for  a  work  set  to  secular  words,  English  or  German,  in  1899;  an^  to  offer  it,  with- 
out any  restrictions  as  to  nationality  or  language,  in  1900. 

'* 
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Association  Hall.  Monday  Evening,  April  1 1 . 


The  Kneisel  Quartet. 

Franz  Kneiscl,  1st  Violin.  Louis  Svecenski,  Viola. 

Otto  Roth,  2d  Violin.  Alwin  Schroeder,  Violoncello. 

PROGRAnriE. 

Borodine         .  Quartet  in  D  major,  No.  2 

Saint-Saens    ♦         .         .  Quartet  with  Piano,  in  B-flat  major 

Beethoven       ♦  Quartet  in  A  minor,  Op.  J  32 

Piano,  flme.  A.  SZUnOWSKA=ADAflOW5KA. 


Mr.  WILLIAM  F.  APTHORP 

WILL   LECTURE  ON 

riUSICAL  CRITICISn 

IN 

STEINERT  HALL, 

THURSDAY   AFTERNOON,   APRIL    14,  AT  3. 

RESERVED  SEATS,  $1.00. 

3t 

Tickets  on  sale  at  Steinert  Hall. 

BOSTON  riUSIC  HALL, 

Wednesday  Evening,  April  27,  at  8. 

Sir  Arthur  Sullivan's  Cantata, 

"The  Golden  Legend," 

Will  be  given  by 

THE    CECILIA. 

Miss  Antoinette  Trebelli,  Soprano ;  Miss  Gertrude  Edmands,  Con- 
tralto ;  Mr.  Evan  Williams,  Tenor ;  Mr.  Max  Heinrich,  Bass ; 
Mr.  Sullivan  Sargent,  Bass. 

CHORUS  OF  THE  CECILIA.  COHPLETE  ORCHESTRA. 

Mr.  B.  J.  LANG,  Conductor. 

Tickets    with    reserved    seats    on    sale    at    Music    Hall    box    office, 
Monday/April  18.  F.  A.   SHOVE,  Secretary. 
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Operatic  Musical  ^  nr.  charles  r.  adahs. 

Thursday  Evening,  April  21,  at  7.45  o'clock  sharp. 

BIJOU  OPERA  HOUSE,  -  Between  Keith's  New  Theatre  and  Boston  Theatre. 


PROGRAMME. 


"Martha,"  ist  and  2d' Acts 
"Aida,"  Duett,  ist  Act  . 
"Lucia."     Mad  Scene    . 
"  Aida,"  Duett,  3d  Act    . 
"  Lohengrin,"  Duett,  3d  Act 


Flotow 

Verdi 

Donizetti 

Verdi 

Wagner 


Orchestra  of  thirty  players  from  Symphony  Orchestra, 
fir.  nAX  ZACH,  Conductor. 


Tickets,  one  dollar,  may  be  obtained  at  Oliver  Ditson's,  Washington  Street,  Miles  & 
Thompson,  West  Street,  Schirmer's,  West  Street,  Briggs  &  Briggs,  Harvard  Square, 
Cambridge,  and  on  day  of  performance  at  the  Theatre. 


MUSICAL    INSTRUCTION. 


Mr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 


Music  Hall  Building, 


Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 
Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

HARRIET    S.    WHInlER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HEINRIGH  SCHUECKER, 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,  Boston. 


Miss  GERTRUDE  EDMANDS, 


CONCERT   AND   ORATORIO. 

VOCAL   INSTRUCTION. 
No.  160  Boylston  Street, 
Room  7. 
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Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor, 

STEINERT  HALL. 


Author  of  "The  Material  used  in  Mu- 
sical Composition,"  "  Tone  Relations," 
"Models  of  Musical  Form,"  "The 
Homophonic  Forms  of  Musical  Com- 
position," etc. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,    Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Tbeory,  and  Composition. 


Mr.  GUSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 


38  Wyman  Street, 


Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Teacher  of  Violin. 

Miss  JENNIE  P.  DANIELL         *»*>*  <*  bERLIk  hochsch^. 


Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI 


CONCERT  PIANIST 
im  and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 
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THE   £OLIAN    /ERIOL   AND    OCHESTRELLE. 
THE  VOCALIAN  CHURCH  5c  CHAPEL  ORGANS.  a 

the  Norris  51  Hyde  Transposing  Pianos 
f*?\ . 


,*! 

Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  DtALBER  1  :  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr»  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P«  1  SCHAIKO  vv  SKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  «*«•  w"  ™2S3^t..  »*im 

E.  W.  TYLER,   flanager. 


STYLE   AA. 


NEW   SMALL 
GRAND. 


Comparatively  little  is  known  by  the 
outside  world  of  the  enormous  care  and 
patience  employed  in  testing  every  article 
purchased  by  the  various  departments  of  the 
Government.  Recently  the  public  has  seen 
an  instance  of  this  in  the  case  of  the  com- 
mission appointed  by  the  Navy  Department 
for  the  testing  of  armor  plate.  The  same 
painstaking  care  which  characterized  the 
proceedings  of  this  commission  is  exercised 
by  every  purchasing  agent  and  head  of  de- 
partment in  the  Government  service.  Every 
manufactured  article,  no  matter  how  insig- 
nificant, is  subjected  to  most  rigid  tests  and 
comparisons,  and  the  best  only  is  considered 
good  enough.  For  this  reason  the  Mason 
&  Hamlin  Company  feel  justly  proud  that 
since  1890  they  alone  have  been  deemed 
worthy  of  furnishing  the  pianos  and  organs 
required  by  the  Government  for  the  equip- 
ment of  its  Indian  schools  and  the  ships  of 
the  New  Navy. 


Retail   Representatives, 

Mason  &  Hamlin  Building,  146  Boylston  Street. 


BOStOn  ,       Music   Hall,  Boston. 

Symphony  u  — 

A  SEVENTEENTH    SEASON, 

Orchestra  i897-98 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


Twenty-second  Rehearsal  and  Concert 


WITH     HISTORICAL    AND    DESCRIPTIVE     NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  April  15, 

At    2.30    o'clock. 

I 

Saturday  Evening,  April   16, 

At    8    o'clock. 


PUBLISHED     BY    C.     A.    ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 

His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  ii 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway 's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twenty=second  Rehearsal  and  Concert, 


Friday  Afternoon,  April  15,  at  2.30  o'clock. 

Saturday  Evening,  April  16,  at  8.00  o'clock. 


PROGRAMME. 


Johannes  Brahms       -       -       -       Symphony  No.  1,  in  C  minor,  Op.  68 

I.    Un  poco  sostenuto  (C  minor)       -  6-8 

Allegro  (C  minor)         -  -  -  -  -  -  68 

II.    Andante  sostenuto  (E  major)      -  3-4 

III.  Un  poco  Allegretto  e  grazioso  (A-flat  major)      -  2-4 
L'  Istesso  tempo  (B  major)            -  6-8 

IV.  Adagio  (C  minor)         ______  4-4 

Allegro  non  troppo,  ma  con  brio  (C  major)  -  4-4 


Peter  Ilyitch  Tchaikovsky  -       -       Concerto  for  Pianoforte,  No.  1, 

in  B-flat  minor,  Op.  23 

I.    Andante  non  troppo  e  molto  maestoso  (B-flat  minor)  3-4 

Allegro  con  spirito  (B-flat  minor)         -  -  -  4  4 

II.    Andantino  semplice  (D-flat  major)       -  -  -  68 

Allegro  vivace  assai  (D  minor)  -  -  -  -  6-8 

III.    Allegro  con  fuoco  (B-flat  minor)  -  3-4 


Ludwig  van  Beethoven  -  •     -      Overture  to  "  Egmont,"  Op.  84 


Soloist,  Mr.   RAFAEL   JOSEFFY. 

The  Pianoforte  is  a  Steinway 
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L.  P.  HOLLANDER  &  CO. 


New  Suit  Department,  Second  Floor. 

We  have  received  back  the  balance  of  the 

riODEL  GOWNS 

Which  were  made  for  exhibition  in  Western  cities. 

BEAUTIFUL     FOULARD    AND     FANCY     SILK 
DRESSES,  copies  of  French  Models. 

Also  large  assortment  of 

TAILOR  SUITS, 

All  of  which  we  shall  mark  at  Special  Prices  to  close. 


■""I  1  |Y  M       1      ||t                   Cut  extra  high  —  some  of 
*  H     /^             ^*^  ^^                   them  lace  up  the  entire  length 
g^        -g  m      •^  -g                          and  others  buckle  with  two 

Uoli  bhoes  7  >-  °p 

Russia  Call    is    the  most 
popular,  but  we  have  various  colors  of  leather.     Stout  leather 
soles — some  of  them  with  rubber  discs  inserted    to    prevent 
slipping. 

The  styles  we  show  are  exclusive  —  many  are  not  to  be 
found  elsewhere.     Judge  the  quality  by     <fc  S                     <K  O 
the  generous  satisfaction  you  get.                 \J      and        (3 

Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place. 
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Symphony  No.  i,  in  C  minor,  Opus  68    ...    •    Johannes  Brahms. 

(Born  in  Hamburg  on  May  7,  1833;  died  m  Vienna  on  April  3,  1897.) 
This  symphony  was  first  played  in  public  at  Carlsruhe  on  November  4, 
1876 ;  it  was  first  played  in  Boston  at  the  symphony  concert  given  by  the 
Harvard  Musical  Association  on  January  3,  1878.  Its  production  in  Ger- 
many marked  the  turning-point  in  the  composer's  reputation  ;  the  work 
placed  him  at  once  upon  the  pinnacle  of  fame;  it  was  even  dubbed  "the 
tenth  symphony"  by  some  enthusiasts  —  in  allusion  to  Beethoven's  nine. 

This  seems  somewhat  curious  now,  when  we  reflect  upon  the  character 
of  the  work ;  for  it  is  the  profoundest  of  all  Brahms's  orchestral  composi- 
tions, and  the  one  which — one  theme  in  the  last  movement  excepted  — 
has  in  it  the  fewest  elements  of  popularity.  But  his  other  symphonies 
were  not  written  then ;  and,  in  spite  of  the  profundity  and  what  must  then 
have  seemed  the  obscurity  of  some  portions  of  it,  the  true  greatness  of  this 
one  could  not  escape  recognition  from  the  musical  elite  of  the  world.  In 
it  the  great  composer  shows  himself  at  his  greatest,  as  also  in  his  most 
characteristic  vein. 

The  first  movement  begins  with  a  slow  introduction  {Un  poco  sostenuto 
in  C  minor,  6-8  time),  which  is  a  striking  example  of  the  modern  system  of 
orchestral  scoring,  as  contrasted  with  the  classical.  The  first  eight  meas- 
ures are  in  pure  four-part  writing,  scored  for  full  orchestra  (without  trom- 
bones). For  the  sake  of  clearness,  let  us  call  the  four  parts  in  the  harmony 
by  their  generally  accepted  names  respectively, —  soprano,  alto,  tenor,  and 
bass.  According  to  the  classical  system  of  scoring,  as  commonly  adopted 
by  Haydn,  Mozart,  or  Beethoven,  the  first  violins  would  have  played  the 
soprano,  the  second  violins  the  alto,  the  violas  the  tenor,  and  the  'celli  and 
double-basses  the  bass ;  the  wind  instruments  would  either  have  doubled 
some  of  these  parts  (in  the  unison  or  octave)  or  else  have  sustained  plain 
chords,  merely  adding  their  color  to  the  general  ensemble.  But  Brahms 
here  disposes  his  orchestra  quite  differently :  he  gives  the  soprano  to  the 
first  and  second  violins  and  the  'celli,  letting  this  large  mass  of  stringed 
instruments  play  the  part  doubled  in  two  octaves ;  he  divides  his  violas  and 
the  several  pairs  of  flutes,  oboes,  clarinets,  and  bassoons  between  the  alto 
and  tenor  parts,  the  first  three  pairs  of  wind  instruments  doubling  them  an 
octave  higher  than  the  violas  and  bassoons ;  the  bass  (which  is  here  a  long- 
sustained  pedal-C)  he  gives  to  the  double-basses,  double-bassoon,  and 
horns.     This  massing  together  of  a  large  body  of  instruments  of  one  char- 
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acter  upon  one  part,  and  of  correspondingly  large  masses  of  instruments  of 
another  character  upon  other  parts,  gives  the  orchestra  an  enormous 
power ;  no  such  volume  of  tone  could  have  been  got  from  the  same  orches- 
tra by  the  older  methods  of  scoring. 

The  exceedingly  chromatic  character  of  the  harmony  in  this  passage, 
bristling  as  it  does  with  dissonances,  makes  a  very  perfect  performance 
necessary,  if  it  is  to  sound  clear.  The  theme  it  is  based  on  is  immediately 
followed  by  a  figure  (running  on  the  component  notes  of  the  diminished 
7th  chord,  A-flat,  B-natural,  F,  A-flat — omitting  the  D)  of  which  we 
shall  hear  more  anon.  Indeed,  the  next  several  measures  of  the  intro- 
duction contain  much  that  reappears  in  the  body  of  the  movement.  After 
some  subtile  enharmonic  transitions,  the  violins,  violas,  and  'celli  outline  a 
figure  which  will  soon  be  recognized  as  characteristic  in  the  principal 
theme  of  the  ensuing  Allegro ;  this  figure,  a  rising  and  falling  arpeggio  on 
the  notes  G  and  E-flat,  has  the  peculiarity  that,  of  itself,  it  indicates  no 
determinate  tonality ;  its  two  notes  may  stand  either  as  the  fundamental 
and  3rd  of  the  chord  of  E-flat  major  or  as  the  3d  and  5th  of  the  chord  of 
C  minor.  It  depends  upon  whether  there  is  an  accompanying  C  or  B-flat 
in  the  other  parts  to  determine  to  which  key  it  belongs.  Here  it  is  dis- 
tinctly in  C  minor.  The  four-part  chromatic  wail  of  the  opening  measures 
returns;  and  an  idyllic  phrase  in  the  oboe,  answered  by  the  'celli,  leads 
immediately  to  the  Allegro. 

The  Allegro  begins  with  four  introductory  measures  in  which  we  recog- 
nize the  first  part  of  the  chromatic  wail  of  the  slow  introduction,  now 
changed  to  a  strident  shriek,  almost  a  snarl ;  then  comes  the  first  theme, 
the  rising  arpeggio  figure  on  the  tonic  harmony  followed  by  a  descending 
arpeggio  on  the  dominant  harmony,  over  what  we  will  henceforth  call  the 
"  shriek-motive  "  in  the  bass.  The  second  phrase  of  the  theme  is  made  up 
of  the  threatening  A-flat,  B-natural,  F,  A-flat  we  have  already  heard  in  the 
introduction,  followed  by  the  same  enharmonic  transitions  as  there.  The 
development  which  ensues  consists  of  what  is  essentially  a  working-out  of 
these  four  figures  in  free  double  counterpoint,  further  variety  being  gained 
by  the  figures  themselves  being  taken,  now  motu  recto,  now  motu  contrario. 
A  modulation  to  the  relative  E-flat  major  ushers  in  the  second  theme  in 
the  oboe,  a  pathetic,  wailing  melody,  the  plastic  form  of  which  is,  it  must 
be  admitted,  rather  vague ;  it  soon  takes  the  shape  of  short  calls  from  the 
wood-wind,  answered  by  the  horns.     The  sudden  entrance  of  the  conclu- 
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sion-theme  is  a  stroke  of  genius :  just  as  the  second  theme  is  dying  away 
into  nothing,  the  violas  enter  with  a  sudden  descending  triplet  beginning 
on  G-flat,  against  a  chord  of  F,  A-natural,  C,  E-flat,  in  the  other  strings 
pizzicati.  This  utterly  unexpected  minor  9th  in  the  middle  of  the  harmony 
is  absolutely  blood-curdling.  Double-counterpoint  once  more !  the  new 
figure  is  worked  up  now  in  the  upper  voice,  now  in  the  bass,  against  an  in- 
version of  the  initial  one  of  the  first  theme,  finally  against  itself  in  imita- 
tion ;  a  short  climax  leads  to  the  double-bar  and  repeat,  and  with  these  to 
the  end  of  the  first  part  of  the  movement. 

The  free  fantasia  is  long  and  exceedingly  elaborate ;  it  runs  wholly  on 
figures  taken  from  the  themes  announced  in  the  first  part,  treated  in  all  the 
forms  and  with  all  the  devices  of  single  and  double  counterpoint,  without 
an  irrelevant  episode.  The  third  part  of  the  movement  is  led  up  to  by  a 
long,  strenuous  climax,  and  differs  little  from  the  first  part,  save  in  the  tra- 
ditional changes  of  key  and  more  extended  development  of  some  portions. 
A  short  Coda,  Poco  sostenuto,  closes  the  movement,  the  whole  of  which  is 
one  of  the  most  stoutly-knit,  impassioned,  one  might  almost  say  inexorable, 
pieces  of  writing  Brahms — or  any  one  else,  for  that  matter  —  ever  put 
upon  paper. 

The  second  movement  (Andante  sostenuto,  in  E  major,  3-4  time)  contains 
the  development  of  a  serious,  profoundly  expressive  theme  in  a  rather  free 
form,  interspersed  with  other  cognate  motives  and  episodes  of  passage- 
work.  The  principal  theme  is  the  backbone  of  the  movement,  and  is  treated 
with  great  elaboration. 

The  third  movement  (Un  poco  allegretto  e  grazioso,  in  A-flat  major,  2-4 
time)  takes  the  place  of  the  traditional  Scherzo,  albeit  it  has  little  of  the 
scherzo  character.  The  first  part  of  the  movement  comprises  the  working- 
out  of  three  themes  in  contrasted  rhythms,  the  first  of  which,  given  out  by 
the  clarinet  and  other  wood-wind  over  a  pizzicato  bass  in  the  'celli,  has  been 
compared  by  mare's-nest  hunters  to  the  Prayer  in  Harold's  Zampa.  The 
second  part  brings  in  a  new  theme  in  6-8  time,  the  rhythm*  and  even 
some  figures  of  which  reappear  in  the  third  part  in  conjunction  with  the  first 
three  themes.  The  character  of  the  movement  is  generally  cheerful  and 
pastoral. 

The  Finale  opens  with  an  introductory  Adagio  which  has  this  in  common 
with  the  slow  introduction  to  the  first  movement, —  that  in  it  we  find  pre- 
monitory suggestions  of  the  themes  of  the  main  body  of  the  movement. 
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It  forms  a  free  dramatic  prelude.  With  the  thirtieth  measure  the  tempo 
changes  to  Piii  andante,  and  we  come  upon  one  of  the  most  poetic  episodes 
in  all  Brahms.  Amid  hushed,  tremulous  harmonies  in  the  strings,  the  horn 
and  afterward  the  flute  pour  forth  an  utterly  original  melody,  the  character 
of  which  ranges  from  passionate  pleading  to  a  sort  of  wild  exultation,  ac- 
cording to  the  instrument  that  plays  it ;  the  coloring  is  enriched  by  the 
solemn  tones  of  the  trombones,  which  appear  for  the  first  time  in  this 
movement.  It  is  ticklish  work  trying  to  dive  down  into  a  composer's  brain, 
and  surmise  what  special  outside  source  his  inspiration  may  have  had ;  but 
one  cannot  help  feeling  that  this  whole  wonderful  episode  may  have  been 
suggested  to  Brahms  by  the  tones  of  the  Alpine-horn,  as  it  awakens  the 
echoes  from  mountain  after  mountain  on  some  of  the  high  passes  in  the 
Bernese  Oberland.  This  is  certainly  what  the  episode  recalls  to  any  one 
who  has  ever  heard  those  poetic  tones  and  their  echoes.  A  short,  solemn, 
even  ecclesiastical  interruption  by  the  trombones  and  bassoons  is  of  more 
thematic  importance.  As  the  horn-tones  gradually  die  away,  and  the  cloud- 
like harmonies  in  the  strings  sink  lower  and  lower, —  like  mist  veiling  the 
landscape, —  an  impressive  pause  ushers  in  the  Allegro  non  troppo,  ma  con 
brio  (in  C  major,  4-4  time). 

The  introductory  Adagio  has  already  given  us  mysterious  hints  at  what 
is  to  come ;  and  now  there  bursts  forth  in  the  strings  the  most  joyous,  ex- 
uberant Volkslied  melody,  a  very  Hymn  to  Joy,  which  in  some  of  its 
phrases,  as  it  were  unconsciously  and  by  sheer  affinity  of  nature,  flows  into 
strains  from  the  similar  melody  in  the  Finale  of  Beethoven's  ninth  sym- 
phony. One  cannot  call  it  plagiarism :  it  is  two  men  saying  the  same 
thing.  This  melody  is  repeated  in  the  wood-wind  and  horns  over  a  pizzicato 
accompaniment  in  the  strings ;  and  just  as  the  climax  is  reached  and  you 
expect  it  to  be  repeated  once  more  by  the  full  orchestra  n  resounding 
fortissimo,  its  first  section  is  taken  as  the  starting-point  of  a  new  theme,  and 
the  regular  Rondo-finale  begins,  and  is  carried  out  in  a  form  for  which 
Brahms  has  shown  a  peculiar  predilection.  In  this  rondo  all  the  themes 
hinted  at  in  the  introduction  are  introduced  and  developed,  together  With 
some  new  ones.  In  stoutness  of  structure  it  vies  with  the  first  movement, 
while  in  brilliancy  it  far  surpasses  it.  It  is  a  fitting  crown  to  a  symphony 
which,  as  a  whole,  represents  more  thought  and  work  than  would  go  to 
made  a  dozen  ordinary  ones.  This  symphony  is  scored  for  2  flutes,  2 
oboes,    2    clarinets,    2    bassoons,    1   double-bassoon,  4  horns,  2  trumpets, 
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3  trombones,  t  pair  of  kettle-driirris,  arid  the  USlial  Strings.    The  trombones 
appear  in  the  Finale  only.     The  score  bears  no  dedication. 
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I  was  struck,  some  months  ago,  by  hearing  a  noted  German  singer  say : 
"  When  I  was  first  in  this  country,  years  ago,  I  used  to  scout  the  idea  that 
we  Germans,  as  a  nation,  sang  less  well  than  some  other  people.  I  was 
told  so  often  enough,  but  would  always  laugh  in  the  speaker's  face.  But 
afterwards,  when  I  went  back  to  Germany,  I  changed  my  tune  ! "  I  asked 
him  how  he  accounted  for  the  average  German  singer's  singing  less  well 
than  the  average  Italian;  whether  it  was  in  the  voice,  the  climate,  the  gen- 
eral musical  organization,  or  what  ?  He  answered  :  "  I  don't  think  it  is  in 
the  voice  or  climate ;  neither  do  I  think  it  is  in  the  general  musical  organ- 
ization. Of  course  example  counts  for  a  good  deal,  and  we  in  Germany 
hear  fewer  good  examples,  or  perhaps  more  bad  ones,  of  singing  than  the 
Italians  do.  But  the  reason  must  lie  deeper  than  this :  our  bad  examples 
must  have  come  from  somewhere,  must  have  grown  up  somehow,  just  as 
the  Italian  good  ones  must.  It  seems  to  me  that  the  whole  matter  is 
to  be  explained  in  this  way :  the  average  German  matures  intellectually 
considerably  earlier  than  the  Italian ;  he  has  had  a  better  education  and, 
if  musical,  has  heard  a  deal  more  of  the  highest  and  best  music  than  the 
other  has  at  the  same  age.  By  the  time  the-  young  German  is  physically 
ready  to  begin  his  vocal  education,  he  has  already  been  through  most  of 
Schubert,  Mozart,  Beethoven,  Schumann,  and  perhaps  a  little  of  Bach,  and 
has  acquired  a  certain  amount  of  artistic  appreciation  of  the  works  of  these 
masters;  but  only  in  a  general  musico-poetic  way,  without  any  thought  of 
technique.  So,  being  by  nature  rather  cocky,  and  thinking  no  small  beer 
of  himself,  he  refuses  to  go  through  the  amount  of  purely  technical  drill 
that  is  necessary  to  make  him  a  real  singer ;  he  is  intellectually  and  artisti- 
cally past  the  stage  for  such  drill,  although  physically  just  ready  for  it,  and 
finds  it  intolerably  dry  and  boresome.  The  Italian,  on  the  other  hand,  has 
not  got  past  this  stage,  and  takes  his  technical  drilling  quite  humbly  and  as 
a  matter  of  course." 

I  will  not  take  upon  myself  to  determine  just  how  much  there  is  in  this 
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idea ;  but  something  there  is  surely  in  it,  perhaps  a  great  deal.  Many  of 
us  must  have  had  a  similar  experience  in  our  own  education,  a  feeling  at  times 
that  we  had  got  past  the  time  for  applying  ourselves  heartily  to  the  dry 
rudiments  of  a  study.  Boys  who  have  begun  their  Latin  grammar  at  ten, 
and  their  Greek  at  twelve,  and  done  extremely  well  in  both  without  over- 
irksome  effort,  often  find  the  Anglo-Saxon  grammar  quite  insufferable  in 
their  Sophomore  year  in  college ;  they  have  got  out  of  the  habit  of  having 
to  do  with  dry  paradigms,  and  refuse  to  bone  down  to  them  more  than  they 
are  actually  forced  to.  Students  of  musical  composition  —  in  times  when 
Harmony  was  finished  and  done  with  before  Counterpoint  was  begun  — 
have,  as  a  rule,  found  their  first  work  on  counterpoint  intolerably  dry. 
After  revelling  in  all  the  luxuries  of  secondary  7ths,  suspensions,  and 
chromatic  harmony,  with  all  sorts  of  modulations,  they  suddenly  find  them- 
selves tied  down  again  co  mere  plain  triads  and  their  inversions  —  at  first 
without  the  simplest  prepared  and  resolved  dissonance.  What  looked  at 
first  like  a  promotion  seems,  on  closer  inspection,  very  like  being  put  back 
a  year  or  two.  Surely  the  only  intelligent  way  is  to  have  the  student  begin 
Counterpoint  as  soon  as  he  has  got  far  enough  on  in  Harmony  to  fit  him 
for  it ;  and  the  two  studies  ought  to  be  carried  on  together. 

No  wonder  the  young  German,  with  his  soul  full  of  Schubert  and  Beet- 
hoven, finds  the  elementary  drill  in  vocal  technique  dry  and  irksome  !  He 
probably  got  past  that  stage  on  the  pianoforte  when  he  was  ten  years  old ; 
and  must  now  begin  all  over  again  with  his  voice  at  sixteen  or  seventeen ! 

It  is  no  part  of  my  present  plan  to  consider  by  what  means  the  young 
German  is  to  be  induced  to  submit  to  elementary  vocal  drill  as  meekly  as 
the  young  Italian.  But  the  mere  fact  of  the  different  conditions  of  the  two 
seems  to  suggest  that  one  and  the  same  course  of  musical  education  will 
not  always  be  the  best  in  different  countries  and  with  different  races. 

Compare,  for  instance,  some  of  our  prominent  national  and  racial  traits, 
as  Americans,  with  those  of  the  Italian.  The  Italian  is  by  nature  instinc- 
tively expressive ;  we  are  as  instinctively  repressive.  The  Italian  is  simian, 
an  excellent  mimic ;  his  tendency  to  imitate  is  inborn.  Our  simian,  imita- 
tive instinct  generally  dies  out  with  our  early  teens,  nothing  of  it  remaining 
to  us  after  maturity ;  a  good  mimic  is  a  rarity  with  us,  in  Italy  he  is  the 
commonest  thing  in  the  world.  We  are  instinctively  rational  and  intellect- 
ual ;  we  want  to  know  the  how,  why,  and  wherefore  of  everything ;  our  per- 
ceptive faculty  is  less  developed,  and  object-lessons  often  fail  to  appeal  to 
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us  keenly.  The  Italian  has  always  been  taught  to  sing  by  imitation  :  his 
teacher  simply  sings  a  passage  to  him  and  tells  him  to  sing  it  so,  too  ;  the 
physiological  mechanism  of  the  vocal  organs  is  something  he  does  not  enter 
upon  at  all.  Can  the  average  American  be  taught  to  sing  in  the  same  way  ? 
There  can  be  no  doubt  that  he  ought  to  be ;  for  the  singer  ought  to  be 
absolutely  unconscious  of  the  mechanism  of  his  own  voice,  and  the  last 
way  to  bring  about  such  unconsciousness  is  to  tell  him  all  about  it.  But 
the  American  instinctively  wants  to  know  all  about  it ;  he  feels  that  the 
only  way  he  can  do  anything  is  by  knowing  just  how  it  is  done,  and  why. 
If  this  instinct  were  not  so  strong,  so  well-nigh  universal  with  us,  think  you 
that  (alleged)  singing-teachers  could  thrive  in  our#  midst,  as  they  do,  on 
sheer  palaver  about  abdominal  breathing,  intercostal  muscles,  nasal  cav- 
ities, and  gaudily  painted  throat-charts?  Their  physiological  talk,  their 
pretended  scheme  of  doing  the  whole  thing  by  machinery,  and  explaining 
the  function  of  every  bone  and  muscle,  appeals  directly  to  the  average 
American  intelligence,  to  our  unconquerable  bent  for  acquiring  accurate 
knowledge.  If  their  trade  had  not  the  elements  of  popularity,  they  would 
quit  it  soon  enough !  But  I  return  to  the  question :  Can  the  average 
American  be  taught  to  sing  in  any  other  way  ?  Can  he  be  taught  by 
simple  imitation  and  object  lesson,  as  the  Italian  can,  and  is?  I  am  bound 
to  think  he  can;  else  there  is  small  hope  for  him — for  I  have  my  grave 
doubts  about  any  one's  getting  much  real  good  from  the  other  plan.  But 
it  seems  highly  probable  that  the  imitation  and  object-lesson  way  will  take 
longer  with  him  than  with  the  Italian,  and  that  he  will  have  to  work  harder. 
Then,  quite  apart  from  vocal  technique,  the  American's  natural  repressive- 
ness will  have  to  be  overcome  by  some  means,  whereas  the  Italian's  inborn 
expressiveness  is  all  to  his  advantage  from  the  start. 

Moreover,  no  little  pains  will  probably  have  to  be  taken  to  guard  against 
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the  American's  instinctive  inquisitiveness,  his  greed  for  knowledge ;  cau- 
tion will  be  needful,  to  prevent  his  rinding  out  for  himself  things  of  which 
it  were  far  better  he  remained  in  ignorance,  and  to  prevent  his  doing  his 
own  reasoning  about  them.  Where  immediate  perception  is  to  be  called 
into  play,  the  prejudice  that  comes  from  fore-knowledge  is  a  dangerous 
thing,  that  which  comes  from  incomplete  or  faulty  knowledge,  perhaps  the 
most  dangerous  of  all.  Turner,  who  had  the  practised  artist's  eye,  could 
paint  a  man-of-war,  several  miles  off,  without  even  indicating  the  port- 
holes; he  saw  that  the  port-holes  were  invisible  at  that  distance,  and  so 
left  them  out.  But  a  naval  officer  could  hardly  have  performed  this  artis- 
tic feat;  his  knowledge  that  a  man-of-war  without  port-holes  was  no  man- 
of-war  at  all  would  probably  have  made  him  put  them  in,  whether  he  could 
actually  see  them  or  not ;  like  enough  he  would  not  have  been  conscious 
of  not  seeing  them,  so  sure  would  he  have  been  of  their  really  being  there. 
So,  to  put  himself  wholly  in  the  position  of  the  Italian  and  benefit  by 
Italian  singing-teaching  as  he  would,  the  American  must,  so  to  speak,  first 
acquire  a  certain  naivete'  and  scientific  nonchalance  that  are  quite  foreign 
to  his  nature ;  he  must  throw  off  his  intellectual  maturity,  and  become  a 
child  again,  to  be  on  a  par  with  the  Italian,  who  remains  a  good  deal  of 
a  child  all  his  life.  In  any  case,  the  Italian  method  must  in  some  way  be 
modified,  to  meet  his  peculiar  needs;  as  you  cannot  make  your  man  over 
again,  you  must  to  some  extent  alter  your  method. 

I  have  spoken  only  of  singing ;  but  it  seems  to  me  that  the  American 
needs  peculiar  methods  of  instruction  in  all  branches  of  music;  that 
methods  which  apply  to  the  German,  the  Italian,  or  the  Frenchman  will 
not  exactly  apply  to  him.  A  race  which  is  more  repressive  than  expres- 
sive, more  intellectual  than  perceptive,  above  all,  more  instinctively  acquisi- 
tive than  fruitive, —  all  of  which  the  American  indisputably  is  —  cannot  be 
taught  in  exactly  the  same  way  as  the  naturally  expressive,  perceptive,  and 
fruitive  races. 

Concerto  for  Pianoforte,  No.  i,  in  B-flat  minor,  Opus  23. 

Peter  Ilyitch  Tchaikovsky. 

(Born  at  Votkinsk  in  the  government  of  Viatka,  Ural  district,  Russia,  on  April  25,  1840; 
died  at  St.  Petersburg  on  Nov.  6,  1893.) 

This  concerto  was  publicly  played  for  the  first  time  on  any  stage  in  the 
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Boston  Music  Hall  by  Hans  von  Bulow  on  October  25,  1875  5  tne  orches- 
tra was  conducted  by  Mr.  B.  J.  Lang.  This  was  probably  the  only  time  in  the 
history  of  our  city  that  an  important  work  by  a  great,  world-famous  com- 
poser has  been  actually  brought  out  here.*  The  present  writer  was  one  of 
the  small  knot  of  musicians  and  music-lovers  present  at  the  first  rehearsal. 
None  of  us  will  ever  forget  the  puissant  impression  made  by  the  first  few 
measures  —  the  opening  horn-phrase,  the  crashing  chords  of  the  orchestra, 
and  then  that  grand  melody  of  the  violins  and  'celli.  We  had  no  idea  of 
what  von  Bulow  was  playing,  but  soon  came  to  the  conclusion  that  here 
was  something  by  a  new  man ;  questions  were  showered  upon  little  Wer- 
tembheimer  (von  Billow's  business  agent),  as  he  passed  through  the  hall. 
"Tchaikovsky,  Tchaikovsky,"  was  the  hurriedly  whispered  reply,  accom- 
panied by  looks  full  of  important  augury.  Who  Tchaikovsky  was,  few  if 
any  of  us  then  knew ;  this  outlandish  name,  which  most  of  us  even  failed 
to  catch,  told  us  nothing.  But,  before  the  rehearsal  was  over,  it  had  be- 
come evident  enough  that  this  new  Tchaikovsky  was  somebody. 

The  first  movement  begins  with  a  long  introduction  Andante  non  troppo 
e  molto  maestoso  (3-4  time).  This  introduction  is  based  and  developed 
wholly  on  a  theme  of  its  own.  It  opens  in  B-flat  minor  with  six  measures 
of  preluding  by  the  full  orchestra  on  the  initial  figure  of  the  theme, 
given  out  fortissimo  by  all  the  horns  in  unison  against  crashing  chords. 
This  short  prelude  ends  with  a  modulation  to  the  relative  D-flat  major  — 
in  which  key  the  introduction  properly  is  —  upon  which  the  pianoforte 
comes  in  with  great  swept  chords  accompanying  the  majestic  theme,  which 

is  sung  by  the  first  violins  and  'celli  in  octaves,  the  wood-wind  and  horns 
supplying  a  background  of  sustained  harmony.  Then  the  pianoforte  takes 
up  the  theme,  with  considerable  figural  ornamentation,  against  a  pizzicato 
accompaniment  in  the  strings  and  a  background  of  sustained  harmony  in 
the  clarinets,  bassoons,  and  horn.  But  the  solo  instrument  soon  leaves  the 
melody  half-developed  to  work  out  a  short  unaccompanied  cadenza  on  its 

*  There  was  another  "  first "  connected  with  the  history  of  this  concerto:  the  first  cablegram  ever  sent 
from  Boston  to  Moscow  was  from  von  Biilow  to  Tchaikovsky,  announcing  the  success  of  the  work. 
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initial  figure ;  after  which  a  series  of  close  imitations  on  this  figure  between 
pianoforte  and  orchestra  lead  to  a  complete  repetition  of  the  great  D -flat 
major  theme  by  all  the  violins,  violas,  and  'celli  in  double  octaves  against 
sustained  harmonies  in  the  wood-wind  and  horns,  staccato  chords  in  the 
trumpets  and  trombones  with  short  rolls  on  the  kettle-drums,  and  a  brilliant 
series  of  repeated  chords  (in  the  nervous  rhythm  of  the  dotted  sixteenth 
and  thirty-second)  on  the  pianoforte.  Then  follows  a  brief  coda,  in  which 
the  theme  dies  away  in  the  strings  against  descending  arpeggj  in  full  har- 
mony in  the  pianoforte  and  ascending  ones  in  the  flutes  and  clarinet.  Soft, 
solemn  harmonies  in  the  horns,  trumpets,  and  trombones  lead  over  to  the 
key  of  B-flat  minor  and  to  the  main  body  of  the  movement.  This  mag- 
nificent introduction  was  what  first  established  Tchaikovsky's  reputation 
here ;  a  reputation  which  waned  considerably  during  many  succeeding 
years,  until  his  Romeo  and  Juliet  and  Pathetic  symphony  came  to  restore  it 
and  raise  it  higher  than  ever. 

The  main  body  of  the  movement,  Allegro  con  spirito  in  B-flat  minor  (4-4 
time),  opens  with  six  measures  of  preliminary  preluding  of  the  pianoforte, 
on  the  rhythm  of  the  first  theme  —  the  peculiarly  nervous,  jerky  rhythm  of 
the  first  two  eighth-notes  of  a  triplet,  followed  by  an  eighth-rest ;  the  same 
rhythm  that  we  find  in  the  famous  violin  accompaniment  in  the  introduc- 
tion to  Wagner's  Tannhauser  overture.  With  the  seventh  measure  a  string 
accompaniment  in  plain  chords  sets  in,  and  the  theme  proper  begins ;  a 
most  original  theme,  full  of  rude  Cossack  uncouthness.  Some  transitional 
passage-work  of  the  orchestra,  accompanied  by  flowing  arpeggj  in  the 
pianoforte,  leads  to  a  repetition  of  the  theme  by  the  solo  instrument  in 
rapid  "  double-shuffle  "  octaves  against  a  pizzicato  accompaniment  in  the 
strings.  As  the  theme  dies  away  in  the  depths  of  the  pianoforte,  the  wood- 
wind and  horns  announce  the  expressive,  sighing  second  theme  —  still  in 
B-flat  minor  —  which  the  solo  instrument  soon  takes  up  and  repeats  by 
itself.  Then  the  muted  strings  announce  a  sensuous,  half-dreamy,  half- 
caressing  subsidiary  in  A-flat  major  (dominant  of  the  relative  major),  the 
pianoforte  coming  in  between  the  phrases  with  little  sighing  reminiscences 
of  the  second  theme.  This  is  followed  by  an  extended  development  of  the 
second  theme  by  pianoforte  and  orchestra  together,  leading   to  a  strong 
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cadenza-like  transitional  passage,  after  which  the  sensuous  subsidiary  re- 
turns in  the  muted  strings,  now  adorned  with  running  counterpoint  in 
triplets,  and  is  further  developed  by  pianoforte  and  orchestra  together. 
Long-flowing  arpeggj  of  the  solo  instrument  against  sustained  chords  of 
A-flat  major  in  the  wood-wind  and  horns  bring  the  first  part  of  the  move- 
ment to  a  calm,  voluptuous  close. 

The  free  fantasia  begins  with  a  long-drawn  contrapuntal  working-out  of 
figures  from  the  subsidiary  and  .the  first  theme  by  the  orchestra,  rising 
crescendo  e  semprepiu  crescendo  to  an  overwhelming  climax.  Then  the  piano- 
forte sets  in  with  a  tremendous  cadenza  on  figures  from  the  second  theme, 
from  which  a  new  motive  is  gradually  developed  and  forthwith  worked  out 
with  the  greatest  energy  by  solo  instrument  and  orchestra  together.  After 
a  while  the  working-out  reverts  to  the  subsidiary  and  first  theme  in  the 
orchestra  against  brilliant  passage-work  in  the  pianoforte,  until  the  first 
theme  returns  in  its  integrity  in  the  tonic,  in  the  shape  in  which  it  appeared 
on  its  second  repetition*in  the  first  part  of  the  movement. 

Here  the  third  part  begins  ;  its  development  differs  somewhat  from  that 
of  the  first  part.  The  second  theme,  which  now  appears  in  B-flat  major,  is 
far  more  extendedly  treated,  leading  to  a  long  cadenza  (most  of  which  is 
often  cut  out  in  performance);  then  the  subsidiary  returns,  also  in  B  flat 
major,  and  is  worked  up  in  climax  by  pianoforte  and  orchestra  as  a  conclu- 
sion-theme, this  new  development  forming  the  coda  of  the  movement. 

The  second  movement,  Andantino  semplice  in  D-flat  major  (6-8  time), 
might  almost  be  called  a  slow  movement  and  scherzo  in  one.  It  begins 
with  a  simple  little  lullaby  melody,  sung  by  the  flute  to  plain  pizzicato 
chords  in  the  muted  strings  ;  this  melody  is  then  repeated  by  the  pianoforte 
to  a  somewhat  more  elaborate  string  accompaniment.  Then  follows  a  curi- 
ous second  theme,  principally  in  D  major, —  it  makes  one  think  rather  of 
the  Christmas  music  of  some  weird  pifferari  of  the  Steppes, —  given  out  first 
by  the  oboe,  clarinets,  and  bassoons,  then  taken  up  by  the  pianoforte,  while 
scraps  of  the  tender  first  theme  return  in  various  orchestral  instruments. 
Then  the  first  theme  returns  in  its  integrity  in  D-flat  major  in  the  'cell! 
against  an  arpeggio  accompaniment  in  the  solo  instrument.  Now  the 
tempo  changes  to  Allegro  vivace  assai,  and  the  key  to  D  minor ;  we  come  to 
the  second  part  of  the  movement  —  which,  as  I  have  said,  might  be  called 
a  scherzo  in  itself.  After  some  tricksy  preluding  in  the  pianoforte,  the 
violas  and  'celli  come  in  with  the  daintiest  waltz-theme,  which  is  worked  up 
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with  considerable  elaborateness  by  the  strings,  and  now  and  then  some  of 
the  wood-wind,  against  an  undulating  figural  accompaniment  in  the  solo  in- 
strument. Then,  after  a  cadenza  of  the  pianoforte,  the  simple  lullaby 
melody  of  the  first  theme  returns  in  the  tonic,  D-flat  major,  and  is  devel- 
oped rather  more  elaborately  than  before  by  pianoforte  and  orchestra. 

The  third  movement,  Allegro  con  fuoco  in  B-flat  minor  (3-4  time),  is  a 
rousing  rondo  on  three  themes.     Its  plan  is  this : 

After  four  measures  of  fitful  orchestral  preluding,  the  pianoforte  an- 
nounces and  carries  through  the  first  theme  —  a  rude,  boisterous  dance- 
tune,  full  of  Cossack  fierceness  —  at  first  alone,  then  against  contrapuntal 
counter-phrases  in  the  strings  pizzicati  and  the  wood-wind.  Then  the 
pianoforte  repeats  part  of  the  theme  in  somewhat  fuller  writing,  over  a 
pizzicato  accompaniment  in  plain  chords  —  these  chords  falling  upon  the 
first  beat  and  the  second  half  of  the  second,  so  that  the  accompaniment 
seems  to  be  in  6-8  time,  while  the  theme  is  in  3-4. 

This  extended  exposition  of  the  first  theme  is  immediately  followed  by 
that  of  the  second,  which  comes  in  a  resounding  fortissimo  orchestral  tutti 
in  G-flat  major.  This  second  theme,  in  much  the  same  rhythm  as  the  first, 
has  an  accent  of  the  wildest  joviality ;  it  is  perhaps  rather  canaille  in  char- 
acter —  like  the  opening  theme  in  Bizet's  Carmen  —  but  is  none  the  less 
strikingly  characteristic  and  consonant  with  the  general  temper  of  the 
movement.  After  its  simple  exposition  by  the  full  orchestra,  it  is  taken 
up  and  briefly  developed  by  the  pianoforte,  its  development  being  unex- 
pectedly cut  short  by  the  apparition  of  the  third  theme  in  the  violins. 
This  triumphant  melody  in  D-flat  major  (relative  major  of  the  tonic)  is 
concisely  exposed  by  the  violins  in  octaves  over  syncopated  chords  in  the 
horns  and  a  pizzicato  bass.  It  is  then  developed  by  the  pianoforte  against 
a  quiet  harmonic  accompaniment  in  the  strings. 

Soon  the  first  theme  returns  in  the  solo  instrument  (and  in  the  tonic), 
the  orchestra  pitting  a  new  contrapuntal  counter-figure  against  it,  a  figure 
in  the  lightly-skipping  rhythm  of  the  dotted  sixteenth  and  thirty- second. 
Some  arduous  working-out  now  ensues,  in  which  both  solo  instrument  and 
orchestra  take  part,  leading  to  a  fortissimo  return  of  the  second  theme  as 
an  orchestral  tutti  in  A-flat  major. 

What  next  follows  is  nearly  a  repetition  of  what  has  gone  before  :  brief 
development  of  second  theme  (in  G-natural  major)  by  the  pianoforte,  re- 
appearance and  development  of  third  theme  (in  E-flat  major),  and  return 
and  still  further  working-out  of  first  theme  (in  the  tonic,  B-flat  minor). 
This  is  strictly  in  accordance  with  the  canons  of  the  three-theme  rondo. 

The  second  werking-out  of  the  first  theme  against  the  skipping  counter- 
figure  leads  over  to  some  protracted  developments  in  the  orchestra  on  the 
counter-figure  just  mentioned  and  another,  taken  from  the  third  theme, 
over  a  long  dominant  organ-point  (F).  This  long  orchestral  climax  is 'fol- 
lowed by  some  rushing  octave-passages  in  the  solo  instrument,  which  lead 
to  a  triumphant  return  of  the  third  theme,  fortissimo  in  pianoforte  and  or- 
chestra together,  in  the  tonic,  B-flat  major.  After  this  the  tempo  changes 
to  Allegro  vivo,  and  a  rushing  coda  on  the  first  theme  ends  the  movement. 

The  orchestral  part  of  this  concerto  is  scored  for  2  flutes,  2  oboes,  2 
clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trombones,  a  set  of  3  kettle- 
drums, and  the  usual  strings.     The  score  is  dedicated  to  Hans  von  Biilow. 
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Overture  to  "Egmont,"  Opus  84. 


Ludwig  van  Beethoven. 


(Bom  in  Bonn  on  Dec.  16  (?),  1770    died  in  Vienna  on  March  26,  1827.) 

Beethoven  wrote  the  overture  and  incidental  music  to  Goethe's  Egmont 
in  1809.  It  was  his  second  work  for  the  stage,  written  between  the  second 
and  third  versions  of  his  opera,  Leonore  (Fidelid),  and  was  first  performed 
on  May  24,  1809.  Besides  the  overture,  the  music  consists  of  two  soprano 
songs,  four  entr'actes,  a  short  orchestral  number  indicating  Clarchen's 
death,  a  melodrama,  and  a  Finale,  " Siegessymphonie"  which  is  identical 
with  the  coda  of  the  overture.  The  two  songs,  " Die  Trommel  geruhret" 
and  "  Freudvoll  und  leidvoll"  are  in  the  part  of  Clarchen.  The  overture 
was  probably  written  last. 

The  overture  has  a  short  slow  introduction,  Sostenuto  ma  non  troppo  in  F 
minor  (3-2  time),  beginning  with  a  long-held  forte  and  diminished  F  in  the 
full  orchestra  (minus  the  timpani),  which  is  followed  by  the  announcement 
of  a  strong,  stern  theme  in  sarabande  rhythm  by  all  the  strings  in  full  har- 
mony. This  is  responded  to  by  imitations  on  a  soft,  sighing  figure  by  the 
oboe,  clarinet,  bassoon,  and  strings,  leading  to  another  fortissimo  F  in  the 
full  orchestra,  followed  by  a  resounding  repetition  of  the  first  two  measures 
of  the  sarabande  theme.  Then  come  some  more  imitations  on  the  sighing 
figure  in  the  wood-wind,  followed  by  a  new  figure,  given  out  and  repeated 
in  pianissimo  by  the  first  violins  (doubled  by  various  wooden  wind  instru- 
ments) over  a  close  tremolo  in  the  second  violins  and  violas,  soft  chords  in 
the  bassoons  and  brass,  and  a  continuation  of  the  sarabande  rhythm  in 
the  basses. 

The  main  body  of  the  overture,  Allegro  in  F  minor  (3-4  time),  begins 
with  a  more  rapid  continuation  of  the  last  figure  of  the  first  violins  in  the 
introduction  by  the  first  violins  and  'celli, —  a  crescendo  of  four  measures, — 
after  which  the  first  theme  sets  in  in  the  strings,  each  phrase  of  it  being 
a  descending  arpeggio  in  the  'celli,  closing  with  a  rising  sigh  in  the  first 
violins ;  the  antithesis  of  this  theme  begins  with  a  sort  of  sigh  in  the  wood- 
wind, then  in  the  strings,  and  then  develops  into  passage-work  in  a  livelier 
rhythm,  which  goes  on  crescendo  until  the  whole  orchestra  precipitates  itself 
in  fortissimo  upon  a  repetition  of  the  first  theme,  the  melody  now  being  in 
the  violins  in  octaves,  with  a  new  and  more  fiery  antithesis,  leading  to  a 
short  subsidiary  passage  which  wavers  between  the  keys  of  A-flat  and  E-flat 
major.     Then  comes  the  second  theme  :  the  thesis  is  a  new  version  of  the 


OLD   VIOLINS. 


.Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.  OLIVER,  25  Winter  St., 

ROOMS  7,  8,  and  9. 
Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 


Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's  "  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  best  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

am  *-it  ATT?>fi  Corner  Temple  Place  ->d 
W  J.  .  C/lj^l±i  W,  Washington  Street 
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Wllss  M.  P.  Fisk, 

144  Tremont  Street, 


Announces  an  Opening  of 
Ladies'  Gloves  and  Veils 
for  spring  wear  and  for 
Easter  gifts.  Some  very 
charming  things  are 
shown,  and  you  are  cor- 
dially invited  to  examine 
them. 


MILLINERY. 

Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS   AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

SUDBURY    BUILDING, 
Sudbury  St.,  Rooms  504  &  505. 

REGINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  to  Murray,  Spink  &  Co., 
New  England  Agents. 


Piquant  Parisian 
MILLINERY. 

SPECIAL 
EASTER 

HATS  AND  BONNETS 

Personally  selected  by 

Mrae.  ARNOULD, 

7  TEMPLE  PLACE, 
Bradlee  Building.  Take  elevator. 


WALTERM.   EDDY, 

23  Winter  Street. 
STAMPED    GOODS    FOR    ART    NEEDLE=WORK, 

IN  CHOICE   DESIGNS. 

EMBROIDERY  MATERIALS. 


LESSONS   GIVEN. 


DESIGNING   TO   ORDER. 
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first  two  measures  of  the  sarabande  theme  of  the  introduction,  given  out 
fortissimo  by  the  strings  in  A-flat  major,  the  antithesis  a  waving  triplet  in 
the  wood-wind.  This  theme  is  followed  by  a  second  subsidiary  passage, 
beginning  with  a  melodious  phrase  in  ascending  thirds  in  the  wood-wind, 
and  then  developing  into  more  and  more  brilliant  passage-work,  leading  at 
last  to  the  third  theme,  in  A-flat  major,  a  series  of  closer  and  closer  imita- 
tions on  the  initial  figure  of  the  first  theme  in  the  wood-wind,  interrupted 
at  every  eighth  measure  by  two  crashing  chords  in  the  full  orchestra.  This 
is  followed  by  a  reminiscence  of  the  first  theme  (in  C  minor)  in  the  basses 
and  some  more  repetitions  of  the  introductory  figure  of  the  violins,  leading 
immediately  to  the  third  part  of  the  overture, —  there  is  no  middle  part,  or 
free  fantasia. 

This  third  part  is  a  tolerably  exact  repetition  of  the  first,  save  that  the 
second  theme  comes  now  in  D-flat  major,  up  to  the  place  where  the  third 
theme  should  enter ;  but  here  it  leaves  the  plan  of  the  first  part :  the  clari- 
nets, bassoons,  and  horns  sound  fortissimo  chords  in  the  sarabande  rhythm 
of  the  second  theme,  answered  softly  by  the  strings  with  the  sighing  figure 
of  the  second  subsidiary.  Then  come  some  soft,  solemn  sustained  har- 
monies in  the  clarinets,  bassoons,  and  oboe,  leading  to  the  coda.  The 
coda,  Allegro  con  brio  in  F  major  (4-4  time),  begins  pianissimo  with  an  oft- 
repeated  little  rising  turn  in  the  first  violins,  against  sustained  harmonies 
in  the  wood-wind  and  horns,  a  tremolo  in  the  second  violins  and  violas,  and 
an  organ-point  on  the  dominant  in  the  basses  and  kettle-drums.  This  short 
and  brilliant  climax  leads  to  a  characteristically  Beethovenish  explosion 
of  the  full  orchestra  on  a  sort  of  fanfare  figure  which  is  carried  through 
with  the  utmost  brilliancy  and  verve,  debouching  into  a  strenuous  figure 
in  the  violas,  'celli,  and  bassoons  (each  strong  accent  being  still  further 
emphasized  by  the  horns),  which  seems  at  first  as  if  it  were  to  be  the  sub- 
ject of  a  ficgato,  especially  as  the  violins  soon  pit  a  brilliant  contrapuntal 
counter-figure  against  it.  But  the  fugato  does  not  come  ;  the  development 
is  purely  homophonic,  and  rises  to  a  stupendous  closing  climax.  The 
shrill  piping  of  the  piccolo-flute,  against  the  fanfare  of  the  bassoons  and 
brass,  and  between  the  loud  crashes  of  the  full  orchestra,  in  the  last  five 
measures  is  particularly  famous. 

This  overture  is  scored  for  2  flutes  (the  second  of  which  is  interchange- 
able with  piccolo  in  the  coda),  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2 
trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings. 


Cbe  misses  fiolmes, 

Importers  ai}d  Designers  of 
(Jou/ijs,  fiats,  <tK, 

HAVE  JUST  RECEIVED 

THEIR    PARIS   MODELS 

FOR    THE    SPRING,    IN 

GOWNS,  COATS,  SHIRTS,  Etc, 


59  Beaqoij  Street. 


Hiss  Gaffney, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  flanicur= 
ing,  and  Chiropody, 


Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 


The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and    Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The    Checkering   Piano   is   distinctly   an   art   product 
especial  attention  is  called  to  the  Grand  of   to-day   as 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  ... 

CHICKERING   &   SONS, 


and 
the 


U:»    '  • 


V 


'■*  *  t  l  1  ■   _-^       vr  : 


\ 


PS*! 


The  Works  of  the  Largest  Dyeing  and  Cleansing  Establishment  in  America 
where  the  BEST  WORK  is  done. 


ALL  MATERIALS  CLEANSED  OR  DYED. 


LEWANDO'S, 


FANCY  DYERS, 

FRENCH  CLEANSERS, 
FINE  LAUNDERERS. 


Teams. 
'Phones. 


17  TEriPLE  PLACE  and  284   BOYLSTON  STREET,  BOSTON. 
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Twenty=third  Rehearsal  and  Concert. 


Friday  Afternoon,  April  22,  at  2.30  o'clock. 


Saturday  Evening,  April  23,  at  8.00  o'clock. 


PROGRAMME. 


Weber      -------       Overture,  "  Euryanthe 


Litolff      -  Concerto  for  Pianoforte  and  Orchestra,  "  Symphonic  Nationale 
Hollandaise,"  No.  3 


Berlioz     -----    Fantastic  Symphony  No.  1,  in  C  major 


SOLOIST, 
Mme.  MELANIE   WIENZKOWSKA. 
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SANDERS  THEATRE,  CAMBRIDGE. 


^  Boston 


Symphony 
Orchestra 


fir.  EniL  PAUR,  Conductor. 


Tenth  and  Last  Concert, 

Thursday  Evening,  April  28 

at  7.45. 

The  Programme  will  include  the  Beethoven  Symphony 
No.  3,  "  Eroica,"  and  Wagner  selections. 

Tickets  on  sale  at  the  door  the  evening  of  the  concert. 
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SANDERS  THEATRE,         -        -         CAHBRIDQE. 


HARVARD  UNIVERSITY 


Chamber  Concerts  .  . 


OPEN  TO  ALL  HEflBERS  OF   THE  UNIVERSITY  AND  TO  THE 

PUBLIC. 


Programme  of  the  Tenth  and  Last  Concert 
TUESDAY  EVENING,  APRIL  26. 

Kneisel  Quartet. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

OTTO  ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 

Assisting  artists,  Messrs.  Pourtau,  Litre,  Hackebarth,  and  Keller. 


SCHUBERT Octet  in  F  major 

BEETHOVEN      .         .         Andante  with  Variations  from  Quartet  in  A,  Op.  18 
BEETHOVEN    .         . Septet  in  E-flat  major 


Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge,  and 

Music  Hall,  Boston. 
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OPERATIC  MUSICAL 


BY 


PUPILS  OF  MR.  CHARLES  R.  ADAMS, 

Thursday  Evening,  April  21,  at  7.45  o'clock  sharp. 


BIJOU  OPERA   HOUSE, 

Between  Keith's  New  Theatre  and  Boston  Theatre. 


PROGRAnriE. 

"  HARTHA,"  ist  and  2d  Acts.    Fbtow. 

LADY   HARRIET Miss  Frances  Wellington 


NANCY 
LIONEL 
PLUNKETT 
TRISTAN 


AIDA     . 
AMNERIS 


LUCIA  . 


*  Miss  Gertrude  L.  Nickerson 

*  Mr.  H.  M.  Murdough 

.     Mr.  U.  S.  Kerr 

Mr.  Charles  H.  Bennett 


"  AIDA,"  Duett,  ist  Act.     Verdi. 

.        .        .        .    Mrs.  William  Dana  Orcutt 

*  Mrs.  Gertrude  Plank 

44  LUCIA."    Had  Scene.     Donizetti 

*  Miss  Bessie  Driver 


44  AIDA,"  Duett,  3d  Act.     Verdi. 

AID  A     .        .        .        .  .        .        .    Mrs.  William  Dana  Orcutt 

AMONASRO *  Mr.  Placido  Fiumara 

44  LOHENGRIN,"  Duett,  3d  Act.     Wagner. 

ELS  A ..        .        .  *  Miss  Marcia  Craft 

LOHENGRIN *  Mr.  James  Allison,  Jr. 


Orchestra  of  thirty  players  from  Symphony  Orchestra, 
fir.  flax  Zach,  Conductor. 


Tickets,  one  dollar,  may  be  obtained  at  Oliver  Ditson's,  Washington 
Street,  Miles  &  Thompson,  West  Street,  Schirmer's,  West  Street,  Briggs 
&  Briggs,  Harvard  Square,  Cambridge,  and  on  day  of  performance  at  the 
Theatre. 


*  First  appearance  in  opera. 
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BOSTON  riUSIC  HALL, 

Wednesday  Evening,  April  27,  at  8. 

Sir  Arthur  Sullivan's  Cantata, 

•  "The  Golden  Legend," 

Will  be  given  by 

THE    CECILIA. 

Miss  Antoinette  Trebelli,  Soprano ;  Miss  Gertrude  Edmands,  Con- 
tralto ;  Mr.  Evan  Williams,  Tenor;  Mr.  Max  Heinrich,  Bass; 
Mr.  Sullivan  Sargent,  Bass. 

CHORUS  OF  THE  CECILIA.  COHPLETE  ORCHESTRA. 

Mr.  B.  J.  LANG,  Conductor. 

Tickets    with    reserved    seats    on    sale    at    Music    Hall    box   office, 
Monday,  April  18.  F.  A.   SHOVE,  Secretary. 

BOSTON  Afternoons  (  THURSDAY,  APRIL  21 

MUSIC  HALL.  at  2  30.    j  Saturday,  april  so 

Two  Farewell  Recitals. 

Josef  HOFMANN 

Programme  of  the  First  Recital. 
Thursday  Afternoon,  April  21,  1898,  at  half-past  two. 

1.  a  Variations  (D  minor)  ........      Handel 

b  Sonate  (B-flat  minor)  ...  ....      Chopin 

Largo. —  Dappio  movimento.  Scherzo. —  Marche  funebre. 

Finale. — -  (Winds  over  the  grave.) 

2.  a  Etude  (D-sharp  minor)  .......        y 

b  Prelude  (D  major)        ........>•  Scriabine 

c  Etude  (D-flat  major  in  augmented  third)  ) 

d  Variations,  Op.  88       .......         .         Rubinstein 

3.  a  Alceste         .         .         .         .         .         .         .         .  Gluck-Saint-Saens 

b  Bolero  .         .         .  .         .         .         .         .         .    )  T   TT   , 

T   ,  y  \.  Hofmann 

c   Intermezzo  .         .         .         .         .         .         .         .         •    ) 

d  Zigeunerweisen  ........  Taussig 

Tickets,  with  reserved  seats,  $1.00,  $1.50,  and  $2.00,  now  on  sale. 
Direction  Miss  ANNA  MILLAR. 

Steinway  Piano  used. 
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MUSIC  ^      ^      SATURDAY  AFTERNOON, 

HALL.        «**   «*  April  23,  at  2.30. 

Ensemble  Concert  Artistique. 

H.  EUGENE  YSAYE.  JTr.  HAX   BENDIX. 

n.  HENRI   HARTEAU.  H.  JEAN   QERARDY.. 

H.  AIHE   LACHAUHE. 

Local  Management,  Tour  under  sole  direction 

L.  H.  fludgett.  fir.  Victor  Thrane,  New  York. 

PROGRAnriE. 

FIRST   QUATUOR  (Op.  t5)         .  G.  Faure 

1.  Allegro  molto  moderato. 

2.  Scherzo  (Allegro  vivo). 

3.  Adagio. 

4.  Allegro  molto. 

Mabteau,  Lachaume,  Ysaye,  and  Gerardy. 

SIX    DUETTINI  (Op.  18) B.  Godard 

(For  two  violins  and  piano.) 
Souvenir  de  Campagne. 
Tristesse. 
Abandon. 
Berceuse. 
Minuit. 
Serenade. 

MM.  Ysaye,  Marteau,  and  Lachaume. 

QUINTETTE  (in  F) Cesar  Franck 

1.  Molto  moderato  quasi  lento — Allegro. 

2.  Lento  con  molto  sentimento. 

3.  Allegro  non  troppo,  ma  con  fuoco. 

Lachaume,  Ysaye,  Marteau,  Bendix,  and  Gerardy. 

Steinway  Piano  used. 


The  Boston  Symphony  Orchestra  Programme 


For  the  twenty=four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp. 

Bound  copies  of  the  Programme  for  the  entire  season  can  be  had  upon  the 
payment  of  two  dollars  by  applying  before  the  last  concert.  Orders 
received  for  the  seasons  of  1895-96  and  1896-97-  Address  all  com- 
munications to 

F.  R.  COMEE,  flusic  Hall,  Boston. 
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MUSICAL    INSTRUCTION. 


Instruction  in    Singing, 

Mr.  NORMAN  McLEOD,  «*-«, 

Music  Hall  Building,  Boston. 

Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremont  stTeet. 

Residence,  3    Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MISS    HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 


HRINRICH  SCHUECKER  A  large  number  of  new  and  second 

iiuimuun  ouiiuuunmi,  hand  Erard  Harps  for  sale  and  to  let 


Teacher  of  the  Harp. 

A  large  number  of  new  and  second- 
hand Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 


Miss  GERTRUDE  EDMANDS 


CONCERT   AND   ORATORIO. 

VOCAL    INSTRUCTION. 
'  No.  160  Boylston  Street, 

Room  7. 


Dr.  PERCY  GOETSCHIDS,      HARWL?"L  „ 

COMPOSITION. 

Royal  Wurtemberg  Professor. 

Steinert  Hall,  Boston,  Mass. 
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Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETERS    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral   or  orchestral   societies. 


Lessons  at  Studio, 
STEINERT  HALL,    Room  29, 

Wednesday  and   Saturday. 


Mr.  EDGAR  A.  BARRELL. 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  6DSTAY  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -     Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  LAURA  WEBSTER, 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 


Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 

Quartet)  and  of  Hekking.  Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI, 


lni 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 
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THE   £OLIAN   £RIOL   AND    OCHESTRELLE. 
THE  VOCALIAN  CHURCH  5c  CHAPEL  ORGANS. <x 

the  Norris  5cHyde  Transposing  Pianos 
/^\_ . 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

JP#  I  SCHAIK.O  Vv  SK.  i  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOJ1S : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company, 

E.  W.  TYLER,  ilanager. 


SOLE   AGENTS, 
453-463  WASHINGTON  ST.,    BOSTON. 


mm 


STYLE    A  A. 


NEW    SMALL 
GRAND. 


Comparatively  little  is  known  by  the 
outside  world  of  the  enormous  care  and 
patience  employed  in  testing  every  article 
purchased  by  the  various  departments  of  the 
Government.  Recently  the  public  has  seen 
an  instance  of  this  in  the  case  of  the  com- 
mission appointed  by  the  Navy  Department 
for  the  testing  of  armor  plate.  The  same 
painstaking  care  which  characterized  the 
proceedings  of  this  commission  is  exercised 
by  every  purchasing  agent  and  head  of  de- 
partment in  the  Government  service.  Every 
manufactured  article,  no  matter  how  insig- 
nificant, is  subjected  to  most  rigid  tests  and 
comparisons,  and  the  best  only  is  considered 
good  enough.  For  this  reason  the  Mason 
&  Hamlin  Company  feel  justly  proud  that 
since  1S90  they  alone  have  been  deemed 
worthy  of  furnishing  the  pianos  and  organs 
required  by  the  Government  for  the  equip- 
ment of  its  Indian  schools  and  the  ships  of 
the  New  Navy. 


Retail   Representatives, 

Mason  &  Hamlin  Building,  146  Boylston  Street. 


BoStOll  ,  Music   Hall,  Boston. 

Symphony  s  — 

A  SEVENTEENTH     SEASON, 

Orchestra  is97-98 


EMIL    PAUR,   Conductor. 


F»ROGRAJ*OHK^ 


OF    THE 


Twenty-third  Rehearsal  and  Concert 


WITH     HISTORICAL    AND     DESCRIPTIVE     NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  April  22, 

At    2.30    o'clock. 

Saturday  Evening,  April  23, 

At    8    o'clock. 


PUBLISHED     BY    C.    A.    ELLIS,     MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY    APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  IL,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OF  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Steinway  the  order  of  The  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Ceecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  A  cademy  of  St.  Ccecilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Alex.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 
Steinway 's  Pianofabrik,  St.  Pauli,  Neue  Rosen- Strasse,  20-24,  Hamburg,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twenty=third  Rehearsal  and  Concert. 


Friday  Afternoon,  April  22,  at  2.30  o'clock. 

Saturday  Evening,  April  23,  at  8.00  o'clock. 


PROGRAMME. 


Hector  Berlioz       -       -  Fantastic  Symphony,  No.  1,  in  C  major,  Op.  14a 

I.    Dreams  —  Passions : 

Largo  (C  minor)     -----  4-4 

Allegro  agitato  e  appassionato  assai  (C  major)       4-4  (2-2) 
II.    A  Ball : 

Waltz:  Allegro  non  troppo  (A  major)     -  -  3-8 

III.    Scene  in  the  Fields: 

Adagio  (F  major)   ------  6-8 

IV.    March  to  the  Scaffold  : 

Allegretto  non  troppo  (G  minor  and  B-flat  major),  4-4  (2-2) 
V.    Walpurgisnight's  Dream : 

Larghetto  (C  major)       -----         4-4 

Allegro  (E-flat  major,  C  minor,  and  C  major)  6-8 


Henri  Litolff  Concerto-Symphony  for  Pianoforte,  No.  3,  in  E-flat 

major,  "Dutch  National,"  Op.  45 

I.    Maestoso  (E-flat  major)       -----  4.4 

III.    Andante  (E-flat  major)         -  4-4 

II.    Presto  (C  minor)  ______  3-8 

Allegro  (C  major)        -         -         -         -         -         -  6-8 


Carl  Maria  von  Weber     -  Overture  to  "  Euryanthe  " 


Soloist,  Madame  MELANIE   WIENZKOWSKA. 


The  Pianoforte  is  a  Stein  way. 
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L.  P.  HOLLANDER  &  CO. 


New  Suit  Department,  Second  Floor. 

LADIES'  FOULARD  and  INDIA  SILK  DRESSES, 

$60  to  $75. 

Made  in  our  own  work-rooms  from  our  choicest  silks. 

They  are  after  the  latest  designs,  beautifully  trimmed,  and  have  the 
exclusiveness  and  finish  of  special  order  work.     Also, 

Great  Bargains  in  LADIES'  TAILOR  GOWNS, 

At  $28.50. 

All  new  goods,  entirely  over  silk.      Similar  styles  were  sold  the  first  of  the 

season  at  $40  to  $55. 


For  Out=Door  Sports 

By  the 
calendar  Spring  is  here  —  by  the  fact,  the  cycling  season 
opened  weeks    ago.     Our    stock  of    Women's   Bicycling 
Boots  and  Shoes  is  complete. 

Lace  Bicycle  Boots  — 10  inches  or                       WntriPti'c 
16  inches  high,—  $3  to  $6.                                               vv  UI1IC1I   » 

Easy,  Flexible,  Low  Cut  Shoes  with              Lace     Bicycle  Boots. 

Raw  Hide  Soles  that  the  pedals  won't              ■  ^„r  •-»    +  .            cu„«c 
cut  — in  Tan  or  Black,  $3.50.                                LOW  CUl              ^noes. 

Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place* 

(708) 


Fantastic  Symphony,  No.  i,  in  C  major,  Opus  14a    .     Hector  Berlioz. 

(Born   at  la   C6te- Saint- Andre    [Isere],   France,   on   Dec.    n,    1803;    died   in   Paris   on 

March  9,  1869.) 

This  symphony  forms  the  first  part  of  a  work  entitled  episode  de  la  vie 
d'un  artiste  (Episode  in  the  Life  of  an  Artist),  the  second  part  of  which  is 
the  lyric  monodrama,  Lttio,  ou  le  retour  a  la  vie  (Lelio ;  or,  The  Return  to 
Life).  Berlioz  has  published  the  following  preface  to  the  full  score  of  the 
symphony :  — 

PROGRAMME 

OF  THE   SYMPHONY. 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself  with 
opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in  death, 
plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during  which  his 
sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain  into  musical 
thoughts  and  images.  The  beloved  woman  herself  has  become  for  him  a  melody,  like  a 
fixed  idea  which  he  finds  and  hears  everywhere. 

Part  I. 

DREAMS,  PASSIONS. 

He  first  recalls  that  uneasiness  of  soul,  that  vague  of  the  passions,  those  moments  of 
causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he  loves; 
then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments  of  delirious 
anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his  religious  consolations. 

Part  II. 

<  A  BALL. 

He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  f6te. 

Part  III. 

SCENE  IN  THE  FIELDS. 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  Ranz-des-vaches 
in  alternate  dialogue  ;  this  pastoral  duet,  the  scene  around  him,  the  light  rustling  of  the 
trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  conceived,  all  combine  to 
restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more  cheerful  coloring  to  his 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

*  Have  found  it  of  great  benefit  in  neryous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

Descriptive  pamphlet  sent  free  on  application  to 

Rutnford  Chemical  Works,  -  Providence,  R.l. 

BEWARE   OF   SUBSTITUTES    AND    IMITATIONS. 
For  sale  by  all  Druggists. 
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DESIGNER  AND  HAKER  OP 

RIDING   HABITS, 
CLOTH  GOWNS, 
JACKETS, 
GOLF-CYCLE   COSTUMES. 


NEW  CLOTHS. 

A  NEARLY  ENDLESS  VARIETY  OF 
BEAUTIFUL  FABRICS. 

TO  ORDER . . . 

Street  Gowns,  from  $65  and  above. 
Golf  Costumes,  from  $45  and  above. 


CONSISTENT  PRICES, 


256    BOYLSTON    STREET,    BOSTON. 


OYSTERS   AND    SALADS 

A  SPECIALTY. 


25  Temple  PL  and  33  West  St. 


Genuine  Vienna  Ices. 


Oak  Grove  Creamery  Co., 

Cor.  Berkeley  and  Boylston  Streets, 

Wholesale  and  Retail  Dealers  in 

FINE  DAIRY  PRODUCTS. 

Pure  Milk  and  Cream  delivered 
in  Glass  Jars. 

SPECIALTIES  in  Milk  and  Cream,  Fresh 
Churned  Butter,  Fresh  Laid  Eggs,  Do- 
mestic and  Imported  Cheese,  Ice-cream 
and  Ices  of  all  flavors,  and  Fancy  Fruit 
Ices. 

Ladies'  and  Gentlemen's  Hot  and 
Cold  Luncheon. 

N.  L.  MARTIN,  Proprietor. 


JACOB  THOMA, 

VIOLIN  MAKER. 

(Awarded  a  Prize  Medal  at  the  Vienna 
Exposition.) 

Old  Violins,  Violas,  'Cellos, 
Artist  Italian  Strings,  Silver 
G's,  Artist  Bows,  Paris  Rosin, 
Violin  Cases  of  all  kinds,  etc. 

New  Violins  made  from  old  selected  wood 
over  350  years.  Copies  after  Stradivarius, 
Guarnerius,  etc.  Used  by  the  members  of 
the  Boston  Symphony  Orchestra. 

ARTISTIC  REPAIRS  A  SPECIALTY. 

BOWS  REHAIRED. 

Music  Hall  Building,  Room  7,    -    -    BOSTON. 

Repairer  for  the  Boston  Symphony  Orchestra. 
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thoughts ;  but  she  appears  once  more,  his  heart  stops  beating,  he  is  agitated  with  painful 
presentiments ;  if  she  were  to  betray  him !  .  .  .  One  of  the  shepherds  resumes  his  artless 
melody,  the  other  no  longer  answers  him.  The  sun  sets  .  .  .  the  sound  of  distant  thunder 
.  .  .  solitude  .  .  .  silence.  ^  .  . 

Part  IV. 

MARCH  TO  THE   SCAFFOLD. 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and  led  to 
execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now  sombre  and 
wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread  of  heavy  feet  follows 
without  transition  upon  the  most  resounding  outbursts.  At  the  end,  the  fixed  idea  reap- 
pears for  an  instant,  like  a  last  love-thought  interrupted  by  the  fatal  stroke. 

Part  V. 

walpurgisnight's  dream. 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of  ghosts, 
magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obsequies.  He 
hears  strange  noises,  groans,  ringing  laughter,  shrieks  to  which  other  shrieks  seem  to 
reply.  The  beloved  melody  again  reappears;  but  it  has  lost  its  noble  and  timid  character; 
it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune ;  it  is  she  who  comes  to  the 
witches'  Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  .  she  takes  part  in  the  diabolic 
orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the  Dies  irae.  Witches'  dance.  The 
witches'  dance  and  the  Dies  irae  together. 

In  a  preamble  to  this  programme,  relating  mostly  to  some  details  of 
stage-setting  when  the  episode  de  la  vie  d'un  artiste  is  given  entire,  Berlioz 
also  writes :  "  If  the  symphony  is  played  separately  at  a  concert,  .  .  .  the 
programme  does  not  absolutely  need  to  be  distributed  among  the  audience, 
and  only  the  titles  of  the  five  movements  need  be  printed,  as  the  sym- 
phony can  offer  by  itself  (the  composer  hopes)  a  musical  interest  inde- 
pendent of  all  dramatic  intention." 

The  first  movement  opens  with  a  slow  introduction,  Largo  in  C  minor 
(4-4  time).  Two  measures  of  soft  preluding  lead  to  a  plaintive  theme, 
given  out  pianissimo  by  the  muted  strings.  This  is  followed  by  some  more 
lively  running  passage-work  in  the  strings  (without  mutes)  against  repeated 
triplets  in  the  horns  and  bassoons,  leading  to  another  broad  melodious 
phrase,  sung  by  the  flute,  clarinet,  and  horn  in  octaves  (the  high  E  in  the 

MEW  ENGLAND  CONSERVATORY  OF  MOM 

Richard  H.  Dana,  President.  George  W.  Chadwick,  Musical  Director. 


Pupils  may  enter  at  any  time  during  the  session. 

The  Chorus  and  the  Orchestra,  "1a  u.  1 

The  Normal  Composition  Class,  I       Aj"e  ai?on§  the  man£  supplementary 

Sight  Singing  and  Sight  Playing,  f     advant*ges  secured  by  Conservatory 

Ensemble  Playing  (pianoforte  and  strings),  J       s  u  en  s. 

riusical  Lectures  by  Mr.  Louis  C.  Elson. 
Lectures  on  Literature,  Mr.  E.  Charlton  Black. 

Instrumental  and  Vocal  Recitals  every  Wednesday  evening  and  Saturday  afternoon. 
For  full  information,  call  at  the  institution  or  address 

FRANK  W.  HALE,  General  Manager, 

Franklin  Square,  Boston. 
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middle  of  each  figure  being  reinforced  by  the  violins),  against  repeated 
triplets  in  the  other  wood-wind  and  rising  arpeggj  in  the  violas  and  'celli. 
This  leads  to  a  repetition  ofj  the  first  sighing  theme  by  the  violins  in 
octaves^over  a  bass  and  tremulous  harmonies  in  the  other  strings,  with 
running  contrapuntal  figuration  in  the  flute  and  clarinet ;  this  period,  like 
the  first  one,  becomes  melodically  more  and  more  vague,  ending  at  last 
with  a  long  organ-point  on  A-flat,  over  which  the  horns  give  out  disjointed 
scraps  of  melodic  phrases  against  rambling  arpeggj  in  the  muted  violins, 
pizzicato  notes  in  the  violas,  and  mysterious  harmonies  in  the  flutes  and 
clarinets. 

The  main  body  of  the  movement,  Allegro  agitato  e  appassionato  assai  in 
C  major  (4-4,  really  2-2  time),  begins  suddenly  with  loud  exclamations 
from  the  full  orchestra,  answered  each  time  by  a  pianissimo  echo,  and  fol- 
lowed by  some  soft  chords  and  rustling  pianissimo  harmonies  leading  to 
a  full  cadence  in  C  major.  Then  comes  the  first  theme  of  the  movement, 
the  Fixed  Idea  or  melodic  image  of  the  beloved  woman  of  the  dream ;  it 
is  given  out  by  the  first  violins  and  flute  in  unison,  wholly  without  accom- 
paniment at  first,  but  soon  accompanied  with  quickly  repeated  staccato 
chords  in  the  other  strings,  expressive  of  the  more  and  more  hurried  heart- 
beats of  the  hero  of  the  symphony. 

This  Fixed  Idea  is  a  curious  example  of  melodic  structure :  the  time, 
although  marked  as  4-4  in  the  score,  is  really  alia  breve,  with  two  beats  to 
the  measure ;  the  theme  is  forty-one  measures  long  (counting  one  meas- 
ure rest  at  the  end) ;  its  component  phrases  are  :  8  measures,  7  measures, 
8  measures,  8  measures,  10  measures.  Now  this  melody  is  built  up  on 
the  scheme  of  an  ideal  4-2  time, —  in  the  same  sense  that  the  melody  of 
a  Strauss  waltz  is  in  an  ideal  12-4  time,  four  measures  of  the  written  3-4 
time  going  to  make  up  one  measure  of  the  ideal  rhythm, —  consisting  of 
phrases  4,  $h  4,  4,  and  5  measures  respectively ;  thus  it  would  be  the 
regular,  traditional  theme  of  sixteen  measures'  length,  with  an  irregular 
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closing  phrase  of  five  measures  appended,  were  it  not  for  the  missing  half- 
measure  (two  beats)  in  the  second  phrase.  This  missing  half-measure 
should  have  been  at  the  end  of  the  second  phrase,  to  make  the  structure 
quite  regular;  the  third  phrase  really  begins  half  a  measure  too  soon, 
producing  an  effect  very  like  that  we  hear  from  some  rhythmically  obtuse 
singers  who  forget  to  give  the  full  value  of  the  rests  at  the  end  of  a  phrase, 
and  go  on  to  the  next  one  before  the  proper  time.  This  rhythmical 
irregularity  was  evidently  counted  on  by  Berlioz,  and  the  beginning  the 
third  phrase  two  beats  too  soon  intended  to  give  the  impression  of  breath- 
less excitement,  so  to  speak,  and  of  hurry.  I  mention  this  particularly 
because  the  place  is  the  one  in  all  of  Berlioz's  works  where  one  might  be 
most  tempted  to  think  the  composer  had  made  an  inadvertent  mistake  in 
writing ;  the  more  so  because  the  whole  structure  of  this  melody  is  particu- 
larly clear,  simple,  and  rhythmically  definite,  and  the  irregularity  is  in  no 
way  veiled,  but  strikes  the  ear  at  once ;  also  the  manner  of  writing,  two 
measures  of  the  written  2-2  time  being  equal  to  one  of  the  ideal  4-2  time, 
might  suggest  that  the  composer  had  overlooked  an  irregularity ;  for  the 
absence  of  a  whole  measure  (in  2-2)  would  not  catch  the  eye  and  the  atten- 
tion so  easily  as  a  missing  half-measure  (in  4-2)  would.  Still  the  "  emo- 
tional "  explanation  of  the  irregularity  seems  quite  sufficient  to  lead  one 
to  conclude  that  Berlioz  made  no  mistake  here,  but  wrote  what  he  meant 
to.  On  the  other  hand,  the  irregularity  of  the  (ideal)  five-measure  phrase 
at  the  enpl  is  of  quite  a  different  sort ;  the  hold  over  one  of  the  beats  just 
preceding  the  cadence  and  the  very  structure  of  the  phrase  itself  com- 
pletely cover  up  the  irregularity,  and  the  ear  is  in  no  wise  surprised.  The 
Fixed  Idea,  thus  given  out  by  the  violins  and  flute,  and  accompanied  by  the 
more  and  more  rapid  pulsating  heart-beats  in  the  other  strings,  is  followed 
by  a  transitional  subsidiary  period  in  which  loud  exclamations  in  the  full 
orchestra  and  rushing  passages  in  the  strings,  flutes,  and  clarinets  alternate 
with  soft  reminiscences  of  figures  from  the  first  theme  in  the  wood-wind 

LETTER  OF  AUTHORITY 

Is  now  printed  on  the  title  page,  under  the  composer's  portrait,  of  all  instrumental  com- 
positions by 

C.  CHAniNADE. 

11  The  only  edition  of  my  compositions  authorized  for  sale  by  me  in  the  United  States  of 
America  must  bear  my  signature.     (Signed)  C.  Chaminade." 

Among  her  latest  songs  and  pianoforte  pieces  are  the  following :  — 

SONGS.  PIANO   PIECES. 

English  and  frenoh  words.  Vert  Galant,  Op.  85.                       Ballade,  Op.  86. 

Alone,     April,     My  Heart  Sings,     Once  More.  Six  Pieces  Humoristiques,  Op.  87. 

French  words  only.  Reveil,      Sous  Bois,     Inquietude,     Autrefois, 

Couplets  Bachiques,       Nuit  d'Ete,  Consolation,       Norwegienne. 
Fleur  du  Matin,       Espoir. 

Several  new  Piano  Duets  have  been  recently  added.  Complete  Catalogue  on  application. 

1 

B005EY  &  CO.,  9  East  17th  St.,  New  York. 

(713) 


Oriental  Carpets  and  Rugs. 


On  our   fourth   floor   may  be   found  in  large   quantities  and  choice  qualities  every 
description  of  foreign  carpet  and  rug,  presenting  a  rich  and  harmonious  effect. 
The  stock  comprises 

Turkey,   Anatolian,   Persian,   Ghiordes,   Koula,   and 
Kirman  Carpets. 

Turkey,   Persian,   Koula,   Indian,  and    Kirman 
U     /~\  Rugs  and  Mats. 

ANTIQUES 

in    exquisite    old    colorings.      Anatolians,     Shirvans, 
Kazaks,    Corridor    Strips,    etc. 

A  visit  should  certainly  be  paid  to  our  Foreign  Rug  Depart- 
ment, where  even  the  most  fastidious  taste  must  be  gratified. 
Rich  and  rare  specimens  in^every  tint,  of  surpassing  beauty 
and  excellence,  marked  in  plain  figures,  are  freely  shown  without 
any  importunity  to  purchase,  and  are  sold  direct  to  the  public  at 

a  saving  to'purchasers  of  from  25  to  50  per  cent.     High-class  goods  at  popular  prices 

should  certainly  be  an  inducement  for  you  to  give  us  a  call. 


Boston,  Mass. 


Artistic,  Unique,  and  flatchless 
Specimens  in 

Souvenirs 
of  Foreign 
Travel. 

Wm.  T.  Shepherd, 

384 A  BOYLSTON  STREET. 


UtTREMMTtt 

bomon.  mm. 


LARfeE  VARIETY  OF  FANCY  B0XE6  &  BA6KET6 


CANDIES  SENT  EVERY-WHERE  BY  MAIL  OR  EXPRESS. 
MAIL  ORDERS  RECEIVE  MOST  CAREFUL  ATTENTION. 


1 714) 


and  horns  to  slower  and  fainter  u  heart-beats "  in  the  lower  strings.  A 
short  climax,  ending  with  a  modulation  to  the  dominant  (G  major),  leads 
to  the  announcement  of  the  second  theme. 

Here  we  come  upon  another  peculiarity:  only  the  antithesis  of  this 
theme  is  new,  its  thesis  being  identical  with  the  opening  figure  of  the 
first  theme,  or  Fixed  Idea.  This  new  antithesis  —  which  reminds  one 
melodically  of  the  theme  of  the  orchestral  prelude  to  Schumann's  Paradies 
und  die  Peri — constantly  interrupts  what  might  seem  like  tentative  repeti- 
tions of  the  Fixed  Idea  with  passionate  outbursts  suggestive  of  the  dream- 
ing hero's  being  in  such  a  state  of  passionate  frenzy  as  to  find  the  thought 
of  his  beloved  unendurable.  The  development  of  this  second  theme  is 
exceedingly  brief,  almost  defective ;  it  brings  the  first  part  of  the  move- 
ment to  a  close  on  the  dominant ;  this  part  is  then  repeated.  Perhaps  it 
would  have  been  more  strictly  accurate  to  call  the  second  theme  a  conclu- 
sion-theme, and  to  say  that  there  was  no  second  theme  at  all.  It  should 
be  noted,  in  this  connection,  that  the  melodic  character  of  the  Fixed  Idea 
partakes  at  once  of  that  of  an  ordinary  symphonic  first  theme  and  of 
a  second  theme ;  its  brisk  tempo  savors  of  the  former,  while  its  smoothly 
flowing  cantilena  reminds  one  of  the  latter.  It  may  really  be  said  to  do 
duty  for  both. 

The  free  fantasia  begins  with  some  serial  developments  on  the  first 
figure  of  the  Fixed  Idea  in  the  violas,  'celli,  and  double-basses,  against 
a  counter-figure  in  the  wood-wind,  taken  from  another  part  of  the  same 
theme,  and  a  sustained  tremolo  on  G,  then  on  D,  in  the  violins.  This  is 
followed  by  fragments  of  the  second  (or  conclusion)  theme,  first  in  the 
wood-wind,  then  in  the  strings,  leading  to  an  episodic  series  of  rising  and 
falling  chromatic  passages  in  all  the  strings  against  occasional  loud  ex- 
clamations in  unison  and  octaves  from  the  wood-wind  and  horns.  This 
climax  leads  to  three  measures'  rest,  after  which  a  horn  softly  sounds 
a  long-sustained  D,  a  little  fluttering  begins  in  the  second  violins,  then  in 
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the'first,  then  in  all  the  strings,  and  to  this  accompaniment  the  flute,  clari- 
net, and  bassoon  (in  double  octaves)  sing  the  whole  of  the  Fixed  Idea  in 
G  major ;  this  repetition  of  the  principal  theme  is  in  so  unchanged  a  shape 
that  it  may  be  regarded  as  a  free  episode  in  the  midst  of  the  free  fantasia. 
After  it,  the  working-out  proceeds  once  more,  the  character  of  Ihe  writing 
vacillating  between  the  passionate  and  the  mournfully  pathetic,  at  last 
settling  down  to  a  long  climax  in  which  the  initial  figure  of  the  Fixed  Idea 
is  worked  up  in  canonical  imitations  by  the  lower  strings  against  synco- 
pated chords  in  the  clarinets  and  bassoons,  tremulous  triplets  in  the  first 
violins,  and  counter-phrases  in  the  oboe  which  have  at  first  somewhat  the 
character  of  mournful  recitative,  but  soon  assume  the  shape  of  figures  from 
the  latter  half  of  the  Fixed  Idea  itself.  This  long  chromatic  and  contra- 
puntal climax  leads  to  the  third  part  of  the  movement. 

The  third  part  begins  regularly  with  a  resounding,  triumphant,  fortissimo 
return  of  the  Fixed  Idea  in  the  tonic,  C  major,  given  out  in  full  harmony 
and  with  some  slight  rhythmic  changes  by  the  lower  strings  and  all  the 
brass,  the  violins  playing  a  brilliant,  almost  frenetic  figural  variation   in 

eighth-notes.  Berlioz's  third  parts  are  almost  always  irregular  and  de- 
fective in  form  ;  and  here,  as  soon  as  he  has  carried  through  his  first 
theme  in  this  brilliant  fashion,  he  skips  immediately  to  the  coda.  This 
begins  with  a  short  climax  of  passage-work,  followed  by  a  quieter,  almost 
pastoral  episode  of  imitations  on  the  initial  figure  of  the  Fixed  Idea  in  the 
flute,  oboe,  and  clarinet :  then  the  climax  is  repeated,  leading  to  just  such 
crashing  chords  and  softer  reponses  as  the  movement  began  with,  followed 
by  a  pianissimo  repetition  of  the  first  part  of  the  Fixed  Idea  in  the  first 
violins  over  soft,  sustained  harmonies  in  the  other  strings,  the  movement 
ending  pianissimo  e  religiosamente  with  long-held  chords  in  the  strings, 
wood-wind,  and  horns. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  cornets,  2 
trumpets,  4  horns,  4  bassoons,  1  pair  of  kettle-drums  and  the  usual  strings. 

The  second  movement,  Valse  :  Allegro  non  troppo  in  A  major  (3-8  time), 
takes  the  place  of  the  scherzo  in  the  symphony.  It  begins  with  a  short 
introduction  (in  the  same  time  and  tempo  as  the  rest  of  the  movement), 
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opening  with  soft  rustling  harmonies  in  A  minor  in  the  violins  and  violas, 
beneath  which  the  'celli  and  double-basses  outline  a  rising  and  falling 
arpeggio  figure,  the  harps  throwing  out  scintillating  ascending  arpeggj 
after  every  phrase.  This  development  goes  on  crescendo  until  loud  chords 
in  the  full  orchestra  and  descending  scales  in  6ths  in  the  harps,  flutes,  and 
oboe  lead  to  the  main  body  of  the  movement. 

This  begins  with  a  graceful  waltz-melody  in  A  major  in  the  first  violins, 
over  the  conventional  waltz  accompaniment  in  the  other  strings,  the  har- 
mony becoming  more  sustained  and  enriched  with  bright  arpeggj  in  the 
harps  with  the  antithesis  of  the  theme.  Then  follows  an  episodic  passage, 
bright  passage-work  in  the  higher  strings,  deft  canonical  imitations  be- 
tween the  first  violins  and  'celli  against pizzicati  in  the  second  violins  and 
violas,  and  little  calls  in  the  flute  and  clarinet,  answered  by  the  horns,  etc., 
until  the  thesis  of  the  waltz-theme  returns  in  the  first  violins  to  an  accom- 
paniment in  which  all  Berlioz's  fanciful  ingenuity  shows  itself ;  the  three 
beats  of  every  measure  of  the  waltz  rhythm  are  thus  played  :  the  first  beat 
by  the  strings,  the  second  by  the  harps,  and  the  third  by  the  wood-wind 
and  horns.  A  short  transitional  passage  leads  to  what  is  really  the  trio 
of  the  movement  (in  F  major).  Over  rustling  tremolos  in  the  violins  and 
violas,  and  a  "  heart-beating  "  bass  in  the  basses,  the  flute  and  oboe  (after- 
wards flute  and  clarinet)  sing  the  Fixed  Idea  in  waltz  rhythm.  As  the  de- 
velopment of  this  theme  goes  on,  the  violins  begin  weaving  in  phrases  from 
the  waltz- theme  as  a  contrapuntal  accompaniment;  a  short  transitional 
passage  leads  back  to  A  major,  in  which  key  the  waltz  is  repeated  over  a 
tonic  organ-point  in  the  basses,  the  melody  being  in  the  second  violins, 
violas,  and  first  'celli,  against  sharply  repeated  chords  in  the  wood-wind  on 
the  first  beat  of  every  measure,  and  little  ornamental  turns  in  the  first  vio- 
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lins.  With  the  antithesis  the  melody  passes  into  the  violins  against  a 
moving  pizzicato  bass,  repeated  chords  in  the  wind,  and  brilliant  arpeggj 
in  the  harps.  The  further  development  is  virtually  the  same  as  in  the  first 
part  of  the  movement,  save  in  the  matter  of  orchestration,  and  leads  to 
one  more  repetition  of  the  waltz-theme  in  the  wood-wind  —  then  in  the 
wood-wind  and  harps  —  against  a  simple  accompaniment  in  the  strings. 
A  brilliant  coda,//?}  animato,  on  a  new  figure  and  counter-figure  brings  the 
movement  to  a  whirling  close. 

This  movement  is  scored  for  2  flutes  (the  second  of  which  is  interchange- 
able with  piccolo),  1  oboe,  2  clarinets,  4  horns,  2  harps,  and  the  usual 
strings.  It  is  perhaps  the  only  movement  without  bassoons  known  in 
modern  symphonic  writing. 

The  third  movement,  Adagio  in  F  major  (6-8  time),  opens  with  an  imi- 
tative pastoral  dialogue  between  the  oboe  (behind  the  stage)  and  the 
English-horn  (in  the  orchestra),  at  first  entirely  without  accompaniment, 
then  over  soft  rustling  harmonies  in  the  violas  divise.  All  this  is  purely 
introductory;  it  is  followed  by  the  principal  theme  of  the  movement,  a 
suave  melody  sung  at  first  in  unison,  then  in  3rds,  by  the  violins  and  flutes, 
very  sparingly  accompanied  with  a  few  pizzicato  chords  here  and  there,  by  a 
brief  ascending  phrase  in  the  higher  register  of  the  clarinet,  and  an  occa- 
sional sigh  in  the  clarinet  and  horn,  until  in  the  last  measures  the  whole  or- 
chestra comes  in  in  full  harmony.  Next  follows  the  sighing  second  theme, 
chromatic  figures  in  the  wood-wind,  answered  by  sweeter  and  more  repose- 
ful passages  in  the  wood-wind  and  strings,  and  the  development  of  a  figure 
already  heard  in  the  introduction  of  the  first  movement.  A  modulation  to 
the  dominant  (C  major)  brings  a  return  of  the  principal  theme,  now  sung 
by  the  violas,  'celli,  and  bassoons  in  unison  against  a  rapid  figuration  in 
the  first  violins  and  soft  calls  in  the  wood-wind  and  horns.  The  develop- 
ment becomes  more  and  more  passionate,  and  leads  at  last  to  a  storm 
episode :  a  threatening  phrase  in  the  basses  and  bassoons  beneath  a  close 
tremolo  in  the  other  strings,  interrupted  ever  and  anon  by  sporadic  reap- 
pearances of  fragments  of  the  Fixed  Idea  in  the  flute  and  oboe.  After  the 
storm  has  subsided,  an  ascending  scale  in  3rds  in  the  flutes  and  oboes, 
ending  with  a  reposeful  cadence  in  full  harmony,  leads  to  a  contrapuntal 
running  passage  in  the  second  violins  and  violas  pizzicati,  against  which 
the  clarinet  softly  sings  phrases  from  the  principal   theme,  answered   by 
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gentle  echoes  in  the  flute  and  first  violins,  and  leading  to  a  repetition  of 
the  theme  in  its  integrity  in  C  major  by  the  second  violins  over  rustling 
chords  in  the  lower  strings,  the  wood-wind  and  horn  now  playing  a  new 
counter-theme,  and  the  first  violins  throwing  a  network  of  elaborate  figural 
embroidery  over  the  whole.  Just  before  the  end  of  the  melody  the  devel- 
opment becomes  more  passionate  and  energetic,  but  soon  the  wood-wind, 
and  then  the  strings,  lead  back  to  the  regular  closing  cadence  of  the  theme 
in  full  harmony.  Then  comes  the  coda  of  the  movement,  in  which  the 
first  measures  of  the  principal  theme  are  worked  up  in  canonical  imitation 
in  the  strings  against  similar  imitations  on  the  first  figure  of  the  Fixed  Idea 
in  the  wood-wind,  the  flute  soon  coming  in  with  little  bird-like  calls  in 
triplets,  answered  canonically  by  the  'celli  and  double-basses.  A  reap- 
pearance of  a  figure  from  the  second  theme  leads  to  a  decrescendo  and  at 
last  to  total  silence.  Then  the  English-horn  once  more  takes  up  its  part  in 
the  little  pastoral  dialogue  with  which  the  movement  opened ;  but,  instead 
of  being  answered  by  the  oboe,  its  fragments  of  phrases  are  only  answered 
by  dull  rolls  of  distant  thunder  in  the  kettle-drums  playing  in  full  harmony. 
A  mournful  sigh  in  all  the  strings  against  a  sustained  note  in  the  horn  ends 
the  movement. 

The  movement  is  scored  for  2  flutes,  2  oboes  (the  second  of  which  is  in- 
terchangeable with  English-horn),  2  clarinets,  4  horns,  4  bassoons,  4  ket- 
tle-drums (each  one  of  which  is  played  by  a  separate  player),  and  the  usual 
strings. 

The  fourth  movement,  Allegretto  non  troppo  in  G  minor  (4-4  time),  opens 
pianissimo  with  fitful  rumblings  in  the  kettle-drums  and  basses  pizzicati — 
the  double-basses  being  divided  in  four  parts  —  interrupted  by  unearthly 
calls  on  the  stopped  horns  and  other  wind  instruments;  this  preluding  goes 
on  crescendo  until  the  first  theme  sets  in  the  'celli  and  double-basses  alone, 
the  four  bassoons  soon  coming  in,  however,  .with  a  weird  counter-theme. 
Then  the  theme  passes  into  the  violins  in  octaves  against  a  contrapuntal 
bass  in  the  other  strings  and  an  incessant  rumbling  in  the  kettle-drums,  the 
full  orchestra  coming  in  with  loud  exclamations  between  the  phrases.  This 
is  followed  by  a  working-up  of  the  theme  in  contrary  motion  in  the  strings 
pizzicati  against  running  counterpoint  in  the  bassoons,  leading  to  a  grand 
outburst  of  the  heroic  second  theme  in  B-flat  major  in  all  the  wind.  After 
the  first  part  (thesis)  of  the  second  theme  comes  a  repeat  leading  back  to 
the  beginning  of  the  movement ;  when  this  repeat  has  been  made,  we  pass 
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on  to  the  antithesis,  which  is  followed  by  a  resounding  reappearance  of  the 
whole  theme  in  the  full  orchestra. 

As  a  point  in  instrumentation,  the  effect  in  this  second  march-theme  of 
the  long-sustained  low  "  pedal  "  B-flats  in  the  third  trombone  is  peculiarly 
striking.  Then  comes  a  sort  of  free  fantasia  in  which  the  first  theme  is 
worked  out  with  enormous  sonority  by  the  full  orchestra,  followed  by  a 
more  hurried  episodic  passage  in  which  some  of  the  harmonic  progressions 
are  so  strange  that  the  composer  thought  it  necessary  at  one  point  to  add 
a  foot-note  to  the  effect  that  "  There  is  no  misprint  here !  "  This  stren- 
uous climax  is  cut  short  at  its  apex  by  a  sudden  reappearance  of  the  first 
phrase  of  the  Fixed  Idea,  given  out  pianissimo  by  the  clarinet,  and  cut  short 
in  its  turn  by  a  crash  of  the  full  orchestra,  answered  by  fortissimo  rolls  on 
kettle-drums  and  snare-drums  and  roaring  G  major  chords  in  the  full  or- 
chestra. 

This  movement  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  4  horns,  2  cor- 
nets, 2  trumpets,  4  bassoons,  3  trombones,  2  ophicleides  (or  bass-tubas),  2 
pair  of  kettle-drums,  snare-drum,  big-drum  and  cymbals,  and  the  usual 
strings.  There  is  a  note  in  the  score  to  the  effect  that  "  In  this  movement 
the  wind  instruments  may  be  doubled." 

The  fifth  movement  begins  with  a  slow  introduction,  Larghetto  in  C  major 
(4-4  time),  full  of  the  weirdest  effects,  and  leading  to  a  short  Allegro  in  the 
same  key  (6-8  time)  in  which  the  clarinet  softly  gives  out  the  Fixed  Idea  in 
the  "  rhythm  of  an  ignoble  dance-tune  "  to  an  accompaniment  in  the  kettle- 
drums and  big-drum.  This  is  answered  by  the  wildest  shrieks  from  the 
full  orchestra  in  E-flat  major  (1-1  time),  leading  to  another  Allegro  in  E-flat 
major  (6-8  time),  in  which  the  E-flat  clarinet,  soon  doubled  in  the  octave 
by  the  piccolo-flute,  gives  out  the  "  dishonored  "  Fixed  Idea  to  a  jiggy  ac- 
companiment in  the  oboes  and  clarinet,  the  bassoons  coming  in  after  a 
while  with  grunting  arpeggj,  and  the  scoring  getting  gradually  fuller,  until 
a  frenetic  transitional  passage  leads  to  a  sort  of  recitative  in  the  basses  and 
bassoons,  which  in  its  turn  introduces  the  main  body  of  the  movement, 
Allegro  in  C  minor  (6  8  time). 

Great  bells  toll  loudly  on  the  notes  C  and  G  \  the  violas  make  two  tenta- 
tive bites  at  the  theme  of  the  Witches'  Dance,  but  are  cut  short  each  time 
by  a  snarl  from  the  trombones  and  strings.  Then  the  bassoons  and 
ophicleides  begin  intoning  the  solemn  chaunt  of  the  Dies  irae  in  grim 
octaves ;  the  first  verse  of  the  chaunt,  given  out  in  dotted  half-notes,  is  then 
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parodied  by  the  horns  and  trombones  in  dotted  quarter-notes  in  3rds,  and 
then  in  a  still  quicker  rhythm  by  the  wood-wind  and  higher  strings  pizzicati. 
The  other  verses  of  the  chaunt  are  given  out  and  parodied  in  the  same 
fashion,  the  great  bells  keeping  up  their  tolling  the  while.  A  short  transi- 
tional passage  in  which  the  theme  of  the  coming  Witches'  Dance  is  hinted 
at  leads  to  the  dance  itself,  a  fugue  in  C  major  (which,  Schumann  said,  Ber- 
lioz "need  not  have  been  so  modest  as  to  call  afugato"),  in  the  course  of 
the  development  of  which  a  curious  and  persistently  recurring  counter- 
rhythm  in  the  heavier  brass  instruments  is  noticeable.  This  fugue  is  de- 
veloped at  a  considerable  length,  with  the  most  fantastic  divertimenti  and 
some  devices  not  usual  in  fugued  writing  :  for  instance,  the  compression  of 
the  subject  so  that  all  its  intervals  become  semitones,  and  leads  at  last  to 
a  fortissimo  return  of  the  chaunt  of  the  Dies  irae  in  the  wind  instruments, 
while  the  strings  and  flutes  go  on  with  the  development  of  the  fugal  subject 
of  the  Witches'  Dance.  Then  comes  a  rushing  coda,  full  of  the  strangest 
effects, —  violins  and  violas  played  with  the  back  of  the  bow,  the  subject  of 
the  fugue  reduced  to  a  series  of  trills,  thunder,  lightning,  and  the  devil- 
and-his- grandmother  in  general, —  in  which  the  full  orchestra  at  last  settles 
down  to  a  roaring  repetition  of  something  that  reminds  one  diabolically  of 
the  Fixed  Idea.     With  a  loud  clash  of  cymbals  the  movement  ends. 

This  movement  is  scored  for  i  piccolo-flute,  i  flute,  2  oboes,  1  small  E-flat 
clarinet,  1  ordinary  clarinet,  4  horns,  2  trumpets,  2  cornets,  4  bassoons,  3 
trombones,  2  ophicleides  (or  bass-tubas),  2  pair  of  kettle-drums,  1  big-drum 
(set  on  end,  and  played  upon  with  kettle-drum  sticks  by  two  players),  cym- 
bals, and  the  usual  strings.  The  symphony  is  dedicated  to  His  Majesty 
Nicholas  I.  of  Russia. 


Concerto-Symphony  for  Pianoforte,  No.  3,  in  E-flat  major, 

"  Dutch  National,"  Opus  45.  Henri  Litolff. 

(Born  in  London  on  Feb.  6,  1818;  died  in  Paris  on  Aug.  6,  1891.) 

The  first  movement,  Maestoso  in  E-flat  major  (4-4  time),  begins  with  the 
traditional  orchestral  ritornello.  The  simple  first  theme  —  the  characteris- 
tic figure  of  which  is  a  rhythmic  pulsation  on  the  two  notes  E-flat  and 


THE  VIRGIL  CLAVIER  SCHOOL 
OF  BOSTON. 

THE    SCHOOL   WILL    BE   OPEN    ALL   SUMMER. 

THERE    WILL    BE   A    SPECIAL    FIVE    WEEKS'    COURSE 
IN    FUNDEMENTAL    PIANOFORTE    TECHNIC. 

PRIVATE    LESSONS    OR    CLASS    INSTRUCTION. 

FOR      FURTHER      PARTICULARS       APPLY       AT       THE 
SCHOOL. 

355     BOYLSTON    STREET. 

(722) 


LIQUID  BREAD 


The  Original  American  Product 


The  Best 


HALT 
EXTRACT 


Invigorating 
Strengthening 


ENDORSED 

BY  THE  MOST  EMINENT 

PHYSICIANS 


S.  S.  Pierce  Co. 

Tremont  Building,  cor.  Tremont  and  Beacon  Sts.,  ~\ 

Copley  Square I  BOSTON. 

Central  Wharf  (Wholesale),  .  .  J 

Coolidge's  Corner, BROOKL1NE. 

(723) 


B-flat  (tonic  and  dominant)  —  is  stated  and  developed  at  some  length,  the 
development  passing  through  several  different  keys ;  this  is  followed  by 
a  more  cantabile  second  theme,  still  in  the  tonic,  given  out  first  piano  dolce, 
and  then  repeated  fortissimo  by  the  full  orchestra.  A  concluding  passage 
on  the  first  theme  follows,  leading  to  the  entrance  of  the  solo  instrument. 
The  pianofore  enters  with  some  preliminary  cadenza-work,  and  then  passes 
to  running  figuration  against  some  developments  on  the  first  theme  in  the 
orchestra.  The  second  theme  is  then  taken  up  by  the  pianoforte  alone  in 
the  dominant,  B-flat  major,  and  considerably  more  developed  than  before ; 
it  is  repeated  in  fortissimo  by  the  orchestra,  the  pianoforte  soon  chiming  in 
with  "  double- shuffle  "  octave  arpeggj  as  an  accompaniment ;  a  brilliant 
conclusion-theme,  still  in  the  dominant,  follows,  the  pianoforte  playing 
double  arpeggj  and  rapid  scale-passages  in  6ths ;  some  free  passage-work 
leads  to  the  close  of  the  first  part  of  the  movement.  The  free  fantasia 
begins  as  an  orchestral  tutti  with  a  return  of  the  first  theme,  the  solo  instru- 
ment entering  again  after  a  while  on  the  same  motive.  The  working-out  is 
neither  very  elaborate  nor  very  extended,  ending  with  a  short  free  cadenza 
for  the  solo  instrument.  The  third  part  of  the  movement  is  defective, 
beginning  with  a  return  of  the  second  theme  in  the  tonic ;  from  this  point 
on,  however,  its  relations  to  the  first  part  are  quite  regular.  There  is  no 
coda. 

The  third  movement,  Andante  in  E-flat  major  (4-4  time),  is  a  romanza  on 
a  single  theme.  This  expressive  cantilena  is  given  out  by  the  'cello,  then 
by  the  pianoforte  alone,  and  then  further  developed  by  the  pianoforte  and 
orchestra.  A  short  interlude  of  recitative-like  passage-work  leads  to 
another  repetition  of  the  theme  by  the  horn,  accompanied  by  the  pianoforte, 
the  movement  ending  with  a  short  free  coda. 

The  second  movement,  Presto  in  C  minor  (3-8  time),  is  really  the  scherzo. 
It  begins  with  a  dainty,  tripping  theme  which  is  developed  by  both  solo 
instrument  and  orchestra,  a  longish  crescendo  e poco  ritenuto  leading  to  the 
trio  of  the  movement,  Allegro  in  C  major  (6-8  time) ;  the  orchestra  gives 
out  fortissimo  the  Dutch  national  air,  "  Al  is  ons  Prinsje  nog  zoo  klein" 
after  which  comes  some  light  contrapuntal  toying  with  the  theme  between 
piano-forte  and  orchestra.  After  this  the  scherzo  returns  once  more,  to  be 
again  followed  by  the  trio. 


Overture  to  "  Euryanthe  " Carl  Maria  von  Weber. 

(Born  at  Eutin,  in  the  grand  duchy  of  Oldenburg,  on  Dec.  18,  1786;   died  in 

London  on  June  5,  1826.) 

Euryanthe,  grand  romantic  opera  in  three  acts,  the  text  by  Wilhelmine 
von  Che'zy,  the  music  by  Carl  Maria  von  Weber,  was  given  for  the  first 
time  at  the  Court  Opera  House  in  Vienna  on  October  25,  1823.  It  was 
produced  in  Berlin  on  December  23,  1825,  and  shortly  afterwards  in  Wei- 
mar and  Dresden.  A  terribly  garbled  version,  arranged  by  the  notorious 
Castil-Blaze,  with  interpolations  from  the  music  of  Oberon,  was  brought  out 
at  the  Acade'mie  de  Musique  in  Paris  on  April  6,  183 1.  The  opera  was 
first  given  in  London  at  Covent  Garden  on  June  29,  1833.  A  correct  ver- 
sion of  the  music,  but  with  a  new  French  text,  prepared  by'de  Saint-Georges 
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and  de  Leuven,  was  brought  out  at  the  The'dtre-Lyrique  in  Paris  on  Sep- 
tember i,  1857 ;  this  should  count  as  the  first  real  performance  of  the  work 
in  France.  Euryanthe  was  first  given  in  New  York  at  the  Metropolitan 
Opera  House  on  December  23,   1887. 

Euryanthe  has  been  called  at  once  We.ber's  greatest  masterpiece  and  his 
greatest  fiasco.  In  it  he  departed  from  the  traditional  form  of  German 
opera,  in  which  the  musical  numbers  were  connected  by  spoken  dialogue, 
substituting  musical  recitative  for  the  latter,  according  to  Italian  tradition 
and  that  of  the  French  grand  opera.  The  work  was  nowhere  well  received 
by  the  public,  Weber's  free  dramatic  treatment  of  the  recitative  and  the 
scena  being  considerably  in  advance  of  the  age  ;  and  the  libretto  was  too 
miserably  poor  to  be  acceptable  even  after  the  music  had  come  to  be  better 
understood.  The  text  is  based  on  an  old  French  romance,  Histoire  de 
Gerard  de  Nevers  et  la  belle  et  vertueuse  Euryant  de  Savoie,  sa  mie.  Com- 
mentators have  more  than  once  pointed  out  the  striking  general  similarity 
between  the  characters  of  Adolar  and  Euryanthe,  and  Lysiart  and  Eglan- 
tine in  Euryanthe,  and  those  of  Lohengrin  and  Elsa,  and  Telramund  and 
Ortrud  in  Wagner's  Lohengrin.  The  overture  is  the  only  part  of  the  opera 
that  has  well  maintained  its  place  in  the  standard  repertory. 

The  overture,  in  E-flat  major,  opens  with  one  of  those  impetuous  rushes 
of  the  whole  orchestra  which  were  peculiarly  characteristic  of  Weber.  In- 
deed the  first  two  phrases  of  the  overture  to  Euryanthe  are  surpassed  in 
brilliancy  and  dash  only  by  the  corresponding  phrases  in  the  Allegro  con 
fuoco  of  the  overture  to  Oberon.  After  this  startling  exordium  the  united 
wind  instruments  expose  a  commanding  theme  in  full  harmony,  a  theme 
taken  from  a  passage  of  Adolar's  in  the  first  finale  of  the  opera.  It  is  car- 
ried through  with  incomparable  brilliancy,  the  strings  soon  coming  in  with 

some  energetic  passage-work  on  figures  taken  from  it  and  from  the  initial 
onslaught  of  the  full  orchestra ;  the  rhymes  are  of  the  liveliest  and  most 
vigorous  character  —  rapid  triplets  and  nervous  dotted  eighths  and  six- 
teenths ;  but  now  comes  one  of  those   sharp  contrasts  of  which  Weber's 
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wonderful  dramatic  sense  made  him  the  consummate  master.  A  mighty 
fortissimo  B-flat  of  the  entire  orchestra,  a  rousing  tattoo  of  the  kettle-drums, 
and  a  quieter  transitional  phrase  of  the  'celli  lead  over  to  a  gracefully 
buoyant  and  tender  second  theme,  softly  sung  by  the  first  violins  over  the 
simplest  of  sustained  harmony  in  the  other  strings.  The  poignant  dramatic 
effect  does  not  reside  merely  in  the  ordinary  contrast  between  a  martial 
tune  and  a  love-melody,  between  fortissimo  and  piano,  but  far  more  in  that 
between  the  nervously  energetic  rhythms  of  the  first  theme  and  the  serene 
absence  of  any  rhythmic  device  whatever  in  the  accompaniment  of  the 
second.  This  second  theme  seems  to  float  calmly  past  us  as  on  the  un- 
ruffled waters  of  some  mountain  lake.  After  the  opening  phrases  of  the 
second  theme  the  accompaniment  grows  more  rhythmically  animated,  with 
flowing  arpeggj  in  the  second  violins  and  'celli.  Then  the  brilliant  initial 
rush  of  the  orchestra  returns  once  more,  a  strong  climax  is  reached,  and 
then  all  gradually  dies  away  to  silence  over  an  organ-point  on  B-flat,  the 
strings  persistently  harping  on  the  rhythm  of  the  dotted  eighth  and  six- 
teenth. 

Now  we  come  upon  one  of  the  most  originally  poetic  episodes  in  all 
Weber.  The  passage  is  borrowed  from  the  scene  in  the  forest  in  the  sec- 
ond act  of  the  opera.  In  slow  Largo  eight  violins  soli  e  con  sordini  play 
the  most  mysterious  sustained  harmonies  in  scarcely  audible  pianissimo, 
the  violas  soon  entering  beneath  them  with  a  subdued  tremolo,  like  the  soft 
rustling  of  leaves.* 

After  this  brief  largo  episode  we  come  to  the  free  fantasia  ;  the  original 
tempo,  Allegro  marcato  molto  con  fuoco,  returns,  and  the  'celli  and  double- 
basses  softly  take  up  an  inversion  of  the  first  theme  of  the  wind  instru- 
ments in  the  first  part  of  the  overture.  This  theme  is  then  worked  out 
fugally  in  conjunction  with  a  vigorously  rhythmic  counter-subject.  *This 
fugato  constitutes  the  whole  free  fantasia. 

The  third  part  is  a  tolerably  exact  reproduction  of  the  first,  save  that  the 
martial  theme  of  the  wind  instruments  is  omitted,  and  the  second  theme 
now  comes  in  fortissimo  in  the  tonic  E-flat  major  in  the  entire  orchestra. 
An  exuberantly  brilliant  coda  closes  the  whole.  This  overture  is  scored 
for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons,  4  horns,  2  trumpets,  3  trom- 
bones, 1  pair  of  kettle-drums,  and  the  usual  strings. 

*  It  is  this  famous  passage  that  Wagner  transcribed  for  brass  instruments  in  the  Funeral  Symphony  he 
wrote  for  the  burial  of  Weber's  remains  in  Dresden  in  1844  —  the  muffled  snare-drums  doing  duty  for  the 
tremolo  on  the  violas  in  the  original. 


Cbe  misses  Fjolmes, 

Importers  aijd  Designers  of 
Qou/ijs,  flats,  ?tc, 

HAVE  JUST  RECEIVED 

THEIR    PARIS   MODELS 

FOR    THE    SPRING,    IN 

GOWNS,  COATS,  SHIRTS,  Etc, 


59  Beacoi}  Street. 


Hiss  Gaffney, 

270  BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  rianicur= 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national and   Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of    to-day    as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested. 

.   .   .  Send  for  Illustrated  Catalogue  ... 

CHICKERINQ   &    SONS,     -     =     =     BOSTON. 


LONG  PLUMES 

Are  the  swellest 
trimming  for  hats. 

We  curl,  dye  any  color,  cleanse,  and  make 

over  ostrich  feathers* 
Plumes  and  boas  made  from  old  feathers. 


Blankets  and  Lace  Curtains  Cleansed  to  look  like  new. 

Clothing  of  all  kinds  Cleansed,  Dyed,  Refinished. 


LEWANDO'S, 


FRENCH  CLEANSERS, 

FANCY  DYERS, 

FINE  LAUNDERERS. 


17  TEflPLE  PLACE  and  284   BOYLSTON  STREET,  BOSTON. 

2206  Washington  St.,  Koxbury.  1274  Massachusetts  Ave.,  Cambridge. 

9  Galen  St.,  Watertown  (near  Newton). 
Teams,  delivery  in  suburbs.  Telephones  in  all  offices. 
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Twenty=fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  April  29,  at  2.30  o'clock. 


Saturday  Evening,  April  30,  at  8.00  o'clock. 


PROGRAMME. 


Ludwig  van  Beethoven,  Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Op.  55 

I.    Allegro  con  brio  (E-flat  major)      -  3-4 

II.    Marcia  funebre  :  Adagio  assai  (C  minor)  -         -         2-4 

III.  Scherzo:  Allegro  vivace  (E-flat  major)  -         -         3-4 
Trio  (E-flat  major)         -         -         -         -  -         -         3-4 

IV.  Finale :  Allegro  molto  (E-flat  major)     -  2-4 


"Rienzi,"  Overture. 

"  Tristan  and  Isolde,"  Prelude  and  Isolde's  Love  Death. 
Richard  Wagner 

"  Lohengrin,"  Prelude  Act  III. 

"  Tannhauser,"  Overture. 
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5ANDERS  THEATRE,  CAMBRIDGE. 


^  Boston 


Symphony 
Orchestra 


fir.  EfllL  PAUR,  Conductor. 


Tenth  and  Last  Concert, 

Thursday  Evening,  April  28 

at  7.45. 

The  Programme  will  include  the  Beethoven  Symphony 
No.  3,  "  Eroica,"  and  Wagner  selections. 

Tickets  on  sale  at  the  door  the  evening  of  the  concert. 


(730) 


SANDERS  THEATRE,  =        -         CAflBRIDQE. 


HARVARD  UNIVERSITY 


.  .  .  Chamber  Concerts  .  . . 


OPEN  TO  ALL  flEHBERS  OF   THE  UNIVERSITY  AND  TO  THE 

PUBLIC. 


Programme  of  the  Tenth  and  Last  Concert 
TUESDAY  EVENING,  APRIL  26. 

Kneisel  Quartet. 

FRANZ  KNEISEL,  1st  Violin.  LOUIS  SVECENSKI,  Viola. 

OTTO  ROTH,  2d  Violin.  ALWIN  SCHROEDER,  Violoncello. 

Assisting  artists,  Messrs.  Pourtau,  Litre,  Hackebarth,  and  Keller. 


SCHUBERT Octet  in  F  major 

BEETHOVEN       .         .         Andante  with  Variations  from  Quartet  in  A,  Op.  18 
BEETHOVEN    .         .         .         .         .         .         .         .         Septet  in  E-flat  major 


Tickets,  $1.00  each,  on  sale  at  the  University  Book  Store,  Cambridge,  and 

Music  Hall,  Boston. 
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A  TESTIMONIAL  PERFORMANCE 


OF 


Mendelssohn's  "Elijah" 

Will  be  given  in  Mechanics'  Building,  on  Monday  evening,  May  2,  1898, 
at  8  p.m.,  complimentary  to  the  veteran  conductor, 

Carl  Zerrahn, 

With  a  grand  chorus  of  1,500  voices,  including  the 

Handel  and  Haydn  Society. 

Worcester  County  Musical  Association. 
Salem  Oratorio  Society. 

Philharmonic  Club  of  Lowell. 

Lynn  Musical  Association. 

New  Bedford  Musical  Association. 
Hyde  Park  Festival  Chorus. 

Chelsea  Oratorio  Society. 

Quincy  Choral  Society. 

Waltham  Chorus. 
Players  from  the  Boston  Symphony  Orchestra. 

A  superb  list  of  solo  singers,  including : 

Mme.  Gadski.  Mrs.  Caroline  T.  Shepard. 

Mrs.  Carl  Alves.  Mrs.  Edith  MacG.  Woods. 

Mr.  H.  Evan  Williams.  Mr.  Ivan  Morawski. 

Mr.  Ffrangcon-Davies.  Mr.  Charles  H.  Swaine. 

Miss  Marguerite  Dietrick.  Mr.  Arthur  W.  Wellington. 

Mrs.  Marie  Weale-Dow.  Mr.  R.  C.  Whitten. 
Miss  Charlotte   B.  Lynn. 

Mr.  H.  G.  TUCKER,  Organist. 

Tickets  will  be  sold  this  week  by  subscription, —  $2.50  and  $2.00, 
according  to  location. 

Checks  may  be  sent  to  Stephen  R.  Dow,  Secretary,  Handel  and 
Haydn  Society,   15   Music  Hall  Building. 

The  tickets  not  sold  by  subscription  will  be  on  sale  at  flusic  Hall 
Box  Office,  beginning  Monday  morning,  April  25,  at  $1.50  and  $1.00. 

E.  P.  BOYNTON, 
A.  L.  HOOD, 

STEPHEN    R.  DOW, 

Committee. 
Boston,  April  18,  1898, 
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BOSTON  riUSIC  HALL. 


Wednesday  Evening,  April  27,  at  8. 

Sir  Arthur  Sullivan's  Cantata, 


i 


"The  Golden  Legend," 

Will  be  given  by 

THE 
CECILIA. 

Miss  Antoinette  Trebelli,  Soprano ;  Miss  Gertrude  Edmands,  Con- 
tralto ;  Mr.  Evan  Williams,  Tenor;  Mr.  Max  Heinrich,  Bass  ; 
Mr.  Sullivan  Sargent,  Bass. 

CHORUS  OF  THE  CECILIA.  COHPLETE  ORCHESTRA. 

Mr.  B.  J.  LANG,  Conductor. 


Tickets  with  reserved  seats  now  on  sale  at  Music  Hall  box  office. 

F.  A.   SHOVE,  Secretary. 
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The  Boston  Symphony  Orchestra  Programme 


For  the  twenty-four  Boston  Concerts, 

With  Historical  and  Descriptive  Notes  by  William  F.  Apthorp. 

Bound  copies  of  the  Programme  for  the  entire  season  can  be  had  upon  the 
payment  of  two  dollars  by  applying  before  the  last  concert.  Orders 
received  for  the  seasons  of  1895-96  and  1896-97.  Address  all  com- 
munications to 

F.  R.  COMEE,  flusic  Hall,  Boston. 
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MUSICAL    INSTRUCTION. 


Hr.  NORMAN  McLEOD, 


Instruction  in    Singing, 

Room  21, 
Music  Hall  Building,  Boston. 


Gertrude  Franklin  Salisbury, 


Vocal   Instruction, 

149  A  Tremont  Street. 

Residence,  3   Parkman   Terrace,  Brookline. 


Vocal  Instruction 

MlSS    HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday- mornings. 


Teacher  of  the  Harp. 
HEINRICH  SCHUECKER  A  larse  number  of  new  and  second 

umiuuuu  ouuuiiuann,  hand  Erard  Harps  for  sale  and  to  let 

32  Westland  Avenue,  Boston. 


CONCERT   AND   ORATORIO. 

Miss  GERTRODE  EDMANDS,      N     ™CA,Lt  ,Nf RUCTI0N- 

»  No.  160  Boylston  Street, 

Room  7. 


Hl»     DflBPV   PflflTQPnTTlC  Author   of  "The  Material  used  in  Mu- 

lJI.    rhlWjl    bUHliOWlIUO,  sical  composition, >*< 'Tone  Relations," 

Royal  Wiirtemherg  Professor,  lModel*  of  1Musical,  ^orm'"1  " The 

"  Homophonic  Forms  of  Musical  Com- 

STEINERT   HALL.  position,"  etc. 
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Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral   societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and   Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  GUSTAV  STROBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


MIS.    M.    INGLES  JAMES,  Rudersdorff  Method. 

108    Huntington   Avenue. 


Miss  JENNIE  P.  DANIELL 


Teacher  of  Violin. 

Pupil  of  Berlin  Hochschule. 

Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI, 

CONCERT  PIANIST 
im  and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass. 
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THE   /tOLIAN   £RlOL   AND    OCHESTRELLE. 

THE  VOCALIAN  CHURCH  5c  CHAPEL  ORGANS.  ^ 

THE   NORRIS  &,HYDE  TRANSPOSING  PIANOS 


nb@& 


Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D* ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Ut*  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD  :  I  consider  them  the  best  instruments  of  our 
times. 

P*  TSCHAIKOWSKY  t  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS: 

BALTinORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


Oliver  Ditson  Company,  140=141  soyi.** street,-    boston. 

E.  W.  TYLER,  rianager. 
Piano  Department  only  has  been  moved. 


PROGRHttttE 


241 


STYLE   AA. 


NEW   SMALL 
GRAND. 


Comparatively  little  is  known  by  the 
outside  world  of  the  enormous  care  and 
patience  employed  in  testing  every  article 
purchased  by  the  various  departments  of  the 
Government.  Recently  the  public  has  seen 
an  instance  of  this  in  the  case  of  the  com- 
mission appointed  by  the  Navy  Department 
for  the  testing  of  armor  plate.  The  same 
painstaking  care  which  characterized  the 
proceedings  of  this  commission  is  exercised 
by  every  purchasing  agent  and  head  of  de- 
partment in  the  Government  service.  Every 
manufactured  article,  no  matter  how  insig- 
nificant, is  subjected  to  most  rigid  tests  and 
comparisons,  and  the  best  only  is  considered 
good  enough.  For  this  reason  the  Mason 
&  Hamlin  Company  feel  justly  proud  that 
since  1890  they  alone  have  been  deemed 
worthy  of  furnishing  the  pianos  and  organs 
required  by  the  Government  for  the  equip- 
ment of  its  Indian  schools  and  the  ships  of 
the  New  Navy. 


Retail  Representatives, 

Mason  &  Hamlin  Building,  146  Boylston  Street. 


Boston  ,       Music  Hall,  Boston. 

Symphony  f 

w  k         SEVENTEENTH    SEASON, 

Orchestra  i897-98 

EMIL    PAUR,   Conductor. 


PROGRAMME 


OF    THE 


Twenty-fourtli  Rehearsal  and  Concert 


WITH     HISTORICAL    AND    DESCRIPTIVE    NOTES 
BY    WILLIAM     F.    APTHORP. 


Friday  Afternoon,  April  29, 

At    2.30    o'clock. 

Saturday  Evening,  April  30, 

At    8    o'clock. 


PUBLISHED    BY    C.    A.    ELLIS,    MANAGER. 
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Steinway  &  Sons, 


Piano  Manufacturers 

BY   APPOINTMENT   TO 

HIS  MAJESTY,  WILLIAM  II.,  EMPEROR  OF  GERMANY. 
THE  ROYAL  COURT  OP  PRUSSIA. 


His  Majesty,  FRANCIS  JOSEPH,  Emperor  of  Austria. 

HER  MAJESTY,  THE  QUEEN  OF  ENGLAND. 

Their  Royal  Highnesses, 
THE  PRINCE  AND  PRINCESS  OF  WALES. 


THE  DUKE  OF  EDINBURGH. 


His  Majesty,  UMBERTO  I.,  the  King  of  Italy. 
Her  Majesty,  THE  QUEEN  OF  SPAIN. 


His  Majesty,  Emperor  William  II.  of  Germany,  on  June  13,  1893,  also  bestowed  on  our 
Mr.  William  Stbinway  the  order  of  Thb  Red  Eagle,  III.  Class,  an  honor  never  before  granted  to  a 
manufacturer. 

The  Royal  Academy  Of  St.  Csecilia  at  Rome,  Italy,  founded  by  the  celebrated  composer  Pales- 
trina  in  1584,  has  elected  Mr.  William  Steinway  an  honorary  member  of  that  institution.  The  following  is 
the  translation  of  his  diploma :  — 

The  Royal  Academy  of  St.  Cacilia  have,  on  account  of  his  eminent  merit  in  the  domain  of 
music,  and  in  conformity  to  their  Statutes,  Article  12,  solemnly  decreed  to  receive  William  Stein- 
way into  the  number  of  their  honorary  members.  Given  at  Rome,  April  15,  1894,  and  in  the 
three  hundred  and  tenth  year  from  the  founding  of  the  society. 

Albx.  Pansotti,  Secretary.  E.  Di  San  Martino,  President. 


ILLUSTRATED  CATALOGUES  MAILED  FREE  ON  APPLICATION. 


STEINWAY  &  SONS, 

Warerooms,  Steinway  Hall,    107-111    East  14th  St.,  New  York. 

EUROPEAN  DEPOTS  : 

Steinway  Hall,  15  and  17  Lower  Seymour  St.,  Portman  Sq.,  W.,  London,  England. 

Steinway's  Pianofabrik,  St.  Pauli,  Neue  Rosen-Strasse,  20-24,  Hamburg:,  Germany. 

M.  STEINERT  &  SONS  CO.,  New  England  Representatives, 
162  Boylston  Street,  Boston. 
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Seventeenth  Season,  1897-98. 


Twenty=fourth  Rehearsal  and  Concert. 


Friday  Afternoon,  April  29,  at  2.30  o'clock. 


Saturday  Evening,  April  30,  at  8.00  o'clock, 


PROGRAMME. 


Ludwig  van  Beethoven,  Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Op.  55 

I.    Allegro  con  brio  (E-flat  major)      -  3-4 

II.    Marcia  funebre  :  Adagio  assai  (C  minor)  -         -  2-4     . 

III.  Scherzo:  Allegro  vivace  (E-flat  major)  -         -         3-4 
Trio  (E-flat  major)         -          -          -          -  -  -  3-4 

IV.  Finale :  Allegro  molto  (E-flat  major)     -  2-4 


Richard  Wagner      -       Overture  to  "  Rienzi,  the  Last  of  the  Tribunes  " 


Richard  Wagner  Prelude  and  "Isolde's  Love-Death,"  from  "Tristan 

and  Isolde  " 


Richard  Wagner       -       -  Introduction  to  Act  III.  of  "  Lohengrin  " 

Richard  Wagner       -  Overture  to  "  Tannhauser " 
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L.  P.  HOLLANDER  &  CO. 


New  Suit  Department,  Second  Floor. 

LADIES'  FOULARD  and  INDIA  SILK  DRESSES, 

$60  to  $75. 

Made  in  our  own  work-rooms  from  our  choicest  silks. 

They  are  after  the  latest  designs,  beautifully  trimmed,  and  have  the 
exclusiveness  and  finish  of  special  order  work.     Also, 

Great  Bargains  in  LADIES'  TAILOR  GOWNS, 

At  $28.50. 

All  new  goods,  entirely  over  silk.      Similar  styles  were  sold  the  first  of  the 

season  at  $40  to  $55. 


f\^^4-Z^mgY         ^r°u  may  depend  upon  ex- 
v-FmilI«£     clusiveness   of   style,  as  .well 
ry*^                     as  quality  of  workmanship,  in 
OllOv             our  Bicycle,  Golf,  and  Tennis 

Shoes  for  Women. 

Stvl6         The  T" M* &  H*  lasts  are 

J                   not    found    elsewhere  —  seek 
farther  for  the  "  commonplace." 

Bicycle  Shoes,      -       -        -       $3.00  to  $6.00 
Golf  Shoes,            -        -        -          6.00  to     8.00 
Tennis  Shoes,       -       -       -         2.75  to    3.50 

Thayer,  McNeil  &  Hodgkins, 
47  Temple  Place. 
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Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  Opus  55. 

Ludwig  van  Beethoven. 

(Born  in  Bonn  on  Dec.  16,  probably  1770 ;   died  in  Vienna  on  March  26,  1827.) 

This  symphony  was  begun  in  1802,  and  finished  in  August,  1804.  The 
full  title  is  :  Sinfonia  eroica,  composta  per  festeggiare  il  sovvenire  di  un  grand1 
uomo  (Heroic  symphony  composed  to  celebrate  the  memory  of  a  great 
man).  The  first  MS.  copy  of  the  score,  prepared  for  the  French  Lega- 
tion in  Vienna,  was  inscribed  to  Napoleon  Bonaparte,  whose  career  Beet- 
hoven had  watched  with  the  greatest  interest  and  admiration.  But,  when 
the  composer  heard  the  news  of  the  Coup  d'  £tat,  he  tore  off  the  title-page 
in  disgust,  and  dedicated  the  symphony  to  Prince  von  Lobkowitz.  The 
work  was  first  given  in  private,  at  Prince  von  Lobkowitz's  house  in  Vienna, 
in  December,  1804;  its  first  public  performance  was  at  a  concert  given  by 
Clement  at  the  Theater  an  der  Wien  on  Sunday  evening,  April  7,  1805, 
Beethoven  himself  conducting.  On  this  occasion  Beethoven  played  the 
joke  upon  critics  and  public  of  having  it  set  down  on  the  program  as  "  Sin- 
fonie  in  Dis  dur  (Symphony  in  D-sharp  major)." 

The  first  movement,  Allegro  con  brio  in  E-flat  major  (3-4  time),  opens 
with  two  crashing  E-flat  major  chords  in  the  full  orchestra,  after  which  the 
first  theme  is  given  out  by  the  'celli  and  completed  by  the  first  violins.* 
This  theme  is  developed  at  considerable  length,  the  development  being 
largely  in  passage-work,  but  at  times  savoring  almost  of  actual  working-out. 
A  modulation  by  half-cadence  to  the  dominant,  B-flat  major,  leads  to  the 
first  subsidiary ;  the  first  phrase  of  this  theme  is  gradually  built  up  out  of 
sporadic  three-note  phrases,  given  out  in  alternation  by  several  wind  instru- 
ments,—  a  process  of  which  Beethoven  was  very  fond, —  until  the  whole 
orchestra  takes  up  the  figure  in  unison  and  octaves,  leading  to  the  second 

*  By  a  curious  coincidence,  if  indeed  it  was  a  coincidence,  the  sharply  characteristic  first  four  measures  of 
this  theme  —  the  phrase  which  recurs  most  frequently  in  the  development  of  the  movement  —  are  identical, 
note  for  note,  with  the  first  four  measures  of  Mozart's  Intrade  to  Bastien  unci  Bastienne,  save  that  the  latter 
is  in  G  major.  • 

Heafafe 

Horsford's  Acid  Phosphate. 

Headache  may  arise  from  a  disordered  state  of  the  stomach,  or  it  may  have  a  ner- 
vous origin.     The  Acid  Phosphate  by  its  action  in  promoting  digestion,  and  as  a  nerve 
food,  tends  to  prevent  and  alleviate  the  headache  arising  from  either  cause. 
Dr.  F.  A.  Roberts,  Waterville,  Me.,  says : 

"  Have  found  it  of  great  benefit  in  nervous  headache,  nervous  dyspepsia  and  neuralgia;  and  think  it  is 
giving  great  satisfaction  when  it  is  thoroughly  tried." 

•  

Descriptive  pamphlet  sent  free  on  application  to 
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phrase  in  the  strings  and  wind.  A  brilliant  climax  of  passage-work  follows, 
leading  to  a  more  definite  cadence  in  B-flat  major,  in  which  key  the  second 
theme  is  given  out  by  the  strings  and  wind  alternately.  There  is  no  true 
conclusion-theme,  its  place  being  taken  by  a  concluding  period  of  passage- 
work  on  figures  from  the  first  theme  and  its  subsidiary,  the  first  theme  at 
last  gaining  the  upper  hand  and  bringing  the  first  part  of  the  movement  to 
an  end.  This  first  part  is  then  repeated.  The  exceeding  brevity  of  each 
one  of  the  themes,  together  with  the  large  amount  of  development  in  pas- 
sage-work, at  times  assuming  the  character  of  actual  working  out,  as  it  does, 
all  contribute  to  give  this  first  part  a  distinctly  modern  flavor,  unlike  that 
of  any  symphony  ever  heard  before  it. 

The  free  fantasia  begins  vaguely ;  but  thematic  figures  from  the  first  part 
soon  begin  to  crop  up,  and  the  working-out  goes  forward  with  immense 
energy  and  great  elaboration,  moments  of  truly  Beethovenish  fury  alternat- 
ing with  others  of  equally  characteristic  pathos.  About  the  middle  of  this 
second  part  of  the  movement  there  appears  a  wholly  new  theme  in  the  dis- 
tant key  of  E  minor;  this  lovely  episode  forms  a  sort  of  blooming  oasis  in 
the  midst  of  the  stormy  working-out,  which  soon  begins  afresh  with  renewed 
vigor.  Then  comes  the  characteristically  Beethovenish  collapse,  a  few 
moments  of  atrophy  after  all  the  hard  work  of  the  free  fantasia,  leading  to 
the  vigorous  return  of  the  first  theme  in  the  tonic  at  the  beginning  of  the 
third  part  of  the  movement.  Just  here  we  come  upon  one  of  Beethoven's 
quasi-humorous  tricks.  The  wood-wind  and  horns  have  been  alternating 
with  hushed  tremolos  of  the  violins  on  the  mysterious,  ill-boding  harmony 
of  the  chord  of  the  dominant  7th  and  minor  9th  ;  this  mournful  wailing  at 
last  leaves  the  first  and  second  violins  entirely  alone,  continuing  their 
hushed  tremolo  on  the  notes  A-flat  and  B-flat  (the  dissonant  components 
of  the  chord  of  the  dominant  7th  in  E-flat  major).  All  of  a  sudden  the  sec- 
ond horn  comes  in  with  the  first  two  measures  of  the  first  theme,  which  run 
entirely  on  the  complete  tonic  chord  of  the  key  (E-flat,  G,  B-flat),  while  the 
violins  still  keep  up  their  tremolo  on  A-flat  and  B-flat;  we  thus  have 
two  different  and  mutually  irreconcilable  harmonies  sounding  at  the  same 
time.     This  passage  has  given  rise  to  no  little  discussion.     But  investiga- 
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tion  has  proved  all  such  discussion  to  be  fruitless  and  the  passage  to  be 
really  as  Beethoven  intended.  At  the  first  rehearsal  of  the  symphony  some 
persons  present  thought  the  horn-player  had  inadvertently  taken  the  wrong 
crook,  and  began  to  find  fault  with  him ;  at  which  Beethoven  all  but  boxed 
the  ears  of  one  of  them  (was  it  Ferdinand  Ries  ?),  storming  out  that  the 
horn-player  was  quite  right,  and  that  was  the  effect  he  wanted  ! 

The  third  part  of  the  movement  stands  in  the  regular  relations  to  the 
first,  allowance  being  made  for  some  more  extended  developments  at  cer- 
tain points,  for  the  sake  of  different" modulations.  It  ends  with  a  long 
and  elaborate  coda,  and  actual  "  second  free  fantasia,"  in  which  the  furious 
working-out  of  the  first  is  exchanged  for  a  new  working-out  of  the  sunniest, 
most  ecstatic  character. 

The  second  movement,  Marcia  funebre ;  Adagio  assai  in  C  minor  (2-4 
time),  is  probably  the  one  Beethoven  referred  to  after  May  5,  1821,  when, 
on  hearing  of  Napoleon's  death  at  St.  Helena,  he  said :  "  I  have  already 
composed  the  proper  music  for  that  catastrophe."  This  was  the  first  allu- 
sion to  Napoleon  he  had  ever  been  heard  to  make  in  connection  with  the 
symphony,  since  he  tore  off  the  title-page  after  the  news'of  the  Coup  d'Iztat. 
The  movement  begins  pianissimo  e  sotto  voce  with  the  solemn,  march-like 
theme  in  the  first  violins,  accompanied  by  plain  chords  in  the  other  strings, 
every  note  in  the  bass  being  preceded  by  a  short  upward  or  downward 
fusee.  The  theme  is  then  repeated  by  the  oboe,  accompanied  by  full 
harmony  in  the  clarinets,  bassoons,  and  horns,  and  by  full  chords  in  the 
strings,  each  chord  being  preceded  in  all  the  parts  by  a  rapid  triplet  in 
thirty-second  notes.  Then  the  strings,  in  full  harmony,  proceed  with  the 
antithesis  of  the  theme,  followed  by  an  elaborate  development  of  the  sub- 
ject by  the  full  orchestra,  ending  with  a  distinct  closing  cadence  in  the 
tonic.  Next  follows  the  second  theme,  in  C  major,  melodious  phrases 
given  out  by  various  wooden  wind  instruments  in  alternation  and  ac- 
companied by  persistent  triplet  arpeggj  in  the  strings.  This  theme,  too, 
is  developed  at  some  length,  each  period  culminating  in  grand,  swaying 
fortissimo  chords  in  the  full  orchestra,  like  the  tolling  of  great  bells.  Then 
the  solemn  first  theme  returns  in  C  minor,  in  the  strings  as  at  first,  but 
soon  gives  way  to  an  elaborate  fugal  development  and  working-out  of  a 
figure,  the  thematic  connection  of  which  with  either  the  first  or  second 
themes  is  not  very  apparent.  Another  sotto  voce  return  of  the  first  theme 
in  the  tonic  is  almost  immediately  cut  short ;  the  strings  and  brass,  after  a 
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measure's  silence,  striking  in  fortissimo  in  A-fkt  major  over  a  billowing 
bass  in  triplets,  leading  to  some  elaborate  developments  in  passage-work, 
through  which  a  tolling  figure  keeps  sounding  in  the  basses.  This  episode 
is  continued  for  some  time,  and  is  followed  by  another,  in  which  new  sug- 
gestions of  tolling  bells  in  the  strings  accompany  some  elaborate  passage- 
work  on  a  sobbing  figure  in  the  strings.  At  last  the  first  theme  returns  in 
the  tonic,  as  if  in  fragments,  in  the  first  violins,  accompanied  only  by  a 
pizzicato  bass  and  a  few  chords  in  the  oboes  and  horns. 

The  third  movement,  Scherzo :  Allegro  vivace  in  E-flat  major  (3-4  time), 
begins  with  some  nimble  pianissimo  e  staccato  triplets  in  the  strings,  upon 
which  the  oboe  and  first  violins  outline  the  rollicking  theme.  A.  B.  Marx 
says  this  theme  is  taken  from  an  old  Austrian  folk-song,  beginning :  "  Und 
was  ich  des  Tags  mit  der  Leier  verdien\"  but  the  song  itself  has  not  been 
identified.  This  curious  little  theme  is  the  basis  of  the  whole  Scherzo, 
although  some  of  its  figures  give  rise  to  occasional  new  melodic  develop- 
ments. The  Scherzo  consists  of  two  regular  sections,  of  which  only  the 
second  (and  by  far  the  longer)  is  repeated.  The  Trio,  also  in  E-flat  major, 
consists  of  some  beautiful  hunting-calls  on  the  three  horns,  interrupted  at 
times  by  some  exceedingly  weird  passages  in  octaves  in  the  wood-wind  or 
strings.  The  return  of  the  Scherzo,  after  the  Trio,  is  not  a  regular  "  re- 
peat," but  a  new  and  somewhat  more  concise  development  of  the  scherzo 
theme. 

The  Finale,  Allegro  molto  in  E-flat  major  (2-4  time),  is  in  the  unusual 
form  of  a  theme  with  variations.  The  double  theme  had  been  used  twice 
before  by  Beethoven  :  first  in  his  Fifteen  Variations  with  a  Fugue,  in  E-flat 
major,  for  pianoforte,  opus  35,  and  again  in  the  Finale  of  his  ballet,  Die 
Geschopfe  des  Prometheus,  opus  43.  I  call  it  a  double  theme,  for  thefi  rst  of 
the  two  themes  of  the  movement  is  in  reality  nothing  more  than  the  bass 
of  the  second. 

The  movement  opens  with  a  furious  rush  of  all  the  strings,  leading  to 
some  resounding  chords  of  the  dominant  in  the  full  orchestra.  Then  the 
strings  give  out  the  thesis  of  the  first  theme  in  pizzicato  octaves,  immedi- 
ately repeating  it  with  each  note  echoed  in  staccato  by  the  flutes,  clarinets, 
and  bassoons.  A  loud  call  of  all  the  wind  instruments  on  the  note  B-flat, 
followed  by  a  softly  sustained  B-flat,  closes  this  first  period.  Then  the 
strings  proceed  to  give  out  the  antithesis  of  the  theme  in  pizzicato  as 
before,  repeating  it,  after  some  more   loud  calls  on  B-flat  from   all  the 
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strings  and  wind,  with  the  persistent  echoes  of  the  wood- wind.  The  whole 
character  of  this  introductory  announcement  of  the  theme,  the  first  furious 
rush  of  the  strings,  the  pizzicato  detailing  of  the  theme  itself,  and  the  loud 
interruptions  of  the  wind  instruments,  is  very  much  that  of  a  prelude  to 
a  ballet ;  one  can  almost  fancy  he  sees  the  dancers  pointing  their  toes  and 
coming  into  line.  The  theme  itself,  with  the  incomprehensible  interruptions 
of  the  wind  instruments,  is  very  peculiar,  and  gives  a  certain  impression  of 
incompleteness ;  its  character  is  fully  explained  only  when  we  hear  the 
melodious  second  theme,  of  which  it  is  really  the  bass.  It  was  indeed 
a  queer  conceit  of  Beethoven's  to  take  this  bass  as  an  independent  theme, 
copying  it  off,  note  for  note,  rests  and  all ! 

The  first  two  variations  which  now  follow  (in  the  strings)  are  contra- 
puntal. With  the  third  variation  the  melodious  second  theme  appears  as 
a  melody  in  the  wood-wind,  against  brilliant  running  passages  in  the  firbt 
violins,  and  the  old  theme  as  its  bass.  The  fourth  variation  is  in  the  shape 
of  a  very  long  and  elaborate  fugal  working-out  of  the  first  theme  against 
a  counter-subject  taken  from  the  first  variation,  the  melodious  second  theme 
coming  in  now  and  then  by  way  of  "diversion."  Then  follow  one  short 
and  one  very  long  variation  in  G  minor,  in  the  second  of  which  the  outlines 
of  the  theme  are  pretty  well  obliterated,  so  that  it  might  almost  be  taken 
as  a  free  episode  on  a  new  theme.  Next  comes  a  sunny  outburst  of  the 
second  theme  in  C  major,  soon  leading  to  a  new  fugal  working-out  of 
the  inversion  of  the  first  theme  in  E-flat  major,  against  a  running  counter- 
subject.  This  extended  fugato  ends  at  last  with  a  hold  on  the  chord  of  the 
dominant  7th.  The  tempo  then  changes  to  Poco  Andante,  and  the  wood- 
wind brings  in  a  slower,  more  expressive  and  march-like  version  of  the 
second  theme,  which  is  now  worked  up,  together  with  some  subsidiary 
counter-themes,  to  a  glowing  coda  by  the  full  orchestra,  the  old  Presto  rush 
of  the  strings  (now  reinforced  by  the  wood-wind)  returning  at  last  as  prelude 
to  a  final  joyful  apotheosis  of  the  theme,  with  which  the  symphony  ends. 

This  symphony  is  scored  for  2  flutes,  2  oboes,  2  clarinets,  2  bassoons, 
3  horns,  2  trumpets,  1  pair  of  kettle-drums,  and  the  usual  strings.  On  a  fly- 
leaf of  the  score  Beethoven  has  put  the  following  notice  :  "  La  parte  del 
Cor  no  terzo  e  agginstata  delta  sorte,  che  possa  eseguirsi  ugualmente  sul  Co  mo 
primario  ossia  secondario  (The  part  of  the  third  horn  is  so  written  as  to 
be  equally  playable  on  a  first  or  second  horn)  "  :  a  quite  unusual,  if  not 
unique  piece  of  considerateness  on  Beethoven's  part ! 
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Overture  to  "  Rienzi,  the  Last  of  the  Tribunes,"  in  DJmajor. 

Richard  Wagner. 

(Born  in  Leipzig  on  May  22,  1813;  died  in  Venice  on  Feb.  13,  1883.) 

All  the  themes  of  the  overture  are  taken  from  the  body  of  the  work.  It 
begins  with  a  slow  introduction,  molto  sostenuto  e  maestoso  in  D  major  (4-4 
time),  opening  with  a  long-sustained,  swelled  and  diminished  A  on  the 
trumpet  —  in  the  opera,  the  agreed  signal  for  the  uprising  of  the  people  to 
throw  off  the  tyrannical  yoke  of  the  nobles.  Soon  comes  a  majestic  canti- 
lena of  the  violins  and  'celli  —  the  theme  of  Rienzi's  prayer  in  the  fifth  act 
—  the  development  of  which  is  cut  short  by  some  stormy  passage-work 
leading  in  crescendo  to  a  fortissimo  return  of  the  theme  in  all  the  brass, 
against  ascending  series  of  turns  in  the  first  violins.*  Again  is  the  devel- 
opment of  the  majestic  melody  interrupted,  and  some  recitative-like 
phrases  lead  to  a  return  of  the  trumpet  call,  interspersed  with  shuddering 
tremolos  in  the  strings,  the  last  long-drawn  A  leading  over  to  the  main 
body  of  the  overture. 

This  Allegro  energico  in  D  major  (2-2  time)  begins  fortissimo  in  the  full 
orchestra  on  the  first  theme  —  that  of  the  chorus  "  Gegriisst  sei  hoher 
Tag/"  at  the  beginning  of  the  first  finale  of  the  opera  —  leading  to  the 
entrance  of  the  first  subsidiary  in  the  brass  —  the  theme  of  the  battle- 
hymn,  " Santo  spirito  cavaliere"  of  the  revolutionary  Rienzi  faction  in 
the  third  act.  A  transitional  passage  in  the  'celli  leads  to  the  entrance  of 
the  second  theme  —  that  of  Rienzi's  prayer,  already  heard  in  the  intro- 
duction of  the  overture  —  which  is  now  given  out  in  Allegro  in  the  domi- 
nant, A  major,  by  the  violins.  The  "Santo  spirito  cavaliere"  theme  re- 
turns again  in  the  brass,  leading  to  the  conclusion-theme  —  that  of  the 
stretto  of  the  second  finale,  "  Rienzi ',  dir  sei  Preis" ;  —  this  joyful  theme  is 
developed  by  fuller  and  fuller  orchestra,  ending  the  first  part  of  the  move- 
ment. 

The  free  fantasia  is  short,  and  almost  wholly  devoted  to  a  tempestuous 

*  These  series  of  turns  in  the  violins  may  be  regarded  as  the  first  symptom  in  Wagner  of  that  whirling 
violin  accompaniment  to  a  melody  in  the  brass  which  we  find  in  Tannhduser.  Wagner  himself  said  that 
the  Tannhduser  violin  figure  was  suggested  to  him  by  a  violin  passage  in  Bellini's  Norma.  Curiously 
enough,  however,  a  very  similar  violin  effect  is  to  be  found  in  the  choral  finale  of  Berlioz's  Romeo  et  Juliette  ; 
it  is  more  like  the  figure  in  Tannhduser  than  the  one  in  Rienzi,  being  descending  instead  of  ascending. 
Berlioz's  symphony  was  written  in  1838-39,  about  the  same  time  that  Wagner  was  at  work  on  the  music  of 
Rienzi. 
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working-out  of  the  " Santo  spirito  cavaliere"  The  third  part  of  the  move- 
ment is  an  abbreviated  repetition  of  the  first,  the  battle-hymn  and  second 
theme  being  omitted,  and  the  first  theme  being  followed  immediately  by 
the  conclusion-theme,  against  which  the  trumpets  and  trombones  now 
play  a  resounding  counter-theme  —  very  like  the  phrase  of  the  disappointed 
nobles,  "ife,  dieser  Gnade  Schmach  erdriickt  das  stolze  Herz I"  in  the 
second  finale, —  leading  over  to  the  coda,  Molto  piu  stretto,  in  which  the 
"  Santo  spirito  cavaliere "  undergoes  some  exceedingly  stormy  develop- 
ments in  crescendo. 

This  overture  is  scored  for  i  piccolo-flute,  2  flutes,  2  oboes,  2  clari- 
nets, 2  valve-horns,  2  plain  horns,  2  bassoons,  1  serpent,  2  valve-trumpets, 
2  plain  trumpets,  3  trombones,  1  ophicleide,  1  pair  of  kettle-drums,  2  snare- 
drums,*  triangle,  bass-drum  and  cymbals,  and  the  usual  strings. 


Prelude  and  <f  Isolde's  Love-Death,"  from  "  Tristan  and  Isolde." 

Richard  Wagner. 

Tristan  und  Isolde,  action  ("ITandlung")^  in  three  acts,  the  text  and 
music  by  Richard  Wagner,  was  first  given  under  Hans  von  Biilow's  direc- 
tion at  the  Court  Opera  in  Munich  on  June  10,  1865.     Wagner  completed 

*The  indications  in  the  score  are  for  ll  I  kleine  Trommel"  and.  "l  Militair-Trommel."  The  differ- 
ence between  the  two.  instruments  is  slight,  and  both  come  under  the  head  of  what  we  call  "snare-drum." 
Wagner  plainly  means  by  "kleine  Trommel"  what  the  French  call  "  caisse  roulante"  a  snare-drum  with  a 
rather  long  body  made  of  wood;  his  "  Militair-Trommel"  corresponds  to  the  French  "  caisse  claire," 
a  snare-drum  of  more  incisive  and  brilliant  tone,  with  a  shorter  body  made  of  metal.  The  ophicleide  men- 
tioned in  the  score  is  now  universally  replaced  by  the  more  modern  bass-tuba,  as  the  serpent  is  by  the  double- 
bassoon. 

t The  German  word  Handhmg  literally  means  transaction  —  in  the  business  sense.  But  this  restricted 
specific  meaning  is  not  its  only  one,  even  in  common  parlance. 
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the  score  in  1859,  interrupting  his  work  on  the  music  of  Der  Ring  des 
Nibelungen  —  in  which  he  had  got  to  about  the  middle  of  the  second  act 
of  Siegfried — to  turn  his  hand  to  a  work  of  less  unusual  dimensions  which 
might  again  bring  him  into  immediate  contact  with  the  opera-going  public. 
But  the  musical  style  of  Tristan  turned  out  to  be  so  novel  and  unprece- 
dented that  singers  and  managers  were  very  shy  of  undertaking  the  work. 
It  was  once  accepted  by  the  Court  Opera  in  Vienna,  but  abandoned  after 
upwards  of  fifty  rehearsals  as  "  impracticable  "  ;  and  it  was  not  until  Lud- 
wig  II.,  of  Bavaria,  ordered  its  performance  in  1865  that  it  saw  the  light 
of  publicity.  It  was  the  first  published  and  performed  work  of  Wagner's 
in  his  third  manner. 

The  prelude,  La?igsam  u?id  schmachtend  (Slow  and  languishingly)  in  A 
minor  (6-8  time),  is  fashioned  upon  the  same  general  plan  as  that  to 
Lohengrin :  it  presents  a  long-drawn,  gradual  crescendo  up  to  the  most  re- 
sounding fortissimo,  and  then  a  somewhat  shorter  decrescendo  back  to  pian- 
issimo.    It  consists  of  the  polyphonic  working-out  and  interweaving  of  two 

principal  themes  :  the  LovE-POTiON-motive  and  the  motive  of  Tristan's 
Love-glance.*  It  is  perfectly  free  in  form,  and  continuous  in  musical  de- 
velopment. It  ends  on  the  dominant  of  C  minor  (the  note  G),  being  en- 
chained with  the  opening  measures  of  the  first  act  of  the  drama.  It  is 
scored  for  3  flutes  (one  of  which  is  interchangeable  with  piccolo),  2  oboes, 
1  English-horn,  2  clarinets,  1  bass-clarinet,  3  bassoons,  4  horns,  3  trum- 
pets, 3  trombones,  1  bass-tuba,  kettle-drums,  and  the  usual  strings. 

I  think  it  was  Franz  Liszt  who  first  gave  the  name  of  Isoldens  Liebestod 
(Isolde's  Love-death)  to  the  music  of  Isolde's  dying  speech  over  Tristan's 
body  in  the  last  scene  of  the  third  act.  Certainly  this  title  was  first  pub- 
lished to  his  pianoforte  transcription  of  the  passage.  It  has  long  been  the 
custom  to  play  the  orchestral  part  of  this  scene  as  concert-music  in  con- 
nection with  the  prelude,  omitting  the  voice-part.  This  enchaining  of  the 
two  movements  is  even  invited  by  the  fact  of  the  prelude's  ending  on  the 
dominant  of  C  minor,  after  which  the  opening  A-flat  major  chord  of  the 

*The  listener  will  recognize  this  motive  as,  note  for  note,  the  same  as  one  of  the  most  prominent  phrases 
in  the  second  theme  of  Eine  Faust-Ouvertiire.     The  resemblance  is,  however,  probably  a  mere  coincidence. 
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"  Love-death  "  comes  quite  naturally  by  a  simple  deceptive  cadence.*  The 
music  of  the  tl  Love-death "  is  but  an  extended  development  of  the  last 
pages  of  the  great  love-scene  in  the  second  act.  It  is  scored  for  the  same 
orchestra  as  the  prelude,  with  the  addition  of  a  harp. 


Introduction  to  Act  III.  of  "  Lohengrin  "    .     .     Richard  Wagner. 

This  introduction  to  the  third  act  is  supposed  to  be  the  ball-room  music 
played  at  Lohengrin  and  Elsa's  wedding.  It  begins,  Sehr  lebhaft  (Molto 
vivace)  in  G  major  (2-2  time),  with  the  jubilant  first  theme  given  out 
and  briefly  developed  in  fortissimo  by  the  full  orchestra.  This  soon 
makes  way  for  the  resounding  second  theme,  in  the  same  key,  given  out  in 
fortissimo  by  the  'celli,  horns,  and  bassoons  in  unison  against  harmony  in 
repeated  triplets  in  the  strings,  and  repeated  by  all  the  brass  and  'celli 
against  a  similar  accompaniment  in  the  rest  of  the  orchestra.  Then  comes 
a  softer,  more  march-like  episodic  theme,  still  in  G  major,  given  out  and  for 
the  most  part  developed  by  the  wind  instruments.  Then  the  first  and 
second  themes  return,  very  much  as  at  first,  if  with  more  variety  in  the  way 
of  modulation,  the  movement  ending  with  the  close  of  the  second  theme. 

This  movement  is  scored  for  3  flutes,  3  oboes,  3  clarinets,  4  horns, 
3  bassoons,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle-drums, 
triangle,  cymbals,  tambourine,  and  the  usual  strings. 


Overture  to  "Tannhauser,"  in  E  major    .     .     .     Richard  Wagner. 

Tannhduser  unci  der  Sdngerkrieg  auf  Wartburg,  romantic  opera  in  three 
acts,  the  text  and  music  by  Richard  Wagner,  was  first  given  under  the 
composer's  direction  at  the  Royal  Opera  in  Dresden  on  October  19,  1845. 
The  coda  of  the  overture  was  cut  out  and  the  overture  connected  with  an 

*  I  think  von  Biilow  was  the  only  conductor  who  habitually  played  the  extended  concert-version  of  the 
prelude  in  connection  with  the  Liebestod.  His  reason  for  doing  this  is  hard  to  make  out.  For  the  concert 
version  of  the  prelude  ends  in  A  major;  after  which  the  A-flat  major  of  the  Liebestod  comes  like  a  slap  in  the 
face. 
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entirely  new  version  of  the  first  scene  of  the  opera  for  the  performance  of 
the  work,  in  a  French  translation,  at  the  Academie  de  Musique  in  Paris 
on  March  13,  186 1.  Ever  since  the  remodelled  Paris  version,  the  overture 
in  its  original  shape  may  be  regarded  as  a  concert  overture,  no  longer 
authentically  connected  with  the  opera. 

The  overture  opens  with  a  slow  introduction,  Andante  maestoso  in  E 
major  (3-4  time),  in  which  the  pilgrims'  chorus,  "  Begluckt  darf  nun  dick, 
0  Heimath,  ich  sckauen"  from  the  third  act  of  the  opera,  is  given  almost 
entire  ;  at  first  piano  by  the  lower  wood-wind  and  horns,  then  fortissimo  with 
the  melody  in  the  three  trombones,  against  a  persistent  whirling  figure  in 
the  violins,  then  dying  away  again  to  pianissimo  in  the  clarinets  and  bas- 
soons. The  main  body  of  the  overture,  Allegro  in  E  major  (4-4  time), 
begins  suddenly,  before  the  completion  of  the  pilgrims'  chant,  with  its 
spirally  ascending  first  theme  in  the  violas  against  high  tremolos  in  the 
violins.  This  first  period  of  the  movement  is  taken  up  entirely  with  bac- 
chanalian music  from  the  opening  scene  in  the  Venus  Mountain.  It  is  fol- 
lowed by  a  first  subsidiary  in  the  same  key,  a  passionate,  sighing  figure  in 
the  violins  against  ascending  chromatic  scale-passages  in  the  'celli,  which 
soon  leads  to  the  heroic  second  theme,  Tannhauser's  song  to  Venus,  "  Dir 
tone  Lob  /"  in  the  first  act  of  the  opera,  in  the  dominant,  B  major.  This  is 
followed  by  a  return  of  the  bacchanalian  music  of  the  first  theme,  leading 
after  a  while  to  a  pianissimo  episode  in  which  the  clarinet  sings  the  melody 
of  Venus's  appeal  to  Tannhauser,  "  Geliebter  komm\  sieh1  dort  die  Grotte,  in 
the  scene  in  the  Venus  Mountain.  This  takes  the  place  of  the  regular  free 
fantasia.  The  third  part  begins  with  the  passionate  first  subsidiary,  which 
leads  as  before  to  the  second  theme,  now  in  the  tonic,  E  major,  after 
which  the  bacchanalian  music  returns  more  wildly  than  ever.  After  some 
very  stormy  developments,  the  figure  of  the  violins,  which  accompanied  the 
pilgrims'  chant  in  the  introduction,  returns  in  a  more  rapidly  whirling  ver- 
sion, and  soon  the  coda  begins,  in  which  the  pilgrims'  chant  is  repeated,  as 
in  the  introduction,  the  violin  figure  growing  more  and  more  rapid  as  the 
last  fortissimo  verse  of  the  chant  is  given  out  by  the  three  trombones  and 
three  trumpets  in  unison,  to  full  harmony  in  the  rest  of  the  orchestra. 

This  overture  is  scored  for  1  piccolo-flute,  2  flutes,  2  oboes,  2  clarinets, 
2  bassoons,  4  horns,  3  trumpets,  3  trombones,  1  bass-tuba,  1  pair  of  kettle- 
drums, cymbals,  triangle,  tambourine,  and  the  usual  strings. 
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Symphonic  Suite,  "  Scheherazade,"  opus  35 229 

Symphony  No.  2,  "Antar,"  opus  15* 552 

Rubinstein.     Ballet  Music  from  "  Der  Damon "     . 503 

Saint-Saens.     Concerto  for  Violin,  No.  3,  in  B  minor,  opus  61  (Miss 

Olive  Mead) 392 

Concerto  for  Pianoforte,   No.   4,  in    C  minor,  opus  44   (Mme 

Bloomfield-Zeisler) 532 

Schubert.     Unfinished  Symphony  in  B  minor .  645 

Schumann.     Symphony  No.  1,  in  B-flat  major,  opus  38    ....     .  49 

Ouverture,  Scherzo  und  Finale,  opus  52 114 

Symphony  No.  4,  in  D  minor,  opus  120 493 
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Sgambati.     Symphony  No.  i,  in  D  major,  opus  16  ,     »     .     .     »     *     .  402 

Smetana.     Overture  to  "Prod  an  a  nevesta  " 373 

Symphonic  Poem,  "  Vltava" 468 

Strauss,  Richard.     Symphonic  Poem,  "Also  sprach  Zarathustra," 

opus  30*  .' 81 

Strube.     Concerto  for  Violin,  in  G  major,  opus  13  *  (Kneisel)     .     .  235 
Sullivan.     Sir  Brian's  Song,  "  Woo  thou  thy  snowflake,"  from  "  Ivan- 
hoe  "  (ffrangcon-Davies) 585 

Tchaikovsky.     Italian  Capriccio  for  Orchestra,  opus  45  *    ...     .  55 
Recitative,  "Ja,   so   will's   Gott,"    and   Aria,    "Lebt  wohl,   ihr 

Berge,"  from  "Die  Jungfrau  von  Orleans"  (Miss  Stein)     .  167 

Symphony  No.  5,  in  E  minor,  opus  64 299 

Symphony  No.  6,  in  B  minor,  "  Pathe'tique,"  opus  74     .     .     .     .  421 

Concerto  for  Pianoforte,  No.  2,  in  G  major,  opus  44  (Siloti)  .     .  434 

Overture,  "  181 2,"  opus  49 437 

Fantasia,  "Francesca  da  Rimini,"  opus  32 564 

Concerto    for    Pianoforte,    No.    1,    in    B-flat    minor,    opus    23 

(Joseffy) 686 

Wagner.     Kaisermarsch 21 

Scena,  "  Gerechter  Gott  ! "  and  Aria,  "  In  seiner  Bliithe,"  from 

"Rienzi  "  (Miss  Stein) 174 

Prelude  to  "  Die  Meistersinger  von  Niirnberg  " 567 

Wotans    Abschied    and    Feuerzauber,    from    "  Die    Walkiire " 

(ffrangcon-Davies) 593 

Der  Ritt  der  Walkiiren,  from  "  Die  Walkiire  " 599 

Overture  to  "  Rienzi  " 748 

Introduction  to  Act  III.  of  "Lohengrin  " 751 

Prelude  and  Isoldens  Liebestod,  from  "Tristan  und  Isolde"  .     .  749 

Overture  to  "Tannhauser" , 751 

Weber.     Aufforderung  zum  Tanz,  opus  65,  arranged  by  Weingartner  85 
Scena,  "Wo  berg' ich  mich?"  and  Aria,  "  Schweigt,  gluh'nden 

Sehnens  wilde  Triebe,"  from  "  Euryanthe  "  (Staudigl)    .     .  303 

Overture  to  "  Euryanthe  " 724 


OLD    VIOLINS. 


Mr.  Oliver  offers  his 
thirteenth  annual  col- 
lection of  rare  old 
violins  and  'cellos,  by  the  old  Italian  and  other 
makers ;  also  a  fine  collection  of  old  and  new 
artists'  bows,  Italian  strings,  silver  G's,  leather 
cases,  etc.  In  the  collection  are  two  Cremona 
violins  by  Joseph  Guarnerius  and  a  Nicolos 
Amati  'cello. 

F.   A.   OLIVER,  25  Winter  St., 

ROOMS  7,   8,  and  9. 
Violin  Maker  and  Repairer,  and  Dealer  in  High-grade 


Old  Instruments. 


SAY  "CHOCOLATES" 

or  "  Caramels  "  and  the  name  "  St.  Clair's ' '  is  brought 
to  mind  at  once.  Freshness  and  quality  in  materials 
make  St.  Clair's  fresh-daily  chocolates  and  caramels 
the  finest  in  the  world.  The  hest  ICE  CREAM  SODAS 
in  the  city  are  always  enjoyed. 

esr-f-i  /-if  iTn,a  Corner  Temple  Place  ^d 
»  X  .  CJ^AIli  ts9  Washington  Street 
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Miss  M.  F.  Fisk, 

144  Tremont  Street, 


Announces  an  Opening  of 
Ladies'  Gloves  and  Veils 
for  spring  wear  and  for 
Easter  gifts.  Some  very 
charming  things  are 
shown,  and  you  are  cor- 
dially invited  to  examine 
them. 


MILLINERY. 


Miss  M.  E.  Ford, 

Lawrence  Building, 

149  A  Tremont  Street, 

Importer  and  Designer  of 

HATS   AND    BONNETS. 

Personal  attention  given  to  Mourning. 
Take  Elevator. 

SUDBURY    BUILDING, 
Sudbury  St.,  Rooms  504  &  505. 

REGINA  MUSIC  BOX. 

Murray,  Blanchard,  Young  &  Co., 

Successors  to  Murray,  Spink  &  Co., 
New  England  Agents. 


Piquant  Parisian 
MILLINERY. 

SPECIAL 
EASTER 

HATS  AND  BONNETS 

Personally  selected  by 

Mme.  ARNOULD, 

7  TEMPLE  PLACE, 
Bradlee  Building.  Take  elevator. 


WALTER  M.   EDDY, 


23  Winter  Street. 


STAMPED    GOODS    FOR    ART    NEEDLE=WORK, 

IN  CHOICE  DESIGNS. 


EMBROIDERY  MATERIALS. 


LESSONS   GIVEN. 


DESIGNING   TO   ORDER. 
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SUMMARY. 


At/BER 2 

Bach .  i 

Beach,  Mrs.  H.  H.  A.   .     .     .  i 

Beethoven       .     .     .     .     .     .  12 

Berlioz 5 

Bizet 1 

Brahms .  5 

Chabrier 2 

David,  Felicien 1 

Dvorak  3 

Gernsheim 1 

Glazounoff     1 

Gluck 1 

goltermann i 

Grieg 2 

Handel 2 

Haydn 2 

humperdinck i 

LlTOLFF I 

LOEFFLER .  2 

MacDowell 2 

Massenet 1 


Mendelssohn       .....  3 

Meyerbeer 1 

Mozart 5 

Paderewski 1 

Paganini 1 

Popper    1 

Raff 1 

Rimsky  Korsakoff  ....  3 

Rubinstein 1 

Saint-Saens 2 

Schubert    1 

Schumann  3 

Sgambati 1 

Smetana 2 

Strauss,  Richard    ....  1 

Strube    1 

Sullivan 1 

Tchaikovsky 8 

Wagner 9 

Weber 3 

Total  .......  99 


SUMMARY    BY   WORKS. 


I.     Symphonies. 

Beach,  Mrs.  H.  H.  A.     Symphony  in  E  minor,  "Gaelic,"  opus  32  .    .       1 
Beethoven.     Symphony  No.  7,  in  A  major,  opus  92. 

Symphony  No.  5,  in  C  minor,  opus  67.    . 

Symphony  No.  2,  in  D  major,  opus  36. 

Carried  forward 1 


Cbe  misses  ljolmes, 

Importers  aijd  Designers  of 
(Jou/qs,  j^ats,  <zK, 

HAVE  JUST  RECEIVED 

THEIR   PARIS   MODELS 

FOR    THE    SPRING,    IN 

GOWNS,  COATS,  SHIRTS,  Etc. 

59  Beacop  Street. 


Hiss  Gaffney, 

270   BOYLSTON  STREET. 

Hygienic  Treatment  of  Head, 
Face,  and  Neck, 

Hygienic  Cream  and  Lotion  for  the  Face  and 
Hygienic  Hair  Tonic  for  sale. 

Hairdressing,  Shampooing,  flanicur= 
ing,  and  Chiropody, 

Removing  and  preventing  wrinkles,  and  im- 
proving the  complexion  by  restoring  muscu- 
lar tone  and  tissue  building,  without  the  use 
of  cosmetics  or  steaming.  Appointments 
made  for  strictly  private  treatment  at  office. 
Head  Treated  for  Congestion,  Palling  Hair, 
and  Baldness. 

Testimonials  from  distinguished  men  and 
women  of  Boston. 
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Brought  forward  .    « i 

Beethoven.     Symphony  No.  6,  in  F  major,  "  Pastorale,"  opus  68. 

Three  movements  from  Symphony  No.  9,  in  D  minor,  opus  125. 

Symphony  No.  8,  in  F  major,  opus  93. 

Symphony  No.  3,  in  E-flat  major,  "  Eroica,"  opus  55  ....  7 
Berlioz.  Symphonie  fantastique,  No.  1,  in  C  major,  opus  14A  .  .  1 
Brahms.     Symphony  No.  3,  in  F  major,  opus  90. 

Symphony  No.  4,  in  E  minor,  opus  98. 

Symphony  No.  1,  in  C  minor,  opus  68 3 

Dvorak.     Symphony  No.  5,  in  E  minor,  "From  the  New  World," 

opus  95      .     .     . 1 

Haydn.     Symphony  in  C  major,  "  POurs,"  opus  66. 

Symphony  in  G  major  (Breitkopf  &  Hartel,  No.  13) 2 

Mendelssohn.     Symphony  No.  3,  in  A  minor,  "  Scotch,"  opus  56     .         1 
Mozart.     Symphony  No.  46,  in  D  major  (Kochel,  No.  504). 

Symphony  No.  49,  in  C  major,  "Jupiter" 2 

Raff.     Symphony  No.  3,  in  F  major,  "Ira  Walde,"  opus  153    ..     .         1 
Rimsky-Korsakoff.     Symphony  No  2,  "Antar,"  opus  15*  ...     .         1 

Schubert.     Unfinished  Symphony  in  B  minor 1 

Schumann.     Symphony  No.  1,  in  B -flat  major,  opus  38. 

Symphony  No.  4,  in  D  minor,  opus  120 2 

Sgambati.     Symphony  No.  1,  in  D  major,  opus  16       1 

Tchaikovsky.     Symphony  No.  5,  in  E  minor,  opus  64. 

Symphony  No.  6,  in  B  minor,  "  Pathetique,"  opus  74      ...     .         2 

76 

II.     Suites  and  Serenades. 

Bizet.     "L'Arlesienne,"  Suite  No.  1 

Brahms.     Serenade  No.  1,  in  D  major,  opus  n 

Dvorak.     Suite  in  D  major,  opus  39 

Grieg.     Four  Movements  from  Suite  No.  2,  "Peer  Gynt,"  opus  55    . 
MacDowell.     Suite  No.  2,  in  E  minor,  "  Indian,"  opus  48  ...     . 

Massenet.     Incidental  Music  to  "  Les  Erinnyes  " 

Mozart.     Four   Movements    from    Serenade    No.    7,   in   D   major, 

"  Haffner " 

Rimsky-Korsakoff.     Symphonic  Suite,  "  Scheherazade,"  opus  35 
Schumann.     Ouverture,  Scherzo  und  Finale,  opus  52 

III.     Overtures,  Preludes,  and  Symphonic  Poems. 

Auber.     Overture  to  "La  Part  du  Diable." 

Overture  to  "  Le  Domino  noir " . 

Beethoven.     Overture  to  "Leonore,"  No.  2,  opus  72. 

Overture,  "Zur  Weihe  des  Hauses,"  opus  124. 

Overture  to  "Leonore,"  No.  3,  opus  72. 

Overture  to  "  Egmont,"  opus  84 

Berlioz.     Overture,  "  Le  Carnaval  romain,"  opus  9 

Brahms.     Akademische  Fest-Ouvertiire,"  opus  80   . 

Chabrier.     Prelude  to  Act  II.  of  "  Gwendoline  " 

Dvorak.     Overture,  "  Carneval,"  opus  92 

Glazounoff.     Lyric  Poem  for  Orchestra,  opus  12* 

Humperdinck.     Prelude  to  "  Hansel  und  Gretel " 

Loeffler.     Symphonic    Poem,    "La    Mort    de    Tintagiles,"   MS.* 

(given  twice) 1 

Carried  forward 13 
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Brought  forward *.*♦....       13 

Mendelssohn.     Overture  to  "  Ruy  Bias,"  opus  95. 

Overture,  "  Meeresstille  und  gliickliche  Fahrt,"  opus  27      .     .     .         2 

Meyerbeer.     Overture  to  "  Struensee " 1 

Mozart.     Overture  to  "  Die  Zauberflote  " 1 

Rimsky- Korsakoff.     Overture,  "  La  Grande  Paque  Russe,"  opus  36  *         1 
Smetana.     Overture  to  "  Prodana  nevesta." 

Symphonic  Poem,  "Vltava"        2 

Strauss,  Richard.     Symphonic  Poem,  "Also  sprach  Zarathustra," 

opus  30  * T 

Tchaikovsky.     Fantasia,  "  Francesca  da  Rimini,"  opus  32. 

Overture,  "  18 12,"  opus  49 2 

Wagner.     Prelude  to  "  Die  Meistersinger  von  Niirnberg." 

Overture  to  "  Rienzi." 

Introduction  to  Act  III.  of  "Lohengrin." 

Prelude  to  "  Tristan  und  Isolde." 

Overture  to  "  Tannhauser  " 5 

Weber.     Overture  to  "  Euryanthe  " 1 

29 

IV.     Concertos  and  Instrumental  Solos. 

Beethoven.     Romanza    for     Violin,    in     F    major,    opus    50    (T. 

Adamowski) 

Gernsheim.  Concerto  for  Violin,  in  D  major,  opus  42  (Schnitzler)* 
Goltermann.  Cantilena  for  Violoncello  and  Orchestra  (Schulz)  . 
Litolff.     Concerto-Symphonie    No.   3,   in    E-flat   major,   "  National 

Hollandois,"  opus  45  (Mme  Wienzkowska) 

Loeffler.     Fantastic  Concerto  for  Violoncello  and  Orchestra,  MS. 

(Schroeder)     

MacDowell.     Concerto  for  Pianoforte,  No.  2,  in  D  minor,  opus  23 

(MacDowell) 

Paderewski.  Concerto  for  Pianoforte,  in  A  minor,  opus  17  (Jonas) 
Paganini.     Caprice  for   Violin,   in  A  minor,  opus    1,  arranged   by 

Ladislas  Gbrski  (T.  Adamowski)  *     .     . 

Popper.  Dance  of  Sylphs  for  Violoncello  and  Orchestra  (Schulz)  . 
Saint-Saens.     Concerto  for  Violin,  No.  3,  in  B  minor,  opus  61  (Miss 

Mead). 
Concerto   for   Pianoforte,   No.   4,  in   C   minor,  opus  44  (Mme 

Bloomfield-Zeisler) 2 

Strube.     Concerto  for  Violin,  in  G  major,  opus  13  (Kneisel)  *     .     .         1 
Tchaikovsky.     Concerto  for  Pianoforte,  No.  2,  in  G  major,  opus  44 

(SlLOTl). 

Concerto  for  Pianoforte,  No.  1,  in  B-flat  minor,  opus  23  (Joseffy)         2 

V.     Scenas,  Arias,  etc.,  with  Orchestra. 

David,  Felicien.     Bird  Song,  "  Charmant  ois'eau,"  from  "  La  Perle 

du  Bre'sil "  (Mrs.  Titus) 1 

Gluck.     Recitative   and   Aria,    "Che   faro    senza    Euridice,"   from 

"  Orfeo  ed  Euridice  "  (Mme  Jacoby) 1 

Handel.     Recitative,   "O   Schmach,"  and  Aria,  "O  rosig  wie  die 
Pfirsche,"  from  "Acis  und  Galatea"  (Staudigl). 
Recitative,  "  Ne'  trofei  d'  Alessandro,"  and  Aria,  "  Lusinghe  piu 

care,"  from  "  Alessandro  "  (Mrs.  Henschel) 2 

Carried  forward 4 
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The  Artistic  Standard 
of  the  World. 

The  first  Pianos  made  in  America.    They 
have  received  the  highest  awards  from  Inter- 
national  and   Local  Expositions.     They  have 
always  been  preferred  by  the  Greatest  Artists, 
Amateurs  and  musically  elect.     They  are  first  in 

Lasting  Innovations,  Scientific 

Development  and  Artistic  Results. 

The   Chickering   Piano   is   distinctly   an   art   product   and 
especial  attention  is  called  to  the  Grand  of   to-day   as  the 
Finest  Example  of  Piano-Making  in  the  world. 

The  most  critical  comparison  is  requested 

.   .   .  Send  for  Illustrated  Catalogue  .   .   . 

CHICKERING   &   SONS,     -     -     -     BOSTON. 


LONG  PLUMES 

Are  the  swellest 
trimming  for  hats. 

We  curl,  dye  any  color,  cleanse,  and  make 

over  ostrich  feathers* 
Plumes  and  boas  made  from  old  feathers. 


Blankets  and  Lace  Curtains  Cleansed  to  look  like  new. 

Clothing  of  all  kinds  Cleansed,  Dyed,  Refinished. 


LEW  AN  DO'S, 


FRENCH  CLEANSERS, 

FANCY  DYERS, 

FINE  LAUNDERERS. 


17  TEflPLE  PLACE  and  284   BOYLSTON  STREET,  BOSTON. 

2206  Washington  St.,  Roxbury.  1274  Massachusetts  Ave.,  Cambridge. 

9  Galen  St.,  Watertown  (near  Newton). 
Teams,  delivery  in  suburbs.  Telephones  in  all  offices. 


(762) 


Boston 


Symphony 
Orchestra, 


EIGHTEENTH  SEASON, 
1898=99. 


Opening    Concert, 

Saturday  Evening, 

October  15,   1898 


Auction  Sale  of  Season  Tickets 

for  the 

Friday  afternoon  Public  Rehearsals. 

$12  tickets,  Monday,  September  26,  1898,  at  10  a.m. 
$7.50  tickets,  Tuesday,  September  27,  1898,  at  10  a.m. 

Saturday  evening  Concerts. 

$12  tickets,  Thursday.  September  29,  1898,  at  10  a.m. 
'.50  tickets,  Friday,  September  30,  1898,  at  10  a.m. 
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Brought  forward 4 

Mozart.     Recitative,  "  Non   paventar,"  and  Aria,  "  Infelice,"  from 

"  II  Flauto  magico  "  (Mrs.  Titus) 1 

Sullivan.     Sir   Brian's    Song,    "Woo    thou    thy    snowflake,"   from 

"  Ivanhoe "  (ffrangcon-Davies) 1 

Tchatkovsky.  Recitative,  "Ja,  so  will's  Gott,"  and  Aria,  "Lebt 
wohl,  ihr  Berge,"  from  "  Die  Jungfrau  von  Orleans  "  (Miss 
Stein) 1 

Wagner.     Scena,  "  Gerechter  Gott !  "  and  Aria,  "  In  seiner  Bliithe," 
from  "  Rienzi  "  (Miss  Stein). 
Wotans    Abschied    and    Feuerzauber,    from    "  Die    Walkiire " 

(ffrangcon-Davies) 2 

Weber.     Scena,  "  Wo  berg'  ich  mich  ?  "  and  Aria,  "  Schweigt,  gliih'n- 

den  Sehnens  wilde  Triebe,"  from  "  Euryanthe  "  (Staudigl)         i 


VI.     Miscellaneous. 


10 


Bach.     Pastoral    Symphony   ("  Hirtenmusik ")   from   the    Christmas 

Oratorio 1 

Berlioz.     Menuet  des  Feu-follets,  Valse  des  Sylphes,  and  Marche 

hongroise,  from  "La  Damnation  de  Faust,"  opus  24    .     .     .  3 

Chabrier.     Rhapsody  for  Orchestra,  "  Espana  w* 1 

Grieg.     Two  Northern  Melodies  for  Strings,  opus  63 1 

Rubinstein.     Ballet  Music  from  "  Der  Damon  " 1 

Tchaikovsky.     Italian  Capriccio  for  Orchestra,  opus  45  *     ...     .  1 

Wagner.     Kaisermarsch. 

Der  Ritt  der  Walkiiren,  from  "  Die  Walkiire." 

Isoldens  Liebestod,  from  "  Tristan  und  Isolde  " 3 

Weber.     Aufforderung  zum  Tanz,  opus  65,  arranged  by  Weingariner         1 

12 

The  Following  Soloists  have  appeared  this  Season. 

Mr.  Timothee  Adamowski* violin 

Mme  Bloomfield-Zeisler pianoforte. 

Mr.  ffrangcon-Davies baritone. 

Mrs.  Georg  Henschel soprano. 

Mme  Josephine  Jacoby contralto. 

Mr.  Alberto  Jonas pianoforte. 

Mr.  Rafael  Joseffy  , pianoforte. 

Mr.  Franz  Kneisel* violin. 

"*  Mr.  Edward  MacDowell    ...:....  pianoforte. 

Miss  Olive  Mead violin. 

Mr.  Isidor  Schnitzler* violin. 

Mr.  Alwin  Schroeder* violoncello. 

Mr.  Leo  Schulz* violoncello. 

^Mr.  Alexander  Siloti pianoforte. 

Mr.  Staudigl .  bass. 

Miss  Gertrude  May  Stein contralto. 

Mrs.  Marian  Titus soprano. 

Mme  Melanie  Wienzkowska pianoforte. 

*  Those  marked  uith  an  asterisk  (*)  are  me?nbers  of  the  Boston  Symphony  Orchestra. 
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.  .  . THE . . 


Music  Hall 
Promenade 


Concerts. 


fir.  HAX   ZACH,  Conductor. 


Thirteenth  Season,  1898. 


Opening  Night, 


flonday,  Hay  9,  1 898. 


Tickets  on  sale  at  Box  Office,  Fiusic  Hall,  flonday, 

flay  2,  at  9  a.m. 
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A  TESTIMONIAL  PERFORMANCE 


OF 


Mendelssohn's  "Elijah" 

Will  be  given  in  Mechanics'  Building,  on  Monday  evening,  May  2,  1898, 
at  8  p.m.,  complimentary  to  the  veteran  conductor, 

Carl  Zerrahn, 

With  a  grand  chorus  of  1,500  voices,  including  the 

Handel  and  Haydn  Society. 

Worcester  County  Musical  Association. 
Salem  Oratorio  Society. 

Philharmonic  Club  of  Lowell. 

Lynn  Musical  Association. 

New  Bedford  Musical  Association. 
Hyde  Park  Festival  Chorus. 

Chelsea  Oratorio  Society. 

Quincy  Choral  Society. 

Waltham  Chorus. 
Players  from  the  Boston  Symphony  Orchestra. 

A  superb  list  of  solo  singers,  including  : 

Mme,  GADSKI.  Mr.  H.  EVAN  WILLIAMS. 

Mrs.  CARL  ALVES.  Mr.  FFRANGCON=DAVIES. 

Miss  Marguerite  Dietrick.  Mrs.  Caroline  T.  Shepard. 

Mrs.  Marie  Weale-Dow.  Mrs.  Edith  MacGregor  Woods. 

Mrs   Clara  Barton  Emery.  Mr.   Frederick  Smith. 

Miss  Charlotte    B.  Lynn.  Mr.  Charles  W.  Swaine. 

Miss  Muriel  Palmer.  Mr.  Arthur  W.  Wellington. 

Mr.  Ivan  Morawski.  Mr.  R.  C.  Whitten. 
Master  Henry  Donlan. 

Mr.  H.  G.  TUCKER,  Organist. 

Tickets  now  on  sale  at  Music  Hall  ticket  office,   $1.50  and  $1.00. 

E.  P.   BOYNTON, 
A.  L.   HOOD, 

STEPHEN    R.  DOW, 

Committee. 
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Sanders  Theatre, 

CAMBRIDGE. 
Season     1898=9Q. 

Ten  Concerts 

By  the 

Boston  Symphony 
Orchestra. 

Assisted  by  Eminent  Soloists. 


MUSICAL    INSTRUCTION. 


Instruction  in    Singing, 

Mr.  NORMAN  McLEOD, 

Music  Hall  Building,  Boston. 

Vocal   Instruction, 

Gertrude  Franklin  Salisbury,         I49A  Tremont  street. 

Residence,  3   Parkman   Terrace,  Brookline. 

Vocal  Instruction 

USS    HARRIET    S.    WHITTIER,  183  Huntington  Avenue. 

165  Tremont  Street,  Room  14,  Tuesday 
and  Friday  mornings. 

Teacher  of  the  Harp. 

HEINRICH  SCHUECKER.  *  *$  zm£ei  of< new  ,and  rrf; 

1  hand  Erard  Harps  for  sale  and  to  let. 

32  Westland  Avenue,   Boston. 
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CONCERT   AND   ORATORIO. 

Miss  GERTRUDE  EDMANDS,      „     ™CAL  ,NSTRUC™N- 

'  No.  160  Boylston  Street, 

Room  7. 


Dr.  PERCY  GOETSCHIUS, 

Royal  Wurtemberg  Professor. 


HARMONY 

and  all  forms  of 

COMPOSITION 

Steinert  Hall,  Boston,  Mass. 


Charles  McLaughlin 

DIRECTOR  OF  MUSIC 

AT    SAINT    PETER'S    CHURCH, 

DORCHESTER 


May   be    engaged   as   CONDUCTOR    by 
choral  or  orchestral  societies. 


Lessons  at  Studio, 
STEINERT  HALL,   Room  29, 

Wednesday  and  Saturday. 


Mr.  EDGAR  A.  BARRELL, 


Organist  and  Choirmaster, 

Grace  Church,  Newton. 
Organ,  Harmony,  and  Counterpoint. 

Address  care  Miles  &  Thompson, 
or  Choir  Guild  Hall,  Newton,  Mass. 


Teacher  of  Violin,  Theory,  and  Composition. 


Mr.  60STAY  STRUBE 

(Member  of  Boston  Symphony  Orchestra), 


Highest  references  as  Violin  Soloist 
and  Ensemble  Player. 

38  Wyman  Street,     -     -    Jamaica  Plain. 


Miss  ROSE  STEWART, 


Pupil  of 

MARCHESI. 


VOCAL  INSTRUCTION. 

Studio  No.  25, 
STEINERT    HALL    BUILDING. 


Mrs.  M.  INGLES  JAMES, 


VOICE  CULTURE, 

Rudersdorff  Method. 

108    Huntington  •  Avenue. 


Miss  LAURA  WEBSTER, 

Pupil  of  Hausmann  (Violoncellist  of  the  Joachim 
Quartet)  and  of  Hekking. 


Teacher  of  the  Violoncello  and 
Ensemble  Playing, 

Pierce  Building,  Copley  Square. 


CARLO  BUONAMICI, 


lm 


CONCERT  PIANIST 

and  TEACHER. 


69  St.  Botolph  Street, 

Boston,  Mass, 
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Manufacturers  of 


GRAND, 

SQUARE,  and 
UPRIGHT 


PIANOS 


EUGEN  D' ALBERT:  From  fullest  conviction  I  declare  them  to  be  the 
best  instruments  of  America. 

Dr.  HANS  VON  BULOW  :  Their  sound  and  touch  are  more  sympa- 
thetic to  my  ears  and  hands  than  all  others  of  the  country.  I  declare  them 
the  absolutely  best  in  America. 

ALFRED  GRUNFELD :  I  consider  them  the  best  instruments  of  our 
times. 

P*  1  SCHAIKO  vv  SKY :  Combines  with  great  volume  of  tone  rare 
sympathetic  and  noble  tone  color  and  perfect  action. 


WAREROOriS : 

BALTiriORE,  22  and  24  E.  Baltimore  Street. 
WASHINGTON,  1422  Pennsylvania  Avenue. 
NEW  YORK,  148  Fifth  Avenue. 


f\f  T\mA.  n  SOLE   ACibNIS, 

OllVer     DllSOn    LOmpany,     140-141  Boylston  Street,  -         BOSTON 

E.  W.  TYLER,  nanager. 

Piano  Department  only  has  been  moved. 
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